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Abstract	 ﾠ
	 ﾠ
This	 ﾠstudy	 ﾠengages	 ﾠwith	 ﾠthe	 ﾠcontemporary	 ﾠacademic	 ﾠrevision	 ﾠof	 ﾠScottish	 ﾠ
Romanticism.	 ﾠ	 ﾠIt	 ﾠattempts	 ﾠto	 ﾠaid	 ﾠan	 ﾠunderstanding	 ﾠof	 ﾠboth	 ﾠhow	 ﾠthis	 ﾠliterature	 ﾠ
functions	 ﾠideologically,	 ﾠand	 ﾠthe	 ﾠnature	 ﾠof	 ﾠthe	 ﾠrelationship	 ﾠbetween	 ﾠthis	 ﾠwork	 ﾠand	 ﾠ
the	 ﾠwider	 ﾠBritish	 ﾠRomantic	 ﾠliterary	 ﾠsphere.	 ﾠ	 ﾠCentral	 ﾠto	 ﾠthe	 ﾠtopical	 ﾠfocus	 ﾠis	 ﾠthe	 ﾠ
issue	 ﾠof	 ﾠScottish	 ﾠnational	 ﾠidentity,	 ﾠand	 ﾠhow	 ﾠover	 ﾠthe	 ﾠ'long	 ﾠeighteenth	 ﾠcentury'	 ﾠ–	 ﾠ
citing	 ﾠthe	 ﾠUnion	 ﾠof	 ﾠ1707	 ﾠas	 ﾠone	 ﾠcrucial	 ﾠideological	 ﾠorigin	 ﾠfor	 ﾠScottish	 ﾠ
Romanticism	 ﾠ–	 ﾠScottish	 ﾠliterature	 ﾠdevelops	 ﾠa	 ﾠhighly	 ﾠcomplex	 ﾠaesthetic	 ﾠ
framework	 ﾠregarding	 ﾠnational	 ﾠidentity	 ﾠwhich	 ﾠis	 ﾠengaged	 ﾠin	 ﾠa	 ﾠmultifaceted	 ﾠ
dialogue	 ﾠon	 ﾠthe	 ﾠpolitical,	 ﾠsocial	 ﾠand	 ﾠeconomic	 ﾠsituation	 ﾠin	 ﾠScotland	 ﾠduring	 ﾠthe	 ﾠ
period.	 ﾠ	 ﾠThis	 ﾠliterature	 ﾠinteracts	 ﾠon	 ﾠa	 ﾠnumber	 ﾠof	 ﾠlevels	 ﾠwith	 ﾠScottish	 ﾠ
Enlightenment	 ﾠthought,	 ﾠand	 ﾠin	 ﾠparticular	 ﾠthe	 ﾠBritish	 ﾠhistoriographical	 ﾠrevision	 ﾠ
enacted	 ﾠby	 ﾠtheories	 ﾠof	 ﾠstadial	 ﾠdevelopment.	 ﾠ	 ﾠHowever,	 ﾠthe	 ﾠquestion	 ﾠremains	 ﾠ
whether	 ﾠliterature	 ﾠof	 ﾠthe	 ﾠperiod	 ﾠprimarily	 ﾠhelped	 ﾠto	 ﾠrescue	 ﾠa	 ﾠnotion	 ﾠof	 ﾠScottish	 ﾠ
identity	 ﾠfrom	 ﾠannihilation	 ﾠwithin	 ﾠthe	 ﾠBritish	 ﾠstate,	 ﾠor	 ﾠaided	 ﾠthe	 ﾠtransition	 ﾠfrom	 ﾠ
Scotland	 ﾠto	 ﾠ‘North-ﾭ‐Britain’	 ﾠin	 ﾠa	 ﾠpolitical	 ﾠdisarming	 ﾠof	 ﾠnationhood	 ﾠthrough	 ﾠ
romanticization	 ﾠand	 ﾠantiquarianism.	 ﾠ	 ﾠThis	 ﾠfocus	 ﾠis	 ﾠan	 ﾠessential	 ﾠfeature	 ﾠof	 ﾠan	 ﾠ
attempt	 ﾠin	 ﾠthis	 ﾠstudy	 ﾠto	 ﾠidentity	 ﾠthe	 ﾠfactors	 ﾠwhich	 ﾠdistinguish	 ﾠScottish	 ﾠ
Romanticism’s	 ﾠapproach	 ﾠto	 ﾠsocial	 ﾠand	 ﾠpolitical	 ﾠdialogue	 ﾠwithin	 ﾠthe	 ﾠwider	 ﾠBritish	 ﾠ
Romantic	 ﾠtradition.	 ﾠ
In	 ﾠorder	 ﾠto	 ﾠaddress	 ﾠthis,	 ﾠa	 ﾠcritical	 ﾠframework	 ﾠis	 ﾠdeveloped,	 ﾠdrawing	 ﾠupon	 ﾠthe	 ﾠ
work	 ﾠof	 ﾠimportant	 ﾠscholars	 ﾠin	 ﾠthis	 ﾠfield,	 ﾠincluding:	 ﾠMurray	 ﾠPittock,	 ﾠIan	 ﾠDuncan,	 ﾠ
Cairns	 ﾠCraig,	 ﾠSusan	 ﾠManning	 ﾠand	 ﾠNigel	 ﾠLeask,	 ﾠand	 ﾠserves	 ﾠas	 ﾠan	 ﾠimportant	 ﾠ
departure	 ﾠpoint.	 ﾠ	 ﾠThis	 ﾠcombines	 ﾠwith	 ﾠa	 ﾠfocus	 ﾠon	 ﾠthe	 ﾠrelationship	 ﾠbetween	 ﾠ
notions	 ﾠof	 ﾠthe	 ﾠaesthetic	 ﾠand	 ﾠpolitical	 ﾠor	 ﾠsocial	 ﾠengagement	 ﾠ–	 ﾠwhat	 ﾠthis	 ﾠstudy	 ﾠ
terms	 ﾠpolemical	 ﾠmaterial	 ﾠ–	 ﾠin	 ﾠliterature.	 ﾠ	 ﾠThrough	 ﾠthis	 ﾠcritical	 ﾠstructure,	 ﾠan	 ﾠ
analysis	 ﾠof	 ﾠsome	 ﾠkey	 ﾠideological	 ﾠfeatures	 ﾠof	 ﾠScottish	 ﾠRomanticism	 ﾠregarding	 ﾠ
literature’s	 ﾠengagement	 ﾠwith	 ﾠpolitical	 ﾠand	 ﾠsocial	 ﾠdebate	 ﾠis	 ﾠpresented.	 ﾠ	 ﾠGiven	 ﾠthe	 ﾠ
central	 ﾠimportance	 ﾠof	 ﾠpolitical	 ﾠand	 ﾠsocial	 ﾠissues	 ﾠ–	 ﾠalongside	 ﾠthe	 ﾠdevelopment	 ﾠof	 ﾠ
new	 ﾠaesthetic	 ﾠtrends	 ﾠin	 ﾠliterature	 ﾠ–	 ﾠto	 ﾠnot	 ﾠonly	 ﾠScottish	 ﾠRomanticism	 ﾠbut	 ﾠthe	 ﾠ
wider	 ﾠBritish	 ﾠand	 ﾠEuropean	 ﾠRomantic	 ﾠliterary	 ﾠcanon,	 ﾠthis	 ﾠfocus	 ﾠfacilitates	 ﾠan	 ﾠ
effective	 ﾠexploration	 ﾠof	 ﾠthis	 ﾠliterature.	 ﾠ
A	 ﾠselection	 ﾠof	 ﾠworks	 ﾠfrom	 ﾠkey	 ﾠScottish	 ﾠwriters	 ﾠ–	 ﾠRobert	 ﾠBurns,	 ﾠJames	 ﾠHogg,	 ﾠ
Walter	 ﾠScott	 ﾠand	 ﾠJohn	 ﾠGalt	 ﾠ–	 ﾠprovides	 ﾠthe	 ﾠmain	 ﾠliterary	 ﾠfocus	 ﾠin	 ﾠan	 ﾠattempt	 ﾠto	 ﾠ
achieve	 ﾠan	 ﾠunderstanding	 ﾠof	 ﾠhow	 ﾠthe	 ﾠtheoretical	 ﾠelements	 ﾠof	 ﾠthe	 ﾠargument	 ﾠ
operate	 ﾠin	 ﾠa	 ﾠpractical	 ﾠsetting.	 ﾠ	 ﾠIn	 ﾠparticular,	 ﾠan	 ﾠextended	 ﾠanalysis	 ﾠof	 ﾠHogg's	 ﾠ
lesser-ﾭ‐studied	 ﾠThe	 ﾠThree	 ﾠPerils	 ﾠof	 ﾠWomen	 ﾠposits	 ﾠthe	 ﾠwork	 ﾠas	 ﾠa	 ﾠcentral	 ﾠtext	 ﾠin	 ﾠ
elucidating	 ﾠsome	 ﾠof	 ﾠthe	 ﾠcentral	 ﾠideological	 ﾠconflicts	 ﾠunder	 ﾠinvestigation.	 ﾠ	 ﾠThe	 ﾠ
study	 ﾠalso	 ﾠtakes	 ﾠaccount	 ﾠof	 ﾠthe	 ﾠrelationship	 ﾠbetween	 ﾠScottish	 ﾠliterature	 ﾠand	 ﾠthe	 ﾠ
wider	 ﾠBritish	 ﾠRomantic	 ﾠsphere,	 ﾠmoving	 ﾠto	 ﾠcontextualise	 ﾠthis	 ﾠmaterial	 ﾠin	 ﾠlight	 ﾠof	 ﾠ
some	 ﾠcanonically-ﾭ‐pivotal	 ﾠEnglish	 ﾠexamples,	 ﾠwhile	 ﾠthe	 ﾠtextual	 ﾠrelationships	 ﾠ
between	 ﾠScottish	 ﾠRomanticism	 ﾠand	 ﾠthe	 ﾠwriting	 ﾠof	 ﾠthe	 ﾠScottish	 ﾠEnlightenment	 ﾠare	 ﾠ
also	 ﾠof	 ﾠkeen	 ﾠinterest.	 ﾠ	 ﾠIt	 ﾠis	 ﾠhoped	 ﾠthat	 ﾠthis	 ﾠproject	 ﾠprovides	 ﾠa	 ﾠfresh	 ﾠand	 ﾠoriginal	 ﾠ
contribution	 ﾠto	 ﾠthe	 ﾠbody	 ﾠof	 ﾠScottish	 ﾠRomantic	 ﾠstudies,	 ﾠyet	 ﾠone	 ﾠwhich	 ﾠconsciously	 ﾠ
builds	 ﾠupon	 ﾠthe	 ﾠstrong	 ﾠcritical	 ﾠwork	 ﾠcurrently	 ﾠappearing	 ﾠin	 ﾠthis	 ﾠfield.	 ﾠ	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Introduction	 ﾠ
I	 ﾠ
The	 ﾠvery	 ﾠnotion	 ﾠof	 ﾠa	 ﾠ'Romantic'	 ﾠliterature	 ﾠinvokes	 ﾠan	 ﾠexpanse	 ﾠof	 ﾠideological	 ﾠ
background.1	 ﾠ	 ﾠCanonical	 ﾠEnglish	 ﾠRomanticism	 ﾠhas	 ﾠcome	 ﾠto	 ﾠbe	 ﾠrecognised	 ﾠas	 ﾠ
beginning	 ﾠin	 ﾠearnest	 ﾠwith	 ﾠthe	 ﾠpublication	 ﾠof	 ﾠLyrical	 ﾠBallads,2	 ﾠset	 ﾠagainst	 ﾠthe	 ﾠ
background	 ﾠof	 ﾠthe	 ﾠFrench	 ﾠRevolution;	 ﾠand	 ﾠending	 ﾠroughly	 ﾠwith	 ﾠthe	 ﾠReform	 ﾠBill	 ﾠof	 ﾠ
1832.3	 ﾠ	 ﾠIt	 ﾠis	 ﾠclear	 ﾠfrom	 ﾠthe	 ﾠoutset	 ﾠthat	 ﾠpolitical	 ﾠand	 ﾠsocial	 ﾠissues	 ﾠplay	 ﾠa	 ﾠsubstantial	 ﾠ
role	 ﾠfor	 ﾠthis	 ﾠliterature,	 ﾠdictating	 ﾠthe	 ﾠlimits	 ﾠof	 ﾠthe	 ﾠliterary	 ﾠperiod.	 ﾠ	 ﾠThis	 ﾠperhaps	 ﾠ
limiting	 ﾠperiodicity	 ﾠis	 ﾠhighly	 ﾠcontestable,	 ﾠand	 ﾠa	 ﾠlonger	 ﾠEnglish	 ﾠRomantic	 ﾠperiod	 ﾠ
may	 ﾠwell	 ﾠbe	 ﾠmore	 ﾠuseful.	 ﾠ	 ﾠHowever,	 ﾠit	 ﾠis	 ﾠclear	 ﾠthat	 ﾠwhen	 ﾠwe	 ﾠbring	 ﾠScottish	 ﾠ
writing	 ﾠinto	 ﾠthe	 ﾠframe	 ﾠthe	 ﾠperiod	 ﾠnecessarily	 ﾠexpands	 ﾠbackwards,	 ﾠbut	 ﾠcan	 ﾠstill	 ﾠbe	 ﾠ
seen	 ﾠto	 ﾠbe	 ﾠheavily	 ﾠinfluenced	 ﾠby	 ﾠpolitical	 ﾠevents.	 ﾠ	 ﾠThe	 ﾠUnion	 ﾠof	 ﾠ1707	 ﾠis	 ﾠa	 ﾠmajor	 ﾠ
theme	 ﾠin	 ﾠmuch	 ﾠof	 ﾠScottish	 ﾠRomanticism,	 ﾠwhile	 ﾠthe	 ﾠJacobite	 ﾠUprising	 ﾠof	 ﾠ1745	 ﾠalso	 ﾠ
becomes	 ﾠa	 ﾠkey	 ﾠfocus	 ﾠfor	 ﾠthis	 ﾠwriting.	 ﾠ	 ﾠThe	 ﾠdifficult	 ﾠtask	 ﾠof	 ﾠclearly	 ﾠdefining	 ﾠthe	 ﾠ
historical	 ﾠposition	 ﾠof	 ﾠRomanticism	 ﾠis	 ﾠa	 ﾠsubject	 ﾠwhich	 ﾠthis	 ﾠintroduction	 ﾠaddresses	 ﾠ
in	 ﾠmore	 ﾠdetail;	 ﾠhowever,	 ﾠboth	 ﾠEnglish	 ﾠand	 ﾠScottish	 ﾠRomanticism	 ﾠoperate	 ﾠupon	 ﾠa	 ﾠ
temporal	 ﾠframework	 ﾠstrongly	 ﾠinfluenced	 ﾠby	 ﾠpolitics	 ﾠand	 ﾠsocial	 ﾠchange,	 ﾠa	 ﾠfactor	 ﾠ
which	 ﾠshines	 ﾠthrough	 ﾠin	 ﾠthe	 ﾠarguably	 ﾠunmatched	 ﾠlevel	 ﾠof	 ﾠcomplexity	 ﾠin	 ﾠpolitical	 ﾠ
and	 ﾠsocial	 ﾠengagement	 ﾠin	 ﾠliterature	 ﾠduring	 ﾠthis	 ﾠperiod.	 ﾠ	 ﾠMajor	 ﾠhistorical	 ﾠ
	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ
1	 ﾠThe	 ﾠterms	 ﾠ‘Romantic’	 ﾠand	 ﾠ‘Romanticism’	 ﾠare	 ﾠemployed	 ﾠfrequently	 ﾠthroughout	 ﾠ
this	 ﾠstudy	 ﾠas	 ﾠconvenient	 ﾠsignifiers,	 ﾠthough	 ﾠthe	 ﾠexact	 ﾠmeaning	 ﾠand	 ﾠscope	 ﾠof	 ﾠthese	 ﾠ
terms	 ﾠis	 ﾠan	 ﾠissue	 ﾠwhich	 ﾠitself	 ﾠfalls	 ﾠunder	 ﾠconsiderable	 ﾠscrutiny.	 ﾠ
2	 ﾠWilliam	 ﾠWordsworth	 ﾠ&	 ﾠSamuel	 ﾠTaylor	 ﾠColeridge,	 ﾠLyrical	 ﾠBallads,	 ﾠed.	 ﾠMichael	 ﾠ
Mason	 ﾠ(London:	 ﾠLongman,	 ﾠ1992).	 ﾠ
3	 ﾠThis	 ﾠspecific	 ﾠperiodicity	 ﾠis	 ﾠpresented	 ﾠin	 ﾠnumerous	 ﾠhistorical	 ﾠworks	 ﾠof	 ﾠreference,	 ﾠ
though	 ﾠmore	 ﾠrecent	 ﾠscholarship	 ﾠhas	 ﾠconsistently	 ﾠquestioned	 ﾠit.	 ﾠ	 ﾠSee	 ﾠthe	 ﾠarticle	 ﾠon	 ﾠ
‘Romantic	 ﾠrevival’,	 ﾠin	 ﾠDictionary	 ﾠof	 ﾠLiterary	 ﾠTerms	 ﾠ&	 ﾠLiterary	 ﾠTheory,	 ﾠed.	 ﾠJ.	 ﾠA.	 ﾠ
Cuddon,	 ﾠ4th	 ﾠedn,	 ﾠrev.	 ﾠC.	 ﾠE.	 ﾠPreston	 ﾠ(London:	 ﾠPenguin	 ﾠBooks,	 ﾠ1999),	 ﾠp.771,	 ﾠfor	 ﾠa	 ﾠ
succinct	 ﾠdefinition	 ﾠwhich	 ﾠtakes	 ﾠnote	 ﾠof	 ﾠthese	 ﾠnarrow	 ﾠmarkers.	 ﾠ	 ﾠ 5	 ﾠ
developments	 ﾠsuch	 ﾠas:	 ﾠthe	 ﾠUnion	 ﾠof	 ﾠ1707;	 ﾠthe	 ﾠJacobite	 ﾠUprising;	 ﾠthe	 ﾠScottish	 ﾠ
Enlightenment;	 ﾠthe	 ﾠFrench	 ﾠRevolution;	 ﾠthe	 ﾠNapoleonic	 ﾠWars;	 ﾠagricultural	 ﾠ
improvement,	 ﾠindustrial	 ﾠdevelopment	 ﾠand	 ﾠurbanization;	 ﾠall	 ﾠimpact	 ﾠon	 ﾠthe	 ﾠhigh	 ﾠ
level	 ﾠof	 ﾠpolitical	 ﾠand	 ﾠsocial	 ﾠconsciousness	 ﾠwhich	 ﾠRomanticism	 ﾠdisplays.	 ﾠ	 ﾠIn	 ﾠa	 ﾠ
manner	 ﾠwhich	 ﾠthis	 ﾠstudy	 ﾠwill	 ﾠshow	 ﾠto	 ﾠbe	 ﾠintimately	 ﾠconnected	 ﾠto	 ﾠthis	 ﾠdynamic,	 ﾠ
literature	 ﾠalso	 ﾠdevelops	 ﾠradical	 ﾠnew	 ﾠways	 ﾠof	 ﾠrepresenting	 ﾠitself	 ﾠin	 ﾠthis	 ﾠperiod,	 ﾠ
and	 ﾠwriters	 ﾠand	 ﾠcritics	 ﾠdevelop	 ﾠa	 ﾠnumber	 ﾠof	 ﾠkey	 ﾠnotions	 ﾠabout	 ﾠliterature	 ﾠwhich	 ﾠ
remain	 ﾠinfluential	 ﾠtoday.	 ﾠ	 ﾠThis	 ﾠstudy	 ﾠuses	 ﾠthis	 ﾠdual	 ﾠengagement	 ﾠin	 ﾠRomanticism,	 ﾠ
with	 ﾠboth	 ﾠsocial	 ﾠand	 ﾠpolitical	 ﾠissues,	 ﾠas	 ﾠwell	 ﾠas	 ﾠnotions	 ﾠof	 ﾠthe	 ﾠaesthetic,	 ﾠas	 ﾠa	 ﾠ
foundation	 ﾠfor	 ﾠcritical	 ﾠanalysis.	 ﾠ	 ﾠThese	 ﾠtwo	 ﾠstrands	 ﾠare	 ﾠshown	 ﾠto	 ﾠbe	 ﾠintimately	 ﾠ
linked,	 ﾠand	 ﾠoften	 ﾠinteracting	 ﾠin	 ﾠa	 ﾠhighly	 ﾠcomplex	 ﾠmanner.	 ﾠ	 ﾠCrucially,	 ﾠa	 ﾠfocus	 ﾠon	 ﾠ
Scottish	 ﾠwriting	 ﾠaddresses	 ﾠthis	 ﾠliterature’s	 ﾠaesthetic	 ﾠtreatment	 ﾠof	 ﾠnotions	 ﾠof	 ﾠ
Scottish	 ﾠnational	 ﾠidentity,	 ﾠa	 ﾠfeature	 ﾠwhich	 ﾠis	 ﾠin	 ﾠdirect	 ﾠdialogue	 ﾠwith	 ﾠthe	 ﾠBritish	 ﾠ
cultural	 ﾠassimilation	 ﾠenacted	 ﾠin	 ﾠpart	 ﾠby	 ﾠScottish	 ﾠEnlightenment	 ﾠtheory.	 ﾠ
	 ﾠ This	 ﾠrelationship	 ﾠin	 ﾠRomanticism	 ﾠbetween	 ﾠliterary	 ﾠaesthetics	 ﾠand	 ﾠ
political	 ﾠor	 ﾠsocial	 ﾠengagement	 ﾠ(what	 ﾠthis	 ﾠstudy	 ﾠterms	 ﾠas	 ﾠ‘polemical’	 ﾠmaterial)	 ﾠis	 ﾠa	 ﾠ
highly	 ﾠcomplex	 ﾠone.	 ﾠ	 ﾠWhile	 ﾠsome	 ﾠof	 ﾠthis	 ﾠliterature	 ﾠopenly	 ﾠengages	 ﾠin	 ﾠsocial	 ﾠand	 ﾠ
political	 ﾠdebate,	 ﾠalmost	 ﾠall	 ﾠof	 ﾠit	 ﾠcan	 ﾠbe	 ﾠshown	 ﾠto	 ﾠat	 ﾠleast	 ﾠreflect	 ﾠthe	 ﾠcharged	 ﾠ
historical	 ﾠcircumstances	 ﾠof	 ﾠits	 ﾠcreation.	 ﾠ	 ﾠIndeed,	 ﾠit	 ﾠis	 ﾠcrucial	 ﾠthat	 ﾠwe	 ﾠrecognise	 ﾠthe	 ﾠ
powerful	 ﾠpolemic	 ﾠinherent	 ﾠin,	 ﾠfor	 ﾠexample,	 ﾠcertain	 ﾠforms	 ﾠof	 ﾠsentimental	 ﾠand	 ﾠ
nature	 ﾠpoetry	 ﾠwhich	 ﾠmay	 ﾠhave	 ﾠtraditionally	 ﾠbeen	 ﾠreceived	 ﾠas	 ﾠapolitical.	 ﾠ	 ﾠ
Alongside	 ﾠthis	 ﾠengagement,	 ﾠwriters	 ﾠof	 ﾠthe	 ﾠperiod	 ﾠdevelop	 ﾠan	 ﾠimportant	 ﾠbody	 ﾠof	 ﾠ
critical	 ﾠmaterial	 ﾠwhich	 ﾠin	 ﾠmany	 ﾠways	 ﾠhas	 ﾠself-ﾭ‐defined	 ﾠthe	 ﾠconcept	 ﾠof	 ﾠa	 ﾠ‘Romantic’	 ﾠ
literature.	 ﾠ	 ﾠThese	 ﾠideological	 ﾠformulations,	 ﾠin	 ﾠparticular	 ﾠnotions	 ﾠof	 ﾠthe	 ﾠ	 ﾠ 6	 ﾠ
transcendental	 ﾠimagination,	 ﾠcreate	 ﾠan	 ﾠahistorical	 ﾠcontext	 ﾠin	 ﾠwhich	 ﾠthis	 ﾠliterature	 ﾠ
can	 ﾠeasily	 ﾠbe	 ﾠread.4	 ﾠ	 ﾠNew	 ﾠHistoricist	 ﾠcritics	 ﾠsuch	 ﾠas	 ﾠJerome	 ﾠMcGann	 ﾠand	 ﾠClifford	 ﾠ
Siskin	 ﾠhave	 ﾠidentified	 ﾠthe	 ﾠfailure	 ﾠin	 ﾠcritical	 ﾠpractice	 ﾠto	 ﾠrefuse	 ﾠto	 ﾠallow	 ﾠthis	 ﾠ
literature	 ﾠto	 ﾠdefine	 ﾠits	 ﾠown	 ﾠlegacy	 ﾠin	 ﾠa	 ﾠseverely	 ﾠlimiting	 ﾠanti-ﾭ‐historical	 ﾠmanner;	 ﾠa	 ﾠ
task	 ﾠwhich	 ﾠis	 ﾠnow	 ﾠbeing	 ﾠeffectively	 ﾠundertaken	 ﾠon	 ﾠan	 ﾠimportant	 ﾠscale.5	 ﾠ	 ﾠRejecting	 ﾠ
a	 ﾠsimplistic	 ﾠview	 ﾠthat	 ﾠthese	 ﾠtwo	 ﾠstrains	 ﾠrepresent	 ﾠdistinct	 ﾠand	 ﾠclearly	 ﾠdefined	 ﾠ
dialogues,	 ﾠthis	 ﾠstudy	 ﾠseeks	 ﾠto	 ﾠaddress	 ﾠthe	 ﾠways	 ﾠin	 ﾠwhich	 ﾠthe	 ﾠpolemical	 ﾠand	 ﾠthe	 ﾠ
aesthetic	 ﾠin	 ﾠRomanticism	 ﾠare	 ﾠcrucially	 ﾠinterconnected.	 ﾠ
	 ﾠ In	 ﾠits	 ﾠtextual	 ﾠfocus,	 ﾠthis	 ﾠproject	 ﾠengages	 ﾠwith	 ﾠthe	 ﾠcontemporary	 ﾠeffort	 ﾠto	 ﾠ
achieve	 ﾠa	 ﾠbetter	 ﾠunderstanding	 ﾠof	 ﾠScottish	 ﾠRomanticism,	 ﾠboth	 ﾠto	 ﾠfurther	 ﾠour	 ﾠ
understanding	 ﾠof	 ﾠthis	 ﾠliterature	 ﾠitself,	 ﾠand	 ﾠto	 ﾠidentify	 ﾠthe	 ﾠrole	 ﾠthis	 ﾠliterature	 ﾠplays	 ﾠ
within	 ﾠa	 ﾠwider	 ﾠBritish	 ﾠcontext.	 ﾠ	 ﾠEngaging	 ﾠwith	 ﾠthe	 ﾠarguments	 ﾠof	 ﾠcritics	 ﾠMurray	 ﾠ
Pittock,	 ﾠIan	 ﾠDuncan,	 ﾠSusan	 ﾠManning,	 ﾠNigel	 ﾠLeask	 ﾠand	 ﾠCairns	 ﾠCraig	 ﾠas	 ﾠa	 ﾠcentral	 ﾠ
critical	 ﾠframework,	 ﾠthe	 ﾠwork	 ﾠof	 ﾠseveral	 ﾠimportant	 ﾠScottish	 ﾠwriters	 ﾠis	 ﾠexamined	 ﾠ
within	 ﾠthe	 ﾠcritical	 ﾠstructure	 ﾠthus	 ﾠcomposed.	 ﾠ	 ﾠIndeed,	 ﾠin	 ﾠone	 ﾠrespect	 ﾠthis	 ﾠstudy	 ﾠ
serves	 ﾠsubstantially	 ﾠas	 ﾠa	 ﾠconsideration	 ﾠof	 ﾠrecent	 ﾠcriticism	 ﾠin	 ﾠthe	 ﾠfield,	 ﾠequally	 ﾠas	 ﾠ
interested	 ﾠin	 ﾠthese	 ﾠcritical	 ﾠdevelopments	 ﾠas	 ﾠit	 ﾠis	 ﾠin	 ﾠprimary	 ﾠinvestigation.	 ﾠ	 ﾠ
Scottish	 ﾠRomanticism	 ﾠis	 ﾠincreasingly	 ﾠrecognised	 ﾠas	 ﾠa	 ﾠdistinct	 ﾠliterary	 ﾠsphere	 ﾠ
	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ
4	 ﾠThe	 ﾠterms	 ﾠ‘ideology’	 ﾠand	 ﾠ‘ideological’	 ﾠare	 ﾠused	 ﾠthroughout	 ﾠthis	 ﾠstudy	 ﾠin	 ﾠthe	 ﾠ
straightforward	 ﾠsense	 ﾠof	 ﾠreferring	 ﾠto	 ﾠa	 ﾠbody	 ﾠor	 ﾠsystem	 ﾠof	 ﾠideas,	 ﾠnormally	 ﾠ
contained	 ﾠwithin	 ﾠa	 ﾠdiscrete	 ﾠtheoretical	 ﾠunit,	 ﾠand	 ﾠoften	 ﾠdirected	 ﾠtowards	 ﾠsome	 ﾠ
kind	 ﾠof	 ﾠactive	 ﾠpolitical,	 ﾠsocial	 ﾠor	 ﾠcultural	 ﾠpurpose.	 ﾠ	 ﾠThus	 ﾠa	 ﾠparticular	 ﾠtext,	 ﾠ
movement	 ﾠor	 ﾠtheorist	 ﾠmay	 ﾠdisplay	 ﾠrecognizable	 ﾠ‘ideologies’,	 ﾠthe	 ﾠexpressions	 ﾠof	 ﾠ
which	 ﾠcould	 ﾠbe	 ﾠcharacterized	 ﾠas	 ﾠ‘ideological’	 ﾠmaterial	 ﾠof	 ﾠan	 ﾠidentifiable	 ﾠsort.	 ﾠ
5	 ﾠJerome	 ﾠMcGann’s	 ﾠThe	 ﾠRomantic	 ﾠIdeology:	 ﾠA	 ﾠCritical	 ﾠInvestigation	 ﾠ(Chicago:	 ﾠThe	 ﾠ
University	 ﾠof	 ﾠChicago	 ﾠPress,	 ﾠ1983)	 ﾠand	 ﾠClifford	 ﾠSiskin’s	 ﾠThe	 ﾠHistoricity	 ﾠof	 ﾠ
Romantic	 ﾠDiscourse	 ﾠ(New	 ﾠYork:	 ﾠOxford	 ﾠUniversity	 ﾠPress,	 ﾠ1988)	 ﾠare	 ﾠboth	 ﾠstrong	 ﾠ
examples	 ﾠof	 ﾠthis	 ﾠmovement	 ﾠin	 ﾠscholarship	 ﾠto	 ﾠaddress	 ﾠthe	 ﾠhistoricity	 ﾠof	 ﾠRomantic	 ﾠ
literature.	 ﾠ	 ﾠ	 ﾠ 7	 ﾠ
requiring	 ﾠseparate	 ﾠanalysis	 ﾠ–	 ﾠthough	 ﾠone	 ﾠwhich	 ﾠis	 ﾠintimately	 ﾠin	 ﾠdialogue	 ﾠwith	 ﾠa	 ﾠ
wider	 ﾠBritish	 ﾠmodel.	 ﾠ	 ﾠIssues	 ﾠsurrounding	 ﾠScottish	 ﾠnational	 ﾠidentity,	 ﾠcultural	 ﾠ
tradition	 ﾠand	 ﾠlanguage,	 ﾠhistorical	 ﾠrevision,	 ﾠlocality	 ﾠand	 ﾠnational	 ﾠcharacter	 ﾠall	 ﾠ
create	 ﾠa	 ﾠunique	 ﾠset	 ﾠof	 ﾠtopical	 ﾠreferences	 ﾠfor	 ﾠthis	 ﾠliterature,	 ﾠwhile	 ﾠthe	 ﾠproximity	 ﾠof	 ﾠ
the	 ﾠScottish	 ﾠEnlightenment	 ﾠimpacts	 ﾠon	 ﾠthe	 ﾠinfluence	 ﾠof	 ﾠits	 ﾠideas.	 ﾠ	 ﾠAs	 ﾠa	 ﾠ
heteroglossic	 ﾠliterary	 ﾠtradition	 ﾠoperating	 ﾠ–	 ﾠoften	 ﾠproblematically	 ﾠ–	 ﾠin	 ﾠthe	 ﾠmidst	 ﾠ
of	 ﾠa	 ﾠnumber	 ﾠof	 ﾠconflicting	 ﾠpolitical	 ﾠand	 ﾠcultural	 ﾠideologies,	 ﾠthis	 ﾠliterature	 ﾠ
presents	 ﾠa	 ﾠfascinatingly	 ﾠmultifaceted	 ﾠideological	 ﾠconstitution.	 ﾠ	 ﾠThe	 ﾠpractical	 ﾠ
limitations	 ﾠof	 ﾠthis	 ﾠstudy,	 ﾠalongside	 ﾠthe	 ﾠstrong	 ﾠfocus	 ﾠon	 ﾠcriticism,	 ﾠnecessitates	 ﾠa	 ﾠ
certain	 ﾠbrevity	 ﾠin	 ﾠprimary	 ﾠanalysis,	 ﾠyet	 ﾠstudies	 ﾠof	 ﾠsome	 ﾠof	 ﾠthe	 ﾠmore	 ﾠprominent	 ﾠ
figures	 ﾠin	 ﾠScottish	 ﾠRomanticism	 ﾠshould	 ﾠprovide	 ﾠa	 ﾠrelatively	 ﾠdetailed	 ﾠsummary	 ﾠin	 ﾠ
which	 ﾠto	 ﾠaddress	 ﾠthe	 ﾠtheoretical	 ﾠfoci.	 ﾠ	 ﾠCentrally,	 ﾠthe	 ﾠnature	 ﾠof	 ﾠthe	 ﾠScottish	 ﾠ
aesthetic/polemical	 ﾠdynamic	 ﾠwill	 ﾠbe	 ﾠexplored,	 ﾠexamining	 ﾠthe	 ﾠways	 ﾠin	 ﾠwhich	 ﾠ
creative	 ﾠliterature	 ﾠpowerfully	 ﾠengaged	 ﾠin	 ﾠthe	 ﾠstruggle	 ﾠsurrounding	 ﾠScottish	 ﾠ
national	 ﾠidentity	 ﾠin	 ﾠthis	 ﾠperiod.	 ﾠ	 ﾠIdeological	 ﾠdeployments	 ﾠof	 ﾠlanguage,	 ﾠ
interactions	 ﾠwith	 ﾠEnlightenment	 ﾠtheory	 ﾠand	 ﾠthe	 ﾠrelationship	 ﾠof	 ﾠScottish	 ﾠwriters	 ﾠ
to	 ﾠkey	 ﾠconceptions	 ﾠof	 ﾠ‘Romantic’	 ﾠliterature	 ﾠare	 ﾠalso	 ﾠof	 ﾠkeen	 ﾠinterest.	 ﾠ	 ﾠ	 ﾠ
The	 ﾠcomplexity	 ﾠand	 ﾠoften	 ﾠambiguity	 ﾠof	 ﾠthis	 ﾠwriting’s	 ﾠtreatment	 ﾠof	 ﾠpolitical	 ﾠ
and	 ﾠcultural	 ﾠidentities	 ﾠpresents	 ﾠa	 ﾠwhole	 ﾠspectrum	 ﾠof	 ﾠideological	 ﾠpossibilities.	 ﾠ	 ﾠOn	 ﾠ
one	 ﾠhand	 ﾠthere	 ﾠare	 ﾠthe	 ﾠimportantly	 ﾠpro-ﾭ‐British	 ﾠstrains	 ﾠcited	 ﾠby	 ﾠcritic	 ﾠRobert	 ﾠ
Crawford,	 ﾠwho	 ﾠargues	 ﾠthat	 ﾠScots	 ﾠattempted	 ﾠto	 ﾠcreate	 ﾠa	 ﾠ‘British	 ﾠLiterature’	 ﾠin	 ﾠ
something	 ﾠof	 ﾠan	 ﾠentrepreneurial	 ﾠmove	 ﾠtowards	 ﾠa	 ﾠunited	 ﾠcultural	 ﾠidentity	 ﾠwhich	 ﾠ	 ﾠ 8	 ﾠ
would	 ﾠinclude	 ﾠand	 ﾠdignify	 ﾠScotland.6	 ﾠ	 ﾠOn	 ﾠthe	 ﾠother	 ﾠare	 ﾠthe	 ﾠmore	 ﾠculturally-ﾭ‐
defensive	 ﾠnationalist	 ﾠstrains	 ﾠcited	 ﾠby	 ﾠMurray	 ﾠPittock	 ﾠin	 ﾠhis	 ﾠScottish	 ﾠand	 ﾠIrish	 ﾠ
Romanticism,	 ﾠin	 ﾠwhich	 ﾠaspects	 ﾠof	 ﾠScottish	 ﾠliterature	 ﾠare	 ﾠseen	 ﾠreacting	 ﾠdefensively	 ﾠ
against	 ﾠAnglocentric	 ﾠcultural	 ﾠhomogenization	 ﾠ–	 ﾠa	 ﾠhomogenization	 ﾠenacted	 ﾠin	 ﾠ
crucial	 ﾠways	 ﾠby	 ﾠScots	 ﾠthemselves.7	 ﾠ	 ﾠThe	 ﾠpresence	 ﾠof	 ﾠsuch	 ﾠoppositional	 ﾠideological	 ﾠ
possibilities	 ﾠwithin	 ﾠthe	 ﾠoeuvre	 ﾠof	 ﾠScottish	 ﾠwriters	 ﾠof	 ﾠthe	 ﾠperiod	 ﾠ–	 ﾠeven	 ﾠwithin	 ﾠ
individual	 ﾠworks	 ﾠ–	 ﾠis	 ﾠa	 ﾠcentral	 ﾠfeature	 ﾠin	 ﾠmaking	 ﾠthis	 ﾠliterature	 ﾠlend	 ﾠitself	 ﾠso	 ﾠ
naturally	 ﾠto	 ﾠa	 ﾠpolitically	 ﾠand	 ﾠsocially-ﾭ‐orientated	 ﾠcritical	 ﾠanalysis.	 ﾠ	 ﾠ
At	 ﾠthe	 ﾠheart	 ﾠof	 ﾠthis	 ﾠconflicting	 ﾠideological	 ﾠdialogue,	 ﾠthe	 ﾠpresent	 ﾠstudy	 ﾠcites	 ﾠ
an	 ﾠimportant	 ﾠdynamic	 ﾠsurrounding	 ﾠthe	 ﾠways	 ﾠin	 ﾠwhich	 ﾠthe	 ﾠScottish	 ﾠnation	 ﾠ
becomes	 ﾠhighly	 ﾠromanticized	 ﾠduring	 ﾠthe	 ﾠperiod.	 ﾠ	 ﾠThis	 ﾠromanticization	 ﾠrepresents	 ﾠ
what	 ﾠthis	 ﾠstudy	 ﾠterms	 ﾠa	 ﾠ‘polemic	 ﾠof	 ﾠthe	 ﾠaesthetic’	 ﾠ–	 ﾠgiven	 ﾠits	 ﾠclearest	 ﾠ
exemplification	 ﾠin	 ﾠScott’s	 ﾠWaverley,	 ﾠas	 ﾠexplored	 ﾠin	 ﾠChapter	 ﾠOne.	 ﾠ	 ﾠIn	 ﾠthis	 ﾠconcept,	 ﾠ
a	 ﾠScottish	 ﾠnational	 ﾠpolitics	 ﾠis	 ﾠframed	 ﾠwithin	 ﾠthe	 ﾠdictates	 ﾠof	 ﾠone	 ﾠparticularly	 ﾠ
‘Romantic’	 ﾠunderstanding	 ﾠof	 ﾠaesthetics	 ﾠ–	 ﾠindeed	 ﾠthis	 ﾠpolemical	 ﾠdialogue	 ﾠ
ultimately	 ﾠenshrines	 ﾠScottish	 ﾠnationhood	 ﾠas	 ﾠa	 ﾠparticular	 ﾠkind	 ﾠof	 ﾠ‘Romantic’	 ﾠ
aesthetic	 ﾠ–	 ﾠwhich	 ﾠin	 ﾠan	 ﾠelaborate	 ﾠmanoeuvre	 ﾠmay	 ﾠsimultaneously	 ﾠfacilitate	 ﾠits	 ﾠ
existence	 ﾠwithin	 ﾠthe	 ﾠBritish	 ﾠstate	 ﾠwhile	 ﾠundermining	 ﾠits	 ﾠpotential	 ﾠfor	 ﾠpolitical	 ﾠ
realization.	 ﾠ	 ﾠIt	 ﾠis	 ﾠdebatable	 ﾠwhether	 ﾠthis	 ﾠprocess,	 ﾠenacted	 ﾠby	 ﾠfigures	 ﾠlike	 ﾠScott,	 ﾠ
primarily	 ﾠhelped	 ﾠsalvage	 ﾠa	 ﾠScottish	 ﾠnational	 ﾠidentity	 ﾠfrom	 ﾠannihilation	 ﾠor	 ﾠ
undermined	 ﾠits	 ﾠclaim	 ﾠto	 ﾠpractical	 ﾠpolitical	 ﾠreality.	 ﾠ	 ﾠImportantly,	 ﾠin	 ﾠa	 ﾠconflict	 ﾠ
which	 ﾠthis	 ﾠstudy	 ﾠtraces,	 ﾠthis	 ﾠ‘polemic	 ﾠof	 ﾠthe	 ﾠaesthetic’	 ﾠis	 ﾠencountered	 ﾠby	 ﾠan	 ﾠ
	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ
6	 ﾠRobert	 ﾠCrawford,	 ﾠDevolving	 ﾠEnglish	 ﾠLiterature,	 ﾠ2nd	 ﾠedn	 ﾠ(Edinburgh:	 ﾠEdinburgh	 ﾠ
University	 ﾠPress,	 ﾠ2000),	 ﾠp45.	 ﾠ
7	 ﾠSee	 ﾠMurray	 ﾠPittock,	 ﾠScottish	 ﾠand	 ﾠIrish	 ﾠRomanticism	 ﾠ(Oxford:	 ﾠOxford	 ﾠUniversity	 ﾠ
Press,	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aggressive	 ﾠstrain	 ﾠin	 ﾠScottish	 ﾠRomanticism	 ﾠwhich	 ﾠpresents	 ﾠa	 ﾠstrong	 ﾠfocus	 ﾠon	 ﾠ
political	 ﾠand	 ﾠsocial	 ﾠspecificity,	 ﾠdenying	 ﾠan	 ﾠaesthetic	 ﾠdistance	 ﾠfrom	 ﾠthese	 ﾠ
dialogues	 ﾠand	 ﾠin	 ﾠsome	 ﾠcases	 ﾠopenly	 ﾠattacking	 ﾠsuch	 ﾠa	 ﾠposition.	 ﾠ	 ﾠThis	 ﾠdecisive	 ﾠ
ideological	 ﾠconflict	 ﾠis	 ﾠseen	 ﾠoperating	 ﾠat	 ﾠthe	 ﾠheart	 ﾠof	 ﾠthe	 ﾠcanon	 ﾠ–	 ﾠwith	 ﾠthe	 ﾠ
complexity	 ﾠof	 ﾠScottish	 ﾠRomanticism	 ﾠagain	 ﾠresulting	 ﾠin	 ﾠdivergences	 ﾠand	 ﾠ
ambiguities	 ﾠwithin	 ﾠindividual	 ﾠauthors	 ﾠand	 ﾠworks.	 ﾠ
With	 ﾠthese	 ﾠconceptual	 ﾠnotions	 ﾠin	 ﾠmind,	 ﾠChapter	 ﾠOne	 ﾠthen	 ﾠsketches	 ﾠout	 ﾠ
some	 ﾠfeatures	 ﾠof	 ﾠthe	 ﾠScottish	 ﾠliterary	 ﾠscene	 ﾠduring	 ﾠthe	 ﾠperiod,	 ﾠfocussing	 ﾠon	 ﾠthe	 ﾠ
influence	 ﾠof	 ﾠScottish	 ﾠEnlightenment	 ﾠideas	 ﾠon	 ﾠliterature,	 ﾠthe	 ﾠprocess	 ﾠof	 ﾠ
romanticizing	 ﾠa	 ﾠScottish	 ﾠnational	 ﾠidentity,	 ﾠand	 ﾠsome	 ﾠof	 ﾠthe	 ﾠkey	 ﾠcharacteristics	 ﾠof	 ﾠ
this	 ﾠScottish	 ﾠliterature.	 ﾠ	 ﾠThe	 ﾠstudy	 ﾠaddresses	 ﾠthe	 ﾠinfluence	 ﾠof	 ﾠWalter	 ﾠScott’s	 ﾠ
Waverley	 ﾠon	 ﾠthe	 ﾠquestion	 ﾠof	 ﾠScottish	 ﾠnational	 ﾠidentity	 ﾠand	 ﾠhistory,	 ﾠexamining	 ﾠthe	 ﾠ
important	 ﾠrole	 ﾠthis	 ﾠnovel	 ﾠplayed	 ﾠin	 ﾠcontemporary	 ﾠrepresentations	 ﾠof	 ﾠScotland.8	 ﾠ	 ﾠ
Waverley	 ﾠis	 ﾠa	 ﾠcrucial	 ﾠwork	 ﾠboth	 ﾠin	 ﾠlight	 ﾠof	 ﾠthe	 ﾠpivotal	 ﾠrole	 ﾠit	 ﾠplayed	 ﾠin	 ﾠthe	 ﾠ
simultaneous	 ﾠassertion	 ﾠand	 ﾠ(arguably)	 ﾠde-ﾭ‐politicization	 ﾠof	 ﾠScottish	 ﾠidentity	 ﾠ
within	 ﾠa	 ﾠBritish	 ﾠcontext,	 ﾠand	 ﾠthe	 ﾠinfluence	 ﾠit	 ﾠhad	 ﾠon	 ﾠthe	 ﾠdirection	 ﾠof	 ﾠthe	 ﾠwider	 ﾠ
literary	 ﾠmovement.	 ﾠ	 ﾠAs	 ﾠIan	 ﾠDuncan	 ﾠshows	 ﾠin	 ﾠScott’s	 ﾠShadow,	 ﾠScott	 ﾠexerted	 ﾠa	 ﾠ
powerful	 ﾠinfluence	 ﾠon	 ﾠthe	 ﾠwork	 ﾠof	 ﾠthose	 ﾠaround	 ﾠhim,	 ﾠnot	 ﾠleast	 ﾠJames	 ﾠHogg	 ﾠand	 ﾠ
John	 ﾠGalt.9	 ﾠ	 ﾠAn	 ﾠanalysis	 ﾠof	 ﾠScott’s	 ﾠnovel	 ﾠleads	 ﾠin	 ﾠto	 ﾠa	 ﾠdiscussion	 ﾠof	 ﾠGalt,	 ﾠdetailing	 ﾠ
his	 ﾠown	 ﾠliterary	 ﾠapproach,	 ﾠand	 ﾠhow	 ﾠthis	 ﾠis	 ﾠsituated	 ﾠwithin	 ﾠthe	 ﾠScottish	 ﾠ
intellectual	 ﾠsphere.	 ﾠ	 ﾠGalt’s	 ﾠAnnals	 ﾠof	 ﾠthe	 ﾠParish	 ﾠprovides	 ﾠa	 ﾠfascinating	 ﾠ
commentary	 ﾠon	 ﾠsocial	 ﾠand	 ﾠpolitical	 ﾠdevelopment	 ﾠin	 ﾠrural	 ﾠScotland,	 ﾠemploying	 ﾠa	 ﾠ
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 ﾠWalter	 ﾠScott,	 ﾠWaverley;	 ﾠor,	 ﾠ‘Tis	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 ﾠed.	 ﾠClaire	 ﾠLamont	 ﾠ(Oxford:	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Oxford	 ﾠUniversity	 ﾠPress,	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9	 ﾠIan	 ﾠDuncan,	 ﾠScott’s	 ﾠShadow:	 ﾠThe	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 ﾠin	 ﾠRomantic	 ﾠEdinburgh	 ﾠ(Princeton:	 ﾠ
Princeton	 ﾠUniversity	 ﾠPress,	 ﾠ2007).	 ﾠ	 ﾠ 10	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highly	 ﾠ'Enlightened'	 ﾠempirical	 ﾠliterary	 ﾠtone.10	 ﾠ	 ﾠThis	 ﾠnovel	 ﾠsheds	 ﾠimportant	 ﾠlight	 ﾠ
on	 ﾠthe	 ﾠrole	 ﾠof	 ﾠScotland	 ﾠwithin	 ﾠBritain	 ﾠand	 ﾠEurope	 ﾠduring	 ﾠour	 ﾠperiod,	 ﾠand	 ﾠits	 ﾠclear	 ﾠ
relationship	 ﾠwith	 ﾠScottish	 ﾠEnlightenment	 ﾠthought	 ﾠplaces	 ﾠit	 ﾠat	 ﾠthe	 ﾠheart	 ﾠof	 ﾠsome	 ﾠof	 ﾠ
the	 ﾠmost	 ﾠimportant	 ﾠideological	 ﾠfoci	 ﾠof	 ﾠthe	 ﾠstudy.	 ﾠ	 ﾠRegarding	 ﾠthe	 ﾠdeep	 ﾠinfluence	 ﾠof	 ﾠ
the	 ﾠScottish	 ﾠEnlightenment	 ﾠon	 ﾠScottish	 ﾠRomanticism,	 ﾠthe	 ﾠstudy	 ﾠtouches	 ﾠupon	 ﾠ
Susan	 ﾠManning’s	 ﾠFragments	 ﾠof	 ﾠUnion,	 ﾠwhich	 ﾠprovides	 ﾠkeen	 ﾠinsights	 ﾠinto	 ﾠsome	 ﾠof	 ﾠ
the	 ﾠpotential	 ﾠconnections	 ﾠbetween	 ﾠEnlightenment	 ﾠthought	 ﾠand	 ﾠliterary	 ﾠ
production	 ﾠin	 ﾠthe	 ﾠperiod.11	 ﾠ	 ﾠCairns	 ﾠCraig’s	 ﾠwork	 ﾠOut	 ﾠof	 ﾠHistory	 ﾠis	 ﾠalso	 ﾠaddressed	 ﾠ
in	 ﾠthis	 ﾠcontext,	 ﾠparticularly	 ﾠin	 ﾠterms	 ﾠof	 ﾠhis	 ﾠfocus	 ﾠon	 ﾠthe	 ﾠliterary	 ﾠreaction	 ﾠto	 ﾠthe	 ﾠ
elision	 ﾠof	 ﾠScotland	 ﾠfrom	 ﾠa	 ﾠhistorical	 ﾠnarrative	 ﾠfocussed	 ﾠdevelopmentally	 ﾠon	 ﾠthe	 ﾠ
British	 ﾠstate.12	 ﾠ
	 ﾠ Individual	 ﾠchapters	 ﾠon	 ﾠboth	 ﾠJames	 ﾠHogg	 ﾠand	 ﾠRobert	 ﾠBurns	 ﾠcomplete	 ﾠthe	 ﾠ
survey	 ﾠof	 ﾠScottish	 ﾠwriting.	 ﾠ	 ﾠHogg’s	 ﾠThe	 ﾠThree	 ﾠPerils	 ﾠof	 ﾠWomen	 ﾠserves	 ﾠas	 ﾠthe	 ﾠ
central	 ﾠprimary	 ﾠsource	 ﾠin	 ﾠthe	 ﾠanalysis	 ﾠof	 ﾠhis	 ﾠwork.13	 ﾠ	 ﾠAn	 ﾠin-ﾭ‐depth	 ﾠfocus	 ﾠon	 ﾠthis	 ﾠ
novel	 ﾠengages	 ﾠwith	 ﾠa	 ﾠnumber	 ﾠof	 ﾠkey	 ﾠissues:	 ﾠHogg’s	 ﾠaggressive	 ﾠdefence	 ﾠof	 ﾠthe	 ﾠ
Scots	 ﾠlanguage	 ﾠand	 ﾠScottish	 ﾠnationhood;	 ﾠthe	 ﾠnovel	 ﾠas	 ﾠa	 ﾠresponse	 ﾠto	 ﾠWaverley’s	 ﾠ
treatment	 ﾠof	 ﾠCulloden	 ﾠin	 ﾠre-ﾭ‐asserting	 ﾠa	 ﾠcontemporary	 ﾠprimacy	 ﾠfor	 ﾠproblematic	 ﾠ
issues	 ﾠof	 ﾠScottish	 ﾠnationhood;	 ﾠand	 ﾠthe	 ﾠimportance	 ﾠof	 ﾠHogg's	 ﾠimagery	 ﾠand	 ﾠthe	 ﾠ
extreme	 ﾠviolence	 ﾠof	 ﾠthe	 ﾠnovel	 ﾠas	 ﾠcentral	 ﾠideological	 ﾠfeatures	 ﾠof	 ﾠa	 ﾠparticularly	 ﾠ
Scottish	 ﾠliterary	 ﾠmode.	 ﾠ	 ﾠThis	 ﾠnovel	 ﾠis	 ﾠpresented	 ﾠas	 ﾠpotentially	 ﾠa	 ﾠcentral	 ﾠtext	 ﾠin	 ﾠa	 ﾠ
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 ﾠ&	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 ﾠ
(Edinburgh:	 ﾠMercat	 ﾠPress,	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 ﾠSusan	 ﾠManning,	 ﾠFragments	 ﾠof	 ﾠUnion:	 ﾠMaking	 ﾠConnections	 ﾠin	 ﾠScottish	 ﾠand	 ﾠ
American	 ﾠWriting	 ﾠ(New	 ﾠYork:	 ﾠPalgrave,	 ﾠ2002).	 ﾠ
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 ﾠCairns	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 ﾠParadigms	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 ﾠScottish	 ﾠand	 ﾠEnglish	 ﾠ
Culture	 ﾠ(Edinburgh:	 ﾠPolygon,	 ﾠ1996).	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13	 ﾠJames	 ﾠHogg,	 ﾠThe	 ﾠThree	 ﾠPerils	 ﾠof	 ﾠWomen,	 ﾠeds.	 ﾠDouglas	 ﾠS.	 ﾠMack	 ﾠand	 ﾠGillian	 ﾠ
Hughes	 ﾠ(Edinburgh:	 ﾠEdinburgh	 ﾠUniversity	 ﾠPress,	 ﾠ2002).	 ﾠ	 ﾠ 11	 ﾠ
re-ﾭ‐evaluation	 ﾠof	 ﾠRomanticism	 ﾠwhich	 ﾠseeks	 ﾠto	 ﾠmore	 ﾠthoroughly	 ﾠunderstand	 ﾠthe	 ﾠ
Scottish	 ﾠcontext.	 ﾠ	 ﾠThe	 ﾠstudy	 ﾠalso	 ﾠaddresses	 ﾠHogg’s	 ﾠThe	 ﾠPrivate	 ﾠMemoirs	 ﾠand	 ﾠ
Confessions	 ﾠof	 ﾠa	 ﾠJustified	 ﾠSinner.14	 ﾠ	 ﾠThe	 ﾠtension	 ﾠbetween	 ﾠthe	 ﾠsupernatural	 ﾠand	 ﾠthe	 ﾠ
rational	 ﾠin	 ﾠthis	 ﾠwork	 ﾠis	 ﾠexplored	 ﾠas	 ﾠultimately	 ﾠdisplaying	 ﾠHogg's	 ﾠdistrust	 ﾠof	 ﾠ
certain	 ﾠforms	 ﾠof	 ﾠ'ideology',	 ﾠas	 ﾠhe	 ﾠjuxtaposes	 ﾠand	 ﾠcritiques	 ﾠconflicting	 ﾠviewpoints.	 ﾠ	 ﾠ
Hogg	 ﾠis	 ﾠa	 ﾠfigure	 ﾠwho	 ﾠoccupied	 ﾠa	 ﾠrelatively	 ﾠmarginal	 ﾠrole	 ﾠin	 ﾠBritish	 ﾠRomanticism,	 ﾠ
never	 ﾠreaching	 ﾠthe	 ﾠheights	 ﾠof	 ﾠScott’s	 ﾠliterary	 ﾠfame,	 ﾠyet	 ﾠis	 ﾠin	 ﾠsome	 ﾠways	 ﾠthe	 ﾠ
perfect	 ﾠembodiment	 ﾠof	 ﾠa	 ﾠform	 ﾠof	 ﾠ'Romantic'	 ﾠideal	 ﾠin	 ﾠhis	 ﾠrole	 ﾠas	 ﾠthe	 ﾠ‘Ettrick	 ﾠ
Shepherd’.	 ﾠ	 ﾠHis	 ﾠcomplex	 ﾠrelationship	 ﾠwith	 ﾠthe	 ﾠliterary	 ﾠestablishment	 ﾠand	 ﾠhis	 ﾠ
focus	 ﾠon	 ﾠlocality	 ﾠas	 ﾠa	 ﾠkey	 ﾠconceptual	 ﾠissue,	 ﾠcombined	 ﾠwith	 ﾠhis	 ﾠbrilliant	 ﾠand	 ﾠoften	 ﾠ
daring	 ﾠliterary	 ﾠoutput,	 ﾠposition	 ﾠHogg	 ﾠas	 ﾠan	 ﾠinviting	 ﾠsubject	 ﾠfor	 ﾠany	 ﾠproject	 ﾠ
wishing	 ﾠto	 ﾠilluminate	 ﾠScottish	 ﾠwriting	 ﾠover	 ﾠthis	 ﾠperiod.	 ﾠ
The	 ﾠrichness	 ﾠof	 ﾠBurns’s	 ﾠpoetry	 ﾠpresents	 ﾠany	 ﾠcritic	 ﾠwith	 ﾠa	 ﾠdifficult	 ﾠtask	 ﾠin	 ﾠ
selectivity.	 ﾠ	 ﾠFor	 ﾠthe	 ﾠpurposes	 ﾠof	 ﾠthis	 ﾠstudy,	 ﾠa	 ﾠsmall	 ﾠselection	 ﾠof	 ﾠhis	 ﾠpoems	 ﾠcome	 ﾠ
under	 ﾠanalysis,	 ﾠchosen	 ﾠas	 ﾠexemplifying	 ﾠsome	 ﾠkey	 ﾠfeatures	 ﾠin	 ﾠBurns’s	 ﾠwork,	 ﾠ
including:	 ﾠhis	 ﾠshifting	 ﾠand	 ﾠmultiple	 ﾠuses	 ﾠof	 ﾠregister;	 ﾠhis	 ﾠskilful	 ﾠprocess	 ﾠof	 ﾠ'self-ﾭ‐
fashioning';	 ﾠhis	 ﾠfocus	 ﾠon	 ﾠScottish	 ﾠnational	 ﾠidentity;	 ﾠsong-ﾭ‐collecting;	 ﾠand	 ﾠnotions	 ﾠ
of	 ﾠantiquarianism	 ﾠas	 ﾠconnected	 ﾠto	 ﾠScottish	 ﾠhistorical	 ﾠrevision.	 ﾠ	 ﾠThe	 ﾠprefatory	 ﾠ
material	 ﾠto	 ﾠboth	 ﾠthe	 ﾠKilmarnock	 ﾠand	 ﾠEdinburgh	 ﾠeditions	 ﾠof	 ﾠBurns’s	 ﾠwork	 ﾠare	 ﾠalso	 ﾠ
discussed	 ﾠregarding	 ﾠthe	 ﾠinteresting	 ﾠrole	 ﾠthey	 ﾠplay	 ﾠin	 ﾠhis	 ﾠsophisticated	 ﾠand	 ﾠ
complex	 ﾠself-ﾭ‐presentation	 ﾠas	 ﾠa	 ﾠpoet	 ﾠand	 ﾠa	 ﾠpersonality.	 ﾠ	 ﾠBurns’s	 ﾠimportance	 ﾠto	 ﾠ
writing	 ﾠin	 ﾠthis	 ﾠperiod	 ﾠis	 ﾠbecoming	 ﾠincreasingly	 ﾠ(re)recognised,	 ﾠand	 ﾠNigel	 ﾠLeask’s	 ﾠ
recent	 ﾠwork	 ﾠRobert	 ﾠBurns	 ﾠand	 ﾠPastoral	 ﾠis	 ﾠtouched	 ﾠupon	 ﾠfrequently	 ﾠin	 ﾠthis	 ﾠ
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 ﾠJames	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 ﾠJustified	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 ﾠed.	 ﾠJohn	 ﾠ
Carey	 ﾠ(Oxford:	 ﾠOxford	 ﾠUniversity	 ﾠPress,	 ﾠ1969).	 ﾠ	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 ﾠ
chapter,	 ﾠalongside	 ﾠPittock's	 ﾠScottish	 ﾠand	 ﾠIrish	 ﾠRomanticism.15	 ﾠ	 ﾠUsing	 ﾠthe	 ﾠ
arguments	 ﾠof	 ﾠLeask	 ﾠand	 ﾠPittock	 ﾠas	 ﾠa	 ﾠcritical	 ﾠfoundation,	 ﾠBurns	 ﾠ–	 ﾠboth	 ﾠhis	 ﾠwork	 ﾠ
and	 ﾠlegacy	 ﾠ–	 ﾠis	 ﾠidentified	 ﾠas	 ﾠcentral	 ﾠto	 ﾠScottish	 ﾠRomanticism’s	 ﾠengagement	 ﾠwith	 ﾠ
questions	 ﾠof	 ﾠnationhood	 ﾠand	 ﾠnational	 ﾠrepresentations.	 ﾠ
II	 ﾠ
William	 ﾠHazlitt’s	 ﾠcollection	 ﾠof	 ﾠessays,	 ﾠThe	 ﾠSpirit	 ﾠof	 ﾠthe	 ﾠAge,	 ﾠfamously	 ﾠargues	 ﾠthat	 ﾠa	 ﾠ
specific	 ﾠintellectual	 ﾠmood	 ﾠsurrounds	 ﾠhis	 ﾠgeneration,	 ﾠin	 ﾠessence	 ﾠpresenting	 ﾠ
ideological	 ﾠcontinuity	 ﾠin	 ﾠa	 ﾠhistorical	 ﾠperiod.16	 ﾠ	 ﾠHowever,	 ﾠfor	 ﾠmany	 ﾠmodern	 ﾠ
scholars,	 ﾠthe	 ﾠspecifics	 ﾠof	 ﾠthis	 ﾠRomantic	 ﾠperiod	 ﾠare	 ﾠhighly	 ﾠcontestable.	 ﾠ	 ﾠThe	 ﾠmajor	 ﾠ
primary	 ﾠanalysis	 ﾠin	 ﾠthis	 ﾠproject	 ﾠcovers	 ﾠa	 ﾠperiod	 ﾠspanning	 ﾠfrom	 ﾠthe	 ﾠpublication	 ﾠof	 ﾠ
Burns’	 ﾠKilmarnock	 ﾠEdition	 ﾠin	 ﾠ1786	 ﾠto	 ﾠthat	 ﾠof	 ﾠHogg’s	 ﾠThe	 ﾠPrivate	 ﾠMemoirs	 ﾠand	 ﾠ
Confessions	 ﾠof	 ﾠa	 ﾠJustified	 ﾠSinner	 ﾠin	 ﾠ1824.	 ﾠ	 ﾠHowever,	 ﾠit	 ﾠis	 ﾠworthwhile	 ﾠto	 ﾠbriefly	 ﾠ
address	 ﾠthis	 ﾠissue	 ﾠof	 ﾠdefining	 ﾠthe	 ﾠRomantic	 ﾠperiod,	 ﾠas	 ﾠperiodicity	 ﾠhas	 ﾠoften	 ﾠ
played	 ﾠa	 ﾠcrucial	 ﾠrole	 ﾠin	 ﾠcritical	 ﾠanalysis	 ﾠof	 ﾠthis	 ﾠliterature,	 ﾠfrequently	 ﾠin	 ﾠa	 ﾠnegative	 ﾠ
or	 ﾠat	 ﾠleast	 ﾠpotentially	 ﾠrestrictive	 ﾠmanner.	 ﾠ	 ﾠAs	 ﾠhas	 ﾠbeen	 ﾠmentioned,	 ﾠthe	 ﾠ
publication	 ﾠof	 ﾠLyrical	 ﾠBallads,	 ﾠalongside	 ﾠthe	 ﾠFrench	 ﾠRevolution;	 ﾠand	 ﾠthe	 ﾠReform	 ﾠ
Bill,	 ﾠbecame	 ﾠcommon	 ﾠmarkers	 ﾠor	 ﾠbookends	 ﾠfor	 ﾠa	 ﾠnotion	 ﾠof	 ﾠa	 ﾠBritish	 ﾠliterary	 ﾠ
Romantic	 ﾠperiod	 ﾠover	 ﾠthe	 ﾠcourse	 ﾠof	 ﾠthe	 ﾠtwentieth	 ﾠcentury.	 ﾠ	 ﾠHowever,	 ﾠthe	 ﾠnotable	 ﾠ
complications	 ﾠto	 ﾠthis	 ﾠdefinition,	 ﾠin	 ﾠparticular	 ﾠthe	 ﾠconsignment	 ﾠto	 ﾠ‘proto-ﾭ‐
Romantic’	 ﾠof	 ﾠfigures	 ﾠlike	 ﾠGoldsmith,	 ﾠMacpherson	 ﾠand	 ﾠBurns	 ﾠidentifies	 ﾠthe	 ﾠ
essential	 ﾠproblem	 ﾠin	 ﾠthis	 ﾠattempt	 ﾠat	 ﾠdefining	 ﾠperiodicity:	 ﾠthe	 ﾠRomantic	 ﾠperiod	 ﾠis	 ﾠ
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an	 ﾠaesthetic	 ﾠand	 ﾠideological	 ﾠconcept,	 ﾠwhich	 ﾠwill	 ﾠtherefore	 ﾠinevitably	 ﾠbe	 ﾠ
historically	 ﾠvague,	 ﾠgiven	 ﾠthe	 ﾠorganic	 ﾠnature	 ﾠof	 ﾠsuch	 ﾠdevelopments.	 ﾠ	 ﾠ	 ﾠ
	 ﾠ Murray	 ﾠPittock	 ﾠaddresses	 ﾠthis	 ﾠissue	 ﾠin	 ﾠsome	 ﾠdetail	 ﾠat	 ﾠthe	 ﾠoutset	 ﾠof	 ﾠhis	 ﾠ
Scottish	 ﾠand	 ﾠIrish	 ﾠRomanticism.	 ﾠ	 ﾠHe	 ﾠdescribes	 ﾠ‘Romanticism’	 ﾠas	 ﾠ‘the	 ﾠdoughtiest	 ﾠ
survivor,	 ﾠthe	 ﾠ“last	 ﾠof	 ﾠthe	 ﾠrace”	 ﾠif	 ﾠyou	 ﾠlike,	 ﾠof	 ﾠthe	 ﾠuse	 ﾠof	 ﾠhistorical	 ﾠeras	 ﾠas	 ﾠa	 ﾠ
stalking-ﾭ‐horse	 ﾠfor	 ﾠaesthetic	 ﾠassumptions	 ﾠin	 ﾠliterary	 ﾠhistory’	 ﾠ(Pittock,	 ﾠp.2).	 ﾠ	 ﾠThis	 ﾠ
aesthetically-ﾭ‐orientated	 ﾠperiodicity	 ﾠcreates	 ﾠproblems	 ﾠfor	 ﾠany	 ﾠstudy	 ﾠattempting	 ﾠto	 ﾠ
focus	 ﾠon	 ﾠScottish	 ﾠwriting	 ﾠrather	 ﾠthan	 ﾠthe	 ﾠcanonical	 ﾠEnglish	 ﾠRomantics,	 ﾠas	 ﾠthe	 ﾠ
basic	 ﾠliterary	 ﾠframework	 ﾠis	 ﾠquite	 ﾠdistinct.17	 ﾠ	 ﾠPittock	 ﾠargues,	 ﾠhowever,	 ﾠthat	 ﾠrather	 ﾠ
than	 ﾠdiscarding	 ﾠan	 ﾠaesthetic	 ﾠnotion	 ﾠof	 ﾠperiodicity	 ﾠcompletely,	 ﾠrevisionist	 ﾠcritical	 ﾠ
strategy	 ﾠfocussing	 ﾠon	 ﾠScottish	 ﾠliterature	 ﾠshould	 ﾠinstead	 ﾠtry	 ﾠto	 ﾠ‘encounter	 ﾠand	 ﾠ
incorporate	 ﾠthe	 ﾠstress	 ﾠon	 ﾠthe	 ﾠsubjective	 ﾠand	 ﾠaesthetic	 ﾠdimensions	 ﾠof	 ﾠ
“Romanticism”’	 ﾠ(Pittock,	 ﾠp.3).	 ﾠ	 ﾠAs	 ﾠhas	 ﾠbeen	 ﾠmentioned,	 ﾠthis	 ﾠinevitably	 ﾠinvolves	 ﾠan	 ﾠ
expansion	 ﾠof	 ﾠthe	 ﾠRomantic	 ﾠperiod,	 ﾠback	 ﾠat	 ﾠleast	 ﾠas	 ﾠfar	 ﾠas	 ﾠto	 ﾠincorporate	 ﾠBurns,	 ﾠ
but	 ﾠin	 ﾠpractice	 ﾠconsiderably	 ﾠfurther.	 ﾠ	 ﾠJames	 ﾠMacpherson	 ﾠand	 ﾠRobert	 ﾠFergusson	 ﾠ
are	 ﾠboth	 ﾠfigures	 ﾠwho	 ﾠconform	 ﾠto	 ﾠat	 ﾠleast	 ﾠthe	 ﾠmajority	 ﾠof	 ﾠthe	 ﾠcriteria	 ﾠwhich	 ﾠdefine	 ﾠ
Scottish	 ﾠRomanticism:	 ﾠthe	 ﾠfocus	 ﾠon	 ﾠbardic	 ﾠtradition;	 ﾠquestions	 ﾠof	 ﾠlanguage	 ﾠand	 ﾠ
register;	 ﾠstrongly	 ﾠlocal	 ﾠnotions	 ﾠof	 ﾠthe	 ﾠ‘Gothic’	 ﾠand	 ﾠthe	 ﾠ'Romantic';	 ﾠand	 ﾠnot	 ﾠleast	 ﾠ
the	 ﾠsimultaneous	 ﾠcontemporary	 ﾠformation	 ﾠand	 ﾠhistorical	 ﾠrevision	 ﾠof	 ﾠa	 ﾠcultural	 ﾠ
national	 ﾠidentity.	 ﾠ	 ﾠYet	 ﾠif	 ﾠthere	 ﾠis	 ﾠa	 ﾠsingle	 ﾠfigure	 ﾠwith	 ﾠwhom	 ﾠwe	 ﾠcan	 ﾠidentify	 ﾠif	 ﾠnot	 ﾠ
the	 ﾠbeginning	 ﾠof	 ﾠScottish	 ﾠRomanticism,	 ﾠthen	 ﾠat	 ﾠleast	 ﾠthe	 ﾠfacilitating	 ﾠfactors	 ﾠ
therein,	 ﾠit	 ﾠis	 ﾠAllan	 ﾠRamsay.	 ﾠ	 ﾠPittock	 ﾠdevotes	 ﾠa	 ﾠchapter	 ﾠto	 ﾠthe	 ﾠimportance	 ﾠof	 ﾠ
Ramsay’s	 ﾠcontribution,	 ﾠassessing	 ﾠboth	 ﾠhis	 ﾠrole	 ﾠin	 ﾠthe	 ﾠevolution	 ﾠof	 ﾠliterary	 ﾠScots,	 ﾠ
	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ
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and	 ﾠas	 ﾠa	 ﾠpatron	 ﾠof	 ﾠthe	 ﾠarts.	 ﾠ	 ﾠFor	 ﾠPittock,	 ﾠRamsay’s	 ﾠwork	 ﾠpreserved	 ﾠa	 ﾠliterary	 ﾠrole	 ﾠ
for	 ﾠScots	 ﾠin	 ﾠthe	 ﾠface	 ﾠof	 ﾠstandardization:	 ﾠ
Ramsay’s	 ﾠ work	 ﾠ began	 ﾠ to	 ﾠ liberate	 ﾠ Scottish	 ﾠ poetry	 ﾠ from	 ﾠ the	 ﾠ risk	 ﾠ of	 ﾠ the	 ﾠ
	 ﾠ tyranny	 ﾠ of	 ﾠ metropolitan	 ﾠ interpretations	 ﾠ of	 ﾠ register,	 ﾠ form,	 ﾠ and	 ﾠ their	 ﾠ
	 ﾠ deployment	 ﾠin	 ﾠliterary	 ﾠkinds,	 ﾠa	 ﾠtyranny	 ﾠwhich	 ﾠwas	 ﾠto	 ﾠprove	 ﾠfatal	 ﾠto	 ﾠthe	 ﾠ
	 ﾠ status	 ﾠof	 ﾠEnglish	 ﾠdialect	 ﾠpoetry,	 ﾠand	 ﾠwhich	 ﾠensured	 ﾠthat	 ﾠWordsworth’s	 ﾠ
	 ﾠ ‘real	 ﾠ language	 ﾠ of	 ﾠ men	 ﾠ in	 ﾠ a	 ﾠ state	 ﾠ of	 ﾠ vivid	 ﾠ sensation’	 ﾠ could	 ﾠ never	 ﾠ be	 ﾠ
	 ﾠ Cumbrian	 ﾠspeech	 ﾠor	 ﾠany	 ﾠrepresentation	 ﾠof	 ﾠit.	 ﾠ(Pittock,	 ﾠp.37)	 ﾠ
Pittock	 ﾠpresents	 ﾠRamsay	 ﾠas	 ﾠthe	 ﾠfigure	 ﾠupon	 ﾠwhom	 ﾠthe	 ﾠpossibility	 ﾠof	 ﾠthe	 ﾠstrongly	 ﾠ
distinct	 ﾠScottish	 ﾠRomantic	 ﾠliterary	 ﾠscene	 ﾠrests.	 ﾠ	 ﾠWithout	 ﾠRamsay’s	 ﾠassertion	 ﾠof	 ﾠan	 ﾠ
‘altermentality’	 ﾠ–	 ﾠdefined	 ﾠby	 ﾠPittock	 ﾠas	 ﾠ‘a	 ﾠdistinctly	 ﾠnational	 ﾠagenda	 ﾠof	 ﾠselfhood’	 ﾠ
(Pittock,	 ﾠp.32)	 ﾠ–	 ﾠin	 ﾠthe	 ﾠface	 ﾠof	 ﾠBritish	 ﾠcultural	 ﾠstandardization,	 ﾠthe	 ﾠunique	 ﾠflavour	 ﾠ
of	 ﾠScottish	 ﾠliterature	 ﾠduring	 ﾠour	 ﾠperiod	 ﾠmay	 ﾠnot	 ﾠhave	 ﾠbeen	 ﾠachievable.	 ﾠ	 ﾠFor	 ﾠ
Pittock	 ﾠthis	 ﾠprocess	 ﾠis	 ﾠfocussed	 ﾠaround	 ﾠlanguage	 ﾠand	 ﾠdialect,	 ﾠwith	 ﾠRamsay’s	 ﾠ
incorporation	 ﾠof	 ﾠthe	 ﾠoral	 ﾠtradition	 ﾠinto	 ﾠa	 ﾠnew	 ﾠnational	 ﾠliterary	 ﾠregister	 ﾠa	 ﾠcrucial	 ﾠ
element:	 ﾠ‘It	 ﾠwas	 ﾠRamsay	 ﾠwho	 ﾠhelped	 ﾠa	 ﾠdistinctive	 ﾠScottish	 ﾠliterature	 ﾠto	 ﾠsurvive,	 ﾠ
and	 ﾠhe	 ﾠdid	 ﾠthis	 ﾠin	 ﾠpart	 ﾠby	 ﾠidentifying	 ﾠthe	 ﾠfolk	 ﾠvernacular	 ﾠwith	 ﾠthe	 ﾠidea	 ﾠof	 ﾠa	 ﾠ
national	 ﾠliterature	 ﾠin	 ﾠthe	 ﾠpresent’	 ﾠ(Pittock,	 ﾠp.48).	 ﾠ	 ﾠThe	 ﾠimportance	 ﾠof	 ﾠRamsay’s	 ﾠ
role	 ﾠin	 ﾠcarving	 ﾠout	 ﾠa	 ﾠstrong	 ﾠliterary	 ﾠpresence	 ﾠfor	 ﾠScotland	 ﾠin	 ﾠthe	 ﾠdeveloping	 ﾠ
British	 ﾠsphere	 ﾠis	 ﾠeffectively	 ﾠshown	 ﾠby	 ﾠPittock.	 ﾠ	 ﾠCrucially	 ﾠfor	 ﾠthis	 ﾠstudy,	 ﾠRamsay	 ﾠis	 ﾠ
a	 ﾠfigure	 ﾠat	 ﾠthe	 ﾠbeginning	 ﾠof	 ﾠa	 ﾠliterary	 ﾠmovement	 ﾠwhich	 ﾠengaged	 ﾠin	 ﾠissues	 ﾠof	 ﾠ
Scottish	 ﾠnational	 ﾠcultural	 ﾠidentity	 ﾠin	 ﾠthe	 ﾠface	 ﾠof	 ﾠcultural	 ﾠhomogenization	 ﾠ
following	 ﾠthe	 ﾠUnion	 ﾠof	 ﾠ1707.	 ﾠ	 ﾠThis	 ﾠmovement,	 ﾠwhich	 ﾠat	 ﾠan	 ﾠindeterminate	 ﾠpoint	 ﾠ
became	 ﾠScottish	 ﾠRomanticism,	 ﾠimportantly	 ﾠinteracted	 ﾠwith	 ﾠScottish	 ﾠ
Enlightenment	 ﾠstadial	 ﾠhistoriography	 ﾠover	 ﾠissues	 ﾠof	 ﾠScottish	 ﾠidentity,	 ﾠcontesting	 ﾠ
the	 ﾠcultural,	 ﾠpolitical	 ﾠand	 ﾠsocial	 ﾠstatus	 ﾠof	 ﾠScottish	 ﾠnationhood.	 ﾠ	 ﾠIt	 ﾠseems	 ﾠlikely	 ﾠ
that	 ﾠliterary	 ﾠstudies	 ﾠmay	 ﾠhave	 ﾠto	 ﾠbe	 ﾠcontent	 ﾠwith	 ﾠa	 ﾠsomewhat	 ﾠvaguely	 ﾠdefined	 ﾠ	 ﾠ 15	 ﾠ
Romantic	 ﾠperiod,	 ﾠas	 ﾠany	 ﾠideological	 ﾠphenomenon	 ﾠwill	 ﾠhave	 ﾠboth	 ﾠpreceding	 ﾠ
influences	 ﾠand	 ﾠproceeding	 ﾠechoes.	 ﾠ	 ﾠHowever,	 ﾠcertainly	 ﾠin	 ﾠthe	 ﾠcase	 ﾠof	 ﾠScottish	 ﾠ
Romanticism	 ﾠ–	 ﾠif	 ﾠnot	 ﾠa	 ﾠwider	 ﾠBritish	 ﾠmodel	 ﾠ–	 ﾠthough	 ﾠthe	 ﾠmajority	 ﾠof	 ﾠthe	 ﾠ
canonical	 ﾠtexts	 ﾠare	 ﾠconsiderably	 ﾠlater,	 ﾠit	 ﾠis	 ﾠcrucial	 ﾠthat	 ﾠwe	 ﾠseek	 ﾠto	 ﾠunderstand	 ﾠthe	 ﾠ
contribution	 ﾠof	 ﾠfigures	 ﾠlike	 ﾠRamsay	 ﾠin	 ﾠfacilitating	 ﾠthis	 ﾠliterary	 ﾠmovement,	 ﾠ
suggesting	 ﾠthe	 ﾠpropriety	 ﾠof	 ﾠa	 ﾠ‘long	 ﾠeighteenth	 ﾠcentury’	 ﾠmodel.	 ﾠ
III	 ﾠ
Given	 ﾠthat	 ﾠthe	 ﾠarguments	 ﾠof	 ﾠcertain	 ﾠkey	 ﾠcritics	 ﾠare	 ﾠto	 ﾠprovide	 ﾠsuch	 ﾠcrucial	 ﾠ
ideological	 ﾠbackground,	 ﾠintroducing	 ﾠa	 ﾠselection	 ﾠof	 ﾠthese	 ﾠcritical	 ﾠarguments	 ﾠat	 ﾠthis	 ﾠ
stage	 ﾠshould	 ﾠhelp	 ﾠto	 ﾠcontextualise	 ﾠthe	 ﾠstudy.	 ﾠ	 ﾠThe	 ﾠcomparative	 ﾠscope	 ﾠof	 ﾠthis	 ﾠ
project	 ﾠmeans	 ﾠPittock’s	 ﾠilluminating	 ﾠdual	 ﾠfocus	 ﾠon	 ﾠboth	 ﾠScottish	 ﾠand	 ﾠIrish	 ﾠwriting	 ﾠ
cannot	 ﾠbe	 ﾠapproached,	 ﾠwhile	 ﾠRobert	 ﾠFergusson	 ﾠis	 ﾠanother	 ﾠsubject	 ﾠfor	 ﾠa	 ﾠlarger	 ﾠ
study,	 ﾠyet	 ﾠsome	 ﾠof	 ﾠhis	 ﾠkey	 ﾠpoints	 ﾠshould	 ﾠbe	 ﾠuseful	 ﾠto	 ﾠidentify.	 ﾠ	 ﾠAs	 ﾠhas	 ﾠbeen	 ﾠ
touched	 ﾠupon	 ﾠregarding	 ﾠRamsay,	 ﾠPittock	 ﾠpresents	 ﾠthe	 ﾠimportant	 ﾠrole	 ﾠof	 ﾠlanguage	 ﾠ
and	 ﾠregister	 ﾠin	 ﾠthe	 ﾠformulations	 ﾠof	 ﾠScottish	 ﾠRomanticism.	 ﾠ	 ﾠHe	 ﾠcomments	 ﾠupon	 ﾠ
the	 ﾠcultural	 ﾠconstruction	 ﾠof	 ﾠthe	 ﾠpeasant-ﾭ‐poet	 ﾠwhich	 ﾠis	 ﾠso	 ﾠcentral	 ﾠto	 ﾠRomanticism,	 ﾠ
not	 ﾠleast	 ﾠto	 ﾠthe	 ﾠwork	 ﾠof	 ﾠBurns,	 ﾠFergusson	 ﾠand	 ﾠHogg.	 ﾠ	 ﾠFor	 ﾠPittock	 ﾠthis	 ﾠ‘critical	 ﾠ
category	 ﾠconflates	 ﾠinability	 ﾠto	 ﾠwrite,	 ﾠor	 ﾠdifficulty	 ﾠin	 ﾠwriting,	 ﾠstandard	 ﾠEnglish	 ﾠ
with	 ﾠunwillingness	 ﾠto	 ﾠdo	 ﾠso’	 ﾠ(Pittock,	 ﾠp.11).	 ﾠ	 ﾠPittock	 ﾠhere	 ﾠidentifies	 ﾠa	 ﾠcrucial	 ﾠpoint	 ﾠ
which	 ﾠwe	 ﾠmust	 ﾠconstantly	 ﾠseek	 ﾠto	 ﾠreinforce	 ﾠin	 ﾠanalysis	 ﾠof	 ﾠScottish	 ﾠRomanticism.	 ﾠ	 ﾠ
Scottish	 ﾠwriters	 ﾠare	 ﾠengaged	 ﾠin	 ﾠa	 ﾠsubtle	 ﾠand	 ﾠextremely	 ﾠimportant	 ﾠprocess	 ﾠof	 ﾠ
balancing	 ﾠand	 ﾠcontrasting	 ﾠseparate	 ﾠvoices.	 ﾠ	 ﾠThese	 ﾠare	 ﾠafter	 ﾠall,	 ﾠessentially	 ﾠ
bilingual	 ﾠ(at	 ﾠleast)	 ﾠauthors,	 ﾠand	 ﾠthe	 ﾠchoices	 ﾠthey	 ﾠmake	 ﾠin	 ﾠterms	 ﾠof	 ﾠlanguage,	 ﾠ
combined	 ﾠwith	 ﾠtheir	 ﾠreflections	 ﾠthereon,	 ﾠprovide	 ﾠmajor	 ﾠinsights	 ﾠinto	 ﾠtheir	 ﾠwork.	 ﾠ	 ﾠ	 ﾠ 16	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These	 ﾠauthors	 ﾠare	 ﾠoften	 ﾠhighly	 ﾠproficient	 ﾠin	 ﾠat	 ﾠleast	 ﾠtwo	 ﾠvoices,	 ﾠwith	 ﾠsome	 ﾠ
ranging	 ﾠbetween	 ﾠa	 ﾠmultiplicity	 ﾠincluding	 ﾠstandard	 ﾠEnglish,	 ﾠarchaic	 ﾠEnglish,	 ﾠ
vernacular	 ﾠScots,	 ﾠforms	 ﾠof	 ﾠliterary	 ﾠScots,	 ﾠand	 ﾠGaelic.	 ﾠ	 ﾠFor	 ﾠPittock	 ﾠthis	 ﾠliterature	 ﾠ
can	 ﾠbe	 ﾠseen	 ﾠto	 ﾠbe	 ﾠperforming	 ﾠa	 ﾠdefiance	 ﾠagainst	 ﾠthe	 ﾠcolonization	 ﾠof	 ﾠstandard	 ﾠ
English	 ﾠwhich	 ﾠis	 ﾠtied	 ﾠto	 ﾠa	 ﾠbroader	 ﾠassertion	 ﾠof	 ﾠScottish	 ﾠnational	 ﾠidentity:	 ﾠ	 ﾠ
In	 ﾠliterature,	 ﾠparticularly	 ﾠpoetry	 ﾠin	 ﾠScotland	 ﾠand	 ﾠprose	 ﾠin	 ﾠIreland,	 ﾠthe	 ﾠuses	 ﾠ
	 ﾠ of	 ﾠnative	 ﾠspeech	 ﾠare	 ﾠdeployed	 ﾠto	 ﾠchallenge	 ﾠthe	 ﾠhierarchy	 ﾠof	 ﾠheteroglossia:	 ﾠ
	 ﾠ it	 ﾠis	 ﾠcontrol,	 ﾠnot	 ﾠlack	 ﾠof	 ﾠcontrol,	 ﾠover	 ﾠthe	 ﾠregisters	 ﾠof	 ﾠspeech	 ﾠwhich	 ﾠcreates	 ﾠ
	 ﾠ the	 ﾠspace	 ﾠfor	 ﾠthe	 ﾠdistinctive	 ﾠperformance	 ﾠof	 ﾠself.	 ﾠ(Pittock,	 ﾠp.23)	 ﾠ
	 ﾠ
	 ﾠThe	 ﾠsubject	 ﾠof	 ﾠchoice	 ﾠregarding	 ﾠlanguage	 ﾠand	 ﾠregister	 ﾠis	 ﾠfrequently	 ﾠreturned	 ﾠto	 ﾠ
in	 ﾠthis	 ﾠstudy	 ﾠas	 ﾠa	 ﾠkey	 ﾠliterary	 ﾠfeature	 ﾠemployed	 ﾠin	 ﾠScottish	 ﾠRomanticism.	 ﾠ	 ﾠ
Examining	 ﾠthe	 ﾠreasons	 ﾠfor	 ﾠswitching	 ﾠbetween	 ﾠthese	 ﾠvoices	 ﾠprovides	 ﾠa	 ﾠmajor	 ﾠ
critical	 ﾠpath	 ﾠin	 ﾠexploring	 ﾠthe	 ﾠideological	 ﾠframework	 ﾠof	 ﾠthis	 ﾠliterature,	 ﾠparticularly	 ﾠ
as	 ﾠregards	 ﾠattitudes	 ﾠtowards	 ﾠnation	 ﾠand	 ﾠnationality.	 ﾠ	 ﾠ	 ﾠThis	 ﾠcritical	 ﾠpractice	 ﾠis	 ﾠan	 ﾠ
important	 ﾠprocess	 ﾠin	 ﾠeffectively	 ﾠanalysing	 ﾠthe	 ﾠaesthetic/polemical	 ﾠdynamic	 ﾠin	 ﾠ
this	 ﾠwork.	 ﾠ
Pittock’s	 ﾠwork	 ﾠalso	 ﾠpresents	 ﾠthe	 ﾠcomplex	 ﾠrelationship	 ﾠbetween	 ﾠhistory	 ﾠ
and	 ﾠliterature	 ﾠplayed	 ﾠout	 ﾠin	 ﾠScotland	 ﾠover	 ﾠthe	 ﾠRomantic	 ﾠperiod.	 ﾠ	 ﾠHe	 ﾠargues	 ﾠthat	 ﾠ
‘the	 ﾠhistoriography	 ﾠof	 ﾠthe	 ﾠperiod	 ﾠby	 ﾠand	 ﾠlarge	 ﾠsought	 ﾠto	 ﾠestablish	 ﾠthe	 ﾠintellectual	 ﾠ
grounds	 ﾠfor	 ﾠundermining	 ﾠthe	 ﾠview	 ﾠ“that	 ﾠthere	 ﾠwas	 ﾠnothing	 ﾠto	 ﾠbe	 ﾠashamed	 ﾠof	 ﾠin	 ﾠ
the	 ﾠpast”’	 ﾠ(Pittock,	 ﾠp.59).	 ﾠ	 ﾠPittock	 ﾠargues	 ﾠthat	 ﾠcontemporary	 ﾠhistorians	 ﾠactively	 ﾠ
formulated	 ﾠa	 ﾠnegative	 ﾠview	 ﾠof	 ﾠScottish	 ﾠnational	 ﾠhistory.	 ﾠ	 ﾠThrough	 ﾠfocussing	 ﾠon	 ﾠ
brutality	 ﾠand	 ﾠnotions	 ﾠof	 ﾠthe	 ﾠprimitive	 ﾠin	 ﾠan	 ﾠeffort	 ﾠto	 ﾠpresent	 ﾠScotland’s	 ﾠ
dissolution	 ﾠinto	 ﾠmodern	 ﾠBritain	 ﾠas	 ﾠan	 ﾠalmost	 ﾠevolutionary	 ﾠimprovement	 ﾠ(Pittock,	 ﾠ
pp.64-ﾭ‐65),	 ﾠthe	 ﾠScottish	 ﾠEnlightenment	 ﾠsuffocated	 ﾠScottish	 ﾠnationalistic	 ﾠsentiment	 ﾠ
in	 ﾠmainstream	 ﾠfactual	 ﾠhistorical	 ﾠdiscourse,	 ﾠforcing	 ﾠthis	 ﾠdialogue	 ﾠinto	 ﾠthe	 ﾠfictional	 ﾠ	 ﾠ 17	 ﾠ
sphere,	 ﾠwhere	 ﾠit	 ﾠflourished:	 ﾠ‘this	 ﾠancient	 ﾠhistoriographical	 ﾠtradition	 ﾠsurvived	 ﾠin	 ﾠ
literature,	 ﾠa	 ﾠtaxonomy	 ﾠof	 ﾠglory	 ﾠdisplaced	 ﾠfrom	 ﾠpolitics	 ﾠinto	 ﾠthe	 ﾠimagination’	 ﾠ
(Pittock,	 ﾠp.61).	 ﾠ	 ﾠPittock	 ﾠelegantly	 ﾠdisplays	 ﾠthe	 ﾠprotection	 ﾠof	 ﾠa	 ﾠScottish	 ﾠnational	 ﾠ
identity	 ﾠwithin	 ﾠliterature	 ﾠin	 ﾠthe	 ﾠface	 ﾠof	 ﾠideologies	 ﾠof	 ﾠBritish	 ﾠconsolidation.	 ﾠ	 ﾠThis	 ﾠ
can	 ﾠbe	 ﾠcited	 ﾠas	 ﾠresponsible	 ﾠto	 ﾠsome	 ﾠdegree	 ﾠfor	 ﾠthe	 ﾠpowerful	 ﾠpresence	 ﾠof	 ﾠpatriotic	 ﾠ
sentiment	 ﾠin	 ﾠScottish	 ﾠliterature	 ﾠof	 ﾠthe	 ﾠperiod.	 ﾠ	 ﾠHowever,	 ﾠthis	 ﾠprocess	 ﾠwas	 ﾠnot	 ﾠ
nearly	 ﾠas	 ﾠsimple	 ﾠas	 ﾠdividing	 ﾠhistorians	 ﾠfrom	 ﾠliterary	 ﾠwriters.	 ﾠ	 ﾠLiterature	 ﾠcan	 ﾠalso	 ﾠ
be	 ﾠseen	 ﾠto	 ﾠbe	 ﾠheavily	 ﾠinvolved	 ﾠin	 ﾠthe	 ﾠ‘disarming’	 ﾠof	 ﾠScottish	 ﾠculture	 ﾠto	 ﾠallow	 ﾠmore	 ﾠ
comfortable	 ﾠincorporation	 ﾠinto	 ﾠwhat	 ﾠbecame	 ﾠthe	 ﾠVictorian	 ﾠBritish	 ﾠpolitical	 ﾠ
model.	 ﾠ	 ﾠThe	 ﾠcentral	 ﾠrole	 ﾠof	 ﾠScott’s	 ﾠWaverley	 ﾠin	 ﾠthis	 ﾠprocess	 ﾠwill	 ﾠbe	 ﾠreturned	 ﾠto	 ﾠin	 ﾠ
detail	 ﾠlater.	 ﾠ	 ﾠThis	 ﾠprocess	 ﾠof	 ﾠincorporation	 ﾠwas	 ﾠintimately	 ﾠconnected	 ﾠto	 ﾠScottish	 ﾠ
Enlightenment	 ﾠstadial	 ﾠtheory,	 ﾠas	 ﾠaddressed	 ﾠby	 ﾠPittock:	 ﾠ
Right	 ﾠ at	 ﾠ the	 ﾠ beginning	 ﾠ of	 ﾠ the	 ﾠ first	 ﾠ book	 ﾠ of	 ﾠ his	 ﾠ History	 ﾠ of	 ﾠ Scotland,	 ﾠ
	 ﾠ Robertson	 ﾠ wrote	 ﾠ that	 ﾠ ‘Nations,	 ﾠ as	 ﾠ well	 ﾠ as	 ﾠ men,	 ﾠ arrive	 ﾠ at	 ﾠ maturity	 ﾠ by	 ﾠ
	 ﾠ degrees,	 ﾠand	 ﾠthe	 ﾠevents,	 ﾠwhich	 ﾠhappened	 ﾠduring	 ﾠtheir	 ﾠinfancy	 ﾠor	 ﾠearly	 ﾠ
	 ﾠ youth	 ﾠ[…]	 ﾠdeserve	 ﾠnot	 ﾠto	 ﾠbe	 ﾠremembered.’	 ﾠThis	 ﾠsentiment	 ﾠwas	 ﾠpregnant	 ﾠ
	 ﾠ with	 ﾠthe	 ﾠfuture	 ﾠabsence	 ﾠof	 ﾠScotland	 ﾠfrom	 ﾠBritish	 ﾠhistory,	 ﾠfor	 ﾠit	 ﾠcontained	 ﾠ
	 ﾠ the	 ﾠidea	 ﾠof	 ﾠthe	 ﾠinfantilization	 ﾠof	 ﾠthe	 ﾠnational	 ﾠpast.	 ﾠ	 ﾠIt	 ﾠcould	 ﾠbe	 ﾠa	 ﾠchildhood	 ﾠ
	 ﾠ tale,	 ﾠa	 ﾠstory,	 ﾠa	 ﾠromance,	 ﾠbut	 ﾠnot	 ﾠmodernity	 ﾠnor	 ﾠreality.	 ﾠ(Pittock,	 ﾠp.65)	 ﾠ
	 ﾠ
In	 ﾠaccordance	 ﾠwith	 ﾠEnlightenment	 ﾠtheory,	 ﾠas	 ﾠpresented	 ﾠby	 ﾠRobertson,	 ﾠHume	 ﾠand	 ﾠ
others,	 ﾠit	 ﾠwas	 ﾠa	 ﾠnatural	 ﾠprocess	 ﾠfor	 ﾠScotland	 ﾠto	 ﾠ‘mature’	 ﾠinto	 ﾠits	 ﾠrole	 ﾠas	 ﾠpart	 ﾠof	 ﾠ
Britain.	 ﾠ	 ﾠThis	 ﾠsimultaneously	 ﾠremoved	 ﾠdialogue	 ﾠon	 ﾠthe	 ﾠnation	 ﾠof	 ﾠScotland	 ﾠinto	 ﾠthe	 ﾠ
child-ﾭ‐like	 ﾠrealm	 ﾠof	 ﾠfantasy	 ﾠor	 ﾠthe	 ﾠ‘romantic’.	 ﾠ	 ﾠHowever,	 ﾠas	 ﾠScotland	 ﾠwas	 ﾠremoved	 ﾠ
from	 ﾠthe	 ﾠBritish	 ﾠhistoriographical	 ﾠnarrative,	 ﾠbecoming	 ﾠthe	 ﾠarea	 ﾠ‘North	 ﾠBritain’,	 ﾠa	 ﾠ
strong	 ﾠstrain	 ﾠof	 ﾠcultural	 ﾠnationalism	 ﾠemerges	 ﾠin	 ﾠliterature.	 ﾠ	 ﾠThe	 ﾠassertion	 ﾠof	 ﾠ
Scottish	 ﾠ‘otherness’	 ﾠin	 ﾠliterature	 ﾠby	 ﾠBurns,	 ﾠHogg	 ﾠand	 ﾠothers	 ﾠis	 ﾠa	 ﾠhighly	 ﾠpolitical	 ﾠ
dialogue	 ﾠcarried	 ﾠout	 ﾠprimarily	 ﾠin	 ﾠthe	 ﾠliterary	 ﾠsphere.	 ﾠ	 ﾠ	 ﾠ	 ﾠ 18	 ﾠ
In	 ﾠOut	 ﾠof	 ﾠHistory,	 ﾠCairns	 ﾠCraig	 ﾠalso	 ﾠnarrates	 ﾠthis	 ﾠelision	 ﾠof	 ﾠthe	 ﾠScottish	 ﾠ
national	 ﾠpast	 ﾠfrom	 ﾠthe	 ﾠBritish	 ﾠhistorical	 ﾠnarrative	 ﾠthrough	 ﾠthe	 ﾠimplications	 ﾠof	 ﾠ
stadial	 ﾠtheory:	 ﾠ
In	 ﾠ the	 ﾠ Enlightenment	 ﾠ model,	 ﾠ Scotland’s	 ﾠ sudden	 ﾠ emergence	 ﾠ into	 ﾠ this	 ﾠ
	 ﾠmodern,	 ﾠcommercial	 ﾠworld,	 ﾠout	 ﾠwhat	 ﾠthose	 ﾠtheorists	 ﾠsaw	 ﾠas	 ﾠa	 ﾠdark	 ﾠand	 ﾠ
	 ﾠfanatic	 ﾠpast,	 ﾠincorporates	 ﾠScotland	 ﾠinto	 ﾠa	 ﾠhistory	 ﾠwhose	 ﾠshape	 ﾠno	 ﾠlonger	 ﾠ
	 ﾠderives	 ﾠfrom	 ﾠthe	 ﾠparticularities	 ﾠof	 ﾠits	 ﾠown	 ﾠexperience;	 ﾠrather,	 ﾠthe	 ﾠpast	 ﾠof	 ﾠ
	 ﾠits	 ﾠpresent	 ﾠis	 ﾠthe	 ﾠevolution	 ﾠof	 ﾠEnglish	 ﾠexperience	 ﾠand	 ﾠScotland’s	 ﾠown	 ﾠpast	 ﾠ
	 ﾠbecomes	 ﾠthe	 ﾠarena	 ﾠof	 ﾠlocal	 ﾠnarrative	 ﾠno	 ﾠlonger	 ﾠteleologically	 ﾠconnected	 ﾠto	 ﾠ
	 ﾠits	 ﾠfuture	 ﾠ[…]	 ﾠthe	 ﾠEnlightenment	 ﾠphilosophers	 ﾠand	 ﾠScott	 ﾠreduced	 ﾠScottish	 ﾠ
	 ﾠhistory	 ﾠto	 ﾠa	 ﾠseries	 ﾠof	 ﾠisolated	 ﾠnarratives	 ﾠwhich	 ﾠcould	 ﾠnot	 ﾠbe	 ﾠintegrated	 ﾠ
	 ﾠinto	 ﾠthe	 ﾠfundamental	 ﾠdynamic	 ﾠof	 ﾠhistory:	 ﾠin	 ﾠScotland,	 ﾠtherefore,	 ﾠnarrative	 ﾠ
	 ﾠbecame	 ﾠ part	 ﾠ of	 ﾠ the	 ﾠ world	 ﾠ that	 ﾠ was	 ﾠ framed	 ﾠ by	 ﾠ art,	 ﾠ while	 ﾠ the	 ﾠ order	 ﾠ of	 ﾠ
	 ﾠprogress	 ﾠ could	 ﾠ only	 ﾠ be	 ﾠ narrated	 ﾠ from	 ﾠ somewhere	 ﾠ else	 ﾠ –	 ﾠ it	 ﾠ would	 ﾠ be	 ﾠ
ungraspable	 ﾠin	 ﾠa	 ﾠScottish	 ﾠenvironment.	 ﾠ(Craig,	 ﾠOut	 ﾠof	 ﾠHistory,	 ﾠp.39)	 ﾠ
In	 ﾠthis	 ﾠcontext,	 ﾠremoved	 ﾠfrom	 ﾠthe	 ﾠprogress	 ﾠof	 ﾠ‘real’	 ﾠhistory,	 ﾠCraig	 ﾠpresents	 ﾠ
Scotland	 ﾠas	 ﾠproviding	 ﾠthe	 ﾠpolitical	 ﾠand	 ﾠcultural	 ﾠcircumstances	 ﾠfor	 ﾠa	 ﾠhighly	 ﾠ
complex	 ﾠliterary	 ﾠrelationship	 ﾠwith	 ﾠnotions	 ﾠof	 ﾠhistory	 ﾠand	 ﾠanti-ﾭ‐history.	 ﾠ	 ﾠFor	 ﾠCraig,	 ﾠ
‘The	 ﾠScotland	 ﾠwhich	 ﾠhad	 ﾠbeen	 ﾠdivorced	 ﾠfrom	 ﾠhistory,	 ﾠand	 ﾠso	 ﾠbecame	 ﾠthe	 ﾠplace	 ﾠof	 ﾠ
romance,	 ﾠwas	 ﾠalso	 ﾠthe	 ﾠplace	 ﾠwhere	 ﾠhistory	 ﾠencountered	 ﾠthose	 ﾠforces	 ﾠwhich	 ﾠcould	 ﾠ
not	 ﾠbe	 ﾠmade	 ﾠto	 ﾠsubmit	 ﾠto	 ﾠhistorical	 ﾠamelioration’	 ﾠ(Craig,	 ﾠOut	 ﾠof	 ﾠHistory,	 ﾠp.44).	 ﾠ	 ﾠ
Craig	 ﾠnarrates	 ﾠScottish	 ﾠliterature	 ﾠas	 ﾠdealing	 ﾠwith	 ﾠthis	 ﾠissue	 ﾠof	 ﾠhistorical	 ﾠelision	 ﾠby	 ﾠ
repeatedly	 ﾠnarrating	 ﾠthe	 ﾠconflict	 ﾠbetween	 ﾠwhat	 ﾠhistory	 ﾠincludes,	 ﾠand	 ﾠwhat	 ﾠis	 ﾠleft	 ﾠ
out.	 ﾠ	 ﾠThis	 ﾠnotion	 ﾠis	 ﾠreturned	 ﾠto	 ﾠmore	 ﾠexpansively	 ﾠthroughout	 ﾠthis	 ﾠstudy.	 ﾠ	 ﾠ
Intriguingly,	 ﾠCraig	 ﾠargues	 ﾠthat	 ﾠthe	 ﾠrepeated	 ﾠresurrection	 ﾠof	 ﾠthe	 ﾠrepressed	 ﾠ
Scottish	 ﾠpast	 ﾠin	 ﾠliterature	 ﾠis	 ﾠneatly	 ﾠrepresented	 ﾠthrough	 ﾠthe	 ﾠcanon	 ﾠof	 ﾠScott’s	 ﾠ
novels,	 ﾠwith	 ﾠeach	 ﾠwork	 ﾠforced	 ﾠto	 ﾠre-ﾭ‐address	 ﾠScottish	 ﾠnational	 ﾠhistory	 ﾠtowards	 ﾠ
presenting	 ﾠBritish	 ﾠconsolidation:	 ﾠ‘In	 ﾠevery	 ﾠnovel,	 ﾠand	 ﾠbetween	 ﾠthe	 ﾠnovels	 ﾠ(if	 ﾠwe	 ﾠ
imagine	 ﾠthem	 ﾠas	 ﾠan	 ﾠaccount	 ﾠof	 ﾠa	 ﾠcontinuous	 ﾠhistory),	 ﾠthe	 ﾠforward	 ﾠmovement	 ﾠof	 ﾠ
progressive	 ﾠhistory	 ﾠis	 ﾠcontinually	 ﾠundone’	 ﾠ(Craig,	 ﾠOut	 ﾠof	 ﾠHistory,	 ﾠp.70).	 ﾠ	 ﾠThis	 ﾠ	 ﾠ 19	 ﾠ
concept	 ﾠof	 ﾠthe	 ﾠfailure,	 ﾠor	 ﾠat	 ﾠleast	 ﾠdifficulty,	 ﾠstadial	 ﾠhistoriography	 ﾠencounters	 ﾠin	 ﾠ
sufficiently	 ﾠrepressing	 ﾠthe	 ﾠScottish	 ﾠcultural	 ﾠnarratives	 ﾠ–	 ﾠthose	 ﾠit	 ﾠdemarcates	 ﾠas	 ﾠ
primitive	 ﾠ–	 ﾠwhich	 ﾠundermine	 ﾠits	 ﾠown	 ﾠclear	 ﾠBritish	 ﾠprogressive	 ﾠnarrative	 ﾠis	 ﾠa	 ﾠkey	 ﾠ
feature	 ﾠin	 ﾠthe	 ﾠworks	 ﾠunder	 ﾠprimary	 ﾠfocus	 ﾠin	 ﾠthis	 ﾠstudy.	 ﾠ	 ﾠIndeed,	 ﾠit	 ﾠcan	 ﾠbe	 ﾠargued	 ﾠ
that	 ﾠstadial	 ﾠhistoriography,	 ﾠby	 ﾠits	 ﾠvery	 ﾠnature,	 ﾠin	 ﾠpresenting	 ﾠa	 ﾠprogressive	 ﾠ
history,	 ﾠnecessarily	 ﾠinvokes	 ﾠwhat	 ﾠis	 ﾠprogressed	 ﾠfrom	 ﾠand	 ﾠleft	 ﾠbehind.	 ﾠ	 ﾠ	 ﾠ
Turning	 ﾠto	 ﾠIan	 ﾠDuncan’s	 ﾠScott’s	 ﾠShadow,	 ﾠhe	 ﾠtoo	 ﾠmakes	 ﾠa	 ﾠnumber	 ﾠof	 ﾠcrucial	 ﾠ
points	 ﾠwhich	 ﾠit	 ﾠshould	 ﾠhelp	 ﾠto	 ﾠintroduce	 ﾠat	 ﾠthis	 ﾠstage.	 ﾠ	 ﾠDuncan	 ﾠalso	 ﾠtouches	 ﾠupon	 ﾠ
the	 ﾠrelationship	 ﾠbetween	 ﾠScottish	 ﾠEnlightenment	 ﾠtheory	 ﾠand	 ﾠthe	 ﾠdeveloping	 ﾠrole	 ﾠ
of	 ﾠliterature	 ﾠin	 ﾠthe	 ﾠperiod.	 ﾠ	 ﾠFor	 ﾠDuncan	 ﾠthe	 ﾠrise	 ﾠof	 ﾠthe	 ﾠnovel	 ﾠin	 ﾠthis	 ﾠperiod,	 ﾠ
producing	 ﾠthe	 ﾠunprecedented	 ﾠsuccess	 ﾠof	 ﾠWaverley,	 ﾠwas	 ﾠa	 ﾠdirect	 ﾠresult	 ﾠof	 ﾠ
Enlightenment	 ﾠtheory,	 ﾠas	 ﾠ‘Philosophical	 ﾠauthority	 ﾠfor	 ﾠthe	 ﾠclaim	 ﾠon	 ﾠfiction	 ﾠas	 ﾠthe	 ﾠ
medium	 ﾠfor	 ﾠreality,	 ﾠinstead	 ﾠof	 ﾠits	 ﾠantithesis,	 ﾠwas	 ﾠdeveloped	 ﾠin	 ﾠScottish	 ﾠ
Enlightenment	 ﾠempiricism’	 ﾠ(Duncan,	 ﾠp.xii).	 ﾠ	 ﾠDuncan	 ﾠargues	 ﾠthis	 ﾠin	 ﾠrelation	 ﾠto	 ﾠ
Hume’s	 ﾠphilosophy:	 ﾠ
Hume's	 ﾠ case,	 ﾠ that	 ﾠ all	 ﾠ representation	 ﾠ is	 ﾠ a	 ﾠ fiction,	 ﾠ a	 ﾠ poesis,	 ﾠ since	 ﾠ all	 ﾠ
	 ﾠ experience	 ﾠis	 ﾠmediated	 ﾠthrough	 ﾠthe	 ﾠimagination,	 ﾠprovides	 ﾠa	 ﾠstronger	 ﾠand	 ﾠ
	 ﾠ more	 ﾠ comprehensive	 ﾠ theoretical	 ﾠ base	 ﾠ for	 ﾠ fiction	 ﾠ than	 ﾠ any	 ﾠ that	 ﾠ had	 ﾠ
	 ﾠ appeared	 ﾠ hitherto,	 ﾠ delivering	 ﾠ it	 ﾠ from	 ﾠ the	 ﾠ sentence	 ﾠ of	 ﾠ inauthenticity,	 ﾠ of	 ﾠ
	 ﾠ categorical	 ﾠopposition	 ﾠto	 ﾠreality.	 ﾠ(Duncan,	 ﾠp.133)	 ﾠ
	 ﾠ
Duncan	 ﾠeffectively	 ﾠhighlights	 ﾠthis	 ﾠlink	 ﾠbetween	 ﾠthe	 ﾠdialogues	 ﾠof	 ﾠEnlightenment	 ﾠ
theory	 ﾠand	 ﾠthe	 ﾠsuccess	 ﾠof	 ﾠWaverley.	 ﾠ	 ﾠBy	 ﾠpresenting	 ﾠreality	 ﾠas	 ﾠa	 ﾠfiction,	 ﾠHume’s	 ﾠ
argument	 ﾠopens	 ﾠthe	 ﾠpath	 ﾠfor	 ﾠthe	 ﾠdefence	 ﾠof	 ﾠthe	 ﾠnovel’s,	 ﾠand	 ﾠindeed	 ﾠfictional	 ﾠ
literature	 ﾠas	 ﾠa	 ﾠwhole’s,	 ﾠrelevance	 ﾠto	 ﾠ‘real-ﾭ‐life’;	 ﾠbut	 ﾠalso	 ﾠhas	 ﾠimplications	 ﾠfor	 ﾠthe	 ﾠ
role	 ﾠthe	 ﾠScottish	 ﾠnation	 ﾠbegins	 ﾠto	 ﾠoccupy	 ﾠas	 ﾠa	 ﾠform	 ﾠof	 ﾠ'fictional	 ﾠreality'.	 ﾠ	 ﾠIn	 ﾠthis	 ﾠ
light	 ﾠHume’s	 ﾠphilosophy	 ﾠcan	 ﾠbe	 ﾠseen	 ﾠhaving	 ﾠa	 ﾠdirect	 ﾠinfluence	 ﾠon	 ﾠthe	 ﾠpotential	 ﾠ	 ﾠ 20	 ﾠ
for,	 ﾠand	 ﾠefficacy	 ﾠof,	 ﾠan	 ﾠaestheticization	 ﾠof	 ﾠnational	 ﾠpolitics	 ﾠ–	 ﾠfor	 ﾠif	 ﾠreality	 ﾠis	 ﾠitself	 ﾠa	 ﾠ
form	 ﾠof	 ﾠfiction,	 ﾠthen	 ﾠconsequently	 ﾠhistory	 ﾠand	 ﾠpolitics	 ﾠlose	 ﾠtheir	 ﾠepistemological	 ﾠ
authority	 ﾠover	 ﾠimaginative	 ﾠfictions.	 ﾠ	 ﾠThis	 ﾠnotion	 ﾠis	 ﾠseen	 ﾠat	 ﾠits	 ﾠmost	 ﾠbizarre	 ﾠwith	 ﾠ
the	 ﾠvisit	 ﾠof	 ﾠGeorge	 ﾠIV	 ﾠto	 ﾠScotland	 ﾠin	 ﾠ1822.	 ﾠ	 ﾠAs	 ﾠDuncan	 ﾠpoints	 ﾠout,	 ﾠthis	 ﾠepisode	 ﾠ
displays	 ﾠScott	 ﾠeffectively,	 ﾠand	 ﾠperhaps	 ﾠdubiously,	 ﾠmerging	 ﾠthe	 ﾠlines	 ﾠbetween	 ﾠ
truth	 ﾠand	 ﾠfiction:	 ﾠ‘Scott	 ﾠstaged	 ﾠthe	 ﾠRoyal	 ﾠVisit	 ﾠas	 ﾠthe	 ﾠreenactment	 ﾠof	 ﾠa	 ﾠfictional	 ﾠ
representation	 ﾠof	 ﾠa	 ﾠhistorical	 ﾠevent,	 ﾠthe	 ﾠJacobite	 ﾠproject	 ﾠof	 ﾠrestoration	 ﾠhe	 ﾠhad	 ﾠ
already	 ﾠexposed	 ﾠas	 ﾠtheatrical,	 ﾠ“romantic,”	 ﾠand	 ﾠhistorically	 ﾠinauthentic,	 ﾠin	 ﾠ
Waverley’	 ﾠ(Duncan,	 ﾠp.7).	 ﾠ	 ﾠThis	 ﾠevent	 ﾠshows	 ﾠthe	 ﾠway	 ﾠin	 ﾠwhich	 ﾠScott,	 ﾠamong	 ﾠothers,	 ﾠ
effectively	 ﾠtransposed	 ﾠthe	 ﾠidea	 ﾠof	 ﾠScottish	 ﾠidentity	 ﾠinto	 ﾠa	 ﾠfictional,	 ﾠRomantic	 ﾠ
dialogue	 ﾠwhich	 ﾠcould	 ﾠbe	 ﾠsafely	 ﾠre-ﾭ‐packaged	 ﾠand	 ﾠpresented	 ﾠto	 ﾠthe	 ﾠBritish	 ﾠ
aristocracy.	 ﾠ	 ﾠDrawing	 ﾠon	 ﾠthe	 ﾠepistemological	 ﾠconsequences	 ﾠof	 ﾠHume’s	 ﾠtheory,	 ﾠ
and	 ﾠcombining	 ﾠthis	 ﾠwith	 ﾠhis	 ﾠown	 ﾠideological	 ﾠapproach	 ﾠto	 ﾠnationhood,	 ﾠScott	 ﾠ
recreates	 ﾠScotland	 ﾠas	 ﾠa	 ﾠ‘fictional	 ﾠreality’	 ﾠ–	 ﾠa	 ﾠkey	 ﾠfeature	 ﾠwithin	 ﾠa	 ﾠlarger	 ﾠprocess	 ﾠof	 ﾠ
national	 ﾠromanticization	 ﾠduring	 ﾠthe	 ﾠperiod.	 ﾠ	 ﾠThis	 ﾠpresentation	 ﾠof	 ﾠScotland	 ﾠis	 ﾠ
again	 ﾠa	 ﾠpowerful	 ﾠexample	 ﾠof	 ﾠScott’s	 ﾠ‘polemic	 ﾠof	 ﾠthe	 ﾠaesthetic’	 ﾠon	 ﾠScottish	 ﾠ
nationhood	 ﾠ–	 ﾠpowerfully	 ﾠshifting	 ﾠthis	 ﾠdiscourse	 ﾠinto	 ﾠa	 ﾠromanticized	 ﾠsphere.	 ﾠ
Duncan’s	 ﾠstudy	 ﾠalso	 ﾠpaints	 ﾠa	 ﾠdetailed	 ﾠand	 ﾠilluminating	 ﾠportrait	 ﾠof	 ﾠthe	 ﾠ
literary	 ﾠscene	 ﾠin	 ﾠand	 ﾠaround	 ﾠEdinburgh	 ﾠduring	 ﾠour	 ﾠperiod.	 ﾠ	 ﾠHe	 ﾠexplores	 ﾠthe	 ﾠ
complex	 ﾠnetwork	 ﾠof	 ﾠreviews	 ﾠand	 ﾠpublishers	 ﾠwhich	 ﾠmade	 ﾠup	 ﾠthe	 ﾠliterary	 ﾠ
community	 ﾠof	 ﾠthe	 ﾠcity.	 ﾠ	 ﾠEdinburgh	 ﾠis	 ﾠshown	 ﾠas	 ﾠsupporting	 ﾠa	 ﾠdynamic	 ﾠsociety	 ﾠof	 ﾠ
intellectuals	 ﾠinvolved	 ﾠin	 ﾠheated	 ﾠand	 ﾠinfluential	 ﾠideological	 ﾠdebate.	 ﾠ	 ﾠWith	 ﾠliterary	 ﾠ
institutions	 ﾠsuch	 ﾠas	 ﾠthe	 ﾠEdinburgh	 ﾠReview	 ﾠand	 ﾠBlackwood’s,	 ﾠEdinburgh	 ﾠwas	 ﾠin	 ﾠ
many	 ﾠways,	 ﾠalbeit	 ﾠbriefly,	 ﾠthe	 ﾠcentral	 ﾠfocus	 ﾠof	 ﾠthe	 ﾠEnglish-ﾭ‐speaking	 ﾠliterary	 ﾠ	 ﾠ 21	 ﾠ
world:	 ﾠ‘Scotch	 ﾠnovels	 ﾠand	 ﾠScotch	 ﾠreviewers	 ﾠwere	 ﾠthe	 ﾠmost	 ﾠbrilliant	 ﾠconstellations	 ﾠ
in	 ﾠa	 ﾠnorthern	 ﾠliterary	 ﾠgalaxy	 ﾠwhich	 ﾠincluded	 ﾠ–	 ﾠbesides	 ﾠthe	 ﾠhistorical	 ﾠromance	 ﾠand	 ﾠ
critical	 ﾠquarterly	 ﾠ–	 ﾠa	 ﾠprofessionalized	 ﾠintellectual	 ﾠclass,	 ﾠthe	 ﾠentrepreneurial	 ﾠ
publisher,	 ﾠthe	 ﾠnationalist	 ﾠballad	 ﾠepic,	 ﾠand	 ﾠthe	 ﾠmonthly	 ﾠmagazine’	 ﾠ(Duncan,	 ﾠp.20).	 ﾠ	 ﾠ
Edinburgh’s	 ﾠrole	 ﾠas	 ﾠthe	 ﾠ‘Modern	 ﾠAthens’	 ﾠ(Duncan,	 ﾠp.14)	 ﾠdisplays	 ﾠthe	 ﾠintellectual	 ﾠ
flowering	 ﾠin	 ﾠScotland	 ﾠat	 ﾠthis	 ﾠtime,	 ﾠyet	 ﾠis	 ﾠalso	 ﾠsymptomatic	 ﾠof	 ﾠthe	 ﾠromanticization	 ﾠ
of	 ﾠScotland	 ﾠas	 ﾠa	 ﾠlocale:	 ﾠ‘Edinburgh’s	 ﾠtitle	 ﾠto	 ﾠAthenian	 ﾠGlory	 ﾠwas	 ﾠa	 ﾠtopic	 ﾠof	 ﾠlively	 ﾠ
controversy.	 ﾠ	 ﾠDescriptions	 ﾠand	 ﾠillustrations	 ﾠof	 ﾠ“picturesque	 ﾠEdinburgh”	 ﾠformed	 ﾠ
an	 ﾠaesthetic	 ﾠhinge	 ﾠfor	 ﾠthe	 ﾠturn	 ﾠfrom	 ﾠa	 ﾠ“Classical”	 ﾠto	 ﾠa	 ﾠ“Romantic”	 ﾠcity,	 ﾠsecured	 ﾠby	 ﾠ
the	 ﾠaccession	 ﾠof	 ﾠa	 ﾠsublime	 ﾠvocabulary’	 ﾠ(Duncan,	 ﾠp.14).	 ﾠ	 ﾠDuncan	 ﾠshows	 ﾠhow	 ﾠ
Edinburgh	 ﾠbecame	 ﾠseen	 ﾠas	 ﾠa	 ﾠ‘romantic’	 ﾠlocale	 ﾠduring	 ﾠour	 ﾠperiod.	 ﾠ	 ﾠThis	 ﾠshines	 ﾠ
through	 ﾠin	 ﾠcivic	 ﾠarchitecture,	 ﾠtourism	 ﾠand	 ﾠliterature.	 ﾠ	 ﾠHowever,	 ﾠEdinburgh’s	 ﾠrole	 ﾠ
as	 ﾠa	 ﾠsite	 ﾠof	 ﾠ‘romantic	 ﾠreality’	 ﾠreflects	 ﾠScotland’s	 ﾠcomplex	 ﾠidentity	 ﾠmerging	 ﾠreality	 ﾠ
and	 ﾠfiction.	 ﾠ	 ﾠThis	 ﾠromanticization	 ﾠof	 ﾠEdinburgh	 ﾠis	 ﾠsymptomatic	 ﾠof	 ﾠthe	 ﾠbroader	 ﾠ
experience	 ﾠof	 ﾠScotland.	 ﾠ	 ﾠThanks	 ﾠto	 ﾠMacpherson,	 ﾠScott,	 ﾠand	 ﾠothers,	 ﾠthe	 ﾠHighlands	 ﾠ
in	 ﾠparticular	 ﾠbecame	 ﾠa	 ﾠprime	 ﾠRomantic	 ﾠlocale	 ﾠfor	 ﾠliterature.	 ﾠ	 ﾠThe	 ﾠdevelopment	 ﾠof	 ﾠ
British	 ﾠattitudes	 ﾠtowards	 ﾠthe	 ﾠHighlands,	 ﾠfrom	 ﾠthe	 ﾠsuggestions	 ﾠof	 ﾠprimitive	 ﾠ
brutality	 ﾠin	 ﾠSamuel	 ﾠJohnson’s	 ﾠA	 ﾠJourney	 ﾠto	 ﾠthe	 ﾠWestern	 ﾠIsles	 ﾠof	 ﾠScotland	 ﾠin	 ﾠ1775,	 ﾠ
to	 ﾠthe	 ﾠrugged	 ﾠand	 ﾠchivalrous	 ﾠMac-ﾭ‐Ivors	 ﾠin	 ﾠthe	 ﾠhugely	 ﾠpopular	 ﾠWaverley	 ﾠin	 ﾠ1814,	 ﾠ
is	 ﾠan	 ﾠintriguing	 ﾠtopic.18	 ﾠ	 ﾠHowever,	 ﾠas	 ﾠthis	 ﾠstudy	 ﾠexplores,	 ﾠthis	 ﾠromanticization	 ﾠof	 ﾠ
Scotland,	 ﾠas	 ﾠboth	 ﾠa	 ﾠnation	 ﾠand	 ﾠa	 ﾠlocality,	 ﾠforms	 ﾠan	 ﾠideological	 ﾠstrand	 ﾠduring	 ﾠthe	 ﾠ
period	 ﾠwhich	 ﾠcan	 ﾠbe	 ﾠseen	 ﾠin	 ﾠdirect,	 ﾠaggressive	 ﾠdialogue	 ﾠwith	 ﾠa	 ﾠnumber	 ﾠof	 ﾠ
opposing	 ﾠforces.	 ﾠ
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18	 ﾠSee	 ﾠSamuel	 ﾠJohnson,	 ﾠA	 ﾠJourney	 ﾠto	 ﾠthe	 ﾠWestern	 ﾠIsles	 ﾠof	 ﾠScotland,	 ﾠin	 ﾠTravel	 ﾠ
Writing:	 ﾠ1700-ﾭ‐1830,	 ﾠeds.	 ﾠElizabeth	 ﾠA.	 ﾠBohls	 ﾠand	 ﾠIan	 ﾠDuncan	 ﾠ(Oxford:	 ﾠOxford	 ﾠ
University	 ﾠPress,	 ﾠ2005),	 ﾠpp.149-ﾭ‐163.	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Though	 ﾠthe	 ﾠprimary	 ﾠfocus	 ﾠwithin	 ﾠthis	 ﾠstudy	 ﾠis	 ﾠon	 ﾠScottish	 ﾠwriting,	 ﾠit	 ﾠis	 ﾠuseful	 ﾠto	 ﾠ
contextualise	 ﾠthat	 ﾠmaterial	 ﾠwithin	 ﾠa	 ﾠwider	 ﾠBritish	 ﾠsetting,	 ﾠrecognizing	 ﾠthe	 ﾠ
inevitable	 ﾠinterrelations	 ﾠbetween	 ﾠconceptualized	 ﾠnational	 ﾠtraditions.	 ﾠ	 ﾠThis	 ﾠ
should	 ﾠallow	 ﾠsome	 ﾠof	 ﾠthe	 ﾠparticularities	 ﾠof	 ﾠthe	 ﾠScottish	 ﾠmaterial	 ﾠto	 ﾠbe	 ﾠeffectively	 ﾠ
identified.	 ﾠ	 ﾠAs	 ﾠa	 ﾠresult	 ﾠof	 ﾠliterary	 ﾠcritical	 ﾠtrends,	 ﾠEnglish	 ﾠRomantic	 ﾠwriting	 ﾠhas	 ﾠ
(relatively	 ﾠrecently)	 ﾠcome	 ﾠto	 ﾠpredominate	 ﾠin	 ﾠsetting	 ﾠthe	 ﾠliterary	 ﾠbenchmark	 ﾠfor	 ﾠ
our	 ﾠperiod.	 ﾠ	 ﾠPittock	 ﾠidentifies	 ﾠin	 ﾠdetail	 ﾠthe	 ﾠstark	 ﾠdecline	 ﾠin	 ﾠcritical	 ﾠstudies	 ﾠof	 ﾠ
Burns	 ﾠduring	 ﾠthe	 ﾠTwentieth	 ﾠcentury	 ﾠ(Pittock,	 ﾠp.144-ﾭ‐147).	 ﾠ	 ﾠIn	 ﾠan	 ﾠEnglish	 ﾠcontext,	 ﾠ
the	 ﾠconstruction	 ﾠof	 ﾠthe	 ﾠcore	 ﾠcanon	 ﾠof	 ﾠsix	 ﾠpoets	 ﾠ(Blake,	 ﾠWordsworth,	 ﾠColeridge,	 ﾠ
Byron,	 ﾠKeats,	 ﾠShelley)	 ﾠcan	 ﾠbe	 ﾠexplained	 ﾠon	 ﾠa	 ﾠbasic	 ﾠlevel	 ﾠas	 ﾠprimarily	 ﾠan	 ﾠ
ideological	 ﾠphenomenon,	 ﾠwith	 ﾠa	 ﾠstrong	 ﾠcritical	 ﾠemphasis	 ﾠon	 ﾠimaginative	 ﾠ
subjectivity	 ﾠnaturally	 ﾠfocussing	 ﾠstudy	 ﾠaround	 ﾠa	 ﾠnarrow	 ﾠselection	 ﾠof	 ﾠpoets	 ﾠwho	 ﾠ
display	 ﾠcertain	 ﾠcharacteristics.19	 ﾠ	 ﾠHowever,	 ﾠthe	 ﾠexclusion	 ﾠof	 ﾠScottish	 ﾠfigures	 ﾠfrom	 ﾠ
this	 ﾠcentral	 ﾠRomantic	 ﾠcanon,	 ﾠin	 ﾠparticular	 ﾠBurns,	 ﾠappears	 ﾠto	 ﾠpresent	 ﾠa	 ﾠfurther	 ﾠ
issue.	 ﾠ	 ﾠPittock	 ﾠhints	 ﾠat	 ﾠthe	 ﾠpossibility	 ﾠof	 ﾠa	 ﾠhierarchical	 ﾠsystem	 ﾠregarding	 ﾠlanguage	 ﾠ
and	 ﾠlocality	 ﾠwhich	 ﾠacted	 ﾠduring	 ﾠthe	 ﾠtwentieth	 ﾠcentury	 ﾠtowards	 ﾠBritish	 ﾠcultural	 ﾠ
unification	 ﾠin	 ﾠthe	 ﾠface	 ﾠof	 ﾠimperial	 ﾠdecline	 ﾠ(Pittock,	 ﾠp.164).	 ﾠ	 ﾠHowever,	 ﾠin	 ﾠrespect	 ﾠof	 ﾠ
the	 ﾠpredominant	 ﾠimportance	 ﾠof	 ﾠEnglish	 ﾠwriting	 ﾠto	 ﾠmodern	 ﾠcritical	 ﾠpractice	 ﾠ–	 ﾠa	 ﾠ
feature	 ﾠof	 ﾠRomantic	 ﾠstudies	 ﾠwhich	 ﾠmay	 ﾠfinally	 ﾠbe	 ﾠchanging	 ﾠin	 ﾠa	 ﾠmeaningful	 ﾠway	 ﾠ–	 ﾠ
addressing	 ﾠa	 ﾠselection	 ﾠof	 ﾠthis	 ﾠmaterial	 ﾠshould	 ﾠhelp	 ﾠin	 ﾠplacing	 ﾠthe	 ﾠstudy	 ﾠof	 ﾠScottish	 ﾠ
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19	 ﾠAlthough,	 ﾠof	 ﾠcourse,	 ﾠthere	 ﾠare	 ﾠa	 ﾠnumber	 ﾠof	 ﾠother	 ﾠEnglish	 ﾠpoets	 ﾠwho	 ﾠdisplay	 ﾠ
these	 ﾠsame	 ﾠcharacteristics.	 ﾠ	 ﾠSee	 ﾠthe	 ﾠfootnote	 ﾠto	 ﾠp.6	 ﾠfor	 ﾠthe	 ﾠworking	 ﾠdefinition	 ﾠof	 ﾠ
‘ideological’	 ﾠbeing	 ﾠused	 ﾠhere.	 ﾠ	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Romanticism’s	 ﾠpeculiarities	 ﾠwithin	 ﾠthe	 ﾠcontext	 ﾠof	 ﾠsome	 ﾠkey	 ﾠhistorical	 ﾠRomantic	 ﾠ
literary-ﾭ‐critical	 ﾠdebates.20	 ﾠ	 ﾠ
In	 ﾠattempting	 ﾠto	 ﾠbriefly	 ﾠsummarise	 ﾠsome	 ﾠaspects	 ﾠof	 ﾠone	 ﾠkey	 ﾠRomantic	 ﾠ
aesthetic/polemical	 ﾠdynamic	 ﾠwhich	 ﾠcan	 ﾠbe	 ﾠeffectively	 ﾠelucidated	 ﾠthrough	 ﾠcentral	 ﾠ
English	 ﾠwriters,	 ﾠit	 ﾠseems	 ﾠappropriate	 ﾠto	 ﾠbegin	 ﾠwith	 ﾠa	 ﾠfocus	 ﾠon	 ﾠSamuel	 ﾠTaylor	 ﾠ
Coleridge.	 ﾠ	 ﾠAs	 ﾠsuch	 ﾠa	 ﾠmajor	 ﾠfigure	 ﾠin	 ﾠEnglish	 ﾠRomanticism,	 ﾠhis	 ﾠown	 ﾠintellectual	 ﾠ
and	 ﾠpolitical	 ﾠdevelopment	 ﾠcan	 ﾠbe	 ﾠseen	 ﾠas	 ﾠrepresenting	 ﾠsome	 ﾠof	 ﾠthe	 ﾠkey	 ﾠ
developments	 ﾠin	 ﾠthe	 ﾠwider	 ﾠliterary	 ﾠperiod.	 ﾠ	 ﾠWith	 ﾠhis	 ﾠincreasingly	 ﾠconservative	 ﾠ
politics	 ﾠacting	 ﾠto	 ﾠqualify,	 ﾠif	 ﾠnot	 ﾠreject,	 ﾠan	 ﾠearlier	 ﾠradicalism;	 ﾠand	 ﾠarguably	 ﾠa	 ﾠ
development	 ﾠtowards	 ﾠa	 ﾠtheoretical	 ﾠseverance	 ﾠof	 ﾠaesthetics	 ﾠfrom	 ﾠdirect	 ﾠpolemical	 ﾠ
engagement;	 ﾠColeridge’s	 ﾠrole	 ﾠis	 ﾠconsistently	 ﾠcentral	 ﾠto	 ﾠone	 ﾠmainstream	 ﾠcritical	 ﾠ
narrative	 ﾠof	 ﾠRomanticism.21	 ﾠ	 ﾠHis	 ﾠaesthetic	 ﾠtheories	 ﾠare	 ﾠseen	 ﾠin	 ﾠmany	 ﾠways	 ﾠas	 ﾠa	 ﾠ
central	 ﾠideological	 ﾠstructure	 ﾠof	 ﾠRomanticism,	 ﾠnot	 ﾠleast	 ﾠhis	 ﾠnotions	 ﾠof	 ﾠthe	 ﾠ
imagination	 ﾠand	 ﾠ‘organic’	 ﾠform.	 ﾠ	 ﾠIn	 ﾠhis	 ﾠAssociationism	 ﾠand	 ﾠthe	 ﾠLiterary	 ﾠ
Imagination	 ﾠCraig	 ﾠdescribes	 ﾠthe	 ﾠperceived	 ﾠimportance	 ﾠof	 ﾠColeridge’s	 ﾠintellectual	 ﾠ
progression	 ﾠbeyond	 ﾠeighteenth-ﾭ‐century	 ﾠassociationist	 ﾠaesthetics	 ﾠto	 ﾠthe	 ﾠcritical	 ﾠ
developmental	 ﾠview	 ﾠof	 ﾠRomanticism:22	 ﾠ
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20	 ﾠThe	 ﾠpublication	 ﾠof	 ﾠThe	 ﾠEdinburgh	 ﾠCompanion	 ﾠto	 ﾠScottish	 ﾠRomanticism,	 ﾠed.	 ﾠ
Murray	 ﾠPittock	 ﾠ(Edinburgh:	 ﾠEdinburgh	 ﾠUniversity	 ﾠPress,	 ﾠ2011)	 ﾠmarks	 ﾠan	 ﾠ
important	 ﾠmilestone	 ﾠin	 ﾠthe	 ﾠongoing	 ﾠattempt	 ﾠto	 ﾠdiversify	 ﾠthe	 ﾠRomantic	 ﾠstudies	 ﾠ
field.	 ﾠ
21	 ﾠWilliam	 ﾠChristie’s	 ﾠarticle	 ﾠon	 ﾠ‘Romanticism’	 ﾠstates	 ﾠthat	 ﾠ‘For	 ﾠmost	 ﾠliterary	 ﾠ
scholars,	 ﾠS.	 ﾠT.	 ﾠColeridge	 ﾠis	 ﾠeffectively	 ﾠ–	 ﾠthough	 ﾠunwittingly	 ﾠ–	 ﾠthe	 ﾠspokesman	 ﾠfor	 ﾠ
English	 ﾠRomantic	 ﾠtheory’,	 ﾠin	 ﾠAn	 ﾠOxford	 ﾠCompanion	 ﾠto	 ﾠthe	 ﾠRomantic	 ﾠAge:	 ﾠBritish	 ﾠ
Culture	 ﾠ1776-ﾭ‐1832,	 ﾠed.	 ﾠIain	 ﾠMcCalman	 ﾠ(Oxford:	 ﾠOxford	 ﾠUniversity	 ﾠPress,	 ﾠ1999),	 ﾠ
p.682.	 ﾠ
22	 ﾠAlthough	 ﾠit	 ﾠshould	 ﾠbe	 ﾠnoted	 ﾠthat	 ﾠCraig	 ﾠargues	 ﾠat	 ﾠlength	 ﾠthat	 ﾠColeridge’s	 ﾠ
theories	 ﾠlargely	 ﾠfail	 ﾠto	 ﾠexpand	 ﾠeffectively	 ﾠupon	 ﾠassociationist	 ﾠaesthetics.	 ﾠ	 ﾠSee	 ﾠ
Cairns	 ﾠCraig,	 ﾠAssociationism	 ﾠand	 ﾠthe	 ﾠLiterary	 ﾠImagination:	 ﾠFrom	 ﾠthe	 ﾠPhantasmal	 ﾠ
Chaos	 ﾠ(Edinburgh:	 ﾠEdinburgh	 ﾠUniversity	 ﾠPress,	 ﾠ2007),	 ﾠpp.41-ﾭ‐83.	 ﾠ	 ﾠ 24	 ﾠ
Many	 ﾠversions	 ﾠof	 ﾠthe	 ﾠdevelopment	 ﾠof	 ﾠromanticism	 ﾠin	 ﾠBritain	 ﾠtake	 ﾠas	 ﾠits	 ﾠ
decisive	 ﾠturning	 ﾠpoint	 ﾠColeridge’s	 ﾠaccount,	 ﾠin	 ﾠBiographia	 ﾠLiteraria,	 ﾠof	 ﾠhow	 ﾠ
he	 ﾠput	 ﾠbehind	 ﾠhim	 ﾠthe	 ﾠassociationist	 ﾠpsychology	 ﾠof	 ﾠHartley,	 ﾠdeclaring	 ﾠit	 ﾠ
inadequate	 ﾠ to	 ﾠ explain	 ﾠ the	 ﾠ creative	 ﾠ power	 ﾠ of	 ﾠ the	 ﾠ mind.	 ﾠ (Craig,	 ﾠ
Associationism,	 ﾠp.42)	 ﾠ
Coleridge’s	 ﾠincorporation	 ﾠof	 ﾠGerman	 ﾠphilosophy	 ﾠ–	 ﾠprimarily	 ﾠthrough	 ﾠKant	 ﾠand	 ﾠ
Schelling	 ﾠ–	 ﾠto	 ﾠhis	 ﾠtheoretical	 ﾠstructures	 ﾠis	 ﾠan	 ﾠimportant	 ﾠfeature	 ﾠof	 ﾠwhat	 ﾠhas	 ﾠ
become	 ﾠseen	 ﾠas	 ﾠa	 ﾠcentral	 ﾠRomantic	 ﾠidiom.	 ﾠ	 ﾠThis	 ﾠhas	 ﾠmajor	 ﾠimplications	 ﾠfor	 ﾠa	 ﾠ
particular	 ﾠRomantic	 ﾠaesthetic/polemical	 ﾠdynamic,	 ﾠwith	 ﾠColeridge’s	 ﾠconception	 ﾠof	 ﾠ
the	 ﾠtranscendental	 ﾠimagination	 ﾠimpacting	 ﾠon	 ﾠliterature’s	 ﾠperceived	 ﾠrelationship	 ﾠ
to	 ﾠpolitical	 ﾠand	 ﾠsocial	 ﾠdebate.	 ﾠ	 ﾠColeridge’s	 ﾠsummarization	 ﾠof	 ﾠhis	 ﾠtheory	 ﾠof	 ﾠthe	 ﾠ
imagination	 ﾠin	 ﾠChapter	 ﾠThirteen	 ﾠof	 ﾠthe	 ﾠBiographia	 ﾠLiteraria	 ﾠprovides	 ﾠus	 ﾠwith	 ﾠ
what	 ﾠis	 ﾠoften	 ﾠseen	 ﾠas	 ﾠthe	 ﾠcrux	 ﾠof	 ﾠhis	 ﾠthought	 ﾠon	 ﾠthis	 ﾠsubject:	 ﾠ	 ﾠ
	 ﾠThe	 ﾠ IMAGINATION	 ﾠ then	 ﾠ I	 ﾠ consider	 ﾠ either	 ﾠ as	 ﾠ primary,	 ﾠ or	 ﾠ secondary.	 ﾠ 	 ﾠ The	 ﾠ
	 ﾠprimary	 ﾠIMAGINATION	 ﾠI	 ﾠhold	 ﾠto	 ﾠbe	 ﾠthe	 ﾠliving	 ﾠPower	 ﾠand	 ﾠprime	 ﾠAgent	 ﾠof	 ﾠall	 ﾠ
	 ﾠhuman	 ﾠPerception,	 ﾠand	 ﾠas	 ﾠa	 ﾠrepetition	 ﾠin	 ﾠthe	 ﾠfinite	 ﾠmind	 ﾠof	 ﾠthe	 ﾠeternal	 ﾠact	 ﾠ
	 ﾠof	 ﾠcreation	 ﾠin	 ﾠthe	 ﾠinfinite	 ﾠI	 ﾠAM.	 ﾠ	 ﾠThe	 ﾠsecondary	 ﾠI	 ﾠconsider	 ﾠas	 ﾠan	 ﾠecho	 ﾠof	 ﾠthe	 ﾠ
	 ﾠformer,	 ﾠco-ﾭ‐existing	 ﾠwith	 ﾠthe	 ﾠconscious	 ﾠwill,	 ﾠyet	 ﾠstill	 ﾠas	 ﾠidentical	 ﾠwith	 ﾠthe	 ﾠ
	 ﾠprimary	 ﾠin	 ﾠthe	 ﾠkind	 ﾠof	 ﾠits	 ﾠagency,	 ﾠand	 ﾠdiffering	 ﾠonly	 ﾠin	 ﾠdegree,	 ﾠand	 ﾠin	 ﾠthe	 ﾠ
	 ﾠmode	 ﾠof	 ﾠits	 ﾠoperation.	 ﾠ	 ﾠIt	 ﾠdissolves,	 ﾠdiffuses,	 ﾠdissipates,	 ﾠin	 ﾠorder	 ﾠto	 ﾠre-ﾭ‐
	 ﾠcreate;	 ﾠor	 ﾠwhere	 ﾠthis	 ﾠprocess	 ﾠis	 ﾠrendered	 ﾠimpossible,	 ﾠyet	 ﾠstill	 ﾠat	 ﾠall	 ﾠevents	 ﾠ
it	 ﾠ struggles	 ﾠ to	 ﾠ idealize	 ﾠ and	 ﾠ to	 ﾠ unify.	 ﾠ 	 ﾠ It	 ﾠ is	 ﾠ essentially	 ﾠ vital,	 ﾠ even	 ﾠ as	 ﾠ all	 ﾠ
objects	 ﾠ(as	 ﾠobjects)	 ﾠare	 ﾠessentially	 ﾠfixed	 ﾠand	 ﾠdead.23	 ﾠ
This	 ﾠfamous	 ﾠpassage	 ﾠraises	 ﾠmany	 ﾠquestions	 ﾠwhich	 ﾠcriticism	 ﾠhas	 ﾠgrappled	 ﾠwith	 ﾠ
since	 ﾠits	 ﾠpublication.	 ﾠ	 ﾠHowever,	 ﾠfor	 ﾠthe	 ﾠpurposes	 ﾠof	 ﾠthis	 ﾠstudy,	 ﾠthe	 ﾠnotion	 ﾠthat	 ﾠthe	 ﾠ
imagination	 ﾠis	 ﾠa	 ﾠdirect	 ﾠlink	 ﾠto	 ﾠa	 ﾠhigher	 ﾠcreative	 ﾠconsciousness,	 ﾠ‘the	 ﾠinfinite	 ﾠI	 ﾠAM’,	 ﾠ
is	 ﾠkey.	 ﾠ	 ﾠColeridge’s	 ﾠsecondary	 ﾠimagination	 ﾠprovides	 ﾠthe	 ﾠactive	 ﾠcreative	 ﾠwill	 ﾠwith	 ﾠa	 ﾠ
direct	 ﾠrelationship	 ﾠto	 ﾠthe	 ﾠoriginal	 ﾠact	 ﾠof	 ﾠcreation,	 ﾠrepresented	 ﾠthrough	 ﾠthe	 ﾠ
‘esemplastic	 ﾠpower’	 ﾠ(Biographia,	 ﾠp.295)	 ﾠof	 ﾠthe	 ﾠimagination	 ﾠin	 ﾠits	 ﾠagency	 ﾠ‘to	 ﾠ
	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ
23	 ﾠSamuel	 ﾠTaylor	 ﾠColeridge,	 ﾠBiographia	 ﾠLiteraria;	 ﾠor,	 ﾠBiographical	 ﾠSketches	 ﾠof	 ﾠMy	 ﾠ
Literary	 ﾠLife	 ﾠand	 ﾠOpinions,	 ﾠeds.	 ﾠJames	 ﾠEngell	 ﾠand	 ﾠW.	 ﾠJackson	 ﾠBate	 ﾠ(Princeton:	 ﾠ
Princeton	 ﾠUniversity	 ﾠPress,	 ﾠ1983),	 ﾠp.304.	 ﾠ	 ﾠ 25	 ﾠ
idealize	 ﾠand	 ﾠto	 ﾠunify’	 ﾠ–	 ﾠas	 ﾠopposed	 ﾠto	 ﾠthe	 ﾠ‘fancy’	 ﾠwhich	 ﾠmerely	 ﾠorders	 ﾠ‘fixities	 ﾠand	 ﾠ
definites’	 ﾠ(Biographia,	 ﾠp.305)	 ﾠprovided	 ﾠby	 ﾠthe	 ﾠmemory.	 ﾠ	 ﾠImagination	 ﾠprovides	 ﾠ
human	 ﾠconsciousness	 ﾠwith	 ﾠa	 ﾠmeans	 ﾠfor	 ﾠtranscending	 ﾠan	 ﾠeveryday	 ﾠworldview,	 ﾠ
and	 ﾠtherefore	 ﾠ(arguably)	 ﾠthe	 ﾠcreative	 ﾠimagination	 ﾠimplicitly	 ﾠdoes	 ﾠso	 ﾠ–	 ﾠthough	 ﾠ
this	 ﾠ‘transcendence’	 ﾠdoes	 ﾠnot	 ﾠnecessarily	 ﾠimply	 ﾠan	 ﾠevasion	 ﾠas	 ﾠmuch	 ﾠas	 ﾠa	 ﾠ
transformation	 ﾠof	 ﾠreality.	 ﾠ	 ﾠThis	 ﾠclearly	 ﾠraises	 ﾠan	 ﾠimportant	 ﾠquestion	 ﾠover	 ﾠthe	 ﾠrole	 ﾠ
of	 ﾠimagination,	 ﾠand	 ﾠconsequently	 ﾠliterature,	 ﾠin	 ﾠpolitics	 ﾠand	 ﾠsocial	 ﾠdebate.	 ﾠ	 ﾠCraig	 ﾠ
neatly	 ﾠstates	 ﾠthe	 ﾠrole	 ﾠof	 ﾠthis	 ﾠconception	 ﾠof	 ﾠthe	 ﾠimagination:	 ﾠ‘In	 ﾠthe	 ﾠKantian-ﾭ‐
Coleridgean	 ﾠconception,	 ﾠthe	 ﾠimagination	 ﾠis	 ﾠthe	 ﾠmeans	 ﾠby	 ﾠwhich	 ﾠwe	 ﾠcan	 ﾠgain	 ﾠ
insight	 ﾠinto	 ﾠthose	 ﾠtranscendental	 ﾠtruths	 ﾠthat	 ﾠlie	 ﾠbeyond	 ﾠthe	 ﾠlimits	 ﾠof	 ﾠour	 ﾠordinary	 ﾠ
experience’	 ﾠ(Craig,	 ﾠAssociationism,	 ﾠpp.54-ﾭ‐55).	 ﾠ	 ﾠThis	 ﾠdefinition	 ﾠof	 ﾠthe	 ﾠcreative	 ﾠ
imagination,	 ﾠa	 ﾠfaculty	 ﾠproviding	 ﾠknowledge	 ﾠonly	 ﾠavailable	 ﾠbeyond	 ﾠthe	 ﾠscope	 ﾠof	 ﾠ
‘ordinary	 ﾠexperience’,	 ﾠthus	 ﾠhas	 ﾠan	 ﾠinteresting	 ﾠrole	 ﾠas	 ﾠregards	 ﾠ‘ordinary	 ﾠ
experience’	 ﾠitself.	 ﾠ	 ﾠAs	 ﾠI	 ﾠwill	 ﾠargue	 ﾠwith	 ﾠregards	 ﾠto	 ﾠShelley’s	 ﾠaesthetic	 ﾠtheories,	 ﾠthe	 ﾠ
implications	 ﾠof	 ﾠa	 ﾠtranscendental	 ﾠconception	 ﾠof	 ﾠthe	 ﾠimagination	 ﾠcan	 ﾠprovide	 ﾠa	 ﾠ
means	 ﾠfor	 ﾠaffecting	 ﾠthe	 ﾠsocial	 ﾠand	 ﾠpolitical	 ﾠworld	 ﾠin	 ﾠan	 ﾠindirect	 ﾠbut	 ﾠpowerful	 ﾠway,	 ﾠ
yet	 ﾠColeridge’s	 ﾠconception	 ﾠseems	 ﾠto	 ﾠmove	 ﾠless	 ﾠin	 ﾠthis	 ﾠdirection.	 ﾠ	 ﾠColeridge	 ﾠ
presents	 ﾠShakespeare	 ﾠas	 ﾠhis	 ﾠprimary	 ﾠexample	 ﾠof	 ﾠthe	 ﾠtranscendental	 ﾠimagination	 ﾠ
at	 ﾠwork	 ﾠthrough	 ﾠhis	 ﾠtheorization	 ﾠof	 ﾠ‘organic’	 ﾠform.	 ﾠ	 ﾠThe	 ﾠlink	 ﾠColeridge	 ﾠcites	 ﾠabove	 ﾠ
between	 ﾠthe	 ﾠhuman	 ﾠcreative	 ﾠimagination	 ﾠand	 ﾠan	 ﾠ‘eternal’	 ﾠcreative	 ﾠforce	 ﾠis	 ﾠ
reflected	 ﾠin	 ﾠdescribing	 ﾠShakespeare’s	 ﾠgenius	 ﾠas	 ﾠ‘a	 ﾠnature	 ﾠhumanized,	 ﾠa	 ﾠgenial	 ﾠ
understanding	 ﾠdirecting	 ﾠself-ﾭ‐consciously	 ﾠa	 ﾠpower	 ﾠand	 ﾠan	 ﾠimplicit	 ﾠwisdom	 ﾠdeeper	 ﾠ
than	 ﾠconsciousness.’24	 ﾠ	 ﾠIn	 ﾠthis	 ﾠlight	 ﾠColeridge’s	 ﾠconception	 ﾠof	 ﾠthe	 ﾠimagination	 ﾠ
	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ
24	 ﾠColeridge’s	 ﾠWritings	 ﾠon	 ﾠShakespeare:	 ﾠA	 ﾠSelection	 ﾠof	 ﾠthe	 ﾠEssays,	 ﾠNotes	 ﾠand	 ﾠ
Lectures	 ﾠof	 ﾠSamuel	 ﾠTaylor	 ﾠColeridge	 ﾠon	 ﾠthe	 ﾠPoems	 ﾠand	 ﾠPlays	 ﾠof	 ﾠShakespeare,	 ﾠed.	 ﾠ	 ﾠ 26	 ﾠ
could	 ﾠperhaps	 ﾠserve	 ﾠa	 ﾠdirectly	 ﾠpolemical	 ﾠrole	 ﾠin	 ﾠits	 ﾠ‘directing’	 ﾠof	 ﾠ‘implicit	 ﾠ
wisdom’,	 ﾠyet	 ﾠthere	 ﾠremains	 ﾠthe	 ﾠunderlying	 ﾠsense	 ﾠof	 ﾠa	 ﾠfundamental	 ﾠdisconnection	 ﾠ
from	 ﾠthe	 ﾠsocial	 ﾠworld,	 ﾠwith	 ﾠthis	 ﾠ‘wisdom’	 ﾠoperating	 ﾠin	 ﾠa	 ﾠsphere	 ﾠ‘deeper	 ﾠthan	 ﾠ
consciousness’.	 ﾠ
	 ﾠ Craig	 ﾠpresents	 ﾠColeridge	 ﾠas	 ﾠdeveloping	 ﾠhis	 ﾠtheory	 ﾠof	 ﾠthe	 ﾠimagination	 ﾠas	 ﾠin	 ﾠ
some	 ﾠdegree	 ﾠa	 ﾠsupport	 ﾠto	 ﾠhis	 ﾠincreasingly	 ﾠconservative	 ﾠpolitics,	 ﾠrejecting	 ﾠpurely	 ﾠ
associational	 ﾠaesthetics	 ﾠas	 ﾠundermining	 ﾠimportant	 ﾠforms	 ﾠof	 ﾠhierarchy:	 ﾠ
	 ﾠ For	 ﾠColeridge	 ﾠit	 ﾠwas	 ﾠprecisely	 ﾠthe	 ﾠlevelling	 ﾠeffects	 ﾠof	 ﾠassociation	 ﾠwhich	 ﾠ
	 ﾠ had	 ﾠto	 ﾠbe	 ﾠovercome	 ﾠby	 ﾠa	 ﾠconception	 ﾠof	 ﾠthe	 ﾠimagination	 ﾠ–	 ﾠsurmounting	 ﾠas	 ﾠ
	 ﾠ it	 ﾠdoes	 ﾠthe	 ﾠworkings	 ﾠof	 ﾠfancy	 ﾠ–	 ﾠwhich	 ﾠwould	 ﾠreintroduce	 ﾠa	 ﾠpsychological	 ﾠ
	 ﾠ and	 ﾠaesthetic	 ﾠhierarchy	 ﾠthat	 ﾠmirrored	 ﾠthe	 ﾠsocial	 ﾠhierarchy	 ﾠto	 ﾠwhich	 ﾠhis	 ﾠ
	 ﾠ later	 ﾠpolitics	 ﾠwere	 ﾠcommitted.	 ﾠ(Craig,	 ﾠAssociationism,	 ﾠp.63)	 ﾠ
This	 ﾠattempt	 ﾠby	 ﾠColeridge	 ﾠto	 ﾠre-ﾭ‐establish	 ﾠa	 ﾠhierarchical	 ﾠphilosophy	 ﾠcan	 ﾠbe	 ﾠseen	 ﾠ
in	 ﾠthe	 ﾠBiographia	 ﾠLiteraria	 ﾠas	 ﾠa	 ﾠdirect	 ﾠresponse	 ﾠto	 ﾠa	 ﾠperceived	 ﾠradical	 ﾠrefutation	 ﾠ
of	 ﾠinnate	 ﾠpsychological	 ﾠ(and	 ﾠconsequently	 ﾠphilosophical,	 ﾠsocial,	 ﾠand	 ﾠreligious)	 ﾠ
structures	 ﾠimplicit	 ﾠin	 ﾠEnlightenment	 ﾠtheories	 ﾠof	 ﾠassociationism.	 ﾠ	 ﾠDavid	 ﾠHume’s	 ﾠ
Treatise	 ﾠof	 ﾠHuman	 ﾠNature	 ﾠcan	 ﾠbe	 ﾠread	 ﾠas	 ﾠnarrating	 ﾠthe	 ﾠdissipation	 ﾠof	 ﾠa	 ﾠconcrete	 ﾠ
personal	 ﾠindividuality	 ﾠin	 ﾠthe	 ﾠface	 ﾠof	 ﾠa	 ﾠpurely	 ﾠassociational	 ﾠtheory	 ﾠ-ﾭ‐	 ﾠproviding	 ﾠan	 ﾠ
example	 ﾠof	 ﾠa	 ﾠproblem	 ﾠwhich	 ﾠtranscendental	 ﾠphilosophy	 ﾠcan	 ﾠappear	 ﾠto	 ﾠremedy:25	 ﾠ
‘When	 ﾠmy	 ﾠperceptions	 ﾠare	 ﾠremov’d	 ﾠfor	 ﾠany	 ﾠtime,	 ﾠas	 ﾠby	 ﾠsound	 ﾠsleep;	 ﾠso	 ﾠlong	 ﾠam	 ﾠI	 ﾠ
insensible	 ﾠof	 ﾠmyself,	 ﾠand	 ﾠmay	 ﾠtruly	 ﾠbe	 ﾠsaid	 ﾠnot	 ﾠto	 ﾠexist.’26	 ﾠ	 ﾠThis	 ﾠphilosophical	 ﾠ
speculation	 ﾠis	 ﾠrepresentative	 ﾠof	 ﾠa	 ﾠdanger	 ﾠcited	 ﾠby	 ﾠColeridge	 ﾠin	 ﾠassociationism	 ﾠ
(Hartley	 ﾠin	 ﾠthis	 ﾠcase)	 ﾠ–	 ﾠthe	 ﾠreduction	 ﾠof	 ﾠthe	 ﾠself	 ﾠto	 ﾠmerely	 ﾠa	 ﾠ‘blind	 ﾠmechanism’	 ﾠ
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Terence	 ﾠHawkes	 ﾠ(New	 ﾠYork:	 ﾠCapricorn	 ﾠBooks,	 ﾠ1959),	 ﾠp.68.	 ﾠ
25	 ﾠCraig	 ﾠargues	 ﾠthat	 ﾠwithin	 ﾠthe	 ﾠTreatise	 ﾠon	 ﾠHuman	 ﾠNature,	 ﾠHume	 ﾠhimself	 ﾠ‘solves’	 ﾠ
this	 ﾠmetaphysical	 ﾠproblem	 ﾠby	 ﾠa	 ﾠturn	 ﾠto	 ﾠsocial	 ﾠinteraction	 ﾠ(Craig,	 ﾠAssociationism,	 ﾠ
p18).	 ﾠ
26	 ﾠDavid	 ﾠHume,	 ﾠA	 ﾠTreatise	 ﾠof	 ﾠHuman	 ﾠNature,	 ﾠeds.	 ﾠDavid	 ﾠFate	 ﾠNorton	 ﾠand	 ﾠMary	 ﾠJ.	 ﾠ
Norton	 ﾠ(Oxford:	 ﾠOxford	 ﾠUniversity	 ﾠPress,	 ﾠ2000),	 ﾠp.165.	 ﾠ	 ﾠ 27	 ﾠ
(Biographia,	 ﾠp.116).	 ﾠ	 ﾠColeridge’s	 ﾠconception	 ﾠof	 ﾠthe	 ﾠimagination	 ﾠcan	 ﾠthen	 ﾠbe	 ﾠseen	 ﾠ
as	 ﾠa	 ﾠconservative	 ﾠreaction	 ﾠto	 ﾠideologies	 ﾠwhich	 ﾠpotentially	 ﾠundermine	 ﾠpolitical,	 ﾠ
social,	 ﾠreligious,	 ﾠand	 ﾠaesthetic	 ﾠhierarchy.27	 ﾠ	 ﾠ
	 ﾠ Crucially,	 ﾠas	 ﾠhas	 ﾠbeen	 ﾠtouched	 ﾠupon,	 ﾠColeridge’s	 ﾠtheories	 ﾠmove	 ﾠtowards	 ﾠ
a	 ﾠdisconnection	 ﾠof	 ﾠaesthetics	 ﾠfrom	 ﾠpolitical	 ﾠand	 ﾠsocial	 ﾠagency.	 ﾠ	 ﾠNigel	 ﾠLeask	 ﾠstates	 ﾠ
that	 ﾠ‘the	 ﾠefficacy	 ﾠ(and	 ﾠhistorical	 ﾠdurability)	 ﾠof	 ﾠwhat	 ﾠI	 ﾠterm	 ﾠColeridge’s	 ﾠ
“Promethean”	 ﾠtheory	 ﾠof	 ﾠculture	 ﾠlay	 ﾠin	 ﾠits	 ﾠappeal	 ﾠto	 ﾠdisinterestedness,	 ﾠits	 ﾠclaim	 ﾠto	 ﾠ
political	 ﾠimpotence	 ﾠand	 ﾠits	 ﾠtranscendence	 ﾠof	 ﾠthe	 ﾠrealms	 ﾠof	 ﾠrhetoric	 ﾠand	 ﾠ
ideological	 ﾠcoercion’.28	 ﾠ	 ﾠLeask	 ﾠpresents	 ﾠthe	 ﾠremaining	 ﾠinfluence	 ﾠof	 ﾠthis	 ﾠseparation	 ﾠ
of	 ﾠimagination	 ﾠfrom	 ﾠpolitics	 ﾠon	 ﾠmodern	 ﾠattitudes	 ﾠtowards	 ﾠcreative	 ﾠproduction:	 ﾠ
‘The	 ﾠhigh	 ﾠvalue	 ﾠwhich	 ﾠour	 ﾠculture	 ﾠplaces	 ﾠupon	 ﾠImagination	 ﾠhas	 ﾠbeen	 ﾠcontingent	 ﾠ
upon	 ﾠits	 ﾠseparation	 ﾠ[…]	 ﾠfrom	 ﾠworldly	 ﾠinterest’	 ﾠ(Leask,	 ﾠPolitics,	 ﾠpp.1-ﾭ‐2).	 ﾠ	 ﾠLeask	 ﾠ
argues	 ﾠthat	 ﾠin	 ﾠseparating	 ﾠaesthetics	 ﾠfrom	 ﾠpolitics,	 ﾠColeridge	 ﾠcreates	 ﾠa	 ﾠdomain	 ﾠfor	 ﾠ
the	 ﾠpreservation	 ﾠof	 ﾠhis	 ﾠearlier	 ﾠegalitarian	 ﾠtheory	 ﾠof	 ﾠthe	 ﾠ‘One	 ﾠLife’,	 ﾠwhile	 ﾠ
conservatively	 ﾠrefusing	 ﾠthis	 ﾠradical	 ﾠsystem	 ﾠa	 ﾠrole	 ﾠin	 ﾠpolitical	 ﾠreality:	 ﾠ‘He	 ﾠsought	 ﾠ
[…]	 ﾠto	 ﾠpreserve	 ﾠthe	 ﾠcultural	 ﾠauthority	 ﾠof	 ﾠthe	 ﾠ“One	 ﾠLife”	 ﾠin	 ﾠan	 ﾠinviolable	 ﾠsphere	 ﾠof	 ﾠ
culture,	 ﾠdefined	 ﾠnow	 ﾠin	 ﾠopposition	 ﾠto	 ﾠthe	 ﾠpolitical	 ﾠworld	 ﾠas	 ﾠsuch’	 ﾠ(Leask,	 ﾠPolitics,	 ﾠ
p.5).	 ﾠ	 ﾠThis	 ﾠimportant	 ﾠideology	 ﾠof	 ﾠ‘transcendent	 ﾠaesthetics’	 ﾠsees	 ﾠColeridge	 ﾠ
‘disarming’	 ﾠthe	 ﾠradicalism	 ﾠof	 ﾠhis	 ﾠearlier	 ﾠthought	 ﾠby	 ﾠtransferring	 ﾠit	 ﾠinto	 ﾠan	 ﾠ
aesthetic	 ﾠcultural	 ﾠsphere.	 ﾠ	 ﾠThis	 ﾠprocess	 ﾠhas	 ﾠimportant	 ﾠanalogues	 ﾠwith	 ﾠthe	 ﾠ
simultaneous	 ﾠromanticization	 ﾠand	 ﾠde-ﾭ‐politicization	 ﾠof	 ﾠScottish	 ﾠnational	 ﾠidentity	 ﾠ
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27	 ﾠThis	 ﾠdynamic	 ﾠis	 ﾠoften	 ﾠcited	 ﾠas	 ﾠpart	 ﾠof	 ﾠa	 ﾠwider	 ﾠbacklash	 ﾠagainst	 ﾠEnlightenment	 ﾠ
thought	 ﾠin	 ﾠthe	 ﾠ1790s,	 ﾠas	 ﾠthis	 ﾠphilosophy	 ﾠbecame	 ﾠidentified	 ﾠwith	 ﾠthe	 ﾠviolent	 ﾠ
events	 ﾠunfolding	 ﾠin	 ﾠFrance.	 ﾠ	 ﾠSee	 ﾠMartin	 ﾠFitzpatrick,	 ﾠ‘Enlightenment’,	 ﾠin	 ﾠAn	 ﾠOxford	 ﾠ
Companion	 ﾠto	 ﾠthe	 ﾠRomantic	 ﾠAge,	 ﾠpp.299-ﾭ‐311,	 ﾠ(p.307).	 ﾠ
28	 ﾠNigel	 ﾠLeask,	 ﾠThe	 ﾠPolitics	 ﾠof	 ﾠImagination	 ﾠin	 ﾠColeridge’s	 ﾠCritical	 ﾠThought	 ﾠ(New	 ﾠ
York:	 ﾠSt.	 ﾠMartin’s	 ﾠPress,	 ﾠ1988),	 ﾠp.5.	 ﾠ	 ﾠ 28	 ﾠ
that	 ﾠthis	 ﾠstudy	 ﾠexplores.	 ﾠ	 ﾠIf	 ﾠColeridge’s	 ﾠtheorization	 ﾠof	 ﾠthe	 ﾠimagination	 ﾠin	 ﾠ
Biographia	 ﾠLiteraria	 ﾠcan	 ﾠbe	 ﾠcited	 ﾠas	 ﾠone	 ﾠcentral	 ﾠideological	 ﾠfoundation	 ﾠin	 ﾠ
Romanticism,	 ﾠthen	 ﾠthis	 ﾠis	 ﾠindicative	 ﾠof	 ﾠa	 ﾠseparation	 ﾠof	 ﾠaesthetics	 ﾠfrom	 ﾠdirect	 ﾠ
social	 ﾠand	 ﾠpolitical	 ﾠengagement.	 ﾠ	 ﾠPeter	 ﾠOtto	 ﾠpresents	 ﾠthe	 ﾠtypicality	 ﾠof	 ﾠthis	 ﾠ
dynamic:	 ﾠ‘[the]	 ﾠjuxtaposition	 ﾠof	 ﾠaesthetics	 ﾠwith	 ﾠquestions	 ﾠof	 ﾠsubjectivity	 ﾠand	 ﾠ
politics	 ﾠis	 ﾠcharacteristic	 ﾠof	 ﾠliterary	 ﾠtheory	 ﾠin	 ﾠour	 ﾠperiod’.29	 ﾠ	 ﾠHowever,	 ﾠit	 ﾠis	 ﾠ
debatable	 ﾠwhether	 ﾠthis	 ﾠtranscendent	 ﾠconception	 ﾠof	 ﾠthe	 ﾠaesthetics	 ﾠverges	 ﾠon	 ﾠ
wholeheartedly	 ﾠapolitical	 ﾠ–	 ﾠif	 ﾠindeed	 ﾠsuch	 ﾠa	 ﾠposition	 ﾠis	 ﾠpossible	 ﾠ–	 ﾠor	 ﾠis	 ﾠmerely	 ﾠ
powerfully	 ﾠconservative.	 ﾠ
	 ﾠ John	 ﾠKeats	 ﾠis	 ﾠalso	 ﾠa	 ﾠcentral	 ﾠfigure	 ﾠin	 ﾠthe	 ﾠmodern	 ﾠcritical	 ﾠview	 ﾠof	 ﾠ
Romanticism.	 ﾠ	 ﾠAs	 ﾠa	 ﾠresult	 ﾠof	 ﾠhis	 ﾠimportance	 ﾠto	 ﾠmuch	 ﾠof	 ﾠthis	 ﾠcriticism,	 ﾠa	 ﾠbrief	 ﾠ
engagement	 ﾠwith	 ﾠhis	 ﾠwork	 ﾠshould	 ﾠhelp	 ﾠin	 ﾠallowing	 ﾠthis	 ﾠstudy	 ﾠto	 ﾠdraw	 ﾠon	 ﾠcentral	 ﾠ
critical	 ﾠfoci.30	 ﾠ	 ﾠHowever,	 ﾠbesides	 ﾠhis	 ﾠimportance	 ﾠto	 ﾠmainstream	 ﾠcritical	 ﾠpractice,	 ﾠ
Keats’s	 ﾠparticular	 ﾠideological	 ﾠapproach,	 ﾠand	 ﾠhis	 ﾠin-ﾭ‐depth	 ﾠtheorizations,	 ﾠmake	 ﾠhis	 ﾠ
work	 ﾠa	 ﾠhighly	 ﾠappropriate	 ﾠfocus	 ﾠfor	 ﾠthis	 ﾠattempt	 ﾠto	 ﾠaddress	 ﾠan	 ﾠelement	 ﾠof	 ﾠan	 ﾠ
important	 ﾠRomantic	 ﾠaesthetic/polemical	 ﾠdynamic.	 ﾠ
The	 ﾠcanonical	 ﾠEnglish	 ﾠRomantic	 ﾠpoets	 ﾠare	 ﾠoften,	 ﾠperhaps	 ﾠtoo	 ﾠneatly,	 ﾠ
labeled	 ﾠas	 ﾠdisplaying	 ﾠvarious	 ﾠforms	 ﾠof	 ﾠescapism	 ﾠin	 ﾠtheir	 ﾠpoetry.	 ﾠ	 ﾠThis	 ﾠidea	 ﾠis	 ﾠoften	 ﾠ
then	 ﾠlinked	 ﾠsocio-ﾭ‐culturally	 ﾠto	 ﾠpolitical	 ﾠand	 ﾠideological	 ﾠdisenchantment	 ﾠ
experienced	 ﾠby	 ﾠradicals	 ﾠduring	 ﾠthis	 ﾠperiod,	 ﾠwith	 ﾠevents	 ﾠin	 ﾠRevolutionary	 ﾠFrance	 ﾠ
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29	 ﾠPeter	 ﾠOtto,	 ﾠ‘Literary	 ﾠTheory’,	 ﾠin	 ﾠAn	 ﾠOxford	 ﾠCompanion	 ﾠto	 ﾠthe	 ﾠRomantic	 ﾠAge,	 ﾠ
pp.378-ﾭ‐385,	 ﾠ(p.378).	 ﾠ
30	 ﾠThough	 ﾠthis	 ﾠstudy	 ﾠcannot	 ﾠexplore	 ﾠit	 ﾠin	 ﾠdetail,	 ﾠKeats’s	 ﾠtheorization	 ﾠof	 ﾠthe	 ﾠ
imagination	 ﾠin	 ﾠhis	 ﾠletters	 ﾠreinforces	 ﾠthe	 ﾠdivine	 ﾠnature	 ﾠof	 ﾠEnglish	 ﾠRomantic	 ﾠ
creativity.	 ﾠ	 ﾠIn	 ﾠparticular	 ﾠKeats’s	 ﾠnotion	 ﾠof	 ﾠ‘Adam’s	 ﾠdream’	 ﾠinteracts	 ﾠwith	 ﾠ
Coleridge’s	 ﾠtheory,	 ﾠpresenting	 ﾠa	 ﾠ‘productive	 ﾠrather	 ﾠthan	 ﾠmerely	 ﾠreproductive	 ﾠ
faculty’	 ﾠof	 ﾠthe	 ﾠimagination.	 ﾠ	 ﾠSee	 ﾠPeter	 ﾠOtto’s	 ﾠarticle	 ﾠon	 ﾠ‘Imagination’	 ﾠin	 ﾠAn	 ﾠOxford	 ﾠ
Companion	 ﾠto	 ﾠthe	 ﾠRomantic	 ﾠAge,	 ﾠp.553.	 ﾠ	 ﾠ 29	 ﾠ
and	 ﾠthe	 ﾠsocial	 ﾠfallout	 ﾠof	 ﾠindustrializing	 ﾠEurope	 ﾠcited	 ﾠas	 ﾠkey	 ﾠfactors.	 ﾠ	 ﾠJerome	 ﾠ
McGann	 ﾠtouches	 ﾠupon	 ﾠthis	 ﾠidea	 ﾠin	 ﾠhis	 ﾠseminal	 ﾠstudy,	 ﾠThe	 ﾠRomantic	 ﾠIdeology:	 ﾠ	 ﾠ
Shelley’s	 ﾠidealism,	 ﾠByron’s	 ﾠsensationalism,	 ﾠand	 ﾠKeats’s	 ﾠaesthetic	 ﾠpoetry	 ﾠ
	 ﾠ are	 ﾠ all	 ﾠ displaced	 ﾠ yet	 ﾠ fundamental	 ﾠ vehicles	 ﾠ of	 ﾠ cultural	 ﾠ analysis	 ﾠ and	 ﾠ
	 ﾠ critique:	 ﾠa	 ﾠpoetry	 ﾠof	 ﾠextremity	 ﾠand	 ﾠescapism	 ﾠwhich	 ﾠis	 ﾠthe	 ﾠreflex	 ﾠof	 ﾠthe	 ﾠ
	 ﾠ circumstances	 ﾠin	 ﾠwhich	 ﾠtheir	 ﾠwork,	 ﾠtheir	 ﾠlives,	 ﾠand	 ﾠtheir	 ﾠculture	 ﾠwere	 ﾠall	 ﾠ
	 ﾠ forced	 ﾠto	 ﾠdevelop.	 ﾠ(McGann,	 ﾠRomantic	 ﾠIdeology,	 ﾠp.117)	 ﾠ
	 ﾠ
McGann	 ﾠdevelops	 ﾠthis	 ﾠidea	 ﾠregarding	 ﾠKeats’s	 ﾠ‘aesthetic	 ﾠpoetry’	 ﾠin	 ﾠhis	 ﾠ
essay	 ﾠ‘Poetry’.31	 ﾠ	 ﾠAlongside	 ﾠthe	 ﾠtraditional	 ﾠview	 ﾠof	 ﾠKeats	 ﾠas	 ﾠa	 ﾠpoet	 ﾠwith	 ﾠa	 ﾠrich,	 ﾠ
often	 ﾠerotic	 ﾠtexture	 ﾠto	 ﾠhis	 ﾠwork,	 ﾠMcGann	 ﾠpresents	 ﾠhim	 ﾠas	 ﾠoperating	 ﾠin	 ﾠa	 ﾠpoetic	 ﾠ
space	 ﾠof	 ﾠabsolute	 ﾠaestheticism,	 ﾠwhere	 ﾠ‘descriptions	 ﾠare	 ﾠdriven	 ﾠby	 ﾠdesire	 ﾠand	 ﾠ
structured	 ﾠas	 ﾠan	 ﾠorder	 ﾠof	 ﾠpure	 ﾠlanguage’	 ﾠ(McGann,	 ﾠ‘Poetry’,	 ﾠp.276).	 ﾠ	 ﾠThis	 ﾠidea	 ﾠin	 ﾠ
one	 ﾠsense	 ﾠverges	 ﾠon	 ﾠthe	 ﾠformulation	 ﾠof	 ﾠpoetry	 ﾠgiven	 ﾠby	 ﾠJean-ﾭ‐Paul	 ﾠSartre	 ﾠin	 ﾠhis	 ﾠ
thesis	 ﾠfrom	 ﾠLiterature	 ﾠand	 ﾠExistentialism.	 ﾠ	 ﾠSartre	 ﾠpresents	 ﾠpoets	 ﾠas	 ﾠusing	 ﾠwords	 ﾠ
in	 ﾠan	 ﾠessentially	 ﾠdifferent	 ﾠmanner	 ﾠfrom	 ﾠtheir	 ﾠprimary	 ﾠrole	 ﾠin	 ﾠlanguage	 ﾠas	 ﾠ
signifiers:	 ﾠ‘the	 ﾠpoetic	 ﾠattitude,	 ﾠwhich	 ﾠconsiders	 ﾠwords	 ﾠas	 ﾠthings	 ﾠand	 ﾠnot	 ﾠas	 ﾠ
signs’.32	 ﾠ	 ﾠThis	 ﾠnotion	 ﾠof	 ﾠ‘words	 ﾠas	 ﾠthings’,	 ﾠor	 ﾠMcGann’s	 ﾠ‘pure	 ﾠlanguage’,	 ﾠimplies	 ﾠ
poetry	 ﾠverging	 ﾠon	 ﾠthe	 ﾠcondition	 ﾠof	 ﾠvisual	 ﾠart,	 ﾠthe	 ﾠabsolute	 ﾠaesthetic.	 ﾠ	 ﾠImportantly,	 ﾠ
for	 ﾠSartre,	 ﾠthis	 ﾠcondition	 ﾠof	 ﾠpoetry	 ﾠis	 ﾠlinked	 ﾠto	 ﾠa	 ﾠclear	 ﾠdisconnection	 ﾠfrom	 ﾠ
polemical	 ﾠdiscourse:	 ﾠ	 ﾠ
	 ﾠ
How	 ﾠcan	 ﾠone	 ﾠhope	 ﾠto	 ﾠprovoke	 ﾠthe	 ﾠindignation	 ﾠor	 ﾠthe	 ﾠpolitical	 ﾠenthusiasm	 ﾠ
	 ﾠ of	 ﾠthe	 ﾠreader	 ﾠwhen	 ﾠthe	 ﾠvery	 ﾠthing	 ﾠone	 ﾠdoes	 ﾠis	 ﾠto	 ﾠwithdraw	 ﾠhim	 ﾠfrom	 ﾠthe	 ﾠ
	 ﾠ human	 ﾠ condition	 ﾠ and	 ﾠ invite	 ﾠ him	 ﾠ to	 ﾠ consider	 ﾠ with	 ﾠ the	 ﾠ eyes	 ﾠ of	 ﾠ God	 ﾠ a	 ﾠ
	 ﾠ language	 ﾠthat	 ﾠhas	 ﾠbeen	 ﾠturned	 ﾠinside	 ﾠout?	 ﾠ(Sartre,	 ﾠp.19)	 ﾠ
	 ﾠ
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31	 ﾠJerome	 ﾠJ.	 ﾠMcGann,	 ﾠ‘Poetry’,	 ﾠin	 ﾠAn	 ﾠOxford	 ﾠCompanion	 ﾠto	 ﾠthe	 ﾠRomantic	 ﾠAge,	 ﾠ
pp.270-ﾭ‐279.	 ﾠ
32	 ﾠJean-ﾭ‐Paul	 ﾠSartre,	 ﾠLiterature	 ﾠand	 ﾠExistentialism,	 ﾠtrans.	 ﾠBernard	 ﾠFrechtman	 ﾠ(New	 ﾠ
York:	 ﾠCarol	 ﾠPublishing	 ﾠGroup,	 ﾠ1994),	 ﾠp.12.	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Sartre’s	 ﾠconception	 ﾠof	 ﾠpoetry	 ﾠas	 ﾠinherently	 ﾠnon-ﾭ‐polemical	 ﾠis	 ﾠa	 ﾠtheory	 ﾠ
which	 ﾠthis	 ﾠstudy	 ﾠabsolutely	 ﾠrefutes;	 ﾠhowever,	 ﾠthis	 ﾠnotion	 ﾠof	 ﾠpure	 ﾠaestheticism	 ﾠ
does	 ﾠhave	 ﾠimportant	 ﾠimplications	 ﾠfor	 ﾠone	 ﾠreading	 ﾠof	 ﾠKeats.	 ﾠ	 ﾠMcGann	 ﾠcontinues	 ﾠ
his	 ﾠargument,	 ﾠstating	 ﾠthat	 ﾠ‘What	 ﾠhe	 ﾠ[Keats]	 ﾠwants	 ﾠto	 ﾠdisplay	 ﾠis	 ﾠnot	 ﾠan	 ﾠobjective	 ﾠ
order	 ﾠbut	 ﾠthe	 ﾠpower	 ﾠof	 ﾠart	 ﾠto	 ﾠmount	 ﾠan	 ﾠindependent	 ﾠworld	 ﾠin	 ﾠthe	 ﾠsphere	 ﾠof	 ﾠpure	 ﾠ
language’	 ﾠ(McGann,	 ﾠ‘Poetry’,	 ﾠp.276).	 ﾠ	 ﾠIndeed,	 ﾠKeats	 ﾠhimself	 ﾠenunciates	 ﾠa	 ﾠ
fundamental	 ﾠdetachment	 ﾠfrom	 ﾠsociety	 ﾠwhich	 ﾠhe	 ﾠfeels	 ﾠhis	 ﾠpoetical	 ﾠpractice	 ﾠenacts:	 ﾠ
‘The	 ﾠfaint	 ﾠconception	 ﾠI	 ﾠhave	 ﾠof	 ﾠPoems	 ﾠto	 ﾠcome	 ﾠbrings	 ﾠthe	 ﾠblood	 ﾠfrequently	 ﾠinto	 ﾠ
my	 ﾠforehead	 ﾠ–	 ﾠAll	 ﾠI	 ﾠhope	 ﾠis	 ﾠthat	 ﾠI	 ﾠmay	 ﾠnot	 ﾠlose	 ﾠall	 ﾠinterest	 ﾠin	 ﾠhuman	 ﾠaffairs’.33	 ﾠ	 ﾠ
Keats’s	 ﾠself-ﾭ‐representation	 ﾠhere	 ﾠis	 ﾠa	 ﾠfeature	 ﾠof	 ﾠwhat	 ﾠhas	 ﾠbecome	 ﾠa	 ﾠmajor	 ﾠcultural	 ﾠ
trope	 ﾠsurrounding	 ﾠthe	 ﾠRomantic	 ﾠpoet.	 ﾠ	 ﾠThe	 ﾠdefinition	 ﾠof	 ﾠ'Romanticism'	 ﾠfound	 ﾠin	 ﾠ
The	 ﾠCambridge	 ﾠGuide	 ﾠto	 ﾠEnglish	 ﾠLiterature	 ﾠstates	 ﾠthat	 ﾠ‘The	 ﾠRomantic	 ﾠhero	 ﾠis	 ﾠ
either	 ﾠa	 ﾠsolitary	 ﾠdreamer,	 ﾠor	 ﾠan	 ﾠegocentric	 ﾠplagued	 ﾠby	 ﾠguilt	 ﾠand	 ﾠremorse	 ﾠbut,	 ﾠin	 ﾠ
either	 ﾠcase,	 ﾠa	 ﾠfigure	 ﾠwho	 ﾠhas	 ﾠkicked	 ﾠthe	 ﾠworld	 ﾠaway	 ﾠfrom	 ﾠbeneath	 ﾠhis	 ﾠfeet.’34	 ﾠ	 ﾠ
This	 ﾠconventional	 ﾠdefinition	 ﾠreinforces	 ﾠthis	 ﾠsense	 ﾠof	 ﾠdetachment	 ﾠfrom	 ﾠworldly	 ﾠ
affairs	 ﾠwhich	 ﾠhas	 ﾠbecome	 ﾠsynonymous	 ﾠwith	 ﾠcertain	 ﾠfeatures	 ﾠof	 ﾠRomanticism.	 ﾠ
In	 ﾠhis	 ﾠopening	 ﾠto	 ﾠhis	 ﾠfirst	 ﾠmajor	 ﾠwork,	 ﾠEndymion,	 ﾠKeats’s	 ﾠcharacteristic	 ﾠ
poetic	 ﾠstyle	 ﾠis	 ﾠvery	 ﾠmuch	 ﾠpresent.	 ﾠ	 ﾠHis	 ﾠvery	 ﾠfirst	 ﾠline	 ﾠimmediately	 ﾠimposes	 ﾠthe	 ﾠ
focus	 ﾠon	 ﾠthe	 ﾠaesthetic,	 ﾠand	 ﾠthe	 ﾠaggrandisement	 ﾠof	 ﾠnotions	 ﾠof	 ﾠthe	 ﾠaesthetic	 ﾠwhich	 ﾠ
plays	 ﾠsuch	 ﾠa	 ﾠmajor	 ﾠrole	 ﾠfor	 ﾠmuch	 ﾠof	 ﾠhis	 ﾠwork:	 ﾠ	 ﾠ
A	 ﾠthing	 ﾠof	 ﾠbeauty	 ﾠis	 ﾠa	 ﾠjoy	 ﾠforever:	 ﾠ	 ﾠ
Its	 ﾠloveliness	 ﾠincreases;	 ﾠit	 ﾠwill	 ﾠnever	 ﾠ	 ﾠ
	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ
33	 ﾠJohn	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 ﾠRichard	 ﾠWoodhouse,	 ﾠ27	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 ﾠ1818’,	 ﾠin	 ﾠJohn	 ﾠKeats:	 ﾠSelected	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Letters,	 ﾠed.	 ﾠRobert	 ﾠGittings,	 ﾠrev.	 ﾠJohn	 ﾠMee	 ﾠ(Oxford:	 ﾠOxford	 ﾠUniversity	 ﾠPress,	 ﾠ
2002),	 ﾠpp.147-ﾭ‐149,	 ﾠ(p.148).	 ﾠ
34	 ﾠSee	 ﾠ‘Romanticism’,	 ﾠin	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 ﾠCambridge	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 ﾠto	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 ﾠLiterature,	 ﾠed.	 ﾠIan	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 ﾠ
(Cambridge:	 ﾠCambridge	 ﾠUniversity	 ﾠPress,	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 ﾠ(p.851).	 ﾠ	 ﾠ 31	 ﾠ
Pass	 ﾠinto	 ﾠnothingness.35	 ﾠ	 ﾠ
	 ﾠ
Throughout	 ﾠthe	 ﾠpoem	 ﾠKeats	 ﾠbuilds	 ﾠa	 ﾠtopical	 ﾠframework	 ﾠbased	 ﾠaround	 ﾠ
notions	 ﾠof	 ﾠthe	 ﾠaesthetic.	 ﾠ	 ﾠThe	 ﾠcharacter	 ﾠEndymion	 ﾠappears	 ﾠto	 ﾠserve	 ﾠin	 ﾠmany	 ﾠ
respects	 ﾠas	 ﾠan	 ﾠavatar	 ﾠfor	 ﾠKeats	 ﾠhimself	 ﾠin	 ﾠhis	 ﾠpoetic	 ﾠcapacity,	 ﾠwith	 ﾠhis	 ﾠmove	 ﾠinto	 ﾠa	 ﾠ
world	 ﾠof	 ﾠpure	 ﾠimagination	 ﾠmirroring	 ﾠKeats’s	 ﾠaestheticized	 ﾠpoetic	 ﾠpractice.	 ﾠ	 ﾠ
Endymion	 ﾠabandons	 ﾠhis	 ﾠroyal	 ﾠrole	 ﾠamong	 ﾠ‘his	 ﾠbrothers	 ﾠof	 ﾠthe	 ﾠmountain	 ﾠchase’	 ﾠ
(Endymion,	 ﾠI.	 ﾠ192)	 ﾠ–	 ﾠwe	 ﾠare	 ﾠtold	 ﾠof	 ﾠ‘his	 ﾠshepherd	 ﾠthrone’	 ﾠ(Endymion,	 ﾠII.	 ﾠ889)	 ﾠ–	 ﾠin	 ﾠ
pursuit	 ﾠof	 ﾠwhat	 ﾠappears	 ﾠoften	 ﾠto	 ﾠbe	 ﾠa	 ﾠpurely	 ﾠfantastical	 ﾠlove.	 ﾠ	 ﾠThis	 ﾠappears	 ﾠas	 ﾠan	 ﾠ
intriguing	 ﾠexample	 ﾠof	 ﾠa	 ﾠrejection	 ﾠof	 ﾠthe	 ﾠpractical	 ﾠworld	 ﾠin	 ﾠfavour	 ﾠof	 ﾠthe	 ﾠ
imagination.	 ﾠThroughout	 ﾠthe	 ﾠpoem	 ﾠthere	 ﾠare	 ﾠsuggestions	 ﾠof	 ﾠEndymion’s	 ﾠstruggle	 ﾠ
between	 ﾠhis	 ﾠactive	 ﾠlife	 ﾠand	 ﾠhis	 ﾠfantasy	 ﾠcentered	 ﾠaround	 ﾠthe	 ﾠmoon	 ﾠgoddess	 ﾠ
Cynthia.	 ﾠ	 ﾠEndymion’s	 ﾠlove	 ﾠfor	 ﾠthe	 ﾠmoon,	 ﾠwhich	 ﾠhe	 ﾠis	 ﾠat	 ﾠtimes	 ﾠlucidly	 ﾠaware	 ﾠof	 ﾠas	 ﾠa	 ﾠ
fantasy	 ﾠ–	 ﾠ‘Yet	 ﾠit	 ﾠwas	 ﾠbut	 ﾠa	 ﾠdream’	 ﾠ(Endymion,	 ﾠI.	 ﾠ574)	 ﾠ–	 ﾠhas	 ﾠbecome	 ﾠso	 ﾠ
overwhelming	 ﾠas	 ﾠto	 ﾠreduce	 ﾠhim	 ﾠfrom	 ﾠhis	 ﾠformer	 ﾠglory	 ﾠas	 ﾠa	 ﾠsportsman	 ﾠand	 ﾠ
hunter:	 ﾠ	 ﾠ
I,	 ﾠwho,	 ﾠfor	 ﾠvery	 ﾠsport	 ﾠof	 ﾠheart,	 ﾠwould	 ﾠrace	 ﾠ
With	 ﾠmy	 ﾠsteed	 ﾠfrom	 ﾠAraby;	 ﾠpluck	 ﾠdown	 ﾠ
A	 ﾠvulture	 ﾠfrom	 ﾠhis	 ﾠtowery	 ﾠperching;	 ﾠfrown	 ﾠ
A	 ﾠlion	 ﾠinto	 ﾠgrowling,	 ﾠloth	 ﾠretire-ﾭ‐	 ﾠ
To	 ﾠlose,	 ﾠat	 ﾠonce,	 ﾠall	 ﾠmy	 ﾠtoil-ﾭ‐breathing	 ﾠfire,	 ﾠ	 ﾠ
And	 ﾠsink	 ﾠthus	 ﾠlow!	 ﾠ(Endymion,	 ﾠI.	 ﾠ533-ﾭ‐538)	 ﾠ	 ﾠ
	 ﾠ
	 ﾠ This	 ﾠnotion	 ﾠof	 ﾠcomplete,	 ﾠalmost	 ﾠhelpless	 ﾠindulgence	 ﾠin	 ﾠa	 ﾠfantasy	 ﾠis	 ﾠa	 ﾠ
powerful	 ﾠpoetic	 ﾠimage	 ﾠof	 ﾠabsolute	 ﾠaestheticism.	 ﾠ	 ﾠKeats’s	 ﾠlanguage	 ﾠin	 ﾠEndymion	 ﾠ
displays	 ﾠhis	 ﾠcharacteristically	 ﾠrich	 ﾠpoetical	 ﾠstyle.	 ﾠ	 ﾠAt	 ﾠtimes	 ﾠthe	 ﾠimagery	 ﾠbecomes	 ﾠ
almost	 ﾠsaturated	 ﾠwith	 ﾠexoticism:	 ﾠ	 ﾠ
	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ
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 ﾠed.	 ﾠJohn	 ﾠBarnard	 ﾠ
(London:	 ﾠPenguin	 ﾠBooks,	 ﾠ1973),	 ﾠpp.106-ﾭ‐216,	 ﾠI.	 ﾠ1-ﾭ‐3.	 ﾠ	 ﾠ 32	 ﾠ
Poured	 ﾠinto	 ﾠshapes	 ﾠof	 ﾠcurtained	 ﾠcanopies,	 ﾠ	 ﾠ	 ﾠ
Spangled,	 ﾠand	 ﾠrich	 ﾠwith	 ﾠliquid	 ﾠbroideries	 ﾠ	 ﾠ	 ﾠ
Of	 ﾠflowers,	 ﾠpeacocks,	 ﾠswans,	 ﾠand	 ﾠnaiads	 ﾠfair.	 ﾠ	 ﾠ
Swifter	 ﾠthan	 ﾠlightning	 ﾠwent	 ﾠthese	 ﾠwonders	 ﾠrare.	 ﾠ(Endymion,	 ﾠII.	 ﾠ618-ﾭ‐621)	 ﾠ
	 ﾠ
Through	 ﾠthis	 ﾠpowerfully	 ﾠdescriptive	 ﾠlanguage	 ﾠKeats	 ﾠcreates	 ﾠthe	 ﾠluxurious	 ﾠ
poetic	 ﾠvoice	 ﾠwhich	 ﾠMcGann	 ﾠsees	 ﾠas	 ﾠ‘pure	 ﾠlanguage’.	 ﾠ	 ﾠThe	 ﾠfinal	 ﾠlines	 ﾠof	 ﾠEndymion	 ﾠ
beautifully	 ﾠmirror	 ﾠthe	 ﾠclose	 ﾠof	 ﾠMilton’s	 ﾠParadise	 ﾠLost:	 ﾠ‘Peona	 ﾠwent	 ﾠ|	 ﾠHome	 ﾠ
through	 ﾠthe	 ﾠwood	 ﾠin	 ﾠwonderment’	 ﾠ(Endymion,	 ﾠIV.	 ﾠ1002-ﾭ‐1003).36	 ﾠ	 ﾠWith	 ﾠthis	 ﾠ
conclusion	 ﾠKeats’s	 ﾠthematic	 ﾠfocus	 ﾠon	 ﾠthe	 ﾠaesthetic	 ﾠthroughout	 ﾠthe	 ﾠpoem	 ﾠreaches	 ﾠ
its	 ﾠclimax,	 ﾠemphasised	 ﾠby	 ﾠthe	 ﾠliterary	 ﾠreflectivity	 ﾠof	 ﾠthe	 ﾠallusion	 ﾠto	 ﾠMilton.	 ﾠ	 ﾠThe	 ﾠ
character	 ﾠof	 ﾠEndymion	 ﾠfinally	 ﾠevaporates	 ﾠinto	 ﾠthe	 ﾠair	 ﾠwith	 ﾠCynthia,	 ﾠleaving	 ﾠhis	 ﾠ
sister	 ﾠPeona	 ﾠalone;	 ﾠand	 ﾠmore	 ﾠsignificantly	 ﾠalone	 ﾠgiven	 ﾠthe	 ﾠobvious	 ﾠallusion	 ﾠto	 ﾠ
Milton’s	 ﾠAdam	 ﾠand	 ﾠEve.	 ﾠ	 ﾠEndymion	 ﾠfinally	 ﾠcompletes	 ﾠhis	 ﾠmovement	 ﾠtowards	 ﾠ
absolute	 ﾠindulgence	 ﾠin	 ﾠthe	 ﾠaesthetic	 ﾠby	 ﾠleaving	 ﾠthe	 ﾠworld	 ﾠbehind	 ﾠand	 ﾠphysically	 ﾠ
disappearing	 ﾠinto	 ﾠhis	 ﾠfantasy.	 ﾠ
Keats’s	 ﾠfamously	 ﾠsummarises	 ﾠhis	 ﾠideological	 ﾠfocus	 ﾠon	 ﾠthe	 ﾠaesthetic	 ﾠin	 ﾠa	 ﾠfar	 ﾠ
more	 ﾠelegant	 ﾠmanner	 ﾠthan	 ﾠperhaps	 ﾠany	 ﾠcritical	 ﾠanalysis	 ﾠcan	 ﾠachieve:	 ﾠ‘What	 ﾠthe	 ﾠ
imagination	 ﾠseizes	 ﾠas	 ﾠBeauty	 ﾠmust	 ﾠbe	 ﾠtruth.’37	 ﾠ	 ﾠKeats’s	 ﾠpoetry	 ﾠoperates	 ﾠaround	 ﾠa	 ﾠ
highly	 ﾠcomplex	 ﾠideological	 ﾠframework	 ﾠand	 ﾠstands	 ﾠas	 ﾠa	 ﾠpowerful	 ﾠexample	 ﾠof	 ﾠthe	 ﾠ
Romantic	 ﾠaggrandisement	 ﾠof	 ﾠthe	 ﾠaesthetic	 ﾠthrough	 ﾠits	 ﾠideological	 ﾠformulations;	 ﾠ
its	 ﾠuse	 ﾠof	 ﾠlanguage;	 ﾠand	 ﾠits	 ﾠtopical	 ﾠfoci.	 ﾠ	 ﾠThe	 ﾠideological	 ﾠstructures	 ﾠof	 ﾠhis	 ﾠwork	 ﾠcan	 ﾠ
in	 ﾠa	 ﾠcertain	 ﾠlight	 ﾠsuggest	 ﾠa	 ﾠkind	 ﾠof	 ﾠpure	 ﾠaestheticism	 ﾠwhich	 ﾠis	 ﾠinherently	 ﾠremoved	 ﾠ
from	 ﾠany	 ﾠpolemical	 ﾠdialogue.	 ﾠ
	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ
36	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 ﾠThrough	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 ﾠ
solitary	 ﾠway.’	 ﾠJohn	 ﾠMilton,	 ﾠParadise	 ﾠLost,	 ﾠed.	 ﾠJohn	 ﾠLeonard	 ﾠ(London:	 ﾠPenguin	 ﾠ
Classics,	 ﾠ2000),	 ﾠXII.	 ﾠ648-ﾭ‐649.	 ﾠ
37	 ﾠJohn	 ﾠKeats,	 ﾠ‘To	 ﾠBenjamin	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 ﾠ22	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In	 ﾠPercy	 ﾠBysshe	 ﾠShelley,	 ﾠhowever,	 ﾠa	 ﾠconception	 ﾠof	 ﾠtranscendent	 ﾠaesthetics	 ﾠ
is	 ﾠgiven	 ﾠan	 ﾠovertly	 ﾠradical	 ﾠpolitical	 ﾠrole.	 ﾠIn	 ﾠthe	 ﾠPreface	 ﾠto	 ﾠPrometheus	 ﾠUnbound,	 ﾠ
he	 ﾠmakes	 ﾠsome	 ﾠextremely	 ﾠinteresting	 ﾠremarks	 ﾠregarding	 ﾠhis	 ﾠideological	 ﾠ
approach.	 ﾠ	 ﾠFor	 ﾠShelley	 ﾠliterature	 ﾠhas	 ﾠa	 ﾠcentral	 ﾠrole	 ﾠto	 ﾠplay	 ﾠin	 ﾠa	 ﾠsocial	 ﾠand	 ﾠpolitical	 ﾠ
revolution	 ﾠwhich	 ﾠhe	 ﾠfeels	 ﾠis	 ﾠimminent:	 ﾠ
The	 ﾠgreat	 ﾠwriters	 ﾠof	 ﾠour	 ﾠown	 ﾠage	 ﾠare,	 ﾠwe	 ﾠhave	 ﾠreason	 ﾠto	 ﾠsuppose,	 ﾠthe	 ﾠ
	 ﾠ companions	 ﾠand	 ﾠforerunners	 ﾠof	 ﾠsome	 ﾠunimagined	 ﾠchange	 ﾠin	 ﾠour	 ﾠsocial	 ﾠ
	 ﾠ condition	 ﾠ or	 ﾠ the	 ﾠ opinions	 ﾠ which	 ﾠ cement	 ﾠ it.	 ﾠ 	 ﾠ The	 ﾠ cloud	 ﾠ of	 ﾠ mind	 ﾠ is	 ﾠ
	 ﾠ discharging	 ﾠ its	 ﾠ collected	 ﾠ lightning,	 ﾠ and	 ﾠ the	 ﾠ equilibrium	 ﾠ between	 ﾠ
	 ﾠ institutions	 ﾠand	 ﾠopinions	 ﾠis	 ﾠnow	 ﾠrestoring,	 ﾠor	 ﾠis	 ﾠabout	 ﾠto	 ﾠbe	 ﾠrestored.38	 ﾠ
	 ﾠ
To	 ﾠpropose	 ﾠthat	 ﾠgreat	 ﾠliterature	 ﾠengages	 ﾠin,	 ﾠor	 ﾠat	 ﾠleast	 ﾠinfluences,	 ﾠsocial	 ﾠand	 ﾠ
political	 ﾠdebate	 ﾠis	 ﾠperhaps	 ﾠnot	 ﾠa	 ﾠparticularly	 ﾠradical	 ﾠposition.	 ﾠ	 ﾠIndeed,	 ﾠColeridge’s	 ﾠ
lectures	 ﾠon	 ﾠShakespeare	 ﾠprovide	 ﾠan	 ﾠextensive	 ﾠcontemporary	 ﾠviewpoint	 ﾠof	 ﾠthe	 ﾠ
importance	 ﾠof	 ﾠliterature	 ﾠto	 ﾠpolitics,	 ﾠsociology,	 ﾠmorality	 ﾠand	 ﾠpsychology.39	 ﾠ	 ﾠ
However,	 ﾠfor	 ﾠthe	 ﾠfocus	 ﾠof	 ﾠthis	 ﾠstudy,	 ﾠthe	 ﾠkey	 ﾠfeature	 ﾠof	 ﾠShelley’s	 ﾠview	 ﾠis	 ﾠthat	 ﾠit	 ﾠis	 ﾠ
specifically	 ﾠthrough	 ﾠthe	 ﾠaesthetic	 ﾠbeauty	 ﾠof	 ﾠliterature	 ﾠthat	 ﾠit	 ﾠcan	 ﾠachieve	 ﾠthis	 ﾠ
agency.	 ﾠ	 ﾠThis	 ﾠis	 ﾠexpanded	 ﾠon	 ﾠthroughout	 ﾠShelley’s	 ﾠwork,	 ﾠbut	 ﾠis	 ﾠdisplayed	 ﾠin	 ﾠdetail	 ﾠ
as	 ﾠhe	 ﾠcontinues	 ﾠin	 ﾠhis	 ﾠPreface:	 ﾠ
It	 ﾠ is	 ﾠ a	 ﾠ mistake	 ﾠ to	 ﾠ suppose	 ﾠ that	 ﾠ I	 ﾠ dedicate	 ﾠ my	 ﾠ poetical	 ﾠ compositions	 ﾠ
	 ﾠ solely	 ﾠto	 ﾠthe	 ﾠdirect	 ﾠenforcement	 ﾠof	 ﾠreform,	 ﾠor	 ﾠthat	 ﾠI	 ﾠconsider	 ﾠthem	 ﾠin	 ﾠany	 ﾠ
	 ﾠ degree	 ﾠ as	 ﾠ containing	 ﾠ a	 ﾠ reasoned	 ﾠ system	 ﾠ on	 ﾠ the	 ﾠ theory	 ﾠ of	 ﾠ human	 ﾠ life.	 ﾠ	 ﾠ
	 ﾠ Didactic	 ﾠpoetry	 ﾠis	 ﾠmy	 ﾠabhorrence;	 ﾠnothing	 ﾠcan	 ﾠbe	 ﾠequally	 ﾠwell	 ﾠexpressed	 ﾠ
	 ﾠ in	 ﾠprose	 ﾠthat	 ﾠis	 ﾠnot	 ﾠtedious	 ﾠand	 ﾠsupererogatory	 ﾠin	 ﾠverse.	 ﾠ	 ﾠMy	 ﾠpurpose	 ﾠhas	 ﾠ
	 ﾠ hitherto	 ﾠbeen	 ﾠsimply	 ﾠto	 ﾠfamiliarise	 ﾠthe	 ﾠhighly	 ﾠrefined	 ﾠimagination	 ﾠof	 ﾠthe	 ﾠ
	 ﾠ more	 ﾠselect	 ﾠclasses	 ﾠof	 ﾠpoetical	 ﾠreaders	 ﾠwith	 ﾠbeautiful	 ﾠidealisms	 ﾠof	 ﾠmoral	 ﾠ
	 ﾠ excellence;	 ﾠaware	 ﾠthat	 ﾠuntil	 ﾠthe	 ﾠmind	 ﾠcan	 ﾠlove,	 ﾠand	 ﾠadmire,	 ﾠand	 ﾠtrust,	 ﾠand	 ﾠ
	 ﾠ hope,	 ﾠand	 ﾠendure,	 ﾠreasoned	 ﾠprinciples	 ﾠof	 ﾠmoral	 ﾠconduct	 ﾠare	 ﾠseeds	 ﾠcast	 ﾠ
	 ﾠ upon	 ﾠthe	 ﾠhighway	 ﾠof	 ﾠlife	 ﾠwhich	 ﾠthe	 ﾠunconscious	 ﾠpassenger	 ﾠtramples	 ﾠinto	 ﾠ
	 ﾠ dust.	 ﾠ(Preface	 ﾠto	 ﾠPrometheus	 ﾠUnbound,	 ﾠp.207)	 ﾠ
	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ
38	 ﾠPercy	 ﾠBysshe	 ﾠShelley,	 ﾠ‘Preface	 ﾠto	 ﾠPrometheus	 ﾠUnbound’,	 ﾠin	 ﾠPercy	 ﾠBysshe	 ﾠShelley:	 ﾠ
The	 ﾠMajor	 ﾠWorks,	 ﾠeds.	 ﾠZachary	 ﾠLeader	 ﾠand	 ﾠMichael	 ﾠO’Neill	 ﾠ(Oxford:	 ﾠOxford	 ﾠ
University	 ﾠPress,	 ﾠ2003),	 ﾠpp.229-ﾭ‐232,	 ﾠ(p.231).	 ﾠ
39	 ﾠSee	 ﾠColeridge’s	 ﾠWritings	 ﾠon	 ﾠShakespeare.	 ﾠ	 ﾠ 34	 ﾠ
	 ﾠ
For	 ﾠShelley	 ﾠit	 ﾠis	 ﾠfundamentally	 ﾠimportant	 ﾠthat	 ﾠpoetry	 ﾠnot	 ﾠbe	 ﾠdidactic	 ﾠin	 ﾠits	 ﾠ
role	 ﾠas	 ﾠa	 ﾠsocial	 ﾠand	 ﾠpolitical	 ﾠtool.	 ﾠ	 ﾠBy	 ﾠpresenting	 ﾠ‘beautiful	 ﾠidealisms	 ﾠof	 ﾠmoral	 ﾠ
excellence’	 ﾠShelley	 ﾠhopes	 ﾠthat	 ﾠpoetry	 ﾠcan	 ﾠimprove	 ﾠthe	 ﾠreader	 ﾠto	 ﾠa	 ﾠpoint	 ﾠwhere	 ﾠ
social	 ﾠand	 ﾠpolitical	 ﾠamelioration	 ﾠis	 ﾠpossible.	 ﾠ	 ﾠThis	 ﾠargument	 ﾠof	 ﾠthe	 ﾠpower	 ﾠof	 ﾠart	 ﾠto	 ﾠ
enact	 ﾠsocial	 ﾠand	 ﾠpolitical	 ﾠchange	 ﾠin	 ﾠan	 ﾠindirect	 ﾠmanner,	 ﾠthrough	 ﾠits	 ﾠpresentation	 ﾠ
of	 ﾠaesthetic	 ﾠbeauty	 ﾠand	 ﾠmoral	 ﾠgood,	 ﾠis	 ﾠfundamental	 ﾠto	 ﾠShelley’s	 ﾠideological	 ﾠ
structure.	 ﾠ	 ﾠMcGann	 ﾠargues	 ﾠthat	 ﾠin	 ﾠShelley’s	 ﾠpoetry	 ﾠ‘a	 ﾠpoetic	 ﾠlanguage	 ﾠof	 ﾠimages	 ﾠ
aspires	 ﾠto	 ﾠthe	 ﾠcondition	 ﾠof	 ﾠmusic’	 ﾠ(McGann,	 ﾠ‘Poetry’,	 ﾠp.277),	 ﾠsuggesting	 ﾠa	 ﾠsense	 ﾠof	 ﾠ
this	 ﾠindirect,	 ﾠtranscendent	 ﾠquality	 ﾠof	 ﾠthe	 ﾠaesthetic	 ﾠin	 ﾠa	 ﾠmanner	 ﾠwhich	 ﾠhas	 ﾠclear	 ﾠ
analogues	 ﾠwith	 ﾠthe	 ﾠ‘pure’	 ﾠaestheticism	 ﾠcited	 ﾠin	 ﾠKeats.	 ﾠ
In	 ﾠwhat	 ﾠis	 ﾠseen	 ﾠas	 ﾠhis	 ﾠmajor	 ﾠideological	 ﾠmanifesto,	 ﾠA	 ﾠDefence	 ﾠof	 ﾠPoetry,	 ﾠ
Shelley	 ﾠmakes	 ﾠa	 ﾠnumber	 ﾠof	 ﾠpoints	 ﾠwhich	 ﾠshould	 ﾠbe	 ﾠbriefly	 ﾠtouched	 ﾠupon	 ﾠ
regarding	 ﾠthis	 ﾠissue.	 ﾠ	 ﾠAs	 ﾠin	 ﾠhis	 ﾠPreface	 ﾠto	 ﾠPrometheus	 ﾠUnbound,	 ﾠagain	 ﾠShelley	 ﾠ
presents	 ﾠthe	 ﾠpower	 ﾠof	 ﾠpoetry	 ﾠto	 ﾠbring	 ﾠabout	 ﾠuniversal	 ﾠgood	 ﾠthrough	 ﾠits	 ﾠimpact	 ﾠon	 ﾠ
humanity:40	 ﾠ‘The	 ﾠgreat	 ﾠinstrument	 ﾠof	 ﾠmoral	 ﾠgood	 ﾠis	 ﾠthe	 ﾠimagination:	 ﾠand	 ﾠpoetry	 ﾠ
administers	 ﾠto	 ﾠthe	 ﾠeffect	 ﾠby	 ﾠacting	 ﾠupon	 ﾠthe	 ﾠcause.’41	 ﾠ	 ﾠYet	 ﾠagain	 ﾠhe	 ﾠdisdains	 ﾠ
directly	 ﾠdidactic	 ﾠwork,	 ﾠin	 ﾠthis	 ﾠcase	 ﾠas	 ﾠa	 ﾠresult	 ﾠof	 ﾠthe	 ﾠhistorical	 ﾠlimits	 ﾠthis	 ﾠ
necessarily	 ﾠimposes	 ﾠon	 ﾠthe	 ﾠuniversality	 ﾠof	 ﾠcreative	 ﾠexpression:	 ﾠ‘A	 ﾠPoet,	 ﾠtherefore,	 ﾠ
would	 ﾠdo	 ﾠill	 ﾠto	 ﾠembody	 ﾠhis	 ﾠown	 ﾠconceptions	 ﾠof	 ﾠright	 ﾠand	 ﾠwrong,	 ﾠwhich	 ﾠare	 ﾠ
usually	 ﾠthose	 ﾠof	 ﾠhis	 ﾠplace	 ﾠand	 ﾠtime,	 ﾠin	 ﾠhis	 ﾠpoetical	 ﾠcreations,	 ﾠwhich	 ﾠparticipate	 ﾠin	 ﾠ
neither’	 ﾠ(A	 ﾠDefence,	 ﾠp.682).	 ﾠ	 ﾠThis	 ﾠagain	 ﾠpresents	 ﾠthe	 ﾠaesthetic	 ﾠfeatures	 ﾠof	 ﾠpoetry	 ﾠ
	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ
40	 ﾠShelley’s	 ﾠdefinition	 ﾠof	 ﾠthe	 ﾠterm	 ﾠ‘poetry’	 ﾠas	 ﾠencompassing	 ﾠall	 ﾠcreative	 ﾠ
endeavour	 ﾠshould	 ﾠbe	 ﾠnoted,	 ﾠthough	 ﾠthe	 ﾠfocus	 ﾠhere	 ﾠis	 ﾠon	 ﾠpoetry	 ﾠin	 ﾠits	 ﾠ
conventional	 ﾠsense.	 ﾠ
41	 ﾠPercy	 ﾠBysshe	 ﾠShelley,	 ﾠA	 ﾠDefence	 ﾠof	 ﾠPoetry,	 ﾠin	 ﾠPercy	 ﾠBysshe	 ﾠShelley:	 ﾠThe	 ﾠMajor	 ﾠ
Works,	 ﾠpp.674-ﾭ‐701,	 ﾠ(p.682).	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as	 ﾠthe	 ﾠagent	 ﾠthrough	 ﾠwhich	 ﾠit	 ﾠcan	 ﾠeffect	 ﾠreform.	 ﾠ	 ﾠShelley’s	 ﾠdialectic	 ﾠopposition	 ﾠof	 ﾠ
‘poetry’	 ﾠagainst	 ﾠwhat	 ﾠhe	 ﾠterms	 ﾠ‘reason’	 ﾠis	 ﾠthe	 ﾠmost	 ﾠimportant	 ﾠtheoretical	 ﾠ
dynamic	 ﾠof	 ﾠthe	 ﾠDefence.	 ﾠ	 ﾠAs	 ﾠShelley	 ﾠcompares	 ﾠthe	 ﾠrelative	 ﾠimportance	 ﾠof	 ﾠthe	 ﾠ
social	 ﾠand	 ﾠmoral	 ﾠphilosophers	 ﾠof	 ﾠhis	 ﾠday	 ﾠto	 ﾠthe	 ﾠrole	 ﾠof	 ﾠpoets,	 ﾠhe	 ﾠfinds	 ﾠthat	 ﾠpoetry	 ﾠ
plays	 ﾠa	 ﾠfar	 ﾠmore	 ﾠindispensible	 ﾠrole	 ﾠin	 ﾠsocial	 ﾠand	 ﾠpolitical	 ﾠdevelopment	 ﾠ–	 ﾠ
presenting	 ﾠthe	 ﾠprecedence	 ﾠof	 ﾠcreative	 ﾠliterature	 ﾠas	 ﾠa	 ﾠpolitical	 ﾠand	 ﾠsocial	 ﾠagent	 ﾠ(A	 ﾠ
Defence,	 ﾠpp.695-ﾭ‐696).	 ﾠ	 ﾠThrough	 ﾠhis	 ﾠfocus	 ﾠon	 ﾠthis	 ﾠpractical	 ﾠagency	 ﾠof	 ﾠthe	 ﾠaesthetic,	 ﾠ
Shelley	 ﾠpresents	 ﾠthe	 ﾠpredominant	 ﾠrole	 ﾠof	 ﾠthe	 ﾠaesthetics	 ﾠof	 ﾠpoetry	 ﾠas	 ﾠa	 ﾠtool	 ﾠfor	 ﾠ
social	 ﾠand	 ﾠpolitical	 ﾠreform.	 ﾠ	 ﾠFascinatingly,	 ﾠit	 ﾠis	 ﾠthrough	 ﾠthe	 ﾠability	 ﾠof	 ﾠthe	 ﾠaesthetic	 ﾠ
beauty	 ﾠof	 ﾠpoetry	 ﾠto	 ﾠindirectly	 ﾠcommunicate	 ﾠmoral	 ﾠimprovement,	 ﾠrather	 ﾠthan	 ﾠany	 ﾠ
directly	 ﾠdidactic	 ﾠrole,	 ﾠthat	 ﾠShelley	 ﾠpresents	 ﾠits	 ﾠpractical	 ﾠagency	 ﾠ(It	 ﾠshould	 ﾠ
however	 ﾠbe	 ﾠnoted	 ﾠthat	 ﾠShelley’s	 ﾠpoetry	 ﾠoften	 ﾠappears	 ﾠto	 ﾠtransgress	 ﾠhis	 ﾠown	 ﾠ
proposals	 ﾠin	 ﾠengaging	 ﾠdirectly	 ﾠwith	 ﾠcontemporary	 ﾠpolitics).	 ﾠ
Taken	 ﾠtogether	 ﾠin	 ﾠthis	 ﾠbrief	 ﾠsummary,	 ﾠthese	 ﾠfeatures	 ﾠof	 ﾠthe	 ﾠwork	 ﾠof	 ﾠ
Coleridge,	 ﾠKeats	 ﾠand	 ﾠShelley,	 ﾠthrough	 ﾠvaried	 ﾠand	 ﾠcomplex	 ﾠ(and	 ﾠindeed	 ﾠonly	 ﾠ
representing	 ﾠa	 ﾠparticular	 ﾠsegment	 ﾠof	 ﾠthese	 ﾠwriters’	 ﾠthought),	 ﾠbegin	 ﾠto	 ﾠpresent	 ﾠa	 ﾠ
unified	 ﾠideological	 ﾠvision.	 ﾠ	 ﾠFrom	 ﾠColeridge’s	 ﾠtheorization	 ﾠof	 ﾠthe	 ﾠtranscendental	 ﾠ
imagination;	 ﾠthrough	 ﾠKeats’s	 ﾠ‘absolute	 ﾠaestheticism’;	 ﾠto	 ﾠShelley’s	 ﾠdistinctly	 ﾠ
indirect	 ﾠaesthetic	 ﾠnotion	 ﾠof	 ﾠpoetic	 ﾠagency;	 ﾠthese	 ﾠwriters	 ﾠpresents	 ﾠa	 ﾠfocus	 ﾠon	 ﾠ
imaginative	 ﾠsubjectivity	 ﾠand	 ﾠa	 ﾠrejection	 ﾠof	 ﾠovertly	 ﾠpolemical	 ﾠor	 ﾠdidactic	 ﾠmaterial.	 ﾠ	 ﾠ
Both	 ﾠColeridge’s	 ﾠand	 ﾠShelley’s	 ﾠfocus	 ﾠon	 ﾠaesthetics	 ﾠhas	 ﾠa	 ﾠclear	 ﾠpolitical	 ﾠdirection,	 ﾠ
but	 ﾠthere	 ﾠis	 ﾠa	 ﾠconscious	 ﾠattempt	 ﾠto	 ﾠremove	 ﾠpoetry	 ﾠfrom	 ﾠwhat	 ﾠcould	 ﾠbe	 ﾠtermed	 ﾠa	 ﾠ
‘degrading’	 ﾠinvolvement	 ﾠin	 ﾠopen	 ﾠsocial	 ﾠand	 ﾠpolitical	 ﾠdebate,	 ﾠwhile	 ﾠKeats’s	 ﾠwork	 ﾠ
presents	 ﾠitself	 ﾠas	 ﾠoperating	 ﾠin	 ﾠa	 ﾠhighly	 ﾠself-ﾭ‐reflexive	 ﾠdomain	 ﾠof	 ﾠaesthetics.	 ﾠ	 ﾠThis	 ﾠ	 ﾠ 36	 ﾠ
view	 ﾠof	 ﾠRomanticism	 ﾠpresents	 ﾠliterature	 ﾠas	 ﾠtranscending	 ﾠhistorical	 ﾠtime	 ﾠand	 ﾠ
place,	 ﾠtherefore	 ﾠdisconnecting	 ﾠit	 ﾠfrom	 ﾠactive	 ﾠpolemical	 ﾠengagement	 ﾠin	 ﾠa	 ﾠ
conventional	 ﾠsense.	 ﾠ	 ﾠLiterature	 ﾠis	 ﾠshown	 ﾠ(overtly	 ﾠby	 ﾠShelley)	 ﾠas	 ﾠplaying	 ﾠan	 ﾠ
important,	 ﾠeven	 ﾠprimary,	 ﾠrole	 ﾠin	 ﾠa	 ﾠpolemical	 ﾠstrategy;	 ﾠyet	 ﾠthis	 ﾠis	 ﾠone	 ﾠwhich	 ﾠis	 ﾠ
fundamentally	 ﾠindirect,	 ﾠworking	 ﾠthrough	 ﾠmoral	 ﾠamelioration	 ﾠrather	 ﾠthan	 ﾠ
rhetorical	 ﾠpersuasion.	 ﾠ	 ﾠIndeed,	 ﾠit	 ﾠcan	 ﾠbe	 ﾠargued	 ﾠthat	 ﾠit	 ﾠis	 ﾠthrough	 ﾠthe	 ﾠ
fundamental	 ﾠdetachment	 ﾠof	 ﾠthe	 ﾠimagination	 ﾠfrom	 ﾠworldly	 ﾠaffairs	 ﾠthat	 ﾠthis	 ﾠ
literature	 ﾠclaims	 ﾠits	 ﾠreal	 ﾠpolemical	 ﾠagency:	 ﾠas	 ﾠa	 ﾠuniversal,	 ﾠquasi-ﾭ‐supernatural	 ﾠ
power.	 ﾠ	 ﾠHowever,	 ﾠthis	 ﾠnotion	 ﾠof	 ﾠthe	 ﾠpersonal,	 ﾠtranscendent	 ﾠnature	 ﾠof	 ﾠliterature	 ﾠ–	 ﾠ
focussed	 ﾠon	 ﾠa	 ﾠ‘subjectivity	 ﾠ[…]	 ﾠdivorced	 ﾠfrom	 ﾠeveryday	 ﾠexperience’	 ﾠ(Otto,	 ﾠ
‘Literary	 ﾠTheory’,	 ﾠpp.384-ﾭ‐385)	 ﾠ–	 ﾠis	 ﾠimportant	 ﾠto	 ﾠone	 ﾠcritical	 ﾠview	 ﾠof	 ﾠEnglish	 ﾠ
Romanticism,	 ﾠand	 ﾠconsequently	 ﾠof	 ﾠBritish	 ﾠRomanticism	 ﾠas	 ﾠa	 ﾠwhole.	 ﾠ	 ﾠIn	 ﾠmany	 ﾠ
ways	 ﾠthis	 ﾠis	 ﾠthe	 ﾠcharacterisation	 ﾠof	 ﾠRomanticism	 ﾠwhich	 ﾠthe	 ﾠ‘New	 ﾠHistoricism’	 ﾠhas	 ﾠ
sought	 ﾠto	 ﾠdebunk,	 ﾠor	 ﾠat	 ﾠleast	 ﾠcomplicate,	 ﾠyet	 ﾠit	 ﾠremains	 ﾠinfluential,	 ﾠand	 ﾠserves	 ﾠa	 ﾠ
useful	 ﾠcomparative	 ﾠpurpose	 ﾠfor	 ﾠthis	 ﾠstudy.	 ﾠ	 ﾠThis	 ﾠview	 ﾠby	 ﾠno	 ﾠmeans	 ﾠdoes	 ﾠjustice	 ﾠto	 ﾠ
the	 ﾠrichness	 ﾠof	 ﾠthis	 ﾠliterature,	 ﾠand	 ﾠindeed	 ﾠfails	 ﾠto	 ﾠinclude	 ﾠa	 ﾠmassive	 ﾠbody	 ﾠof	 ﾠ
directly	 ﾠpolemical	 ﾠcreative	 ﾠoutput	 ﾠin	 ﾠthis	 ﾠperiod.	 ﾠ	 ﾠIn	 ﾠparticular	 ﾠcritic	 ﾠJames	 ﾠ
Chandler	 ﾠhas	 ﾠexplored	 ﾠin	 ﾠdetail	 ﾠoppositional	 ﾠstrands	 ﾠin	 ﾠEnglish	 ﾠRomanticism	 ﾠ
which	 ﾠare	 ﾠopenly	 ﾠand	 ﾠdirectly	 ﾠengaged	 ﾠwith	 ﾠcontemporary	 ﾠpolitics.42	 ﾠ	 ﾠ
Furthermore,	 ﾠthis	 ﾠview	 ﾠof	 ﾠliterature	 ﾠis	 ﾠone	 ﾠwhich	 ﾠis	 ﾠarguably	 ﾠa	 ﾠpractical	 ﾠ
impossibility	 ﾠgiven	 ﾠthe	 ﾠinevitably	 ﾠhistorical	 ﾠnature	 ﾠof	 ﾠart,	 ﾠand	 ﾠindeed	 ﾠtaking	 ﾠthe	 ﾠ
line	 ﾠof	 ﾠthe	 ﾠ‘New	 ﾠHistoricist’	 ﾠcritical	 ﾠschool,	 ﾠthis	 ﾠapolitical,	 ﾠahistorical	 ﾠtheorization	 ﾠ
must	 ﾠitself	 ﾠbe	 ﾠseen	 ﾠas	 ﾠa	 ﾠproduct	 ﾠof	 ﾠa	 ﾠparticular	 ﾠhistorical	 ﾠmoment.	 ﾠ	 ﾠYet	 ﾠas	 ﾠhas	 ﾠ
	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ
42	 ﾠSee	 ﾠJames	 ﾠChandler,	 ﾠEngland	 ﾠin	 ﾠ1819:	 ﾠThe	 ﾠPolitics	 ﾠof	 ﾠLiterary	 ﾠCulture	 ﾠand	 ﾠthe	 ﾠ
Case	 ﾠof	 ﾠRomantic	 ﾠHistoricism	 ﾠ(Chicago:	 ﾠUniversity	 ﾠof	 ﾠChicago	 ﾠPress,	 ﾠ1998).	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been	 ﾠseen,	 ﾠregardless	 ﾠof	 ﾠthe	 ﾠdegree	 ﾠto	 ﾠwhich	 ﾠsuch	 ﾠtheorizations	 ﾠare	 ﾠseen	 ﾠas	 ﾠ
practicable	 ﾠin	 ﾠmodern	 ﾠcritical	 ﾠpractice,	 ﾠthe	 ﾠimportant	 ﾠstrain	 ﾠin	 ﾠRomanticism	 ﾠ
which	 ﾠself-ﾭ‐theorizes	 ﾠalong	 ﾠthese	 ﾠlines	 ﾠcannot	 ﾠbe	 ﾠignored.	 ﾠ	 ﾠThis	 ﾠpartial	 ﾠconception	 ﾠ
of	 ﾠone	 ﾠRomantic	 ﾠideology	 ﾠ–	 ﾠwith	 ﾠa	 ﾠfocus	 ﾠon	 ﾠthe	 ﾠaggrandisement	 ﾠof	 ﾠthe	 ﾠaesthetic,	 ﾠ
the	 ﾠnotion	 ﾠof	 ﾠa	 ﾠtranscendent	 ﾠaesthetics	 ﾠand	 ﾠan	 ﾠapparent	 ﾠdesire	 ﾠto	 ﾠremove	 ﾠ
literature	 ﾠfrom	 ﾠthe	 ﾠdirty-ﾭ‐work	 ﾠof	 ﾠeveryday	 ﾠpolitics	 ﾠprovides	 ﾠan	 ﾠinteresting	 ﾠ
model.	 ﾠ	 ﾠAs	 ﾠthe	 ﾠproceeding	 ﾠchapters	 ﾠwill	 ﾠexplore,	 ﾠfeatures	 ﾠof	 ﾠScottish	 ﾠ
Romanticism	 ﾠcan	 ﾠbe	 ﾠseen	 ﾠoperating	 ﾠaround	 ﾠsimilar	 ﾠideological	 ﾠpositions,	 ﾠboth	 ﾠ
employing	 ﾠand	 ﾠsubverting	 ﾠthem	 ﾠin	 ﾠa	 ﾠsignificant	 ﾠmanner.	 ﾠ
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Chapter	 ﾠOne	 ﾠ–	 ﾠ‘Scotland:	 ﾠEnlightened	 ﾠFictions	 ﾠand	 ﾠthe	 ﾠRomantic	 ﾠNation’	 ﾠ
	 ﾠ
I	 ﾠ
	 ﾠ
Scottish	 ﾠRomantic	 ﾠwriting	 ﾠcan	 ﾠonly	 ﾠbe	 ﾠfully	 ﾠunderstood	 ﾠas	 ﾠthe	 ﾠproduct	 ﾠof	 ﾠa	 ﾠ
variety	 ﾠof	 ﾠhighly	 ﾠcomplex	 ﾠsocial,	 ﾠpolitical,	 ﾠand	 ﾠaesthetic	 ﾠrelationships.	 ﾠ	 ﾠIndeed,	 ﾠ
this	 ﾠwriting	 ﾠis	 ﾠalmost	 ﾠnever	 ﾠeven	 ﾠneatly	 ﾠScottish	 ﾠor	 ﾠ‘Romantic’	 ﾠin	 ﾠa	 ﾠstraight-ﾭ‐
forward	 ﾠmanner.	 ﾠ	 ﾠFollowing	 ﾠthe	 ﾠUnion	 ﾠof	 ﾠ1707	 ﾠScotland	 ﾠwas	 ﾠitself	 ﾠa	 ﾠcomplicated	 ﾠ
idea;	 ﾠwith	 ﾠa	 ﾠdualistic	 ﾠidentity	 ﾠreflecting	 ﾠthe	 ﾠuncomfortable	 ﾠrelations	 ﾠof	 ﾠa	 ﾠstrong	 ﾠ
national	 ﾠtradition	 ﾠwith	 ﾠan	 ﾠabsence	 ﾠof	 ﾠpolitical	 ﾠindependence.	 ﾠ	 ﾠThe	 ﾠquestion	 ﾠof	 ﾠ
Scotland’s	 ﾠpolitical	 ﾠidentity	 ﾠwas	 ﾠgiven	 ﾠa	 ﾠfurther	 ﾠpressing	 ﾠimmediacy	 ﾠby	 ﾠthe	 ﾠ
Jacobite	 ﾠUprising	 ﾠof	 ﾠ1745.	 ﾠ	 ﾠThis	 ﾠpolitical	 ﾠuncertainty	 ﾠis	 ﾠsurely	 ﾠreflected	 ﾠin	 ﾠthe	 ﾠrich	 ﾠ
vein	 ﾠof	 ﾠliterature	 ﾠengaging	 ﾠwith	 ﾠnotions	 ﾠof	 ﾠnational	 ﾠidentity	 ﾠwhich	 ﾠemerges	 ﾠ
during	 ﾠthe	 ﾠlong	 ﾠeighteenth	 ﾠcentury.	 ﾠ	 ﾠScottish	 ﾠwriting	 ﾠof	 ﾠthis	 ﾠperiod	 ﾠpresents	 ﾠa	 ﾠ
unique	 ﾠpolemical	 ﾠvoice	 ﾠwhich	 ﾠthis	 ﾠchapter	 ﾠwill	 ﾠbegin	 ﾠto	 ﾠaddress.	 ﾠ	 ﾠ	 ﾠ
Scottish	 ﾠRomanticism	 ﾠdeals	 ﾠwith	 ﾠthe	 ﾠrelationship	 ﾠbetween	 ﾠliterary	 ﾠ
aesthetics	 ﾠand	 ﾠpolemical	 ﾠmaterial	 ﾠin	 ﾠcomplex	 ﾠand	 ﾠoften	 ﾠsubtle	 ﾠways.	 ﾠ	 ﾠThe	 ﾠ
‘transcendent	 ﾠaesthetic’	 ﾠwhich	 ﾠhas	 ﾠbeen	 ﾠidentified	 ﾠas	 ﾠa	 ﾠkey	 ﾠfeature	 ﾠof	 ﾠone	 ﾠ
particular	 ﾠRomantic	 ﾠideology	 ﾠ–	 ﾠwith	 ﾠliterature	 ﾠseen	 ﾠto	 ﾠtranscend	 ﾠthe	 ﾠrealm	 ﾠof	 ﾠ
direct	 ﾠpolitical	 ﾠand	 ﾠsocial	 ﾠengagement	 ﾠ–	 ﾠcan	 ﾠbe	 ﾠfound	 ﾠoperating	 ﾠin	 ﾠsome	 ﾠrespects	 ﾠ
in	 ﾠthis	 ﾠScottish	 ﾠliterature.	 ﾠ	 ﾠIndeed,	 ﾠthe	 ﾠScottish	 ﾠmodel	 ﾠcan	 ﾠbe	 ﾠseen	 ﾠin	 ﾠsome	 ﾠ
regards	 ﾠas	 ﾠmobilizing	 ﾠa	 ﾠsimilar	 ﾠideology	 ﾠof	 ﾠaesthetic	 ﾠtranscendence	 ﾠto	 ﾠremove	 ﾠ
the	 ﾠnotion	 ﾠof	 ﾠScottish	 ﾠnational	 ﾠidentity	 ﾠinto	 ﾠa	 ﾠromanticized,	 ﾠapolitical	 ﾠand	 ﾠ
ahistorical	 ﾠdomain.	 ﾠ	 ﾠAs	 ﾠwe	 ﾠwill	 ﾠsee,	 ﾠcertain	 ﾠelements	 ﾠin	 ﾠScottish	 ﾠRomanticism	 ﾠ
attempt	 ﾠto	 ﾠremove	 ﾠScotland	 ﾠfrom	 ﾠa	 ﾠposition	 ﾠof	 ﾠimmediate	 ﾠpolitical	 ﾠantagonism	 ﾠ	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through	 ﾠthe	 ﾠ‘transcendent’	 ﾠrole	 ﾠthe	 ﾠnation	 ﾠgains	 ﾠas	 ﾠan	 ﾠobject	 ﾠof	 ﾠRomantic	 ﾠ
aesthetic	 ﾠvalue	 ﾠ–	 ﾠa	 ﾠprocess	 ﾠhere	 ﾠtermed	 ﾠas	 ﾠa	 ﾠ‘polemic	 ﾠof	 ﾠthe	 ﾠaesthetic’.	 ﾠ	 ﾠIn	 ﾠthe	 ﾠ
context	 ﾠof	 ﾠa	 ﾠpolitical	 ﾠtransition	 ﾠtowards	 ﾠnineteenth-ﾭ‐century	 ﾠBritain	 ﾠthe	 ﾠrole	 ﾠof	 ﾠ
cultural	 ﾠdiscourse	 ﾠin	 ﾠthe	 ﾠshaping	 ﾠof	 ﾠsocial	 ﾠand	 ﾠnational	 ﾠidentities	 ﾠis	 ﾠextremely	 ﾠ
important.	 ﾠ	 ﾠThis	 ﾠchapter,	 ﾠin	 ﾠpart,	 ﾠexplores	 ﾠthis	 ﾠprocess	 ﾠof	 ﾠnational	 ﾠ
romanticization;	 ﾠa	 ﾠdynamic	 ﾠwith	 ﾠcontrasting	 ﾠpotential	 ﾠroles	 ﾠas	 ﾠeither	 ﾠa	 ﾠform	 ﾠof	 ﾠ
cultural	 ﾠdefence	 ﾠagainst	 ﾠBritish	 ﾠhegemony,	 ﾠor	 ﾠa	 ﾠkind	 ﾠof	 ﾠpolitical	 ﾠ‘disarming’	 ﾠ
towards	 ﾠa	 ﾠmore	 ﾠcomfortable	 ﾠaccommodation	 ﾠinto	 ﾠthe	 ﾠBritish	 ﾠpolitical	 ﾠmodel.	 ﾠ	 ﾠ
This	 ﾠ‘polemic	 ﾠof	 ﾠthe	 ﾠaesthetic’,	 ﾠhowever,	 ﾠoperates	 ﾠboth	 ﾠalongside	 ﾠand	 ﾠin	 ﾠ
opposition	 ﾠto	 ﾠan	 ﾠaggressive	 ﾠstrain	 ﾠin	 ﾠScottish	 ﾠRomanticism	 ﾠwhich	 ﾠseems	 ﾠto	 ﾠreject	 ﾠ
the	 ﾠnotion	 ﾠof	 ﾠaesthetic	 ﾠtranscendence,	 ﾠpresenting	 ﾠa	 ﾠstrong	 ﾠfocus	 ﾠon	 ﾠlocality,	 ﾠ
contemporary	 ﾠpolitics	 ﾠand	 ﾠsocial	 ﾠspecificity.	 ﾠ	 ﾠThe	 ﾠrole	 ﾠof	 ﾠthis	 ﾠmaterial	 ﾠwithin	 ﾠthe	 ﾠ
canon	 ﾠis	 ﾠa	 ﾠpertinent	 ﾠissue,	 ﾠoperating	 ﾠin	 ﾠa	 ﾠmanner	 ﾠquite	 ﾠdifferent	 ﾠfrom	 ﾠkey	 ﾠ
conceptions	 ﾠof	 ﾠRomanticism,	 ﾠyet	 ﾠperhaps	 ﾠalso	 ﾠimportantly	 ﾠ‘Romantic’	 ﾠin	 ﾠits	 ﾠ
ideological	 ﾠapproach.	 ﾠ
Crucially	 ﾠfor	 ﾠScottish	 ﾠliterary	 ﾠhistory,	 ﾠthe	 ﾠScottish	 ﾠRomantic	 ﾠmovement	 ﾠ
emerges	 ﾠin	 ﾠdialogue	 ﾠwith	 ﾠthe	 ﾠScottish	 ﾠEnlightenment,	 ﾠboth	 ﾠideologically	 ﾠand	 ﾠ
temporally.	 ﾠ	 ﾠAs	 ﾠthe	 ﾠintroduction	 ﾠto	 ﾠScotland	 ﾠand	 ﾠthe	 ﾠBorders	 ﾠof	 ﾠRomanticism	 ﾠ
points	 ﾠout,	 ﾠthe	 ﾠScottish	 ﾠliterary-ﾭ‐developmental	 ﾠnarrative	 ﾠfails	 ﾠto	 ﾠcomply	 ﾠwith	 ﾠa	 ﾠ
standardized	 ﾠEnglish	 ﾠmodel,	 ﾠperhaps	 ﾠa	 ﾠkey	 ﾠfeature	 ﾠin	 ﾠexplaining	 ﾠwhy	 ﾠthis	 ﾠwriting	 ﾠ
can	 ﾠcomparatively	 ﾠappear	 ﾠso	 ﾠnonconformist:	 ﾠ	 ﾠ
This	 ﾠScottish	 ﾠliterary	 ﾠhistory	 ﾠdescribes	 ﾠmodels	 ﾠof	 ﾠcontinuity,	 ﾠchange,	 ﾠand	 ﾠ
	 ﾠ disjunction	 ﾠquite	 ﾠdifferent	 ﾠfrom	 ﾠthe	 ﾠEnglish	 ﾠmodel	 ﾠto	 ﾠwhich	 ﾠit	 ﾠhas	 ﾠbeen	 ﾠ
	 ﾠ subordinated.	 ﾠ	 ﾠAgainst	 ﾠthat	 ﾠEnglish	 ﾠmodel,	 ﾠScotland	 ﾠcould	 ﾠonly	 ﾠloom	 ﾠas	 ﾠan	 ﾠ
	 ﾠ intermittent,	 ﾠshadowy	 ﾠanachronism,	 ﾠa	 ﾠtemporal	 ﾠas	 ﾠwell	 ﾠa	 ﾠspatial	 ﾠborder	 ﾠof	 ﾠ
	 ﾠ Romanticism.	 ﾠ 	 ﾠ In	 ﾠ Scotland,	 ﾠ ‘Classical’	 ﾠ and	 ﾠ ‘Romantic’	 ﾠ cultural	 ﾠ forms	 ﾠ	 ﾠ 40	 ﾠ
	 ﾠ occupy	 ﾠthe	 ﾠsame	 ﾠhistorical	 ﾠmoment	 ﾠand	 ﾠinstitutional	 ﾠbase,	 ﾠrather	 ﾠthan	 ﾠ
	 ﾠ defining	 ﾠsuccessive	 ﾠstages	 ﾠor	 ﾠperiods.43	 ﾠ
Lacking	 ﾠthe	 ﾠneat	 ﾠprogressive	 ﾠdevelopment	 ﾠof	 ﾠRomanticism	 ﾠfrom	 ﾠEnlightenment	 ﾠ
ideology,	 ﾠ(however	 ﾠdebatable	 ﾠthis	 ﾠalso	 ﾠis	 ﾠfor	 ﾠEnglish	 ﾠliterature)	 ﾠthis	 ﾠexcerpt	 ﾠ
suggests	 ﾠthat	 ﾠScottish	 ﾠRomanticism	 ﾠbucks	 ﾠthe	 ﾠstandardized	 ﾠtrend	 ﾠand	 ﾠhas	 ﾠ
therefore	 ﾠbeen	 ﾠresigned	 ﾠto	 ﾠa	 ﾠmarginal	 ﾠrole	 ﾠin	 ﾠmainstream	 ﾠcriticism.	 ﾠ	 ﾠCertainly	 ﾠ
Scottish	 ﾠRomanticism	 ﾠis	 ﾠinvolved	 ﾠin	 ﾠan	 ﾠintimate,	 ﾠand	 ﾠongoing,	 ﾠreciprocal	 ﾠ
relationship	 ﾠwith	 ﾠEnlightenment	 ﾠthought,	 ﾠand	 ﾠaddressing	 ﾠsome	 ﾠcharacteristics	 ﾠof	 ﾠ
this	 ﾠrelationship	 ﾠcan	 ﾠprovide	 ﾠimportant	 ﾠinsight	 ﾠinto	 ﾠthe	 ﾠliterature	 ﾠunder	 ﾠanalysis.	 ﾠ
	 ﾠ As	 ﾠcurrent	 ﾠcriticism	 ﾠcontinues	 ﾠto	 ﾠexplore	 ﾠthe	 ﾠinfluence	 ﾠof	 ﾠthe	 ﾠScottish	 ﾠ
Enlightenment	 ﾠon	 ﾠboth	 ﾠBritish	 ﾠand	 ﾠEuropean	 ﾠintellectual	 ﾠdevelopment,	 ﾠthe	 ﾠ
enormous	 ﾠimportance	 ﾠof	 ﾠthis	 ﾠmovement	 ﾠbecomes	 ﾠever	 ﾠclearer.44	 ﾠ	 ﾠHowever,	 ﾠfor	 ﾠ
the	 ﾠpurposes	 ﾠof	 ﾠthis	 ﾠstudy,	 ﾠthe	 ﾠrole	 ﾠof	 ﾠlanguage	 ﾠand	 ﾠlinguistics	 ﾠin	 ﾠEnlightenment	 ﾠ
theory	 ﾠis	 ﾠkey.	 ﾠ	 ﾠSusan	 ﾠManning	 ﾠidentifies	 ﾠthe	 ﾠintimate	 ﾠconnection	 ﾠbetween	 ﾠthe	 ﾠ
structure	 ﾠand	 ﾠusage	 ﾠof	 ﾠlanguage,	 ﾠand	 ﾠEnlightenment	 ﾠphilosophy	 ﾠ(Manning,	 ﾠp.12).	 ﾠ	 ﾠ
This	 ﾠfocus	 ﾠgoes	 ﾠsome	 ﾠway	 ﾠto	 ﾠexplaining	 ﾠthe	 ﾠstrong	 ﾠEnlightenment	 ﾠfocus	 ﾠon	 ﾠthe	 ﾠ
role	 ﾠof	 ﾠliterature,	 ﾠwith	 ﾠmajor	 ﾠfigures	 ﾠsuch	 ﾠas	 ﾠHugh	 ﾠBlair	 ﾠamong	 ﾠthe	 ﾠfirst	 ﾠto	 ﾠ
address	 ﾠliterature	 ﾠin	 ﾠa	 ﾠmanner	 ﾠresembling	 ﾠmodern	 ﾠcriticism.45	 ﾠ	 ﾠIndeed,	 ﾠBlair’s	 ﾠ
lectures	 ﾠwere	 ﾠinfluential	 ﾠon	 ﾠmany	 ﾠRomantic	 ﾠwriters,	 ﾠproviding	 ﾠa	 ﾠstrong	 ﾠexample	 ﾠ
of	 ﾠthe	 ﾠimmediacy	 ﾠbetween	 ﾠEnlightenment	 ﾠthought	 ﾠand	 ﾠRomanticism.46	 ﾠ	 ﾠHowever,	 ﾠ
	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	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 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	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 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ
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in	 ﾠthe	 ﾠspecific	 ﾠcase	 ﾠof	 ﾠthe	 ﾠScottish	 ﾠEnlightenment,	 ﾠthe	 ﾠissue	 ﾠof	 ﾠlanguage	 ﾠhas	 ﾠa	 ﾠ
further	 ﾠlevel	 ﾠof	 ﾠcomplexity,	 ﾠseen	 ﾠin	 ﾠthe	 ﾠdesire	 ﾠamong	 ﾠEnlightenment	 ﾠthinkers	 ﾠto	 ﾠ
de-ﾭ‐localize	 ﾠtheir	 ﾠown	 ﾠspoken	 ﾠand	 ﾠwritten	 ﾠlanguage	 ﾠtowards	 ﾠa	 ﾠstandardized	 ﾠ
English	 ﾠmodel.	 ﾠ	 ﾠSusan	 ﾠManning	 ﾠaddresses	 ﾠthis	 ﾠissue	 ﾠin	 ﾠFragments	 ﾠof	 ﾠUnion:	 ﾠ
	 ﾠ To	 ﾠput	 ﾠit	 ﾠcrudely,	 ﾠthese	 ﾠ‘North	 ﾠBritons’	 ﾠ(as	 ﾠthey	 ﾠcame	 ﾠto	 ﾠbe	 ﾠcalled)	 ﾠwere	 ﾠ
	 ﾠ identifiable,	 ﾠ and	 ﾠ identified,	 ﾠ by	 ﾠ their	 ﾠ distinctive	 ﾠ non-ﾭ‐English	 ﾠ use	 ﾠ of	 ﾠ the	 ﾠ
	 ﾠ language:	 ﾠ in	 ﾠ inflection,	 ﾠ in	 ﾠ ‘Scotticisms’	 ﾠ (locally-ﾭ‐specific	 ﾠ words),	 ﾠ and	 ﾠ in	 ﾠ
	 ﾠ embedded	 ﾠ syntactical	 ﾠ differences.	 ﾠ 	 ﾠ They	 ﾠ all	 ﾠ went	 ﾠ to	 ﾠ great	 ﾠ lengths	 ﾠ to	 ﾠ
	 ﾠ remove	 ﾠthe	 ﾠlinguistic	 ﾠevidence	 ﾠof	 ﾠtheir	 ﾠpre-ﾭ‐Union	 ﾠnational	 ﾠorigins	 ﾠfrom	 ﾠ
	 ﾠ the	 ﾠsurface	 ﾠof	 ﾠtheir	 ﾠwriting,	 ﾠbut	 ﾠthere	 ﾠwas	 ﾠalways	 ﾠa	 ﾠdanger	 ﾠthat	 ﾠtraces	 ﾠof	 ﾠ
	 ﾠ their	 ﾠpersonal	 ﾠand	 ﾠnational	 ﾠorigins	 ﾠlurked,	 ﾠresistant,	 ﾠlike	 ﾠa	 ﾠvirus	 ﾠin	 ﾠthe	 ﾠ
	 ﾠ deep	 ﾠ structures	 ﾠ of	 ﾠ their	 ﾠ language-ﾭ‐use,	 ﾠ a	 ﾠ form	 ﾠ of	 ﾠ self-ﾭ‐definition	 ﾠ that	 ﾠ
	 ﾠ refused	 ﾠto	 ﾠbe	 ﾠtamed	 ﾠto	 ﾠconscious	 ﾠhomogenising	 ﾠpurposes	 ﾠof	 ﾠnational	 ﾠor	 ﾠ
	 ﾠ individual	 ﾠself-ﾭ‐construction.	 ﾠ(Manning,	 ﾠp.20)	 ﾠ
Manning	 ﾠrefers	 ﾠto	 ﾠthe	 ﾠaspiration	 ﾠtowards	 ﾠlinguistic	 ﾠstandardization	 ﾠexemplified	 ﾠ
by	 ﾠthe	 ﾠScottish	 ﾠEnlightenment,	 ﾠbut	 ﾠalso	 ﾠidentifies	 ﾠthe	 ﾠresidual	 ﾠ‘Scottishness’	 ﾠin	 ﾠ
their	 ﾠvery	 ﾠuse	 ﾠof	 ﾠlanguage,	 ﾠpresenting	 ﾠthis	 ﾠlinguistic	 ﾠparticularity	 ﾠas	 ﾠa	 ﾠform	 ﾠof	 ﾠ
national	 ﾠidentity	 ﾠwhich	 ﾠrefuses	 ﾠto	 ﾠsuccumb	 ﾠcompletely	 ﾠto	 ﾠBritish	 ﾠcultural	 ﾠ
assimilation.	 ﾠ	 ﾠThis	 ﾠcan	 ﾠbe	 ﾠseen	 ﾠas	 ﾠa	 ﾠsubtle,	 ﾠinadvertent	 ﾠform	 ﾠof	 ﾠScottish	 ﾠnational	 ﾠ
cultural	 ﾠdefence	 ﾠthrough	 ﾠlanguage,	 ﾠa	 ﾠdefence	 ﾠwhich	 ﾠis	 ﾠexpanded	 ﾠon	 ﾠthroughout	 ﾠ
this	 ﾠstudy.	 ﾠ	 ﾠ	 ﾠ
For	 ﾠRobert	 ﾠCrawford	 ﾠthe	 ﾠdrive	 ﾠamong	 ﾠthe	 ﾠeighteenth-ﾭ‐century	 ﾠScottish	 ﾠ
literati	 ﾠtowards	 ﾠlinguistic	 ﾠAnglicization	 ﾠgoes	 ﾠhand-ﾭ‐in-ﾭ‐hand	 ﾠwith	 ﾠthe	 ﾠScottish	 ﾠ
invention	 ﾠof	 ﾠthe	 ﾠmodern	 ﾠuniversity	 ﾠsubject	 ﾠ‘English	 ﾠLiterature’	 ﾠ–	 ﾠciting,	 ﾠamong	 ﾠ
other	 ﾠissues,	 ﾠthe	 ﾠimportant	 ﾠeconomic	 ﾠmotivation	 ﾠbehind	 ﾠthese	 ﾠScots’	 ﾠdesire	 ﾠfor	 ﾠ
inclusion	 ﾠwithin	 ﾠa	 ﾠlinguistically-ﾭ‐standardized	 ﾠstate	 ﾠ(Crawford,	 ﾠpp.16-ﾭ‐44).	 ﾠ	 ﾠ
However,	 ﾠas	 ﾠCrawford	 ﾠidentifies,	 ﾠthis	 ﾠwas	 ﾠin	 ﾠan	 ﾠimportant	 ﾠway	 ﾠa	 ﾠmeans	 ﾠtowards	 ﾠ
furthering	 ﾠa	 ﾠspecifically	 ﾠScottish	 ﾠinterest	 ﾠwithin	 ﾠa	 ﾠBritish	 ﾠstate,	 ﾠand	 ﾠindeed	 ﾠit	 ﾠis	 ﾠ
overly	 ﾠsimplistic	 ﾠto	 ﾠassume	 ﾠthat	 ﾠScottish	 ﾠEnlightenment	 ﾠfigures	 ﾠpurely	 ﾠaspired	 ﾠto	 ﾠ	 ﾠ 42	 ﾠ
complete	 ﾠ‘Britishness’	 ﾠeither	 ﾠlinguistically	 ﾠor	 ﾠculturally.	 ﾠ	 ﾠAs	 ﾠMartin	 ﾠFitzpatrick	 ﾠ
identifies,	 ﾠthis	 ﾠmovement	 ﾠdisplays	 ﾠa	 ﾠstrong	 ﾠsense	 ﾠof	 ﾠits	 ﾠScottish	 ﾠlocation:	 ﾠ	 ﾠ
	 ﾠ Yet	 ﾠ if	 ﾠ the	 ﾠ Scots	 ﾠ aspired	 ﾠ to	 ﾠ be	 ﾠ British,	 ﾠ and	 ﾠ especially	 ﾠ to	 ﾠ purge	 ﾠ their	 ﾠ
	 ﾠ language	 ﾠof	 ﾠthe	 ﾠstigma	 ﾠof	 ﾠprovinciality	 ﾠby	 ﾠeliminating	 ﾠ‘Scoticisms’,	 ﾠthey	 ﾠ
	 ﾠ were	 ﾠalso	 ﾠproud	 ﾠto	 ﾠbe	 ﾠScottish.	 ﾠ	 ﾠEnlightened	 ﾠaccounts	 ﾠof	 ﾠcosmopolitanism	 ﾠ
	 ﾠ drew	 ﾠon	 ﾠthe	 ﾠclassical	 ﾠnotion	 ﾠof	 ﾠspreading	 ﾠcircles	 ﾠof	 ﾠaffections	 ﾠso	 ﾠthat	 ﾠtrue	 ﾠ
	 ﾠ citizens	 ﾠof	 ﾠthe	 ﾠworld	 ﾠwould	 ﾠnecessarily	 ﾠretain	 ﾠstrong	 ﾠaffections	 ﾠfor	 ﾠtheir	 ﾠ
	 ﾠ own	 ﾠcommunity.	 ﾠ(Fitzpatrick,	 ﾠp.300)	 ﾠ
The	 ﾠdynamic	 ﾠwhich	 ﾠFitzpatrick	 ﾠidentifies,	 ﾠwith	 ﾠScottish	 ﾠEnlightenment	 ﾠfigures	 ﾠ
defining	 ﾠthemselves	 ﾠprimarily	 ﾠas	 ﾠScottish,	 ﾠbut	 ﾠScottish	 ﾠwithin	 ﾠa	 ﾠBritish	 ﾠcontext,	 ﾠis	 ﾠ
one	 ﾠwhich	 ﾠhas	 ﾠimportant	 ﾠimplications	 ﾠfor	 ﾠScottish	 ﾠliterature.	 ﾠ	 ﾠThe	 ﾠtension	 ﾠ
surrounding	 ﾠwhat	 ﾠit	 ﾠcould	 ﾠmean	 ﾠto	 ﾠbe	 ﾠScottish	 ﾠin	 ﾠthe	 ﾠpolitical	 ﾠcontext	 ﾠof	 ﾠ'North	 ﾠ
Britain',	 ﾠand	 ﾠwhether	 ﾠthis	 ﾠidentity	 ﾠcould	 ﾠbe	 ﾠsubsumed	 ﾠwithin	 ﾠa	 ﾠBritish	 ﾠ‘hierarchy	 ﾠ
of	 ﾠaffiliation’	 ﾠis	 ﾠexplored	 ﾠin	 ﾠdetail	 ﾠby	 ﾠliterature	 ﾠof	 ﾠthe	 ﾠperiod.	 ﾠ
	 ﾠ Susan	 ﾠManning	 ﾠtraces	 ﾠa	 ﾠdynamic	 ﾠinvolving	 ﾠthe	 ﾠnotions	 ﾠof	 ﾠunion	 ﾠand	 ﾠ
fragmentation	 ﾠwhich	 ﾠshe	 ﾠreads	 ﾠas	 ﾠimplicit	 ﾠwithin	 ﾠScottish	 ﾠEnlightenment	 ﾠwriting	 ﾠ
and	 ﾠScottish	 ﾠliterature,	 ﾠas	 ﾠa	 ﾠresult	 ﾠof	 ﾠan	 ﾠoverwhelming,	 ﾠperhaps	 ﾠat	 ﾠtimes	 ﾠ
subconscious,	 ﾠpolitically-ﾭ‐inspired	 ﾠcultural	 ﾠfocus	 ﾠon	 ﾠthese	 ﾠnotions.	 ﾠ	 ﾠFor	 ﾠManning,	 ﾠ
Hume	 ﾠin	 ﾠparticular	 ﾠdevelops	 ﾠa	 ﾠdialogue	 ﾠstrongly	 ﾠfocussed	 ﾠaround	 ﾠthis	 ﾠtension,	 ﾠ
displayed	 ﾠboth	 ﾠlinguistically	 ﾠand	 ﾠideologically:	 ﾠ
There	 ﾠ is,	 ﾠ then	 ﾠ –	 ﾠ to	 ﾠ put	 ﾠ it	 ﾠ no	 ﾠ more	 ﾠ strongly	 ﾠ –	 ﾠ an	 ﾠ embedded	 ﾠ political	 ﾠ
	 ﾠ analogy	 ﾠ within	 ﾠ the	 ﾠ vocabulary	 ﾠ of	 ﾠ union	 ﾠ and	 ﾠ fragmentation	 ﾠ which	 ﾠ
	 ﾠ structures	 ﾠthe	 ﾠexpression	 ﾠof	 ﾠHume’s	 ﾠideas	 ﾠabout	 ﾠpersonal	 ﾠidentity.	 ﾠ	 ﾠI	 ﾠwill	 ﾠ
	 ﾠ go	 ﾠ on	 ﾠ to	 ﾠ argue,	 ﾠ further,	 ﾠ that	 ﾠ from	 ﾠ a	 ﾠ literary	 ﾠ point	 ﾠ of	 ﾠ view	 ﾠ the	 ﾠ laws	 ﾠ of	 ﾠ
	 ﾠ association	 ﾠwhich	 ﾠunderpin	 ﾠhis	 ﾠ‘system’	 ﾠare	 ﾠpredicated	 ﾠon	 ﾠgrammatical	 ﾠ
	 ﾠ and	 ﾠsyntactic	 ﾠrelationships	 ﾠas	 ﾠmuch	 ﾠas	 ﾠphilosophical	 ﾠprinciples.	 ﾠ	 ﾠHume’s	 ﾠ
	 ﾠ influential	 ﾠversion	 ﾠof	 ﾠthe	 ﾠnature	 ﾠof	 ﾠhuman	 ﾠexperience	 ﾠemerges	 ﾠfrom	 ﾠthe	 ﾠ
	 ﾠ Treatise’s	 ﾠ dynamic	 ﾠ play	 ﾠ between	 ﾠ political,	 ﾠ epistemological	 ﾠ and	 ﾠ
	 ﾠ grammatical	 ﾠframes	 ﾠof	 ﾠreference.	 ﾠ(Manning,	 ﾠpp.34-ﾭ‐35)	 ﾠ
For	 ﾠthis	 ﾠstudy,	 ﾠhowever,	 ﾠit	 ﾠis	 ﾠthe	 ﾠimplications	 ﾠof	 ﾠManning’s	 ﾠidentification	 ﾠof	 ﾠthis	 ﾠ
tension	 ﾠbetween	 ﾠunion	 ﾠand	 ﾠfragmentation	 ﾠin	 ﾠthe	 ﾠEnlightenment	 ﾠproject	 ﾠof	 ﾠstadial	 ﾠ	 ﾠ 43	 ﾠ
historiography	 ﾠwhich	 ﾠare	 ﾠmost	 ﾠpertinent.47	 ﾠ	 ﾠManning	 ﾠreads	 ﾠHume’s	 ﾠinfluential	 ﾠ
History	 ﾠof	 ﾠEngland	 ﾠas	 ﾠdisplaying	 ﾠa	 ﾠdesire	 ﾠtowards	 ﾠunion	 ﾠon	 ﾠa	 ﾠbasic	 ﾠprogrammatic	 ﾠ
level:	 ﾠ‘Literally	 ﾠ“telling	 ﾠa	 ﾠsingle	 ﾠstory”,	 ﾠUnion	 ﾠis	 ﾠa	 ﾠprinciple	 ﾠof	 ﾠhistoriographic	 ﾠ
composition	 ﾠin	 ﾠresponse	 ﾠto	 ﾠpolitical	 ﾠevents’	 ﾠ(Manning,	 ﾠp.46).48	 ﾠ	 ﾠFor	 ﾠManning,	 ﾠ
Scottish	 ﾠEnlightenment	 ﾠtheory	 ﾠdisplays	 ﾠa	 ﾠdesire	 ﾠfor	 ﾠunion	 ﾠon	 ﾠmultiple	 ﾠlevels.	 ﾠ	 ﾠYet	 ﾠ
the	 ﾠdifficulties	 ﾠthese	 ﾠliterati	 ﾠencounter	 ﾠin	 ﾠattempting	 ﾠto	 ﾠeradicate	 ﾠtheir	 ﾠlinguistic	 ﾠ
‘otherness’	 ﾠhave	 ﾠan	 ﾠequivalent	 ﾠwhich	 ﾠplagues	 ﾠthe	 ﾠproject	 ﾠof	 ﾠstadial	 ﾠ
historiography,	 ﾠand	 ﾠthe	 ﾠdesire	 ﾠfor	 ﾠunion	 ﾠ(in	 ﾠvarious	 ﾠforms)	 ﾠwhich	 ﾠit	 ﾠrepresents.	 ﾠ	 ﾠ
This	 ﾠdevelopmental	 ﾠtheory	 ﾠis	 ﾠseen	 ﾠas	 ﾠin	 ﾠconstant	 ﾠtension	 ﾠwith	 ﾠa	 ﾠresurgent	 ﾠ
fragmenting	 ﾠoppositional	 ﾠforce:	 ﾠ‘In	 ﾠthese	 ﾠsophisticated	 ﾠfictions	 ﾠof	 ﾠdevelopment,	 ﾠ
the	 ﾠprocess	 ﾠof	 ﾠpersonal	 ﾠconsciousness	 ﾠand	 ﾠthe	 ﾠaggregation	 ﾠof	 ﾠnationhood	 ﾠremain	 ﾠ
mutually	 ﾠin	 ﾠplay’	 ﾠ(Manning,	 ﾠp.64).	 ﾠ	 ﾠ
This	 ﾠnotion	 ﾠof	 ﾠa	 ﾠfragmenting	 ﾠcultural	 ﾠforce	 ﾠoperating	 ﾠin	 ﾠthe	 ﾠcontext	 ﾠof	 ﾠa	 ﾠ
politically	 ﾠincorporated	 ﾠ'North	 ﾠBritain'	 ﾠis	 ﾠaddressed	 ﾠinsightfully	 ﾠby	 ﾠCairns	 ﾠCraig.	 ﾠ	 ﾠ
As	 ﾠdiscussed	 ﾠin	 ﾠthe	 ﾠintroduction,	 ﾠCraig	 ﾠpresents	 ﾠScottish	 ﾠliterature	 ﾠas	 ﾠpresenting	 ﾠ
the	 ﾠrelationship	 ﾠbetween	 ﾠstandardized	 ﾠhistorical	 ﾠnarrative	 ﾠand	 ﾠwhat	 ﾠit	 ﾠfails	 ﾠto	 ﾠ
include.	 ﾠ	 ﾠThis	 ﾠresults,	 ﾠfor	 ﾠCraig,	 ﾠin	 ﾠa	 ﾠstrong	 ﾠstrain	 ﾠin	 ﾠScottish	 ﾠliterature	 ﾠwhich	 ﾠ
	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ
47	 ﾠThis	 ﾠtheory	 ﾠof	 ﾠstadial	 ﾠhistory	 ﾠwas	 ﾠdeveloped	 ﾠby	 ﾠa	 ﾠnumber	 ﾠof	 ﾠimportant	 ﾠ
Enlightenment	 ﾠtheorists,	 ﾠperhaps	 ﾠmost	 ﾠnotably	 ﾠWilliam	 ﾠRobertson	 ﾠin	 ﾠhis	 ﾠThe	 ﾠ
History	 ﾠof	 ﾠScotland	 ﾠduring	 ﾠthe	 ﾠreigns	 ﾠof	 ﾠQueen	 ﾠMary	 ﾠand	 ﾠof	 ﾠKing	 ﾠJames	 ﾠVI	 ﾠtill	 ﾠhis	 ﾠ
accession	 ﾠto	 ﾠthe	 ﾠcrown	 ﾠof	 ﾠEngland:	 ﾠwith	 ﾠa	 ﾠreview	 ﾠof	 ﾠthe	 ﾠScottish	 ﾠHistory	 ﾠprevious	 ﾠto	 ﾠ
that	 ﾠperiod,	 ﾠ2	 ﾠvols	 ﾠ(London:	 ﾠJones,	 ﾠ1827).	 ﾠ	 ﾠIt	 ﾠposits	 ﾠthat	 ﾠall	 ﾠsocieties	 ﾠgo	 ﾠthrough	 ﾠ
the	 ﾠsame	 ﾠdiscrete	 ﾠdevelopmental	 ﾠstages	 ﾠfrom	 ﾠbarbarism	 ﾠthrough	 ﾠto	 ﾠa	 ﾠ
commercial	 ﾠmodernity,	 ﾠa	 ﾠconcept	 ﾠwhich	 ﾠunderstandably	 ﾠhad	 ﾠdramatic	 ﾠ
consequences	 ﾠwhen	 ﾠapplied	 ﾠto	 ﾠthe	 ﾠcontemporary	 ﾠworld,	 ﾠallowing	 ﾠthe	 ﾠHighlands,	 ﾠ
for	 ﾠexample,	 ﾠto	 ﾠbe	 ﾠseen	 ﾠas	 ﾠdevelopmentally	 ﾠbackward	 ﾠand	 ﾠrequiring	 ﾠto	 ﾠbe	 ﾠ
‘civilized’.	 ﾠ	 ﾠThe	 ﾠapplication	 ﾠof	 ﾠthis	 ﾠtheory	 ﾠnormalized	 ﾠthe	 ﾠcementing	 ﾠof	 ﾠBritish	 ﾠ
political	 ﾠhegemony	 ﾠas	 ﾠa	 ﾠdevelopmental	 ﾠinevitability.	 ﾠ
48	 ﾠDavid	 ﾠHume,	 ﾠThe	 ﾠHistory	 ﾠof	 ﾠEngland:	 ﾠfrom	 ﾠthe	 ﾠInvasion	 ﾠof	 ﾠJulius	 ﾠCaesar	 ﾠto	 ﾠthe	 ﾠ
Revolution	 ﾠin	 ﾠ1688,	 ﾠ6	 ﾠvols	 ﾠ(Indianapolis:	 ﾠLiberty	 ﾠClassics,	 ﾠ1983).	 ﾠ	 ﾠ 44	 ﾠ
refuses	 ﾠto	 ﾠaccept	 ﾠthe	 ﾠhistorical	 ﾠelision	 ﾠenacted	 ﾠby	 ﾠstadial	 ﾠtheory,	 ﾠand	 ﾠdisrupts	 ﾠthe	 ﾠ
conventional	 ﾠhistorical	 ﾠnarrative.	 ﾠ	 ﾠIndeed,	 ﾠarguably	 ﾠthe	 ﾠproject	 ﾠof	 ﾠstadial	 ﾠ
historiography	 ﾠitself	 ﾠinherently	 ﾠinvokes	 ﾠthe	 ﾠmaterial	 ﾠit	 ﾠseeks	 ﾠto	 ﾠreject	 ﾠby	 ﾠ
constantly	 ﾠhaving	 ﾠto	 ﾠnarrate	 ﾠa	 ﾠdevelopment	 ﾠfrom	 ﾠthese	 ﾠsupposedly	 ﾠmore	 ﾠprimal	 ﾠ
cultural	 ﾠstates.	 ﾠ	 ﾠCraig’s	 ﾠanalysis	 ﾠof	 ﾠScotland	 ﾠas	 ﾠ‘out	 ﾠof	 ﾠhistory’	 ﾠidentifies	 ﾠthe	 ﾠnation	 ﾠ
as	 ﾠproviding	 ﾠthe	 ﾠideological	 ﾠand	 ﾠcultural	 ﾠcircumstances	 ﾠfor	 ﾠa	 ﾠparticular	 ﾠtension	 ﾠ
between	 ﾠhistorical	 ﾠand	 ﾠcultural	 ﾠauthority	 ﾠin	 ﾠScottish	 ﾠliterature.	 ﾠ	 ﾠFor	 ﾠCraig,	 ﾠif	 ﾠ
Scotland	 ﾠ‘became	 ﾠthe	 ﾠplace	 ﾠof	 ﾠromance’,	 ﾠthis	 ﾠconsequently	 ﾠcreated	 ﾠa	 ﾠbizarre,	 ﾠ
shadowy	 ﾠcultural	 ﾠsituation	 ﾠin	 ﾠwhich	 ﾠ‘history	 ﾠencountered	 ﾠthose	 ﾠforces	 ﾠwhich	 ﾠ
could	 ﾠnot	 ﾠbe	 ﾠmade	 ﾠto	 ﾠsubmit	 ﾠto	 ﾠhistorical	 ﾠamelioration’	 ﾠ(Craig,	 ﾠOut	 ﾠof	 ﾠHistory,	 ﾠ
p.44).	 ﾠ	 ﾠThis	 ﾠsense	 ﾠof	 ﾠthe	 ﾠproblems	 ﾠencountered	 ﾠby	 ﾠstadial	 ﾠtheory	 ﾠin	 ﾠScottish	 ﾠ
literature,	 ﾠif	 ﾠnot	 ﾠits	 ﾠfailure	 ﾠ–	 ﾠalongside	 ﾠwork	 ﾠwhich	 ﾠrejects	 ﾠthis	 ﾠproject	 ﾠoutright	 ﾠ–	 ﾠ
forms	 ﾠa	 ﾠkey	 ﾠfeature	 ﾠof	 ﾠScottish	 ﾠRomanticism.	 ﾠ
	 ﾠ Before	 ﾠbeginning	 ﾠto	 ﾠaddress	 ﾠthese	 ﾠtheoretical	 ﾠstructures	 ﾠdirectly	 ﾠin	 ﾠthe	 ﾠ
context	 ﾠof	 ﾠliterary	 ﾠworks,	 ﾠits	 ﾠis	 ﾠworth	 ﾠbriefly	 ﾠexpanding	 ﾠon	 ﾠthe	 ﾠrelationship	 ﾠ
between	 ﾠEnlightenment	 ﾠthought	 ﾠand	 ﾠRomanticism	 ﾠin	 ﾠScotland,	 ﾠpartially	 ﾠ
displayed	 ﾠin	 ﾠthe	 ﾠEdinburgh	 ﾠliterary	 ﾠscene	 ﾠby	 ﾠthe	 ﾠdynamic	 ﾠinterplay	 ﾠbetween	 ﾠthe	 ﾠ
Edinburgh	 ﾠReview	 ﾠand	 ﾠBlackwood’s	 ﾠEdinburgh	 ﾠMagazine.	 ﾠ	 ﾠThe	 ﾠrelationship	 ﾠ
between	 ﾠthese	 ﾠtwo	 ﾠperiodicals	 ﾠcan	 ﾠbe	 ﾠread	 ﾠas	 ﾠexemplifying	 ﾠthe	 ﾠdivide	 ﾠbetween	 ﾠ
Enlightenment	 ﾠrationality	 ﾠand	 ﾠwhat	 ﾠbecame	 ﾠa	 ﾠcentral	 ﾠScottish	 ﾠRomantic	 ﾠidiom.	 ﾠ	 ﾠ
Indeed,	 ﾠBlackwood’s	 ﾠcan	 ﾠbe	 ﾠcredited	 ﾠwith	 ﾠinstituting	 ﾠmuch	 ﾠof	 ﾠthe	 ﾠideological	 ﾠ
framework	 ﾠwhich	 ﾠboth	 ﾠsupports	 ﾠand	 ﾠpossibly	 ﾠobscures	 ﾠScottish	 ﾠRomanticism.	 ﾠ	 ﾠ
As	 ﾠIan	 ﾠDuncan	 ﾠcomments:	 ﾠ
Blackwood’s	 ﾠ momentous	 ﾠ achievement	 ﾠ was	 ﾠ the	 ﾠ construction	 ﾠ of	 ﾠ a	 ﾠ
	 ﾠ ‘Romantic	 ﾠideology’	 ﾠto	 ﾠoppose	 ﾠthe	 ﾠneo-ﾭ‐Enlightenment	 ﾠliberalism	 ﾠof	 ﾠthe	 ﾠ	 ﾠ 45	 ﾠ
	 ﾠ Edinburgh	 ﾠ Review,	 ﾠ which	 ﾠ it	 ﾠ denounced	 ﾠ for	 ﾠ Jacobin	 ﾠ tendencies	 ﾠ of	 ﾠ
	 ﾠ skepticism	 ﾠand	 ﾠmaterialism.	 ﾠ	 ﾠBlackwood’s	 ﾠequipped	 ﾠTory	 ﾠpolitics	 ﾠwith	 ﾠa	 ﾠ
	 ﾠ counter-ﾭ‐Enlightenment	 ﾠaesthetic	 ﾠideology	 ﾠof	 ﾠcultural	 ﾠnationalism	 ﾠshaped	 ﾠ
	 ﾠ by	 ﾠthe	 ﾠmagazine’s	 ﾠinnovative	 ﾠmixture	 ﾠof	 ﾠliterary	 ﾠforms	 ﾠand	 ﾠdiscourses,	 ﾠ
	 ﾠ among	 ﾠthem	 ﾠfiction.	 ﾠ(Duncan,	 ﾠp.27)	 ﾠ
The	 ﾠBlackwoodian	 ﾠstyle	 ﾠ–	 ﾠcharacteristically	 ﾠmerging	 ﾠtruth	 ﾠand	 ﾠfiction,	 ﾠliterary	 ﾠ
forms,	 ﾠand	 ﾠplayfully	 ﾠtoying	 ﾠwith	 ﾠreader	 ﾠexpectations	 ﾠ–	 ﾠbecame	 ﾠa	 ﾠcentral	 ﾠpart	 ﾠof	 ﾠa	 ﾠ
Scottish	 ﾠRomantic	 ﾠidiom.	 ﾠ	 ﾠThe	 ﾠdirect	 ﾠinfluence	 ﾠof	 ﾠBlackwood’s	 ﾠon	 ﾠScottish	 ﾠliterary	 ﾠ
production	 ﾠis	 ﾠbest	 ﾠrepresented	 ﾠby	 ﾠHogg’s	 ﾠintimate	 ﾠrelationship	 ﾠwith	 ﾠthe	 ﾠ
magazine,	 ﾠas	 ﾠis	 ﾠtouched	 ﾠupon	 ﾠin	 ﾠChapter	 ﾠTwo.	 ﾠ	 ﾠContrasting	 ﾠagainst	 ﾠthe	 ﾠrelatively	 ﾠ
detached	 ﾠrational	 ﾠapproach	 ﾠof	 ﾠthe	 ﾠEdinburgh	 ﾠReview,	 ﾠBlackwood’s	 ﾠpresented	 ﾠa	 ﾠ
distinctly	 ﾠ‘Romantic’	 ﾠideology,	 ﾠwith	 ﾠa	 ﾠstrong	 ﾠfocus	 ﾠon	 ﾠsubjectivity	 ﾠand	 ﾠaesthetics.	 ﾠ	 ﾠ
As	 ﾠDuncan	 ﾠanalyses,	 ﾠthis	 ﾠfocus	 ﾠfed	 ﾠinto	 ﾠa	 ﾠredefinition	 ﾠof	 ﾠepistemological	 ﾠ
hierarchies,	 ﾠinspired	 ﾠby	 ﾠGerman	 ﾠphilosophy,	 ﾠto	 ﾠplace	 ﾠmore	 ﾠimportance	 ﾠon	 ﾠissues	 ﾠ
of	 ﾠaesthetics	 ﾠas	 ﾠdeterminants	 ﾠof	 ﾠcultural,	 ﾠsocial	 ﾠand	 ﾠpolitical	 ﾠvalue:	 ﾠ
The	 ﾠvery	 ﾠfirst	 ﾠnumber	 ﾠof	 ﾠBlackwood’s	 ﾠEdinburgh	 ﾠMonthly	 ﾠMagazine	 ﾠ[…]	 ﾠ
featured	 ﾠa	 ﾠseries	 ﾠof	 ﾠarticles	 ﾠ(‘On	 ﾠthe	 ﾠSculpture	 ﾠof	 ﾠthe	 ﾠGreeks,’	 ﾠ‘On	 ﾠGreek	 ﾠ
Tragedy’)	 ﾠthat	 ﾠrehearse	 ﾠa	 ﾠSchillerian	 ﾠargument	 ﾠfor	 ﾠsubstituting	 ﾠaesthetics	 ﾠ
for	 ﾠpolitics	 ﾠas	 ﾠthe	 ﾠmodern	 ﾠdiscipline	 ﾠof	 ﾠnational	 ﾠvirtue.	 ﾠ(Duncan,	 ﾠp.56)	 ﾠ
This	 ﾠprocess,	 ﾠenacted	 ﾠby	 ﾠmajor	 ﾠfigures	 ﾠsuch	 ﾠas	 ﾠJohn	 ﾠGibson	 ﾠLockhart,	 ﾠdrew	 ﾠon	 ﾠ
European	 ﾠexamples	 ﾠto	 ﾠassert	 ﾠan	 ﾠaesthetically-ﾭ‐driven	 ﾠideology	 ﾠagainst	 ﾠ
Enlightened	 ﾠrational	 ﾠscepticism.	 ﾠ	 ﾠThis	 ﾠled	 ﾠparticularly	 ﾠinto	 ﾠa	 ﾠfocus	 ﾠon	 ﾠcultural	 ﾠ
nationalism:	 ﾠ
Lockhart	 ﾠ found	 ﾠ an	 ﾠ answer	 ﾠ in	 ﾠ the	 ﾠ cultural	 ﾠ nationalism	 ﾠ promoted	 ﾠ in	 ﾠ
	 ﾠ Germany	 ﾠby	 ﾠFriedrich	 ﾠSchlegel.	 ﾠ	 ﾠSchlegel	 ﾠargued	 ﾠat	 ﾠthe	 ﾠbeginning	 ﾠof	 ﾠhis	 ﾠ
	 ﾠ History	 ﾠof	 ﾠLiterature	 ﾠthat	 ﾠthe	 ﾠtransformation	 ﾠof	 ﾠliterary	 ﾠculture	 ﾠat	 ﾠthe	 ﾠend	 ﾠ
	 ﾠ of	 ﾠthe	 ﾠeighteenth	 ﾠcentury	 ﾠbrought	 ﾠthe	 ﾠrecovery	 ﾠof	 ﾠan	 ﾠintegrated	 ﾠnational	 ﾠ
	 ﾠ character	 ﾠ out	 ﾠ of	 ﾠ the	 ﾠ abyss	 ﾠ of	 ﾠ skepticism	 ﾠ opened	 ﾠ by	 ﾠ the	 ﾠ philosophical	 ﾠ
	 ﾠ reasoning	 ﾠof	 ﾠHume,	 ﾠRousseau,	 ﾠand	 ﾠVoltaire.	 ﾠ(Duncan,	 ﾠp.57)	 ﾠ
Through	 ﾠthis	 ﾠfocus,	 ﾠBlackwood’s	 ﾠalso	 ﾠplayed	 ﾠa	 ﾠmajor	 ﾠrole	 ﾠin	 ﾠthe	 ﾠromanticization	 ﾠ
of	 ﾠScotland	 ﾠwith	 ﾠwhich	 ﾠthis	 ﾠstudy	 ﾠis	 ﾠpartly	 ﾠconcerned.	 ﾠ	 ﾠIn	 ﾠits	 ﾠpromotion	 ﾠof	 ﾠthe	 ﾠ	 ﾠ 46	 ﾠ
aesthetic	 ﾠinto	 ﾠa	 ﾠnewly	 ﾠimportant	 ﾠrole	 ﾠin	 ﾠthe	 ﾠpublic	 ﾠsphere,	 ﾠthis	 ﾠdynamic	 ﾠarguably	 ﾠ
paves	 ﾠthe	 ﾠway	 ﾠfor	 ﾠthe	 ﾠde-ﾭ‐politicization	 ﾠof	 ﾠnationalism	 ﾠthrough	 ﾠits	 ﾠrendering	 ﾠas	 ﾠ
primarily	 ﾠa	 ﾠform	 ﾠof	 ﾠ‘Romantic’	 ﾠaesthetic	 ﾠissue	 ﾠ–	 ﾠa	 ﾠprocess	 ﾠat	 ﾠthe	 ﾠheart	 ﾠof	 ﾠthe	 ﾠ
present	 ﾠstudy’s	 ﾠinvestigation.	 ﾠ	 ﾠJohn	 ﾠGibson	 ﾠLockhart’s	 ﾠwork	 ﾠ(a	 ﾠkey	 ﾠfigure	 ﾠat	 ﾠ
Blackwood’s)	 ﾠcan	 ﾠbe	 ﾠseen	 ﾠas	 ﾠsimultaneously	 ﾠthe	 ﾠideological	 ﾠsupport	 ﾠand	 ﾠcritical	 ﾠ
justification	 ﾠfor	 ﾠthis	 ﾠproject	 ﾠof	 ﾠromanticization	 ﾠ–	 ﾠwhich	 ﾠis	 ﾠtypified	 ﾠby	 ﾠScott’s	 ﾠ
Waverley.	 ﾠ	 ﾠLockhart’s	 ﾠapotheosis	 ﾠof	 ﾠScott	 ﾠboth	 ﾠjustified	 ﾠthe	 ﾠimportance	 ﾠof	 ﾠhis	 ﾠ
fiction,	 ﾠand	 ﾠhelped	 ﾠto	 ﾠnormalize	 ﾠthe	 ﾠcultural	 ﾠproject	 ﾠit	 ﾠenacts,	 ﾠthereby	 ﾠaiding	 ﾠthe	 ﾠ
potency	 ﾠof	 ﾠScott’s	 ﾠ‘polemic	 ﾠof	 ﾠthe	 ﾠaesthetic’	 ﾠas	 ﾠa	 ﾠculturally	 ﾠdefining	 ﾠmanoeuvre.49	 ﾠ
II	 ﾠ
	 ﾠ
Turning	 ﾠto	 ﾠWaverley	 ﾠitself,	 ﾠthis	 ﾠnovel	 ﾠplays	 ﾠa	 ﾠcentral	 ﾠrole	 ﾠin	 ﾠthe	 ﾠprocess	 ﾠof	 ﾠ
cultural	 ﾠromanticization	 ﾠunder	 ﾠanalysis.	 ﾠ	 ﾠFor	 ﾠRobert	 ﾠCrawford	 ﾠScott’s	 ﾠideological	 ﾠ
drive	 ﾠin	 ﾠthe	 ﾠwork	 ﾠis	 ﾠin	 ﾠ‘attempting	 ﾠto	 ﾠensure	 ﾠand	 ﾠarticulate	 ﾠScotland’s	 ﾠdistinctive	 ﾠ
place	 ﾠin	 ﾠBritain’	 ﾠ(Crawford,	 ﾠp.15).	 ﾠ	 ﾠYet	 ﾠon	 ﾠa	 ﾠpolitical	 ﾠlevel	 ﾠit	 ﾠremains	 ﾠdebatable	 ﾠ
whether	 ﾠthis	 ﾠprocess	 ﾠserved	 ﾠprimarily	 ﾠto	 ﾠaid	 ﾠBritish	 ﾠconsolidation	 ﾠthrough	 ﾠa	 ﾠ
cultural	 ﾠ‘disarming’	 ﾠof	 ﾠwhat	 ﾠcan	 ﾠbe	 ﾠconsidered	 ﾠstill	 ﾠa	 ﾠhighly	 ﾠvolatile	 ﾠpolitical	 ﾠ
situation	 ﾠgiven	 ﾠthe	 ﾠrecent	 ﾠmemory	 ﾠof	 ﾠ1745;	 ﾠor	 ﾠserved	 ﾠto	 ﾠrescue	 ﾠa	 ﾠScottish	 ﾠ
cultural	 ﾠ‘altermentality’	 ﾠ(to	 ﾠborrow	 ﾠPittock’s	 ﾠterminology)	 ﾠwithin	 ﾠthe	 ﾠBritish	 ﾠ
imperial	 ﾠstructure.	 ﾠ	 ﾠThe	 ﾠstory	 ﾠof	 ﾠWaverley’s	 ﾠromanticizing	 ﾠof	 ﾠScottish	 ﾠculture	 ﾠ
through	 ﾠits	 ﾠtreatment	 ﾠof	 ﾠJacobitism	 ﾠis	 ﾠnow	 ﾠa	 ﾠwell-ﾭ‐documented	 ﾠdynamic	 ﾠin	 ﾠ
	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ
49	 ﾠFrancis	 ﾠR.	 ﾠHart	 ﾠdescribes	 ﾠLockhart’s	 ﾠtone	 ﾠas	 ﾠScott’s	 ﾠbiographer	 ﾠas	 ﾠ‘closer	 ﾠto	 ﾠthe	 ﾠ
elegiac	 ﾠthan	 ﾠthe	 ﾠjudicial.	 ﾠ	 ﾠIt	 ﾠis	 ﾠthe	 ﾠtone	 ﾠof	 ﾠthe	 ﾠlone	 ﾠsurvivor,	 ﾠthe	 ﾠlast	 ﾠof	 ﾠthe	 ﾠ
retainers’.	 ﾠ	 ﾠSee	 ﾠFrancis	 ﾠR.	 ﾠHart,	 ﾠLockhart	 ﾠas	 ﾠRomantic	 ﾠBiographer	 ﾠ(Edinburgh:	 ﾠ
Edinburgh	 ﾠUniversity	 ﾠPress,	 ﾠ1971),	 ﾠp.252.	 ﾠ	 ﾠ 47	 ﾠ
modern	 ﾠcriticism;	 ﾠhowever,	 ﾠsurveying	 ﾠsome	 ﾠkey	 ﾠaspects	 ﾠof	 ﾠthis	 ﾠwill	 ﾠaid	 ﾠthis	 ﾠ
study’s	 ﾠtheoretical	 ﾠaim.	 ﾠ	 ﾠ	 ﾠ
Pittock	 ﾠidentifies	 ﾠthe	 ﾠcentral	 ﾠideological	 ﾠdynamic	 ﾠat	 ﾠthe	 ﾠheart	 ﾠof	 ﾠthe	 ﾠnovel:	 ﾠ	 ﾠ
In	 ﾠmaking	 ﾠJacobitism	 ﾠboth	 ﾠa	 ﾠsynecdoche	 ﾠfor	 ﾠold	 ﾠScottish	 ﾠpatriotism	 ﾠand	 ﾠ
	 ﾠ also	 ﾠ emasculating	 ﾠ its	 ﾠ politics	 ﾠ through	 ﾠ association	 ﾠ with	 ﾠ ‘childlike	 ﾠ […]	 ﾠ
	 ﾠ loyalties,	 ﾠ resentment,	 ﾠ and	 ﾠ violence’	 ﾠ with	 ﾠ no	 ﾠ rational	 ﾠ goal,	 ﾠ Scott	 ﾠ adopts	 ﾠ
	 ﾠ Jacobite	 ﾠrhetoric	 ﾠas	 ﾠa	 ﾠflavour	 ﾠof	 ﾠold	 ﾠromance	 ﾠwhile	 ﾠdivorcing	 ﾠthat	 ﾠrhetoric	 ﾠ
	 ﾠ very	 ﾠfirmly	 ﾠfrom	 ﾠreality.	 ﾠ	 ﾠJacobitism	 ﾠis	 ﾠa	 ﾠchildhood	 ﾠstory,	 ﾠBritishness	 ﾠis	 ﾠa	 ﾠ
	 ﾠ matter	 ﾠof	 ﾠadult	 ﾠresponsibility.	 ﾠ(Pittock,	 ﾠp.187)	 ﾠ
Through	 ﾠthis	 ﾠcentral	 ﾠinfantilization	 ﾠof	 ﾠJacobitism,	 ﾠScott	 ﾠ(certainly	 ﾠon	 ﾠthe	 ﾠsurface)	 ﾠ
romanticizes	 ﾠthe	 ﾠJacobites	 ﾠas	 ﾠthe	 ﾠfinal	 ﾠremnant	 ﾠof	 ﾠa	 ﾠdying	 ﾠScottish	 ﾠpast	 ﾠwhich	 ﾠ
should	 ﾠtherefore	 ﾠbe	 ﾠcelebrated,	 ﾠbut	 ﾠconsigned	 ﾠto	 ﾠhistory.	 ﾠ	 ﾠJacobitism	 ﾠis	 ﾠa	 ﾠglorious	 ﾠ
memory,	 ﾠbut	 ﾠnothing	 ﾠmore;	 ﾠespecially	 ﾠnot	 ﾠa	 ﾠpotential	 ﾠpolitical	 ﾠreality.	 ﾠ	 ﾠScott’s	 ﾠ
rich	 ﾠnarrative	 ﾠtechnique	 ﾠin	 ﾠWaverley	 ﾠis	 ﾠlittered	 ﾠwith	 ﾠtextual	 ﾠexamples	 ﾠto	 ﾠback	 ﾠup	 ﾠ
the	 ﾠtheory	 ﾠpresented	 ﾠby	 ﾠPittock.	 ﾠ	 ﾠScott	 ﾠaligns	 ﾠRomance,	 ﾠthe	 ﾠJacobites,	 ﾠchildhood,	 ﾠ
and	 ﾠfantasy,	 ﾠover	 ﾠand	 ﾠover	 ﾠagain	 ﾠthroughout	 ﾠthe	 ﾠnovel,	 ﾠwith	 ﾠthis	 ﾠfeature	 ﾠ
becoming	 ﾠarguably	 ﾠthe	 ﾠcentral	 ﾠtheme	 ﾠin	 ﾠwhat	 ﾠis	 ﾠessentially	 ﾠa	 ﾠcoming-ﾭ‐of-ﾭ‐age	 ﾠ
Bildungsroman	 ﾠ(though	 ﾠperhaps	 ﾠfor	 ﾠnation	 ﾠas	 ﾠmuch	 ﾠas	 ﾠprotagonist).	 ﾠ	 ﾠEdward’s	 ﾠ
youthful	 ﾠinfatuation	 ﾠwith	 ﾠRomance	 ﾠsets	 ﾠthe	 ﾠscene	 ﾠfor	 ﾠhis	 ﾠfantastical	 ﾠadventure	 ﾠ
with	 ﾠthe	 ﾠJacobites,	 ﾠthe	 ﾠpropensity	 ﾠin	 ﾠhis	 ﾠcharacter	 ﾠfor	 ﾠimaginative	 ﾠindulgence	 ﾠ
making	 ﾠhim	 ﾠa	 ﾠprime	 ﾠcandidate	 ﾠfor	 ﾠgetting	 ﾠcarried	 ﾠaway	 ﾠby	 ﾠthe	 ﾠintoxicating	 ﾠ(yet	 ﾠ
clearly	 ﾠboth	 ﾠimmature	 ﾠand	 ﾠunworkable)	 ﾠJacobite	 ﾠcause:	 ﾠ
Through	 ﾠthese	 ﾠscenes	 ﾠit	 ﾠwas	 ﾠthat	 ﾠEdward	 ﾠloved	 ﾠto	 ﾠ‘chew	 ﾠthe	 ﾠcud	 ﾠof	 ﾠsweet	 ﾠ
	 ﾠ and	 ﾠbitter	 ﾠfancy,’	 ﾠand,	 ﾠlike	 ﾠa	 ﾠchild	 ﾠamongst	 ﾠhis	 ﾠtoys,	 ﾠculled	 ﾠand	 ﾠarranged,	 ﾠ
	 ﾠ from	 ﾠ the	 ﾠ splendid	 ﾠ yet	 ﾠ useless	 ﾠ imagery	 ﾠ and	 ﾠ emblems	 ﾠ with	 ﾠ which	 ﾠ his	 ﾠ
	 ﾠ imagination	 ﾠwas	 ﾠstored,	 ﾠvisions	 ﾠas	 ﾠbrilliant	 ﾠand	 ﾠas	 ﾠfading	 ﾠas	 ﾠthose	 ﾠof	 ﾠan	 ﾠ
	 ﾠ evening	 ﾠsky.	 ﾠ(Waverley,	 ﾠp.18)	 ﾠ
Edward,	 ﾠthe	 ﾠ‘child	 ﾠamong	 ﾠhis	 ﾠtoys’	 ﾠis	 ﾠcaught	 ﾠup	 ﾠin	 ﾠthe	 ﾠ'romantic'	 ﾠhysteria	 ﾠof	 ﾠthe	 ﾠ
’45,	 ﾠbut	 ﾠultimately	 ﾠmatures	 ﾠinto	 ﾠhis	 ﾠrole	 ﾠas	 ﾠa	 ﾠBritish	 ﾠsubject.	 ﾠ	 ﾠThe	 ﾠconnection	 ﾠ	 ﾠ 48	 ﾠ
between	 ﾠRomance	 ﾠand	 ﾠpolitics	 ﾠis	 ﾠasserted	 ﾠearly	 ﾠon	 ﾠwhen	 ﾠScott	 ﾠindicates	 ﾠthat	 ﾠ
Edward’s	 ﾠanalysis	 ﾠof	 ﾠpolitical	 ﾠfactions	 ﾠis	 ﾠbased	 ﾠupon	 ﾠhis	 ﾠreading	 ﾠof	 ﾠFrench	 ﾠ
Romance:	 ﾠ	 ﾠ
The	 ﾠsplendid	 ﾠpages	 ﾠof	 ﾠFroissart,	 ﾠwith	 ﾠhis	 ﾠheart-ﾭ‐stirring	 ﾠand	 ﾠeye-ﾭ‐dazzling	 ﾠ
	 ﾠ descriptions	 ﾠof	 ﾠwar	 ﾠand	 ﾠof	 ﾠtournaments,	 ﾠwere	 ﾠamong	 ﾠhis	 ﾠchief	 ﾠfavourites;	 ﾠ
	 ﾠ and	 ﾠfrom	 ﾠthose	 ﾠof	 ﾠBrantome	 ﾠand	 ﾠDe	 ﾠla	 ﾠNoue	 ﾠhe	 ﾠlearned	 ﾠto	 ﾠcompare	 ﾠthe	 ﾠ
	 ﾠ wild	 ﾠand	 ﾠloose,	 ﾠyet	 ﾠsuperstitious	 ﾠcharacter	 ﾠof	 ﾠthe	 ﾠnobles	 ﾠof	 ﾠthe	 ﾠLeague,	 ﾠ
	 ﾠ with	 ﾠ the	 ﾠ stern,	 ﾠ rigid,	 ﾠ and	 ﾠ sometimes	 ﾠ turbulent	 ﾠ disposition	 ﾠ of	 ﾠ the	 ﾠ
	 ﾠ Huguenot	 ﾠparty.	 ﾠ(Waverley,	 ﾠp.14)	 ﾠ
This	 ﾠ‘romantic’	 ﾠunderstanding	 ﾠof	 ﾠpolitics	 ﾠleads	 ﾠto	 ﾠEdward’s	 ﾠactions	 ﾠin	 ﾠthe	 ﾠ
Uprising,	 ﾠprefiguring	 ﾠhis	 ﾠmore	 ﾠmature	 ﾠand	 ﾠmoderate	 ﾠmindset	 ﾠat	 ﾠthe	 ﾠend	 ﾠof	 ﾠthe	 ﾠ
novel.	 ﾠ	 ﾠThe	 ﾠfailure	 ﾠof	 ﾠthe	 ﾠ’45	 ﾠis	 ﾠpresented	 ﾠby	 ﾠScott	 ﾠas	 ﾠan	 ﾠinevitability	 ﾠin	 ﾠa	 ﾠnumber	 ﾠ
of	 ﾠways	 ﾠsimultaneously.	 ﾠ	 ﾠHe	 ﾠdraws	 ﾠon	 ﾠthe	 ﾠdramatic	 ﾠtropes	 ﾠof	 ﾠtragedy	 ﾠthrough	 ﾠthe	 ﾠ
figure	 ﾠof	 ﾠFergus	 ﾠMacIvor,	 ﾠwhose	 ﾠfiery	 ﾠand	 ﾠarchaic	 ﾠtemperament	 ﾠdooms	 ﾠhim	 ﾠto	 ﾠ
the	 ﾠrole	 ﾠof	 ﾠtragic	 ﾠprotagonist	 ﾠin	 ﾠScottean	 ﾠRomance.50	 ﾠ	 ﾠFurthermore,	 ﾠ
Enlightenment	 ﾠstadial	 ﾠtheory	 ﾠpervades	 ﾠthroughout	 ﾠthe	 ﾠnovel:	 ﾠin	 ﾠthe	 ﾠalignment	 ﾠof	 ﾠ
Jacobitism	 ﾠwith	 ﾠRomance,	 ﾠand	 ﾠtherefore	 ﾠEdward’s	 ﾠyouth,	 ﾠEdward’s	 ﾠpersonal	 ﾠ
development	 ﾠspells	 ﾠdisaster	 ﾠfor	 ﾠthe	 ﾠcause	 ﾠ–	 ﾠsignalling	 ﾠScotland’s	 ﾠown	 ﾠ
maturation;	 ﾠwhile	 ﾠthe	 ﾠinevitability	 ﾠof	 ﾠthis	 ﾠnational	 ﾠmaturation	 ﾠinto	 ﾠthe	 ﾠnext	 ﾠ
developmental	 ﾠstage	 ﾠas	 ﾠa	 ﾠcomfortable	 ﾠpart	 ﾠof	 ﾠmodern	 ﾠBritain	 ﾠis	 ﾠemphasised	 ﾠ
throughout.	 ﾠ	 ﾠAs	 ﾠFlora	 ﾠMacIvor	 ﾠstates	 ﾠon	 ﾠthe	 ﾠdefeat	 ﾠof	 ﾠthe	 ﾠJacobites,	 ﾠ‘it	 ﾠwas	 ﾠ
impossible	 ﾠit	 ﾠcould	 ﾠend	 ﾠotherwise	 ﾠthan	 ﾠthus’	 ﾠ(Waverley,	 ﾠp.323).	 ﾠ	 ﾠHer	 ﾠwords	 ﾠ
certainly	 ﾠring	 ﾠwith	 ﾠmore	 ﾠthan	 ﾠsimply	 ﾠa	 ﾠsense	 ﾠof	 ﾠtragic	 ﾠdespondency,	 ﾠalerting	 ﾠus	 ﾠ
to	 ﾠan	 ﾠunderlying	 ﾠideological	 ﾠframework	 ﾠof	 ﾠstadial	 ﾠinevitability.	 ﾠ	 ﾠThis	 ﾠprocess	 ﾠof	 ﾠ
maturation	 ﾠis	 ﾠcompleted	 ﾠby	 ﾠthe	 ﾠfamous	 ﾠpainting	 ﾠscene,	 ﾠin	 ﾠwhich	 ﾠEdward’s	 ﾠ
	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ
50	 ﾠEdgar	 ﾠRavenswood	 ﾠis	 ﾠanother	 ﾠstrong	 ﾠexample	 ﾠof	 ﾠthis	 ﾠcharacter	 ﾠtype	 ﾠin	 ﾠScott’s	 ﾠ
fiction.	 ﾠ	 ﾠSee	 ﾠWalter	 ﾠScott,	 ﾠThe	 ﾠBride	 ﾠof	 ﾠLammermoor,	 ﾠed.	 ﾠFiona	 ﾠRobertson	 ﾠ(Oxford:	 ﾠ
Oxford	 ﾠUniversity	 ﾠPress,	 ﾠ1991).	 ﾠ	 ﾠ 49	 ﾠ
adventures	 ﾠare	 ﾠimmortalised	 ﾠin	 ﾠa	 ﾠportrait	 ﾠof	 ﾠFergus	 ﾠand	 ﾠhimself.	 ﾠ	 ﾠThis	 ﾠimage	 ﾠ
perfectly	 ﾠencapsulates	 ﾠthe	 ﾠwider	 ﾠproject	 ﾠof	 ﾠthe	 ﾠnovel	 ﾠ–	 ﾠScott’s	 ﾠconstruction	 ﾠof	 ﾠa	 ﾠ
‘polemic	 ﾠof	 ﾠthe	 ﾠaesthetic’	 ﾠ–	 ﾠwith	 ﾠthe	 ﾠromanticization	 ﾠof	 ﾠhistory	 ﾠresulting	 ﾠin	 ﾠits	 ﾠ
comfortable	 ﾠincorporation	 ﾠin	 ﾠa	 ﾠBritish	 ﾠpresent.	 ﾠ	 ﾠApparently	 ﾠdivested	 ﾠof	 ﾠits	 ﾠ
political	 ﾠagency	 ﾠthrough	 ﾠits	 ﾠartistic	 ﾠimmortalization,	 ﾠthe	 ﾠJacobite	 ﾠUprising	 ﾠcan	 ﾠ
now	 ﾠbe	 ﾠobserved	 ﾠfrom	 ﾠa	 ﾠcomfortable,	 ﾠand	 ﾠrational,	 ﾠaesthetic	 ﾠdistance:	 ﾠ‘Beside	 ﾠ
this	 ﾠpainting	 ﾠhung	 ﾠthe	 ﾠarms	 ﾠwhich	 ﾠWaverley	 ﾠhad	 ﾠborne	 ﾠin	 ﾠthe	 ﾠunfortunate	 ﾠcivil	 ﾠ
war.	 ﾠ	 ﾠThe	 ﾠwhole	 ﾠpiece	 ﾠwas	 ﾠgenerally	 ﾠadmired’	 ﾠ(Waverley,	 ﾠp.338).	 ﾠ	 ﾠEven	 ﾠEdward’s	 ﾠ
weapons	 ﾠthemselves,	 ﾠin	 ﾠactive	 ﾠuse	 ﾠmerely	 ﾠpages	 ﾠearlier,	 ﾠare	 ﾠnow	 ﾠresigned	 ﾠto	 ﾠthe	 ﾠ
status	 ﾠof	 ﾠcultural	 ﾠartefacts,	 ﾠto	 ﾠbe	 ﾠ‘generally	 ﾠadmired’.	 ﾠ	 ﾠThe	 ﾠUprising	 ﾠwas	 ﾠ
‘unfortunate’,	 ﾠbut	 ﾠluckily	 ﾠonly	 ﾠa	 ﾠblip	 ﾠon	 ﾠthe	 ﾠdevelopmental	 ﾠBritish	 ﾠmap,	 ﾠand	 ﾠone	 ﾠ
now	 ﾠto	 ﾠbe	 ﾠappreciated	 ﾠfrom	 ﾠa	 ﾠdetached	 ﾠaesthetic	 ﾠperspective.	 ﾠ	 ﾠ	 ﾠ
The	 ﾠlatter	 ﾠstages	 ﾠof	 ﾠthe	 ﾠnovel	 ﾠare	 ﾠfamously	 ﾠnotable	 ﾠfor	 ﾠpassing	 ﾠover	 ﾠthe	 ﾠ
massacre	 ﾠat	 ﾠCulloden,	 ﾠperhaps	 ﾠin	 ﾠan	 ﾠattempt	 ﾠto	 ﾠmore	 ﾠsmoothly	 ﾠachieve	 ﾠthe	 ﾠ
novel’s	 ﾠnarrative	 ﾠgoals.	 ﾠThis	 ﾠomission	 ﾠis	 ﾠreturned	 ﾠto	 ﾠin	 ﾠthe	 ﾠanalysis	 ﾠof	 ﾠHogg’s	 ﾠThe	 ﾠ
Three	 ﾠPerils	 ﾠof	 ﾠWomen,	 ﾠwhich	 ﾠin	 ﾠpart	 ﾠresponds	 ﾠdirectly	 ﾠto	 ﾠthis.	 ﾠ	 ﾠInterestingly,	 ﾠ
Pittock	 ﾠsuggests	 ﾠthat	 ﾠthe	 ﾠdiffering	 ﾠstatus	 ﾠof	 ﾠfiction	 ﾠfrom	 ﾠother	 ﾠgenres	 ﾠin	 ﾠthe	 ﾠ
period	 ﾠcontributed	 ﾠto	 ﾠmake	 ﾠthis	 ﾠfeature	 ﾠof	 ﾠWaverley,	 ﾠarguably	 ﾠthe	 ﾠmost	 ﾠovert	 ﾠ
example	 ﾠof	 ﾠimperial	 ﾠapologetic	 ﾠin	 ﾠScott’s	 ﾠnovel,	 ﾠless	 ﾠopenly	 ﾠcontentious:	 ﾠ
	 ﾠ The	 ﾠmuffling	 ﾠof	 ﾠCulloden	 ﾠin	 ﾠWaverley	 ﾠ(1814)	 ﾠwas	 ﾠ(at	 ﾠleast	 ﾠat	 ﾠthe	 ﾠtime)	 ﾠless	 ﾠ
	 ﾠ controversial,	 ﾠ perhaps	 ﾠ because	 ﾠ poetry	 ﾠ and	 ﾠ the	 ﾠ role	 ﾠ of	 ﾠ the	 ﾠ bard	 ﾠ had	 ﾠ
	 ﾠ developed	 ﾠ much	 ﾠ further	 ﾠ in	 ﾠ Scotland	 ﾠ than	 ﾠ had	 ﾠ prose	 ﾠ fiction	 ﾠ towards	 ﾠ a	 ﾠ
	 ﾠ literature	 ﾠ of	 ﾠ national	 ﾠ self-ﾭ‐definition,	 ﾠ altermentality,	 ﾠ resistance,	 ﾠ and	 ﾠ
	 ﾠ combat,	 ﾠ and	 ﾠ so	 ﾠ the	 ﾠ wholesale	 ﾠ importation	 ﾠ of	 ﾠ British	 ﾠ sentiment	 ﾠ into	 ﾠ it	 ﾠ
	 ﾠ offended	 ﾠmore	 ﾠthan	 ﾠin	 ﾠthe	 ﾠnovel.	 ﾠ(Pittock,	 ﾠp.188)	 ﾠ
	 ﾠ
The	 ﾠquestion	 ﾠof	 ﾠgenre	 ﾠis	 ﾠclearly	 ﾠan	 ﾠimportant	 ﾠone	 ﾠon	 ﾠthe	 ﾠsubject	 ﾠof	 ﾠliterature	 ﾠ
engaging	 ﾠin	 ﾠquestions	 ﾠof	 ﾠnational	 ﾠidentity,	 ﾠand	 ﾠthe	 ﾠrelative	 ﾠroles	 ﾠof	 ﾠpoetry	 ﾠand	 ﾠ	 ﾠ 50	 ﾠ
prose	 ﾠare	 ﾠmore	 ﾠdirectly	 ﾠdiscussed	 ﾠin	 ﾠthe	 ﾠforthcoming	 ﾠchapters	 ﾠon	 ﾠBurns	 ﾠand	 ﾠ
Hogg.	 ﾠ	 ﾠHowever,	 ﾠScott’s	 ﾠuse	 ﾠof	 ﾠthe	 ﾠBildungsroman,	 ﾠitself	 ﾠa	 ﾠdevelopmental	 ﾠfiction,	 ﾠ
clearly	 ﾠaids	 ﾠthe	 ﾠideological	 ﾠelements	 ﾠof	 ﾠhis	 ﾠnarrative	 ﾠwhich	 ﾠengage	 ﾠwith	 ﾠstadial	 ﾠ
theory.	 ﾠ	 ﾠIn	 ﾠthis	 ﾠsense	 ﾠeven	 ﾠthe	 ﾠgeneric	 ﾠexpectations	 ﾠof	 ﾠthe	 ﾠnovel	 ﾠunderpin	 ﾠScott’s	 ﾠ
apparent	 ﾠideological	 ﾠaims.	 ﾠ	 ﾠ	 ﾠ
	 ﾠ
Through	 ﾠthis	 ﾠprocess	 ﾠof	 ﾠromanticization	 ﾠScott	 ﾠcan	 ﾠappear	 ﾠto	 ﾠmirror	 ﾠthe	 ﾠ
Coleridgean	 ﾠideology	 ﾠof	 ﾠtranscendent	 ﾠaesthetics	 ﾠin	 ﾠan	 ﾠintriguing	 ﾠway,	 ﾠusing	 ﾠa	 ﾠ
perceived	 ﾠseparation	 ﾠof	 ﾠaesthetics	 ﾠfrom	 ﾠdirect	 ﾠsocial	 ﾠor	 ﾠpolitical	 ﾠengagement	 ﾠto	 ﾠ
remove	 ﾠa	 ﾠnotion	 ﾠof	 ﾠScottish	 ﾠnationhood	 ﾠfrom	 ﾠa	 ﾠgenuine	 ﾠpolitical	 ﾠbattlefield.	 ﾠ	 ﾠIn	 ﾠ
short,	 ﾠmobilizing	 ﾠan	 ﾠideology	 ﾠwhich	 ﾠdictates	 ﾠthat	 ﾠart	 ﾠtranscends	 ﾠthe	 ﾠsocial	 ﾠand	 ﾠ
political	 ﾠworld	 ﾠ–	 ﾠor	 ﾠat	 ﾠleast	 ﾠonly	 ﾠinfluences	 ﾠit	 ﾠin	 ﾠa	 ﾠdistinctly	 ﾠindirect	 ﾠmanner	 ﾠ–	 ﾠ
then	 ﾠby	 ﾠmaking	 ﾠScottish	 ﾠnational	 ﾠhistory	 ﾠan	 ﾠobject	 ﾠof	 ﾠRomantic	 ﾠart,	 ﾠby	 ﾠ
‘romanticizing’	 ﾠit,	 ﾠScott	 ﾠmoves	 ﾠthe	 ﾠidea	 ﾠof	 ﾠScottish	 ﾠnationhood	 ﾠinto	 ﾠan	 ﾠapparently	 ﾠ
apolitical	 ﾠdomain.	 ﾠ	 ﾠThis	 ﾠworks	 ﾠhand-ﾭ‐in-ﾭ‐hand	 ﾠwith	 ﾠthe	 ﾠinfantilization	 ﾠof	 ﾠJacobitism	 ﾠ
Scott	 ﾠachieves	 ﾠthrough	 ﾠhis	 ﾠstadial-ﾭ‐developmental	 ﾠnarrative.	 ﾠ	 ﾠScotland	 ﾠis	 ﾠ
disarmed	 ﾠas	 ﾠa	 ﾠdisruptive	 ﾠpolitical	 ﾠforce	 ﾠboth	 ﾠthrough	 ﾠthe	 ﾠprocess	 ﾠof	 ﾠ
romanticization	 ﾠand	 ﾠby	 ﾠhaving	 ﾠits	 ﾠpolitical	 ﾠagency	 ﾠconsigned	 ﾠto	 ﾠthe	 ﾠirretrievable	 ﾠ
domain	 ﾠof	 ﾠan	 ﾠearlier	 ﾠdevelopmental	 ﾠperiod.	 ﾠ	 ﾠHaving	 ﾠsummarised	 ﾠthis	 ﾠin	 ﾠbrief,	 ﾠit	 ﾠis	 ﾠ
now	 ﾠappropriate	 ﾠto	 ﾠidentify	 ﾠsome	 ﾠof	 ﾠthe	 ﾠconsiderable	 ﾠways	 ﾠin	 ﾠwhich	 ﾠthis	 ﾠ
simplistic	 ﾠreading	 ﾠis	 ﾠcomplicated	 ﾠand	 ﾠundermined.	 ﾠ	 ﾠ	 ﾠ
The	 ﾠefficacy	 ﾠof	 ﾠthis	 ﾠde-ﾭ‐politicizing	 ﾠnarrative	 ﾠin	 ﾠWaverley	 ﾠ(and	 ﾠ
consequently	 ﾠthe	 ﾠimplications	 ﾠthis	 ﾠhas	 ﾠfor	 ﾠthe	 ﾠrole	 ﾠof	 ﾠboth	 ﾠScottish	 ﾠhistory	 ﾠand	 ﾠ
national	 ﾠidentity)	 ﾠis	 ﾠcalled	 ﾠinto	 ﾠquestion	 ﾠby	 ﾠa	 ﾠnumber	 ﾠof	 ﾠfeatures	 ﾠimplicit	 ﾠwithin	 ﾠ	 ﾠ 51	 ﾠ
the	 ﾠnovel	 ﾠitself.	 ﾠ	 ﾠPittock	 ﾠidentifies	 ﾠthe	 ﾠdiffering	 ﾠreception	 ﾠof	 ﾠScott’s	 ﾠwork	 ﾠoutside	 ﾠ
Britain,	 ﾠand	 ﾠthe	 ﾠmanner	 ﾠin	 ﾠwhich	 ﾠhe	 ﾠwas	 ﾠtherefore	 ﾠregarded:	 ﾠ
	 ﾠ Scott	 ﾠpresents	 ﾠthe	 ﾠspectacle	 ﾠof	 ﾠa	 ﾠliterature	 ﾠof	 ﾠcombat	 ﾠrepressed	 ﾠby	 ﾠthe	 ﾠ
	 ﾠ very	 ﾠhistoriography	 ﾠused	 ﾠto	 ﾠdisplay	 ﾠit;	 ﾠbut	 ﾠremove	 ﾠthat	 ﾠhistoriography	 ﾠ
	 ﾠ from	 ﾠits	 ﾠBritish	 ﾠcontext,	 ﾠand	 ﾠhis	 ﾠEuropean	 ﾠreaders	 ﾠsaw	 ﾠin	 ﾠhim	 ﾠthe	 ﾠmost	 ﾠ
	 ﾠ intensely	 ﾠpolitical	 ﾠAnglophone	 ﾠwriter	 ﾠof	 ﾠhis	 ﾠage.	 ﾠ(Pittock,	 ﾠpp.189-ﾭ‐190)	 ﾠ
	 ﾠ
It	 ﾠis	 ﾠa	 ﾠsignificant	 ﾠobservation	 ﾠthat,	 ﾠtaken	 ﾠout	 ﾠof	 ﾠthe	 ﾠimmediate	 ﾠcontext	 ﾠof	 ﾠits	 ﾠ
British	 ﾠreception,	 ﾠWaverley’s	 ﾠapparent	 ﾠimperial	 ﾠapologetic	 ﾠstrain	 ﾠlost	 ﾠits	 ﾠcultural	 ﾠ
currency,	 ﾠleaving	 ﾠthe	 ﾠromanticization	 ﾠof	 ﾠJacobitism	 ﾠas	 ﾠa	 ﾠraw	 ﾠpolitical	 ﾠstatement	 ﾠ
for	 ﾠScott’s	 ﾠEuropean	 ﾠreadership.	 ﾠ	 ﾠLacking	 ﾠthe	 ﾠinsight	 ﾠinto	 ﾠthe	 ﾠsocial,	 ﾠcultural	 ﾠand	 ﾠ
political	 ﾠsubtleties	 ﾠwhich	 ﾠdictate	 ﾠthe	 ﾠideological	 ﾠframework	 ﾠof	 ﾠScott’s	 ﾠnovel,	 ﾠin	 ﾠ
this	 ﾠforeign	 ﾠcontext	 ﾠWaverley	 ﾠbecame	 ﾠa	 ﾠpowerfully	 ﾠradical	 ﾠcelebration	 ﾠof	 ﾠpolitical	 ﾠ
opposition.	 ﾠ	 ﾠThis	 ﾠreading	 ﾠcertainly	 ﾠhas	 ﾠno	 ﾠless	 ﾠvalidity	 ﾠin	 ﾠa	 ﾠcritical	 ﾠcontext,	 ﾠ
though	 ﾠthe	 ﾠimperial	 ﾠapologetic	 ﾠcan	 ﾠbe	 ﾠhard	 ﾠto	 ﾠignore	 ﾠin	 ﾠlight	 ﾠof	 ﾠa	 ﾠdomestic	 ﾠ
viewpoint.	 ﾠ	 ﾠIndeed,	 ﾠit	 ﾠshould	 ﾠbe	 ﾠremembered	 ﾠthat	 ﾠWaverley	 ﾠdoes	 ﾠcelebrate,	 ﾠat	 ﾠ
least	 ﾠto	 ﾠsome	 ﾠdegree,	 ﾠan	 ﾠoppositional	 ﾠpolitics	 ﾠwhich	 ﾠhad	 ﾠdirectly	 ﾠthreatened	 ﾠthe	 ﾠ
existing	 ﾠpower	 ﾠstructure	 ﾠwithin	 ﾠliving	 ﾠmemory	 ﾠof	 ﾠthe	 ﾠnovel’s	 ﾠpublication;	 ﾠa	 ﾠ
dynamic	 ﾠwhich	 ﾠis	 ﾠcertainly	 ﾠradical	 ﾠwhen	 ﾠviewed	 ﾠin	 ﾠisolation.	 ﾠ	 ﾠHowever,	 ﾠthe	 ﾠfact	 ﾠ
that	 ﾠScott’s	 ﾠnovel	 ﾠmorphed	 ﾠideologically	 ﾠin	 ﾠthis	 ﾠmanner	 ﾠwhen	 ﾠread	 ﾠin	 ﾠa	 ﾠforeign	 ﾠ
context	 ﾠis	 ﾠtestament	 ﾠto	 ﾠthe	 ﾠcomplexity	 ﾠand	 ﾠtension	 ﾠsurrounding	 ﾠits	 ﾠpolitical	 ﾠ
dynamic,	 ﾠand	 ﾠan	 ﾠinteresting	 ﾠmanner	 ﾠin	 ﾠwhich	 ﾠits	 ﾠapparent	 ﾠideological	 ﾠproject	 ﾠis	 ﾠ
problematized.	 ﾠ	 ﾠ	 ﾠ
Pittock	 ﾠalso	 ﾠhighlights	 ﾠthe	 ﾠpotentially	 ﾠproblematic	 ﾠrole	 ﾠScott’s	 ﾠuse	 ﾠof	 ﾠ
language	 ﾠserves	 ﾠin	 ﾠthe	 ﾠnovel:	 ﾠ
	 ﾠ Thus	 ﾠin	 ﾠhis	 ﾠfiction	 ﾠScott’s	 ﾠuse	 ﾠof	 ﾠlanguage	 ﾠbreaks	 ﾠinto	 ﾠparadoxes	 ﾠspared	 ﾠ
	 ﾠ from	 ﾠhis	 ﾠpoetry:	 ﾠin	 ﾠits	 ﾠdialogues	 ﾠand	 ﾠhybridities,	 ﾠit	 ﾠmoves	 ﾠfar	 ﾠbeyond	 ﾠhis	 ﾠ	 ﾠ 52	 ﾠ
	 ﾠ earlier	 ﾠ literary	 ﾠ strategies	 ﾠ to	 ﾠ a	 ﾠ world	 ﾠ where	 ﾠ what	 ﾠ is	 ﾠ being	 ﾠ said	 ﾠ is	 ﾠ both	 ﾠ
	 ﾠ confirmed	 ﾠand	 ﾠchallenged	 ﾠby	 ﾠthe	 ﾠmanner	 ﾠof	 ﾠsaying	 ﾠit	 ﾠ[…]	 ﾠThe	 ﾠdialogic	 ﾠ
	 ﾠ presence	 ﾠ of	 ﾠ Scots	 ﾠ is	 ﾠ unruly	 ﾠ beyond	 ﾠ the	 ﾠ limits	 ﾠ assigned	 ﾠ by	 ﾠ the	 ﾠ text	 ﾠ or	 ﾠ
	 ﾠ colligated	 ﾠfor	 ﾠthe	 ﾠemployment	 ﾠof	 ﾠits	 ﾠhistorical	 ﾠbasis.	 ﾠ(Pittock,	 ﾠp.202)	 ﾠ
	 ﾠ
For	 ﾠPittock	 ﾠthe	 ﾠpolitical	 ﾠimplications	 ﾠof	 ﾠthe	 ﾠScots	 ﾠlanguage	 ﾠ–	 ﾠperhaps	 ﾠthe	 ﾠultimate	 ﾠ
expression	 ﾠof	 ﾠan	 ﾠ‘altermentality’	 ﾠ–	 ﾠare	 ﾠtoo	 ﾠpowerful	 ﾠto	 ﾠsuccumb	 ﾠto	 ﾠthe	 ﾠideological	 ﾠ
direction	 ﾠof	 ﾠthe	 ﾠtext.	 ﾠ	 ﾠIn	 ﾠthis	 ﾠlight	 ﾠthe	 ﾠuse	 ﾠof	 ﾠScots	 ﾠin	 ﾠWaverley	 ﾠcan	 ﾠbe	 ﾠseen	 ﾠas	 ﾠ
creating	 ﾠa	 ﾠpolitical	 ﾠmood,	 ﾠan	 ﾠassertion	 ﾠof	 ﾠcultural	 ﾠ‘otherness’	 ﾠwhich	 ﾠescapes	 ﾠ
Scott’s	 ﾠauthorial	 ﾠcontrol,	 ﾠmoving	 ﾠinto	 ﾠa	 ﾠrealm	 ﾠof	 ﾠcultural	 ﾠsignification	 ﾠover	 ﾠwhich	 ﾠ
he	 ﾠhas	 ﾠno	 ﾠgrip.	 ﾠ	 ﾠWhether	 ﾠor	 ﾠnot	 ﾠScott	 ﾠtruly	 ﾠintends	 ﾠWaverley	 ﾠas	 ﾠa	 ﾠpiece	 ﾠof	 ﾠBritish	 ﾠ
developmental	 ﾠpropaganda,	 ﾠor	 ﾠa	 ﾠmore	 ﾠstraight-ﾭ‐forward	 ﾠcelebration	 ﾠof	 ﾠScottish	 ﾠ
cultural	 ﾠheritage,	 ﾠthe	 ﾠpresence	 ﾠof	 ﾠmodes	 ﾠof	 ﾠexpression	 ﾠwhich	 ﾠare	 ﾠimmediately	 ﾠ
and	 ﾠhistorically	 ﾠentwined	 ﾠwith	 ﾠa	 ﾠdistinct	 ﾠScottish	 ﾠnational	 ﾠidentity	 ﾠreaches	 ﾠ
beyond	 ﾠthe	 ﾠideological	 ﾠfocus	 ﾠof	 ﾠthe	 ﾠtext,	 ﾠtouching	 ﾠa	 ﾠdeeper	 ﾠpolitical	 ﾠnote.	 ﾠ	 ﾠAt	 ﾠthe	 ﾠ
risk	 ﾠof	 ﾠoverstating	 ﾠthe	 ﾠpoint:	 ﾠusing	 ﾠlanguages	 ﾠwhich	 ﾠbelong	 ﾠto	 ﾠa	 ﾠstateless	 ﾠnation	 ﾠ
subsumed	 ﾠwithin	 ﾠa	 ﾠculturally-ﾭ‐homogenizing	 ﾠempire	 ﾠcarries	 ﾠa	 ﾠpolitical	 ﾠ
significance	 ﾠregardless	 ﾠof	 ﾠauthorial	 ﾠintention.	 ﾠ
	 ﾠ Returning	 ﾠto	 ﾠthe	 ﾠoften-ﾭ‐cited	 ﾠportrait	 ﾠscene,	 ﾠthere	 ﾠis	 ﾠa	 ﾠcomplication	 ﾠto	 ﾠthe	 ﾠ
ideological	 ﾠproject	 ﾠimplicit	 ﾠeven	 ﾠwithin	 ﾠthis	 ﾠapparently	 ﾠclear-ﾭ‐cut	 ﾠvisual	 ﾠ
metaphor.	 ﾠ	 ﾠClearly,	 ﾠon	 ﾠa	 ﾠsimple	 ﾠlevel,	 ﾠthe	 ﾠpainting,	 ﾠwhile	 ﾠit	 ﾠmay	 ﾠconsign	 ﾠ
Jacobitism	 ﾠto	 ﾠthe	 ﾠworld	 ﾠof	 ﾠart	 ﾠand	 ﾠRomance,	 ﾠdoes	 ﾠalso	 ﾠat	 ﾠleast	 ﾠpreserve	 ﾠthis	 ﾠ
memory	 ﾠin	 ﾠsome	 ﾠmanner	 ﾠ–	 ﾠa	 ﾠretaining	 ﾠof	 ﾠScotland’s	 ﾠcultural	 ﾠheritage,	 ﾠif	 ﾠnot	 ﾠa	 ﾠ
contemporary	 ﾠpolitical	 ﾠassertion	 ﾠof	 ﾠnational	 ﾠautonomy.	 ﾠ	 ﾠMore	 ﾠinterestingly,	 ﾠ
though,	 ﾠas	 ﾠthe	 ﾠportrait	 ﾠdoes	 ﾠin	 ﾠa	 ﾠsense	 ﾠlay	 ﾠthe	 ﾠScottish	 ﾠpast	 ﾠto	 ﾠrest	 ﾠthrough	 ﾠits	 ﾠ
romanticization	 ﾠand	 ﾠcommodification,	 ﾠsimultaneously	 ﾠthis	 ﾠprocess	 ﾠinvokes	 ﾠ–	 ﾠas	 ﾠ
does	 ﾠstadial	 ﾠtheory	 ﾠitself	 ﾠ–	 ﾠthe	 ﾠdisruptive	 ﾠnature	 ﾠof	 ﾠthe	 ﾠabandoned	 ﾠpast	 ﾠin	 ﾠhaving	 ﾠ	 ﾠ 53	 ﾠ
to	 ﾠenact	 ﾠthis	 ﾠprocess.	 ﾠ	 ﾠAs	 ﾠwe	 ﾠsaw	 ﾠin	 ﾠthe	 ﾠintroductory	 ﾠchapter,	 ﾠCairns	 ﾠCraig	 ﾠreads	 ﾠ
Scott’s	 ﾠentire	 ﾠcanon	 ﾠas	 ﾠreaffirming	 ﾠthe	 ﾠcontinued	 ﾠpower	 ﾠof	 ﾠScottish	 ﾠcultural	 ﾠ
heritage	 ﾠto	 ﾠdisrupt	 ﾠthe	 ﾠBritish	 ﾠdevelopmental	 ﾠproject,	 ﾠsimply	 ﾠin	 ﾠthe	 ﾠfact	 ﾠthat	 ﾠit	 ﾠ
must	 ﾠrepeat	 ﾠthe	 ﾠact	 ﾠof	 ﾠburying	 ﾠthis	 ﾠheritage	 ﾠover	 ﾠand	 ﾠover	 ﾠagain	 ﾠ(Craig,	 ﾠOut	 ﾠof	 ﾠ
History,	 ﾠp.70).	 ﾠ	 ﾠIn	 ﾠthis	 ﾠsense	 ﾠthe	 ﾠportrait	 ﾠin	 ﾠWaverley	 ﾠserves,	 ﾠby	 ﾠits	 ﾠvery	 ﾠexistence,	 ﾠ
as	 ﾠtestament	 ﾠto	 ﾠthe	 ﾠcultural	 ﾠresistance	 ﾠof	 ﾠScottish	 ﾠnational	 ﾠidentity	 ﾠwithin	 ﾠa	 ﾠ
British	 ﾠstate.	 ﾠ	 ﾠThis	 ﾠmetaphorical	 ﾠ‘framing’	 ﾠof	 ﾠJacobitism	 ﾠis	 ﾠsignificant	 ﾠin	 ﾠ
displaying	 ﾠthe	 ﾠongoing	 ﾠpower	 ﾠof	 ﾠa	 ﾠdisruptive	 ﾠScottish	 ﾠ‘altermentality’	 ﾠwhich	 ﾠmust	 ﾠ
be	 ﾠframed	 ﾠin	 ﾠorder	 ﾠto	 ﾠbe	 ﾠcontrolled.	 ﾠ	 ﾠTherefore,	 ﾠby	 ﾠthe	 ﾠvery	 ﾠnature	 ﾠof	 ﾠwhat	 ﾠ
appears	 ﾠits	 ﾠideological	 ﾠproject,	 ﾠScott’s	 ﾠwork	 ﾠasserts	 ﾠthe	 ﾠradicalism	 ﾠof	 ﾠScottish	 ﾠ
national	 ﾠculture,	 ﾠwhich,	 ﾠas	 ﾠCraig	 ﾠstates,	 ﾠis	 ﾠconstantly	 ﾠ‘waiting	 ﾠto	 ﾠerupt	 ﾠback	 ﾠinto	 ﾠ
the	 ﾠpresent	 ﾠand	 ﾠdisrupt	 ﾠthe	 ﾠprogressive	 ﾠnarrative	 ﾠof	 ﾠthe	 ﾠhistorical’	 ﾠ(Craig,	 ﾠOut	 ﾠof	 ﾠ
History,	 ﾠp.71).	 ﾠ	 ﾠInterestingly,	 ﾠsome	 ﾠof	 ﾠthese	 ﾠideological	 ﾠcomplexities	 ﾠin	 ﾠScott’s	 ﾠ
novel	 ﾠare	 ﾠdisplayed	 ﾠwithin	 ﾠthe	 ﾠwider	 ﾠproject	 ﾠof	 ﾠa	 ﾠRomantic	 ﾠideology.	 ﾠ	 ﾠThe	 ﾠ
Romantic	 ﾠfascination	 ﾠwith	 ﾠruins,	 ﾠfor	 ﾠexample,	 ﾠexemplifies	 ﾠa	 ﾠfocus	 ﾠon	 ﾠa	 ﾠhuman	 ﾠ
element	 ﾠin	 ﾠnature	 ﾠwhich	 ﾠis	 ﾠinherently	 ﾠpast,	 ﾠor	 ﾠ‘progressed	 ﾠfrom’.	 ﾠ	 ﾠIn	 ﾠRomantic	 ﾠ
literature	 ﾠand	 ﾠart	 ﾠthis	 ﾠelement	 ﾠis	 ﾠcelebrated	 ﾠas	 ﾠpicturesque,	 ﾠgiving	 ﾠa	 ﾠcolouring	 ﾠ
political	 ﾠsignificance	 ﾠto	 ﾠa	 ﾠlandscape	 ﾠor	 ﾠlocale,	 ﾠyet	 ﾠa	 ﾠpolitical	 ﾠsignificance	 ﾠwhich	 ﾠis	 ﾠ
supposedly	 ﾠsterilised.	 ﾠ	 ﾠHowever,	 ﾠthe	 ﾠimage	 ﾠof	 ﾠa	 ﾠruin	 ﾠdisplays	 ﾠa	 ﾠdisruptive	 ﾠhuman	 ﾠ
political	 ﾠelement	 ﾠwhich,	 ﾠwhile	 ﾠit	 ﾠmay	 ﾠbe	 ﾠcelebrated	 ﾠmerely	 ﾠas	 ﾠa	 ﾠrelic,	 ﾠ
nevertheless	 ﾠretains	 ﾠthe	 ﾠimplicit	 ﾠpotential	 ﾠfor	 ﾠideological	 ﾠsignificance,	 ﾠthe	 ﾠ
inherent	 ﾠpossibility	 ﾠthat	 ﾠit	 ﾠwill	 ﾠescape	 ﾠthe	 ﾠaesthetic	 ﾠframe.	 ﾠ	 ﾠAs	 ﾠis	 ﾠfurther	 ﾠexplored	 ﾠ
Chapter	 ﾠTwo,	 ﾠthe	 ﾠGothic	 ﾠnarrates	 ﾠthe	 ﾠmore	 ﾠactive	 ﾠdisruptive	 ﾠpower	 ﾠof	 ﾠthis	 ﾠrelic	 ﾠ
element,	 ﾠyet	 ﾠit	 ﾠis	 ﾠa	 ﾠrole	 ﾠwhich	 ﾠthis	 ﾠfeature	 ﾠalso	 ﾠserves	 ﾠless	 ﾠovertly	 ﾠin	 ﾠmore	 ﾠ
traditionally	 ﾠRomantic	 ﾠart.	 ﾠ	 ﾠ 54	 ﾠ
	 ﾠ This	 ﾠbrief	 ﾠexploration	 ﾠof	 ﾠthe	 ﾠideological	 ﾠsignificance	 ﾠof	 ﾠWaverley’s	 ﾠcultural	 ﾠ
project	 ﾠhas	 ﾠidentified	 ﾠsome	 ﾠof	 ﾠthe	 ﾠincongruities	 ﾠand	 ﾠcomplications	 ﾠcreated	 ﾠby	 ﾠthe	 ﾠ
aesthetic	 ﾠand	 ﾠpolemical	 ﾠdynamic	 ﾠwithin	 ﾠthe	 ﾠtext.	 ﾠ	 ﾠScott’s	 ﾠnational	 ﾠ‘polemic	 ﾠof	 ﾠthe	 ﾠ
aesthetic’	 ﾠis	 ﾠpowerfully	 ﾠstated	 ﾠin	 ﾠthis	 ﾠnovel,	 ﾠleading	 ﾠtowards	 ﾠthe	 ﾠromanticized	 ﾠ
celebration	 ﾠof	 ﾠScottish	 ﾠculture	 ﾠexemplified	 ﾠin	 ﾠScott’s	 ﾠ1822	 ﾠpageant	 ﾠfor	 ﾠGeorge	 ﾠIV.	 ﾠ	 ﾠ
Yet	 ﾠeven	 ﾠwithin	 ﾠthis	 ﾠwork,	 ﾠScottish	 ﾠnational	 ﾠidentity	 ﾠseems,	 ﾠto	 ﾠa	 ﾠdegree,	 ﾠto	 ﾠrefuse	 ﾠ
to	 ﾠbe	 ﾠ‘contained’	 ﾠin	 ﾠthis	 ﾠmanner.	 ﾠ	 ﾠThe	 ﾠultimate	 ﾠpolitical	 ﾠsignificance	 ﾠof	 ﾠsuch	 ﾠa	 ﾠ
potentially	 ﾠideologically	 ﾠduplicitous	 ﾠtext	 ﾠmust	 ﾠbe	 ﾠfinally	 ﾠa	 ﾠsubjective	 ﾠquestion,	 ﾠ
yet	 ﾠScott’s	 ﾠnovel	 ﾠsurely	 ﾠdisplays	 ﾠthe	 ﾠcomplexities	 ﾠinherent	 ﾠin	 ﾠany	 ﾠattempt	 ﾠto	 ﾠ
approach	 ﾠthe	 ﾠtopic	 ﾠof	 ﾠScottish	 ﾠnational	 ﾠidentity	 ﾠover	 ﾠthe	 ﾠlong	 ﾠeighteenth	 ﾠcentury.	 ﾠ
	 ﾠ
III	 ﾠ
	 ﾠ
Moving	 ﾠon	 ﾠfor	 ﾠthe	 ﾠfinal	 ﾠsection	 ﾠof	 ﾠthis	 ﾠchapter	 ﾠto	 ﾠthe	 ﾠnovel-ﾭ‐writing	 ﾠof	 ﾠJohn	 ﾠGalt,	 ﾠ
his	 ﾠwork	 ﾠalso	 ﾠdisplays	 ﾠsome	 ﾠkey	 ﾠfeatures	 ﾠof	 ﾠan	 ﾠaesthetic/polemical	 ﾠdynamic	 ﾠ
operating	 ﾠwithin	 ﾠScottish	 ﾠRomanticism.	 ﾠ	 ﾠAs	 ﾠIan	 ﾠDuncan	 ﾠsuggests,	 ﾠGalt	 ﾠpresents	 ﾠ
his	 ﾠwork	 ﾠin	 ﾠdirect	 ﾠopposition	 ﾠto	 ﾠthe	 ﾠform	 ﾠof	 ﾠfiction	 ﾠtypified	 ﾠby	 ﾠScott,	 ﾠmaking	 ﾠthis	 ﾠ
sequential	 ﾠlink	 ﾠbetween	 ﾠa	 ﾠfocus	 ﾠon	 ﾠScott	 ﾠto	 ﾠone	 ﾠon	 ﾠGalt	 ﾠparticularly	 ﾠappropriate:	 ﾠ
Galt	 ﾠ sets	 ﾠ his	 ﾠ work	 ﾠ apart	 ﾠ from	 ﾠ ‘novels	 ﾠ or	 ﾠ romances,’	 ﾠ in	 ﾠ particular	 ﾠ ‘the	 ﾠ
	 ﾠ historical	 ﾠ novel,’	 ﾠ by	 ﾠ laying	 ﾠ claim	 ﾠ to	 ﾠ an	 ﾠ alternative	 ﾠ discourse	 ﾠ he	 ﾠ calls	 ﾠ
	 ﾠ ‘theoretical	 ﾠ history.’	 ﾠ Reasserting	 ﾠ the	 ﾠ traditional	 ﾠ antithesis	 ﾠ between	 ﾠ
	 ﾠ romance	 ﾠ and	 ﾠ history,	 ﾠ Galt	 ﾠ refuses	 ﾠ to	 ﾠ acknowledge	 ﾠ the	 ﾠ dialectical	 ﾠ and	 ﾠ
	 ﾠ deconstructive	 ﾠplay	 ﾠbetween	 ﾠthem	 ﾠin	 ﾠthe	 ﾠWaverley	 ﾠnovels,	 ﾠwhich	 ﾠare	 ﾠthus	 ﾠ
	 ﾠ reduced	 ﾠto	 ﾠthe	 ﾠinauthentic	 ﾠpole	 ﾠof	 ﾠromance.	 ﾠ(Duncan,	 ﾠp.216)	 ﾠ
Setting	 ﾠaside	 ﾠthe	 ﾠquestion	 ﾠof	 ﾠwhether	 ﾠGalt	 ﾠunfairly	 ﾠundersells	 ﾠthe	 ﾠachievement	 ﾠof	 ﾠ
Scott’s	 ﾠWaverley	 ﾠnovels,	 ﾠit	 ﾠis	 ﾠcrucial	 ﾠto	 ﾠour	 ﾠanalysis	 ﾠof	 ﾠhis	 ﾠwork	 ﾠthat	 ﾠhe	 ﾠactively	 ﾠ
opposes	 ﾠhis	 ﾠown	 ﾠliterary	 ﾠendeavour	 ﾠto	 ﾠthat	 ﾠof	 ﾠ‘Romance’,	 ﾠinvoking	 ﾠa	 ﾠdiscourse	 ﾠof	 ﾠ
Enlightenment	 ﾠempiricism	 ﾠto	 ﾠjustify	 ﾠthe	 ﾠvalidity	 ﾠof	 ﾠhis	 ﾠown	 ﾠwork.	 ﾠ	 ﾠThis	 ﾠ	 ﾠ 55	 ﾠ
‘theoretical	 ﾠhistory’	 ﾠseeks	 ﾠto	 ﾠreject	 ﾠthe	 ﾠfantastical	 ﾠand	 ﾠthe	 ﾠ'romantic',	 ﾠfocussing	 ﾠ
instead	 ﾠon	 ﾠa	 ﾠform	 ﾠof	 ﾠfictional	 ﾠrealism	 ﾠfirmly	 ﾠgrounded	 ﾠin	 ﾠthe	 ﾠeveryday.	 ﾠ	 ﾠThis	 ﾠ
statement	 ﾠof	 ﾠintent	 ﾠby	 ﾠGalt	 ﾠserves	 ﾠas	 ﾠpossibly	 ﾠthe	 ﾠmost	 ﾠexplicit	 ﾠrejection	 ﾠin	 ﾠ
Scottish	 ﾠRomanticism	 ﾠof	 ﾠtranscendent	 ﾠaesthetics.	 ﾠ	 ﾠGalt’s	 ﾠwork	 ﾠinstead	 ﾠdraws	 ﾠon	 ﾠ
Enlightened	 ﾠnotions	 ﾠof	 ﾠempirical	 ﾠanalysis	 ﾠto	 ﾠengage	 ﾠdirectly	 ﾠwith	 ﾠcontemporary	 ﾠ
social	 ﾠand	 ﾠpolitical	 ﾠdevelopments.	 ﾠ	 ﾠIndeed,	 ﾠin	 ﾠthe	 ﾠcontext	 ﾠof	 ﾠthis	 ﾠstudy,	 ﾠthough	 ﾠhe	 ﾠ
rarely	 ﾠ(if	 ﾠat	 ﾠall)	 ﾠmakes	 ﾠovertly	 ﾠpolemical	 ﾠauthorial	 ﾠcomment,	 ﾠhis	 ﾠwork	 ﾠcan	 ﾠat	 ﾠ
times	 ﾠbe	 ﾠseen	 ﾠa	 ﾠhighly	 ﾠpolemical	 ﾠexample	 ﾠof	 ﾠScottish	 ﾠliterature,	 ﾠin	 ﾠits	 ﾠrefusal	 ﾠto	 ﾠ
gloss	 ﾠlocal	 ﾠsocial	 ﾠand	 ﾠpolitical	 ﾠreality.	 ﾠ	 ﾠHis	 ﾠAnnals	 ﾠof	 ﾠthe	 ﾠParish	 ﾠenacts	 ﾠa	 ﾠhighly	 ﾠ
formal	 ﾠliterary	 ﾠprocedure,	 ﾠusing	 ﾠa	 ﾠfocus	 ﾠon	 ﾠa	 ﾠsmall	 ﾠScottish	 ﾠparish	 ﾠto	 ﾠ
simultaneously	 ﾠdepict	 ﾠchanging	 ﾠmanners,	 ﾠcustoms	 ﾠand	 ﾠthe	 ﾠimpact	 ﾠof	 ﾠ
globalization	 ﾠon	 ﾠa	 ﾠlocal	 ﾠscale,	 ﾠand	 ﾠimplicitly	 ﾠthe	 ﾠsame	 ﾠdevelopments	 ﾠon	 ﾠa	 ﾠ
national,	 ﾠeven	 ﾠinternational	 ﾠscale.	 ﾠ	 ﾠOver	 ﾠthe	 ﾠcourse	 ﾠof	 ﾠthe	 ﾠnovel,	 ﾠthe	 ﾠsocial,	 ﾠ
cultural	 ﾠand	 ﾠpolitical	 ﾠworld	 ﾠof	 ﾠMichael	 ﾠBalwhidder,	 ﾠthe	 ﾠnarrator,	 ﾠbecomes	 ﾠ
increasingly	 ﾠredefined	 ﾠto	 ﾠincorporate	 ﾠa	 ﾠgrowing	 ﾠgeographical	 ﾠfocus.	 ﾠ	 ﾠAs	 ﾠDuncan	 ﾠ
states:	 ﾠ
The	 ﾠ historical	 ﾠprocess	 ﾠof	 ﾠmodernization	 ﾠ–	 ﾠthe	 ﾠimperialist	 ﾠexpansion	 ﾠof	 ﾠ
	 ﾠtrade,	 ﾠindustrial	 ﾠrevolution	 ﾠ–	 ﾠhave	 ﾠchanged	 ﾠthe	 ﾠvery	 ﾠterms	 ﾠof	 ﾠspace	 ﾠand	 ﾠ
	 ﾠtime	 ﾠ by	 ﾠ which	 ﾠ locality	 ﾠ is	 ﾠ constituted	 ﾠ […]	 ﾠ Province	 ﾠ and	 ﾠ world	 ﾠ are	 ﾠ
inextricably	 ﾠ enmeshed	 ﾠ together	 ﾠ in	 ﾠ a	 ﾠ total	 ﾠ system,	 ﾠ a	 ﾠ ‘great	 ﾠ web’	 ﾠ –	 ﾠ the	 ﾠ
image	 ﾠstays	 ﾠclose	 ﾠhere	 ﾠto	 ﾠits	 ﾠsource	 ﾠin	 ﾠthe	 ﾠindustrial	 ﾠwork	 ﾠof	 ﾠweaving.	 ﾠ	 ﾠThe	 ﾠ
web	 ﾠis	 ﾠalso	 ﾠthe	 ﾠoriginal	 ﾠfigure	 ﾠof	 ﾠtextuality	 ﾠ(textere,	 ﾠ‘to	 ﾠweave’),	 ﾠand	 ﾠthus	 ﾠ
of	 ﾠGalt's	 ﾠown	 ﾠproject	 ﾠof	 ﾠrepresentation:	 ﾠby	 ﾠmeans	 ﾠof	 ﾠan	 ﾠintense	 ﾠscrutiny	 ﾠof	 ﾠ
the	 ﾠlocal	 ﾠto	 ﾠregister	 ﾠthe	 ﾠpatterns	 ﾠof	 ﾠa	 ﾠglobal	 ﾠprocess	 ﾠof	 ﾠchange.	 ﾠ(Duncan,	 ﾠ
p.228)	 ﾠ
	 ﾠ
The	 ﾠproject	 ﾠof	 ﾠAnnals	 ﾠof	 ﾠthe	 ﾠParish	 ﾠis	 ﾠelegantly	 ﾠreflected	 ﾠin	 ﾠits	 ﾠnarrative,	 ﾠfocussed	 ﾠ
around	 ﾠthe	 ﾠmetaphorical	 ﾠimage	 ﾠof	 ﾠexpanding	 ﾠcircles	 ﾠof	 ﾠinfluence.	 ﾠ	 ﾠGalt’s	 ﾠnarrative	 ﾠ
uses	 ﾠthis	 ﾠtechnique	 ﾠto	 ﾠapproach	 ﾠits	 ﾠthematic	 ﾠfoci,	 ﾠwhich	 ﾠdeal	 ﾠin	 ﾠturn	 ﾠwith	 ﾠthis	 ﾠ	 ﾠ 56	 ﾠ
idea	 ﾠitself.	 ﾠ	 ﾠLocality	 ﾠis	 ﾠused	 ﾠby	 ﾠGalt	 ﾠin	 ﾠa	 ﾠdifferent	 ﾠway	 ﾠfrom	 ﾠits	 ﾠemployment	 ﾠin	 ﾠ
Waverley,	 ﾠin	 ﾠwhich	 ﾠScottish	 ﾠlocalities	 ﾠbecome	 ﾠideologically	 ﾠloaded	 ﾠpolitical	 ﾠ
metaphors:	 ﾠ‘The	 ﾠHighlands	 ﾠof	 ﾠPerthshire	 ﾠ[…]	 ﾠfrowned	 ﾠdefiance	 ﾠover	 ﾠthe	 ﾠmore	 ﾠ
level	 ﾠcountry	 ﾠthat	 ﾠlay	 ﾠbeneath	 ﾠthem’	 ﾠ(Waverley,	 ﾠp.32).	 ﾠ	 ﾠIn	 ﾠcontrast	 ﾠto	 ﾠScott’s	 ﾠ
approach,	 ﾠdividing	 ﾠScotland	 ﾠgeographically	 ﾠinto	 ﾠpolitically-ﾭ‐significant	 ﾠ
components,	 ﾠGalt	 ﾠuses	 ﾠlocality	 ﾠas	 ﾠrepresentative	 ﾠof	 ﾠa	 ﾠlarger	 ﾠwhole,	 ﾠ
simultaneously	 ﾠimposing	 ﾠthe	 ﾠimportance	 ﾠof	 ﾠlocal	 ﾠsociety	 ﾠto	 ﾠthe	 ﾠwider	 ﾠpicture,	 ﾠ
and	 ﾠpresenting	 ﾠa	 ﾠkind	 ﾠof	 ﾠubiquity	 ﾠamong	 ﾠthe	 ﾠindividual	 ﾠcomponents.	 ﾠ	 ﾠThis	 ﾠ
feature	 ﾠhas	 ﾠclear	 ﾠcorrespondence	 ﾠwith	 ﾠthe	 ﾠEnlightenment	 ﾠconcept	 ﾠof	 ﾠcircles	 ﾠof	 ﾠ
influence,	 ﾠidentified	 ﾠearlier	 ﾠby	 ﾠMartin	 ﾠFitzpatrick	 ﾠ(Fitzpatrick,	 ﾠp.300),	 ﾠwhere	 ﾠan	 ﾠ
individual	 ﾠis	 ﾠplaced	 ﾠwithin	 ﾠa	 ﾠnetwork	 ﾠof	 ﾠexpanding	 ﾠlocalities	 ﾠfor	 ﾠwhich	 ﾠthey	 ﾠhave	 ﾠ
decreasing	 ﾠemotional	 ﾠaffection.	 ﾠ	 ﾠThus	 ﾠsociety	 ﾠis	 ﾠenvisioned	 ﾠas	 ﾠoperating	 ﾠthrough	 ﾠ
this	 ﾠsystem	 ﾠof	 ﾠinterlinked	 ﾠaffective	 ﾠbonds.	 ﾠ
	 ﾠ The	 ﾠlink	 ﾠbetween	 ﾠdevelopments	 ﾠin	 ﾠBalwhidder’s	 ﾠparish	 ﾠand	 ﾠthose	 ﾠon	 ﾠa	 ﾠ
national	 ﾠpolitical	 ﾠscale	 ﾠis	 ﾠasserted	 ﾠimmediately	 ﾠby	 ﾠGalt	 ﾠin	 ﾠthe	 ﾠvery	 ﾠfirst	 ﾠsentence	 ﾠ
of	 ﾠhis	 ﾠnovel,	 ﾠwasting	 ﾠno	 ﾠtime	 ﾠin	 ﾠdisplaying	 ﾠthe	 ﾠanalytical	 ﾠtechnique	 ﾠof	 ﾠthis	 ﾠfiction:	 ﾠ
‘In	 ﾠthe	 ﾠsame	 ﾠyear,	 ﾠand	 ﾠon	 ﾠthe	 ﾠsame	 ﾠday	 ﾠof	 ﾠthe	 ﾠmonth,	 ﾠthat	 ﾠhis	 ﾠSacred	 ﾠMajesty	 ﾠKing	 ﾠ
George,	 ﾠthe	 ﾠthird	 ﾠof	 ﾠthe	 ﾠname,	 ﾠcame	 ﾠto	 ﾠhis	 ﾠcrown	 ﾠand	 ﾠkingdom,	 ﾠI	 ﾠwas	 ﾠplaced	 ﾠand	 ﾠ
settled	 ﾠas	 ﾠthe	 ﾠminister	 ﾠof	 ﾠDalmalling’	 ﾠ(Annals	 ﾠof	 ﾠthe	 ﾠParish,	 ﾠp.1).	 ﾠ	 ﾠFrequently	 ﾠ
throughout	 ﾠthe	 ﾠnovel	 ﾠGalt	 ﾠappears	 ﾠto	 ﾠmake	 ﾠironic	 ﾠjibes	 ﾠat	 ﾠhis	 ﾠown	 ﾠnarrative	 ﾠ
project,	 ﾠcontinuing	 ﾠthe	 ﾠovert	 ﾠself-ﾭ‐consciousness	 ﾠof	 ﾠthe	 ﾠfiction,	 ﾠseen	 ﾠin	 ﾠthis	 ﾠ
conspicuous	 ﾠlink	 ﾠmade	 ﾠin	 ﾠthe	 ﾠfirst	 ﾠsentence.	 ﾠ	 ﾠBalwhidder’s	 ﾠhumble	 ﾠstatement	 ﾠof	 ﾠ
his	 ﾠlimited	 ﾠscope	 ﾠas	 ﾠa	 ﾠnarrator	 ﾠreads	 ﾠas	 ﾠa	 ﾠtongue-ﾭ‐in-ﾭ‐cheek	 ﾠallusion	 ﾠto	 ﾠthe	 ﾠproject	 ﾠ
of	 ﾠthe	 ﾠnovel:	 ﾠ	 ﾠ	 ﾠ 57	 ﾠ
	 ﾠ It	 ﾠbelongs	 ﾠto	 ﾠthe	 ﾠchroniclers	 ﾠof	 ﾠthe	 ﾠrealm,	 ﾠto	 ﾠdescribe	 ﾠthe	 ﾠdamage	 ﾠand	 ﾠ
	 ﾠ detriment	 ﾠ which	 ﾠ fell	 ﾠ on	 ﾠ the	 ﾠ power	 ﾠ and	 ﾠ prosperity	 ﾠ of	 ﾠ the	 ﾠ kingdom,	 ﾠ by	 ﾠ
	 ﾠ reason	 ﾠof	 ﾠthe	 ﾠrebellion	 ﾠthat	 ﾠwas	 ﾠfired	 ﾠinto	 ﾠopen	 ﾠwar	 ﾠagainst	 ﾠthe	 ﾠname	 ﾠand	 ﾠ
	 ﾠ authority	 ﾠ of	 ﾠ the	 ﾠ king	 ﾠ in	 ﾠ the	 ﾠ plantations	 ﾠ of	 ﾠ America;	 ﾠ for	 ﾠ my	 ﾠ task	 ﾠ is	 ﾠ to	 ﾠ
	 ﾠ describe	 ﾠwhat	 ﾠhappened	 ﾠwithin	 ﾠthe	 ﾠnarrow	 ﾠbound	 ﾠof	 ﾠthe	 ﾠpasturage	 ﾠof	 ﾠthe	 ﾠ
	 ﾠ Lord’s	 ﾠflock,	 ﾠof	 ﾠwhich,	 ﾠin	 ﾠHis	 ﾠbounty	 ﾠand	 ﾠmercy,	 ﾠHe	 ﾠmade	 ﾠme	 ﾠthe	 ﾠhumble,	 ﾠ
	 ﾠ willing,	 ﾠbut	 ﾠalas!	 ﾠthe	 ﾠweak	 ﾠand	 ﾠineffectual	 ﾠshepherd.	 ﾠ(Annals	 ﾠof	 ﾠthe	 ﾠParish,	 ﾠ
	 ﾠ p.75)	 ﾠ
Galt	 ﾠemploys	 ﾠthis	 ﾠnarrative	 ﾠprocedure,	 ﾠlinking	 ﾠdevelopments	 ﾠon	 ﾠa	 ﾠlocal	 ﾠto	 ﾠan	 ﾠ
international	 ﾠscale	 ﾠ(a	 ﾠmove	 ﾠwhich	 ﾠnot	 ﾠonly	 ﾠdisplays	 ﾠa	 ﾠmirroring,	 ﾠbut	 ﾠemphasises	 ﾠ
the	 ﾠinterdependent	 ﾠrelationship	 ﾠbetween	 ﾠthe	 ﾠtwo)	 ﾠto	 ﾠconstruct	 ﾠa	 ﾠdepiction	 ﾠof	 ﾠthe	 ﾠ
complex	 ﾠrelationships	 ﾠthroughout	 ﾠthe	 ﾠvarious	 ﾠsections	 ﾠof	 ﾠa	 ﾠsociety	 ﾠwhich	 ﾠ
formulate	 ﾠthe	 ﾠnotion	 ﾠof	 ﾠcultural	 ﾠidentity.	 ﾠ	 ﾠDuncan	 ﾠclaims	 ﾠthat	 ﾠ‘Annals	 ﾠof	 ﾠthe	 ﾠParish	 ﾠ
initiates	 ﾠ[…]	 ﾠthe	 ﾠtopic	 ﾠof	 ﾠGalt's	 ﾠfinest	 ﾠwork	 ﾠin	 ﾠits	 ﾠrepresentation	 ﾠof	 ﾠthe	 ﾠimaginary	 ﾠ
relation	 ﾠto	 ﾠsocial	 ﾠhistory	 ﾠand	 ﾠcultural	 ﾠsystems	 ﾠthat	 ﾠwe	 ﾠcall	 ﾠideology’	 ﾠ(Duncan,	 ﾠ
p.226).	 ﾠ	 ﾠGalt’s	 ﾠnovel	 ﾠachieves	 ﾠa	 ﾠpicture	 ﾠof	 ﾠhow	 ﾠthe	 ﾠabstraction	 ﾠ‘ideology’	 ﾠcomes	 ﾠ
into	 ﾠbeing,	 ﾠthrough	 ﾠthe	 ﾠidentification	 ﾠof	 ﾠindividuals	 ﾠand	 ﾠisolated	 ﾠcultural	 ﾠor	 ﾠsocial	 ﾠ
groups	 ﾠwith	 ﾠa	 ﾠwider	 ﾠcultural	 ﾠnarrative.	 ﾠ	 ﾠEssentially,	 ﾠthis	 ﾠwork	 ﾠdepicts	 ﾠthe	 ﾠ
meshing	 ﾠtogether	 ﾠof	 ﾠindividuals	 ﾠand	 ﾠlocalities	 ﾠinto	 ﾠan	 ﾠoverarching	 ﾠideology	 ﾠ
which	 ﾠfacilitates	 ﾠthe	 ﾠexistence	 ﾠof	 ﾠconcepts	 ﾠsuch	 ﾠas	 ﾠ‘nation’	 ﾠor	 ﾠ‘national	 ﾠculture’.	 ﾠ	 ﾠ
This	 ﾠkind	 ﾠof	 ﾠformulation	 ﾠof	 ﾠsocial	 ﾠnetworks	 ﾠhas	 ﾠimportant	 ﾠanalogues	 ﾠwith	 ﾠa	 ﾠ
number	 ﾠof	 ﾠnotions	 ﾠpropagated	 ﾠby	 ﾠthe	 ﾠScottish	 ﾠEnlightenment,	 ﾠmost	 ﾠfamously	 ﾠ
Adam	 ﾠSmith’s	 ﾠconception	 ﾠof	 ﾠ‘sympathy’	 ﾠas	 ﾠthe	 ﾠbasis	 ﾠfor	 ﾠemotional	 ﾠrelations	 ﾠ
between	 ﾠindividuals	 ﾠand	 ﾠtherefore	 ﾠthe	 ﾠstructuring	 ﾠof	 ﾠsocial	 ﾠorder	 ﾠ–	 ﾠagain	 ﾠ
reinforcing	 ﾠthe	 ﾠlink	 ﾠbetween	 ﾠEnlightenment	 ﾠideology	 ﾠand	 ﾠGalt’s	 ﾠfiction.51	 ﾠ
	 ﾠ Galt’s	 ﾠwriting	 ﾠtouches	 ﾠupon	 ﾠa	 ﾠnumber	 ﾠof	 ﾠkey	 ﾠissues	 ﾠsurrounding	 ﾠScottish	 ﾠ
identity	 ﾠwhich	 ﾠdeserve	 ﾠa	 ﾠbrief	 ﾠmention,	 ﾠas	 ﾠthey	 ﾠplay	 ﾠa	 ﾠkey	 ﾠrole	 ﾠin	 ﾠthe	 ﾠlarger	 ﾠcase	 ﾠ
	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ
51	 ﾠSee	 ﾠAdam	 ﾠSmith,	 ﾠThe	 ﾠTheory	 ﾠof	 ﾠMoral	 ﾠSentiments,	 ﾠeds.	 ﾠD.	 ﾠD.	 ﾠRaphael	 ﾠand	 ﾠA.	 ﾠL.	 ﾠ
Macfie	 ﾠ(London:	 ﾠOxford	 ﾠUniversity	 ﾠPress,	 ﾠ1976).	 ﾠ	 ﾠ 58	 ﾠ
studies	 ﾠof	 ﾠBurns	 ﾠand	 ﾠHogg.	 ﾠ	 ﾠIn	 ﾠone	 ﾠkey	 ﾠpassage	 ﾠof	 ﾠAnnals,	 ﾠin	 ﾠdiscussing	 ﾠa	 ﾠyounger	 ﾠ
minister’s	 ﾠsermon,	 ﾠBalwidder	 ﾠtouches	 ﾠupon	 ﾠmultiple	 ﾠpoints	 ﾠcentral	 ﾠto	 ﾠthe	 ﾠ
discussion	 ﾠof	 ﾠScotland	 ﾠin	 ﾠthe	 ﾠperiod:	 ﾠ
His	 ﾠsermon	 ﾠassuredly	 ﾠwas	 ﾠwell	 ﾠput	 ﾠtogether,	 ﾠand	 ﾠthere	 ﾠwas	 ﾠnothing	 ﾠto	 ﾠ
	 ﾠ object	 ﾠ to	 ﾠ in	 ﾠ his	 ﾠ doctrine;	 ﾠ but	 ﾠ the	 ﾠ elderly	 ﾠ people	 ﾠ thought	 ﾠ his	 ﾠ language	 ﾠ
	 ﾠ rather	 ﾠtoo	 ﾠEnglified,	 ﾠwhich	 ﾠI	 ﾠthought	 ﾠlikewise,	 ﾠfor	 ﾠI	 ﾠnever	 ﾠcould	 ﾠabide	 ﾠthat	 ﾠ
	 ﾠ the	 ﾠplain	 ﾠauld	 ﾠKirk	 ﾠof	 ﾠScotland,	 ﾠwith	 ﾠher	 ﾠsober	 ﾠPresbyterian	 ﾠsimplicity,	 ﾠ
	 ﾠ should	 ﾠ borrow,	 ﾠ either	 ﾠ in	 ﾠ word	 ﾠ or	 ﾠ in	 ﾠ deed,	 ﾠ from	 ﾠ the	 ﾠ language	 ﾠ of	 ﾠ the	 ﾠ
	 ﾠ prelatic	 ﾠhierarchy	 ﾠof	 ﾠEngland.	 ﾠ(Annals	 ﾠof	 ﾠthe	 ﾠParish,	 ﾠp.122)	 ﾠ
	 ﾠ
This	 ﾠsection	 ﾠinitially	 ﾠidentifies	 ﾠthe	 ﾠcrucial	 ﾠissue	 ﾠof	 ﾠlanguage	 ﾠwhich	 ﾠpervades	 ﾠthe	 ﾠ
ideological	 ﾠframework	 ﾠof	 ﾠso	 ﾠmuch	 ﾠof	 ﾠScottish	 ﾠliterature	 ﾠover	 ﾠthe	 ﾠlong	 ﾠeighteenth	 ﾠ
century.	 ﾠ	 ﾠBalwhidder	 ﾠhas	 ﾠno	 ﾠproblem	 ﾠwith	 ﾠthe	 ﾠcontent	 ﾠof	 ﾠthe	 ﾠyoung	 ﾠminister’s	 ﾠ
sermon,	 ﾠbut	 ﾠpicks	 ﾠhim	 ﾠup	 ﾠon	 ﾠthe	 ﾠquestion	 ﾠof	 ﾠhis	 ﾠ‘Englified’	 ﾠlanguage.	 ﾠ	 ﾠThis	 ﾠ
question	 ﾠhas	 ﾠalready	 ﾠbeen	 ﾠdiscussed	 ﾠregarding	 ﾠthe	 ﾠScottish	 ﾠEnlightenment,	 ﾠbut	 ﾠ
clearly	 ﾠhas	 ﾠimportant	 ﾠimplications	 ﾠfor	 ﾠGalt’s	 ﾠown	 ﾠwork,	 ﾠwith	 ﾠAnnals	 ﾠitself	 ﾠwritten	 ﾠ
almost	 ﾠentirely	 ﾠin	 ﾠa	 ﾠhighly	 ﾠ‘Englified’	 ﾠmanner.	 ﾠ	 ﾠWhether	 ﾠGalt	 ﾠis	 ﾠagain	 ﾠ
characteristically	 ﾠself-ﾭ‐mocking	 ﾠhere,	 ﾠor	 ﾠintends	 ﾠa	 ﾠmore	 ﾠserious	 ﾠcritique	 ﾠof	 ﾠ
linguistic	 ﾠadaptation,	 ﾠhe	 ﾠat	 ﾠleast	 ﾠmakes	 ﾠa	 ﾠpoint	 ﾠof	 ﾠraising	 ﾠthis	 ﾠissue.	 ﾠ	 ﾠLanguage	 ﾠis	 ﾠ
then	 ﾠtied	 ﾠdirectly	 ﾠto	 ﾠan	 ﾠassertion	 ﾠof	 ﾠScottish	 ﾠnational	 ﾠidentity,	 ﾠcentred	 ﾠaround	 ﾠthe	 ﾠ
Presbyterian	 ﾠChurch.	 ﾠ	 ﾠThis	 ﾠfocus	 ﾠon	 ﾠScotland	 ﾠ–	 ﾠwith	 ﾠthe	 ﾠPresbyterian	 ﾠChurch	 ﾠa	 ﾠ
central	 ﾠconvergence,	 ﾠindicative	 ﾠof	 ﾠsimplicity	 ﾠof	 ﾠmanners	 ﾠand	 ﾠsound	 ﾠmorality,	 ﾠ
alongside	 ﾠthe	 ﾠassertive	 ﾠ‘otherness’	 ﾠcontained	 ﾠwithin	 ﾠthe	 ﾠissue	 ﾠof	 ﾠlanguage	 ﾠ–	 ﾠ
forms	 ﾠa	 ﾠpivotal	 ﾠpoint	 ﾠin	 ﾠthe	 ﾠtreatment	 ﾠof	 ﾠScottish	 ﾠidentity	 ﾠby	 ﾠauthors	 ﾠof	 ﾠthe	 ﾠ
period.	 ﾠ	 ﾠIn	 ﾠboth	 ﾠBurns	 ﾠand	 ﾠHogg,	 ﾠthese	 ﾠcentral	 ﾠdefining	 ﾠnotions	 ﾠof	 ﾠ‘Scottishness’,	 ﾠ
alongside	 ﾠothers,	 ﾠare	 ﾠused	 ﾠas	 ﾠkey	 ﾠthemes,	 ﾠwhether	 ﾠit	 ﾠbe	 ﾠin	 ﾠbuilding	 ﾠa	 ﾠthematic	 ﾠ
foci	 ﾠbased	 ﾠupon	 ﾠthese,	 ﾠor	 ﾠin	 ﾠactively	 ﾠsubverting	 ﾠthem.	 ﾠ	 ﾠIn	 ﾠthe	 ﾠfinal	 ﾠsection	 ﾠof	 ﾠthis	 ﾠ
except	 ﾠfrom	 ﾠAnnals,	 ﾠGalt	 ﾠcompletes	 ﾠthis	 ﾠview	 ﾠof	 ﾠScottish	 ﾠnational	 ﾠidentity	 ﾠin	 ﾠ	 ﾠ 59	 ﾠ
asserting	 ﾠthe	 ﾠdefensive	 ﾠviewpoint:	 ﾠ‘Scottishness’	 ﾠdefined	 ﾠas	 ﾠspecifically	 ﾠnot	 ﾠ
English,	 ﾠwith	 ﾠthe	 ﾠEnglish	 ﾠassociated	 ﾠwith	 ﾠsophistication,	 ﾠrefinement	 ﾠand	 ﾠ
sinfulness.	 ﾠ	 ﾠBalwhidder’s	 ﾠreflections	 ﾠcomment,	 ﾠhowever	 ﾠsarcastically,	 ﾠupon	 ﾠa	 ﾠ
central	 ﾠideological	 ﾠstrand	 ﾠin	 ﾠthe	 ﾠScottish	 ﾠnational	 ﾠself-ﾭ‐definition	 ﾠoften	 ﾠdisplayed	 ﾠ
in	 ﾠliterature	 ﾠof	 ﾠthe	 ﾠperiod,	 ﾠin	 ﾠwhich	 ﾠthis	 ﾠkind	 ﾠof	 ﾠoppositional	 ﾠmentality	 ﾠis	 ﾠoften	 ﾠ
present.	 ﾠ	 ﾠThe	 ﾠtension	 ﾠon	 ﾠdisplay	 ﾠhere	 ﾠin	 ﾠBalwhidder’s	 ﾠappraisal	 ﾠof	 ﾠthe	 ﾠyoung	 ﾠ
minister	 ﾠis	 ﾠalso	 ﾠreflective	 ﾠof	 ﾠthe	 ﾠideological	 ﾠschism	 ﾠwithin	 ﾠScottish	 ﾠPresbyterian	 ﾠ
society	 ﾠbetween	 ﾠthe	 ﾠ‘Moderate’	 ﾠand	 ﾠthe	 ﾠ‘Popular’	 ﾠparty	 ﾠduring	 ﾠthe	 ﾠperiod	 ﾠ–	 ﾠthe	 ﾠ
moderates	 ﾠassociated	 ﾠwith	 ﾠ(supposedly)	 ﾠprogressive	 ﾠEnlightenment	 ﾠthought	 ﾠand	 ﾠ
in	 ﾠconsiderable	 ﾠcontrol	 ﾠof	 ﾠsystems	 ﾠof	 ﾠpatronage,	 ﾠand	 ﾠthe	 ﾠpopular	 ﾠparty	 ﾠ
representing	 ﾠa	 ﾠstricter	 ﾠEvangelical	 ﾠideology.	 ﾠ	 ﾠThis	 ﾠtension	 ﾠis	 ﾠseen	 ﾠearlier	 ﾠwith	 ﾠthe	 ﾠ
initial	 ﾠreluctance	 ﾠof	 ﾠthe	 ﾠDalmalling	 ﾠcommunity	 ﾠto	 ﾠaccept	 ﾠthe	 ﾠunknown	 ﾠ
Balwhidder’s	 ﾠplacing	 ﾠthrough	 ﾠpatronage,	 ﾠwith	 ﾠBalwhidder	 ﾠthen	 ﾠrepresentative	 ﾠof	 ﾠ
an	 ﾠEnlightenment	 ﾠideology	 ﾠassociated	 ﾠwith	 ﾠthe	 ﾠ‘Moderates’	 ﾠ(particularly	 ﾠin	 ﾠlight	 ﾠ
of	 ﾠthe	 ﾠ‘Enlightened’	 ﾠliterary	 ﾠproject	 ﾠof	 ﾠthe	 ﾠnovel	 ﾠitself,	 ﾠwhich	 ﾠhe	 ﾠauthors).	 ﾠ	 ﾠ
Balwhidder’s	 ﾠcritique	 ﾠof	 ﾠthe	 ﾠyounger	 ﾠminister	 ﾠdraws	 ﾠon	 ﾠsome	 ﾠof	 ﾠthe	 ﾠsame	 ﾠ
scepticisms	 ﾠwhich	 ﾠthe	 ﾠcommunity	 ﾠinitially	 ﾠseems	 ﾠto	 ﾠfeel	 ﾠtowards	 ﾠhim,	 ﾠas	 ﾠa	 ﾠ
representative	 ﾠof	 ﾠan	 ﾠ‘Enlightened’	 ﾠmodernity.	 ﾠ	 ﾠIn	 ﾠthis	 ﾠsense	 ﾠGalt	 ﾠfurther	 ﾠ
represents	 ﾠthe	 ﾠspecifics	 ﾠof	 ﾠan	 ﾠoverarching	 ﾠideological	 ﾠframework	 ﾠoperating	 ﾠon	 ﾠa	 ﾠ
local	 ﾠscale,	 ﾠwhile	 ﾠperhaps	 ﾠalso	 ﾠcritiquing	 ﾠthe	 ﾠflexible	 ﾠnature	 ﾠof	 ﾠthis	 ﾠideological	 ﾠ
divide	 ﾠand	 ﾠthe	 ﾠfactions	 ﾠwhich	 ﾠit	 ﾠcreates.	 ﾠ
	 ﾠ Galt’s	 ﾠnarrative	 ﾠin	 ﾠAnnals	 ﾠalso	 ﾠpicks	 ﾠup	 ﾠon	 ﾠa	 ﾠpoint	 ﾠwhich	 ﾠshould	 ﾠbe	 ﾠ
introduced	 ﾠhere	 ﾠas	 ﾠit	 ﾠhas	 ﾠmajor	 ﾠimplications	 ﾠon	 ﾠthe	 ﾠstudy	 ﾠof	 ﾠBurns,	 ﾠand	 ﾠto	 ﾠa	 ﾠ
lesser	 ﾠdegree	 ﾠHogg.	 ﾠ	 ﾠAs	 ﾠwe	 ﾠwill	 ﾠsee,	 ﾠBurns’s	 ﾠroles	 ﾠas	 ﾠlocal,	 ﾠregional	 ﾠand	 ﾠnational	 ﾠ	 ﾠ 60	 ﾠ
poet	 ﾠare	 ﾠtied	 ﾠto	 ﾠa	 ﾠcontemporary	 ﾠperception	 ﾠof	 ﾠthe	 ﾠimportance	 ﾠof	 ﾠliterary	 ﾠ
achievement	 ﾠto	 ﾠsocial	 ﾠand	 ﾠgeographical	 ﾠimportance,	 ﾠlinked	 ﾠto	 ﾠthe	 ﾠRomantic	 ﾠ
‘aggrandisement	 ﾠof	 ﾠthe	 ﾠaesthetic’	 ﾠtouched	 ﾠupon	 ﾠin	 ﾠmy	 ﾠintroduction;	 ﾠwhile	 ﾠHogg’s	 ﾠ
status	 ﾠas	 ﾠthe	 ﾠ‘Ettrick	 ﾠShepherd’	 ﾠalso	 ﾠlinks	 ﾠto	 ﾠthis	 ﾠfocus	 ﾠbut	 ﾠin	 ﾠa	 ﾠmore	 ﾠrestrictive	 ﾠ
manner.	 ﾠ	 ﾠWith	 ﾠthe	 ﾠgrowing	 ﾠphenomenon	 ﾠof	 ﾠliterary	 ﾠcelebrity	 ﾠacross	 ﾠthe	 ﾠperiod,	 ﾠ
exemplified	 ﾠin	 ﾠthe	 ﾠenormous	 ﾠpopularity	 ﾠof	 ﾠByron,	 ﾠthere	 ﾠis	 ﾠa	 ﾠsense	 ﾠof	 ﾠthe	 ﾠ
importance	 ﾠof	 ﾠartistic	 ﾠaccomplishment	 ﾠin	 ﾠthe	 ﾠprocess	 ﾠof	 ﾠbuilding	 ﾠsocial	 ﾠidentities,	 ﾠ
whether	 ﾠthey	 ﾠbe	 ﾠlocal	 ﾠor	 ﾠnational.52	 ﾠ	 ﾠBalwhidder	 ﾠdisplays	 ﾠthis	 ﾠmood	 ﾠin	 ﾠhis	 ﾠclaim	 ﾠ
that	 ﾠthe	 ﾠparish	 ﾠof	 ﾠDalmalling	 ﾠhas	 ﾠachieved	 ﾠmodernity	 ﾠas	 ﾠa	 ﾠresult	 ﾠof	 ﾠthe	 ﾠliterary	 ﾠ
achievement	 ﾠof	 ﾠa	 ﾠlocal	 ﾠnamed	 ﾠColin	 ﾠMavis:	 ﾠ‘Thus	 ﾠhas	 ﾠour	 ﾠparish	 ﾠwalked	 ﾠsidy	 ﾠfor	 ﾠ
sidy	 ﾠwith	 ﾠall	 ﾠthe	 ﾠnational	 ﾠimprovements,	 ﾠhaving	 ﾠan	 ﾠauthor	 ﾠof	 ﾠits	 ﾠown,	 ﾠand	 ﾠgetting	 ﾠ
a	 ﾠliterary	 ﾠcharacter	 ﾠin	 ﾠthe	 ﾠancient	 ﾠand	 ﾠfamous	 ﾠrepublic	 ﾠof	 ﾠletters’	 ﾠ(Annals	 ﾠof	 ﾠthe	 ﾠ
Parish,	 ﾠp.159).	 ﾠ	 ﾠThough	 ﾠa	 ﾠrelatively	 ﾠminor	 ﾠpoint	 ﾠin	 ﾠGalt’s	 ﾠown	 ﾠnovel,	 ﾠthe	 ﾠ
importance	 ﾠof	 ﾠthis	 ﾠfeature	 ﾠas	 ﾠregards	 ﾠthe	 ﾠfollowing	 ﾠanalyses	 ﾠsuggests	 ﾠits	 ﾠ
mention.	 ﾠ	 ﾠ
	 ﾠ Annals	 ﾠof	 ﾠthe	 ﾠParish,	 ﾠand	 ﾠGalt’s	 ﾠwork	 ﾠin	 ﾠgeneral,	 ﾠis	 ﾠan	 ﾠexample	 ﾠof	 ﾠa	 ﾠScottish	 ﾠ
literature	 ﾠwhich	 ﾠsubverts	 ﾠmany	 ﾠof	 ﾠthe	 ﾠconventional	 ﾠexpectations	 ﾠof	 ﾠnovelistic	 ﾠ
writing	 ﾠin	 ﾠthe	 ﾠRomantic	 ﾠperiod.	 ﾠ	 ﾠThis	 ﾠis	 ﾠa	 ﾠfictional	 ﾠmode	 ﾠwhich	 ﾠdraws	 ﾠheavily	 ﾠon	 ﾠ
Enlightenment	 ﾠnotions	 ﾠof	 ﾠempirical	 ﾠanalysis	 ﾠand	 ﾠsocial	 ﾠstructures,	 ﾠemphasising	 ﾠ
the	 ﾠnetwork	 ﾠof	 ﾠinterconnected	 ﾠrelationships	 ﾠwhich	 ﾠconstruct	 ﾠlarger	 ﾠsocial	 ﾠand	 ﾠ
cultural	 ﾠideological	 ﾠframeworks.	 ﾠ	 ﾠGalt’s	 ﾠnovel	 ﾠis	 ﾠin	 ﾠmany	 ﾠways	 ﾠa	 ﾠdirect	 ﾠparody	 ﾠof,	 ﾠ
or	 ﾠat	 ﾠleast	 ﾠresponse	 ﾠto,	 ﾠthe	 ﾠStatistical	 ﾠAccount	 ﾠproject	 ﾠof	 ﾠthe	 ﾠperiod	 ﾠwhich	 ﾠsought	 ﾠ
to	 ﾠachieve	 ﾠa	 ﾠdetailed	 ﾠsociological	 ﾠaccount	 ﾠof	 ﾠdeveloping	 ﾠsocieties	 ﾠthrough	 ﾠthe	 ﾠ
	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ
52	 ﾠSee	 ﾠChristopher	 ﾠW.	 ﾠHart,	 ﾠ‘Byron’,	 ﾠin	 ﾠAn	 ﾠOxford	 ﾠCompanion	 ﾠto	 ﾠthe	 ﾠRomantic	 ﾠAge,	 ﾠ
pp.441-ﾭ‐442,	 ﾠ(p.441).	 ﾠ	 ﾠ 61	 ﾠ
relation	 ﾠof	 ﾠparish	 ﾠministers.53	 ﾠ	 ﾠThe	 ﾠAccount	 ﾠis	 ﾠincreasingly	 ﾠseen	 ﾠas	 ﾠan	 ﾠarchetypal	 ﾠ
Enlightenment	 ﾠproject	 ﾠof	 ﾠclassification,	 ﾠgoing	 ﾠhand-ﾭ‐in-ﾭ‐hand	 ﾠwith	 ﾠdevelopments	 ﾠ
in	 ﾠmapping,	 ﾠthe	 ﾠpublication	 ﾠof	 ﾠdictionaries,	 ﾠand	 ﾠother	 ﾠknowledge-ﾭ‐gathering	 ﾠ
activities.54	 ﾠ	 ﾠBalwhidder’s	 ﾠnarration	 ﾠof	 ﾠsocial,	 ﾠpolitical,	 ﾠeconomic	 ﾠand	 ﾠmoral	 ﾠ
developments	 ﾠin	 ﾠhis	 ﾠparish	 ﾠopenly	 ﾠreflects	 ﾠthe	 ﾠendeavour	 ﾠof	 ﾠthe	 ﾠStatistical	 ﾠ
Account.	 ﾠ	 ﾠSeen	 ﾠin	 ﾠthis	 ﾠlight	 ﾠGalt’s	 ﾠnovel	 ﾠperhaps	 ﾠcomments	 ﾠon	 ﾠthe	 ﾠideological	 ﾠ
implications	 ﾠof	 ﾠcollection	 ﾠand	 ﾠclassification	 ﾠ–	 ﾠas	 ﾠa	 ﾠmeans	 ﾠfor	 ﾠcontrolling,	 ﾠor	 ﾠ
preserving	 ﾠculture,	 ﾠor	 ﾠboth?	 ﾠ–	 ﾠthe	 ﾠsignificances	 ﾠof	 ﾠwhich	 ﾠare	 ﾠmanifold	 ﾠas	 ﾠregards	 ﾠ
Scottish	 ﾠnational	 ﾠculture.	 ﾠ	 ﾠThis	 ﾠtopic	 ﾠis	 ﾠreturned	 ﾠto	 ﾠin	 ﾠmore	 ﾠdetail	 ﾠin	 ﾠthe	 ﾠ
discussion	 ﾠof	 ﾠantiquarianism	 ﾠin	 ﾠChapter	 ﾠThree.	 ﾠ	 ﾠCertainly	 ﾠAnnals	 ﾠcan	 ﾠbe	 ﾠseen	 ﾠas	 ﾠ
in	 ﾠdirect	 ﾠdialogue	 ﾠwith	 ﾠa	 ﾠcharacteristically	 ﾠ‘Enlightened’	 ﾠintellectual	 ﾠproject.	 ﾠ	 ﾠ
Indeed,	 ﾠGalt	 ﾠhimself	 ﾠcomments	 ﾠin	 ﾠa	 ﾠlater	 ﾠpiece	 ﾠon	 ﾠthe	 ﾠwork	 ﾠthat	 ﾠhe	 ﾠ‘had	 ﾠno	 ﾠidea	 ﾠit	 ﾠ
would	 ﾠever	 ﾠhave	 ﾠbeen	 ﾠreceived	 ﾠas	 ﾠa	 ﾠnovel’.55	 ﾠ	 ﾠInstead	 ﾠhe	 ﾠdescribes	 ﾠit	 ﾠas	 ﾠa	 ﾠ‘treatise	 ﾠ
on	 ﾠthe	 ﾠhistory	 ﾠof	 ﾠsociety’	 ﾠ(Galt,	 ﾠ‘Annals	 ﾠof	 ﾠthe	 ﾠParish’,	 ﾠp.302),	 ﾠcompounding	 ﾠthe	 ﾠ
notion	 ﾠof	 ﾠthis	 ﾠwork's	 ﾠ'Enlightened'	 ﾠfictional	 ﾠapproach.	 ﾠ
	 ﾠ In	 ﾠits	 ﾠpolitics	 ﾠGalt’s	 ﾠnovel	 ﾠcould	 ﾠhardly	 ﾠbe	 ﾠsaid	 ﾠto	 ﾠaggressively	 ﾠassert	 ﾠan	 ﾠ
independent	 ﾠScottish	 ﾠnational	 ﾠidentity,	 ﾠyet	 ﾠit	 ﾠnevertheless	 ﾠtouches	 ﾠupon	 ﾠsome	 ﾠof	 ﾠ
	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ
53	 ﾠSee	 ﾠMaisie	 ﾠSteven,	 ﾠParish	 ﾠLife	 ﾠin	 ﾠEighteenth-ﾭ‐Century	 ﾠScotland:	 ﾠA	 ﾠReview	 ﾠof	 ﾠthe	 ﾠ
Old	 ﾠStatistical	 ﾠAccount	 ﾠ(Dalkeith:	 ﾠScottish	 ﾠCultural	 ﾠPress,	 ﾠ2002).	 ﾠ
54	 ﾠPenny	 ﾠFielding	 ﾠhas	 ﾠrecently	 ﾠpublished	 ﾠa	 ﾠstudy	 ﾠwhich	 ﾠexplores	 ﾠin	 ﾠdepth	 ﾠthe	 ﾠ
ideological	 ﾠsignificances	 ﾠof	 ﾠmapping,	 ﾠgeography,	 ﾠand	 ﾠprojects	 ﾠsuch	 ﾠas	 ﾠthe	 ﾠ
Statistical	 ﾠAccount.	 ﾠ	 ﾠHer	 ﾠilluminating	 ﾠdepiction	 ﾠof	 ﾠthe	 ﾠsignificances	 ﾠof	 ﾠspace,	 ﾠ
processes	 ﾠof	 ﾠregulation	 ﾠand	 ﾠtheir	 ﾠlimitations	 ﾠwould	 ﾠideally	 ﾠcompliment	 ﾠmuch	 ﾠof	 ﾠ
the	 ﾠideological	 ﾠdirection	 ﾠof	 ﾠthis	 ﾠstudy,	 ﾠand	 ﾠa	 ﾠlarger	 ﾠproject	 ﾠwould	 ﾠcertainly	 ﾠ
include	 ﾠa	 ﾠdetailed	 ﾠconsideration	 ﾠof	 ﾠher	 ﾠarguments.	 ﾠSee	 ﾠPenny	 ﾠFielding,	 ﾠScotland	 ﾠ
and	 ﾠthe	 ﾠFictions	 ﾠof	 ﾠGeography:	 ﾠNorth	 ﾠBritain	 ﾠ1760-ﾭ‐1830	 ﾠ(Cambridge:	 ﾠCambridge	 ﾠ
University	 ﾠPress,	 ﾠ2008).	 ﾠ
55	 ﾠJohn	 ﾠGalt,	 ﾠ‘Annals	 ﾠof	 ﾠthe	 ﾠParish’,	 ﾠin	 ﾠAnnals	 ﾠof	 ﾠthe	 ﾠParish	 ﾠand	 ﾠthe	 ﾠAyrshire	 ﾠ
Legatees,	 ﾠwith	 ﾠMemoir	 ﾠof	 ﾠthe	 ﾠAuthor	 ﾠ(London:	 ﾠMaclaren,	 ﾠn.d.),	 ﾠpp.301-ﾭ‐304,	 ﾠ
(pp.302-ﾭ‐303).	 ﾠ	 ﾠ 62	 ﾠ
the	 ﾠkey	 ﾠissues	 ﾠsurrounding	 ﾠthis	 ﾠdebate	 ﾠover	 ﾠthe	 ﾠlong	 ﾠeighteenth	 ﾠcentury.	 ﾠ	 ﾠ
Crucially,	 ﾠthis	 ﾠis	 ﾠa	 ﾠfiction	 ﾠwhich	 ﾠappears	 ﾠto	 ﾠreject	 ﾠoutright	 ﾠa	 ﾠtranscendent	 ﾠ
aesthetic,	 ﾠinstead	 ﾠemphatically	 ﾠfocussing	 ﾠon	 ﾠthe	 ﾠeveryday	 ﾠworkings	 ﾠof	 ﾠsocial,	 ﾠ
political	 ﾠand	 ﾠmoral	 ﾠdevelopment.	 ﾠ	 ﾠIn	 ﾠthis	 ﾠsense	 ﾠit	 ﾠis	 ﾠa	 ﾠhighly	 ﾠpolemical	 ﾠform	 ﾠof	 ﾠ
fiction.	 ﾠ	 ﾠGalt’s	 ﾠnovelistic	 ﾠapproach	 ﾠstands	 ﾠin	 ﾠstark	 ﾠcontrast	 ﾠto	 ﾠthat	 ﾠof	 ﾠScott,	 ﾠwho	 ﾠhe	 ﾠ
defines	 ﾠhimself	 ﾠagainst,	 ﾠand	 ﾠa	 ﾠstudy	 ﾠof	 ﾠthe	 ﾠtwo	 ﾠrepresents	 ﾠthe	 ﾠdiversity	 ﾠof	 ﾠ
Scottish	 ﾠfiction	 ﾠin	 ﾠthe	 ﾠperiod.	 ﾠ	 ﾠIf	 ﾠGalt’s	 ﾠwork	 ﾠcan	 ﾠbe	 ﾠsaid	 ﾠto	 ﾠbe	 ﾠideologically	 ﾠ
‘Romantic',	 ﾠthen	 ﾠit	 ﾠis	 ﾠin	 ﾠa	 ﾠdistinctly	 ﾠScottish	 ﾠmanner,	 ﾠdrawing	 ﾠon	 ﾠthe	 ﾠhighly	 ﾠinter-ﾭ‐
related	 ﾠdiscourses	 ﾠof	 ﾠRomanticism	 ﾠand	 ﾠEnlightenment	 ﾠin	 ﾠScotland	 ﾠduring	 ﾠthe	 ﾠ
period.	 ﾠ	 ﾠWhile	 ﾠScott’s	 ﾠ‘polemic	 ﾠof	 ﾠthe	 ﾠaesthetic’	 ﾠrepresents	 ﾠa	 ﾠkey	 ﾠideological	 ﾠ
development	 ﾠin	 ﾠScottish	 ﾠRomanticism,	 ﾠregardless	 ﾠof	 ﾠits	 ﾠefficacy	 ﾠor	 ﾠcongruity,	 ﾠthe	 ﾠ
kind	 ﾠof	 ﾠ‘empirical’	 ﾠnarrative	 ﾠfound	 ﾠin	 ﾠGalt	 ﾠ–	 ﾠfocussing	 ﾠaround	 ﾠthe	 ﾠeveryday	 ﾠ
implications	 ﾠof	 ﾠoverarching	 ﾠideologies,	 ﾠand	 ﾠthe	 ﾠcontribution	 ﾠof	 ﾠthe	 ﾠeveryday	 ﾠto	 ﾠ
their	 ﾠconstruction	 ﾠ–	 ﾠalso	 ﾠrepresents	 ﾠan	 ﾠimportant	 ﾠstylistic	 ﾠposition	 ﾠin	 ﾠScottish	 ﾠ
writing	 ﾠof	 ﾠthe	 ﾠperiod.	 ﾠ	 ﾠIn	 ﾠthe	 ﾠfollowing	 ﾠchapters	 ﾠthe	 ﾠfurther	 ﾠinvestigation	 ﾠof	 ﾠ
Scottish	 ﾠRomanticism	 ﾠexplores	 ﾠin	 ﾠmore	 ﾠdetail	 ﾠthis	 ﾠstylistic	 ﾠvariety	 ﾠdisplayed	 ﾠby	 ﾠ
the	 ﾠcanon,	 ﾠexpanding	 ﾠthe	 ﾠviewpoint	 ﾠto	 ﾠincorporate	 ﾠmore	 ﾠof	 ﾠthe	 ﾠcomplexities	 ﾠof	 ﾠ
Scottish	 ﾠliterature.	 ﾠ
	 ﾠ
	 ﾠ
	 ﾠ
	 ﾠ
	 ﾠ
	 ﾠ
	 ﾠ
	 ﾠ
	 ﾠ
	 ﾠ
	 ﾠ
	 ﾠ	 ﾠ 63	 ﾠ
Chapter	 ﾠTwo	 ﾠ–	 ﾠ'James	 ﾠHogg	 ﾠand	 ﾠthe	 ﾠViolence	 ﾠPassed'	 ﾠ
	 ﾠ
I	 ﾠ
	 ﾠ
Much	 ﾠof	 ﾠJames	 ﾠHogg’s	 ﾠfiction	 ﾠdefies	 ﾠeasy	 ﾠgenre-ﾭ‐classification,	 ﾠpresenting	 ﾠinstead	 ﾠ
a	 ﾠmélange	 ﾠof	 ﾠtonal,	 ﾠstructural	 ﾠand	 ﾠtopical	 ﾠapproaches.	 ﾠ	 ﾠThe	 ﾠtwo	 ﾠexamples	 ﾠof	 ﾠhis	 ﾠ
writing	 ﾠunder	 ﾠfocus	 ﾠin	 ﾠthis	 ﾠchapter,	 ﾠThe	 ﾠPrivate	 ﾠMemoirs	 ﾠand	 ﾠConfessions	 ﾠof	 ﾠa	 ﾠ
Justified	 ﾠSinner	 ﾠand	 ﾠThe	 ﾠThree	 ﾠPerils	 ﾠof	 ﾠWomen,	 ﾠare	 ﾠboth	 ﾠstrong	 ﾠrepresentations	 ﾠ
of	 ﾠthis	 ﾠcharacteristic	 ﾠin	 ﾠHogg’s	 ﾠwork,	 ﾠwith	 ﾠneither	 ﾠnovel	 ﾠoperating	 ﾠalong	 ﾠa	 ﾠ
conventional	 ﾠnarrative	 ﾠline,	 ﾠmuch	 ﾠto	 ﾠthe	 ﾠdelight	 ﾠof	 ﾠthe	 ﾠmodern	 ﾠcritical	 ﾠ
establishment.	 ﾠ	 ﾠIndeed,	 ﾠit	 ﾠis	 ﾠthrough	 ﾠhis	 ﾠunique	 ﾠappropriation	 ﾠof	 ﾠthe	 ﾠnovelistic	 ﾠ
form	 ﾠthat	 ﾠHogg	 ﾠconstructs	 ﾠmany	 ﾠof	 ﾠthe	 ﾠideological	 ﾠand	 ﾠtopical	 ﾠframeworks	 ﾠwhich	 ﾠ
are	 ﾠof	 ﾠinterest	 ﾠto	 ﾠthis	 ﾠstudy,	 ﾠwhich	 ﾠdue	 ﾠto	 ﾠpractical	 ﾠconstraints	 ﾠis	 ﾠsadly	 ﾠforced	 ﾠto	 ﾠ
exclude	 ﾠanalysis	 ﾠof	 ﾠhis	 ﾠpoetical	 ﾠendeavour.	 ﾠ	 ﾠThe	 ﾠvast	 ﾠpossibilities	 ﾠpresented	 ﾠby	 ﾠ
the	 ﾠnovel	 ﾠare	 ﾠclearly	 ﾠexploited	 ﾠby	 ﾠHogg,	 ﾠwho	 ﾠexperiments	 ﾠto	 ﾠa	 ﾠgreat	 ﾠdegree	 ﾠwith	 ﾠ
many	 ﾠaspects	 ﾠof	 ﾠthe	 ﾠform.	 ﾠ	 ﾠThrough	 ﾠthese	 ﾠcomplex	 ﾠand	 ﾠoften	 ﾠduplicitous	 ﾠfictions	 ﾠ
he	 ﾠtouches	 ﾠupon	 ﾠa	 ﾠnumber	 ﾠof	 ﾠthe	 ﾠkey	 ﾠtheoretical	 ﾠissues	 ﾠwhich	 ﾠhave	 ﾠbeen	 ﾠ
addressed	 ﾠin	 ﾠthe	 ﾠprevious	 ﾠchapters.	 ﾠ	 ﾠ	 ﾠ
Hogg's	 ﾠwork	 ﾠserves	 ﾠas	 ﾠa	 ﾠcentral	 ﾠfeature	 ﾠof	 ﾠthe	 ﾠScottish	 ﾠRomantic	 ﾠidiom	 ﾠ
regarding	 ﾠthe	 ﾠuse	 ﾠof	 ﾠthe	 ﾠaesthetic	 ﾠand	 ﾠthe	 ﾠpolemical	 ﾠwhich	 ﾠthis	 ﾠstudy	 ﾠexplores.	 ﾠ	 ﾠ
At	 ﾠthe	 ﾠheart	 ﾠof	 ﾠthis	 ﾠanalysis	 ﾠis	 ﾠhis	 ﾠexploration	 ﾠof	 ﾠsocial,	 ﾠpolitical	 ﾠand	 ﾠmoral	 ﾠ
tensions	 ﾠimplicit	 ﾠin	 ﾠthe	 ﾠsituation	 ﾠof	 ﾠScotland	 ﾠduring	 ﾠthe	 ﾠlong	 ﾠeighteenth	 ﾠcentury.	 ﾠ	 ﾠ
Hogg’s	 ﾠfiction	 ﾠapproaches	 ﾠthese	 ﾠissues	 ﾠin	 ﾠa	 ﾠnumber	 ﾠof	 ﾠhighly	 ﾠsophisticated	 ﾠways,	 ﾠ
yet	 ﾠin	 ﾠa	 ﾠsense	 ﾠthese	 ﾠcentre	 ﾠaround	 ﾠa	 ﾠfocus	 ﾠon	 ﾠthe	 ﾠrelationship	 ﾠbetween	 ﾠ
modernity	 ﾠand	 ﾠtradition.	 ﾠ	 ﾠThis	 ﾠis	 ﾠexemplified	 ﾠin	 ﾠstruggles	 ﾠbetween	 ﾠcontinuities	 ﾠin	 ﾠ	 ﾠ 64	 ﾠ
Scottish	 ﾠcultural	 ﾠhistory	 ﾠand	 ﾠthe	 ﾠruptures	 ﾠof	 ﾠBritish	 ﾠmodernity,	 ﾠbetween	 ﾠ
superstition	 ﾠand	 ﾠscience,	 ﾠbetween	 ﾠreligious	 ﾠextremism	 ﾠand	 ﾠextreme	 ﾠscepticism,	 ﾠ
and	 ﾠbetween	 ﾠEnlightenment	 ﾠrationality	 ﾠand	 ﾠa	 ﾠmodern	 ﾠyet	 ﾠbackward-ﾭ‐looking	 ﾠ
Romantic	 ﾠsensibility.	 ﾠ	 ﾠ	 ﾠ
The	 ﾠGothic	 ﾠelements	 ﾠin	 ﾠhis	 ﾠfiction	 ﾠcan	 ﾠbe	 ﾠseen	 ﾠas	 ﾠone	 ﾠof	 ﾠthe	 ﾠclearest	 ﾠways	 ﾠ
in	 ﾠwhich	 ﾠHogg	 ﾠnarrates	 ﾠthe	 ﾠtension	 ﾠbetween	 ﾠmodernity	 ﾠand	 ﾠtradition,	 ﾠwith	 ﾠthe	 ﾠ
supernatural	 ﾠeruptions	 ﾠin	 ﾠthese	 ﾠtexts	 ﾠacting	 ﾠas	 ﾠchallenges	 ﾠto	 ﾠthe	 ﾠmodern	 ﾠ
establishment;	 ﾠwhether	 ﾠit	 ﾠbe	 ﾠthe	 ﾠEnlightenment	 ﾠproject	 ﾠof	 ﾠstadial	 ﾠhistoriography,	 ﾠ
British	 ﾠimperial	 ﾠapologetic	 ﾠor	 ﾠrational	 ﾠscepticism.	 ﾠ	 ﾠThis	 ﾠchallenge	 ﾠis	 ﾠitself	 ﾠlatent	 ﾠ
within	 ﾠthe	 ﾠproject	 ﾠof	 ﾠsupernatural	 ﾠliterature,	 ﾠafter	 ﾠall,	 ﾠas	 ﾠMurray	 ﾠPittock	 ﾠ
observes,	 ﾠthe	 ﾠ‘uncanny	 ﾠis	 ﾠthe	 ﾠpast	 ﾠthat	 ﾠrefuses	 ﾠto	 ﾠbe	 ﾠlost’	 ﾠ(Pittock,	 ﾠp.212).	 ﾠ	 ﾠ
Drawing	 ﾠon	 ﾠthis	 ﾠfeature	 ﾠof	 ﾠthe	 ﾠGothic,	 ﾠthe	 ﾠrecurring	 ﾠfocus	 ﾠon	 ﾠcertain	 ﾠelements	 ﾠof	 ﾠ
the	 ﾠScottish	 ﾠpast	 ﾠin	 ﾠHogg’s	 ﾠwork	 ﾠcan	 ﾠbe	 ﾠseen	 ﾠas	 ﾠenacting	 ﾠthe	 ﾠrefusal	 ﾠof	 ﾠScottish	 ﾠ
culture	 ﾠto	 ﾠbe	 ﾠeasily	 ﾠsubsumed	 ﾠwithin	 ﾠa	 ﾠcoherent	 ﾠBritish	 ﾠmodernity,	 ﾠincluding	 ﾠthe	 ﾠ
historical	 ﾠrevision	 ﾠthis	 ﾠprogramme	 ﾠentails.	 ﾠ	 ﾠThis	 ﾠfeature	 ﾠaligns	 ﾠwith	 ﾠCairns	 ﾠ
Craig’s	 ﾠnotion	 ﾠof	 ﾠa	 ﾠScottish	 ﾠliterature	 ﾠwhich	 ﾠdefies	 ﾠthe	 ﾠstadial	 ﾠhistorical	 ﾠnarrative,	 ﾠ
repeatedly	 ﾠenacting	 ﾠthe	 ﾠeruption	 ﾠof	 ﾠthe	 ﾠrepressed	 ﾠ(Craig,	 ﾠOut	 ﾠof	 ﾠHistory,	 ﾠp.44).	 ﾠ	 ﾠIn	 ﾠ
this	 ﾠsense	 ﾠHogg’s	 ﾠfiction	 ﾠcan	 ﾠbe	 ﾠread	 ﾠas	 ﾠresponding	 ﾠdirectly	 ﾠto	 ﾠan	 ﾠimperial	 ﾠproject	 ﾠ
which	 ﾠwould	 ﾠseek	 ﾠto	 ﾠde-ﾭ‐radicalize	 ﾠScotland	 ﾠwithin	 ﾠthe	 ﾠBritish	 ﾠstate.	 ﾠ	 ﾠHogg	 ﾠ
submits	 ﾠa	 ﾠrefusal	 ﾠon	 ﾠthe	 ﾠpart	 ﾠof	 ﾠScottish	 ﾠculture	 ﾠto	 ﾠsuccumb	 ﾠto	 ﾠthe	 ﾠpolitically-ﾭ‐
transcendent	 ﾠromanticized	 ﾠnationhood	 ﾠwhich	 ﾠwas	 ﾠidentified	 ﾠin	 ﾠWaverley	 ﾠin	 ﾠ
Chapter	 ﾠOne,	 ﾠand	 ﾠinstead	 ﾠpresents	 ﾠa	 ﾠproblematic,	 ﾠresistant	 ﾠand	 ﾠpoliticized	 ﾠ
national	 ﾠidentity.	 ﾠ	 ﾠPittock	 ﾠidentifies	 ﾠthese	 ﾠtwo	 ﾠpolitical	 ﾠmotivations	 ﾠoperating	 ﾠin	 ﾠ
Scottish	 ﾠliterature	 ﾠof	 ﾠthe	 ﾠperiod:	 ﾠ	 ﾠ 65	 ﾠ
	 ﾠ	 ﾠ
Just	 ﾠas	 ﾠthose	 ﾠdimensions	 ﾠof	 ﾠScottish	 ﾠculture	 ﾠincompatible	 ﾠwith	 ﾠBritishness	 ﾠ
	 ﾠ were	 ﾠaestheticized	 ﾠas	 ﾠpicturesque	 ﾠin	 ﾠthe	 ﾠgeneration	 ﾠafter	 ﾠthey	 ﾠhad	 ﾠbeen	 ﾠ
	 ﾠ defeated	 ﾠ or	 ﾠ dismissed	 ﾠ as	 ﾠ barbaric,	 ﾠ so	 ﾠ their	 ﾠ survival	 ﾠ in	 ﾠ terms	 ﾠ of	 ﾠ threat	 ﾠ
	 ﾠ rather	 ﾠ than	 ﾠ regret	 ﾠ is	 ﾠ a	 ﾠ feature	 ﾠ of	 ﾠ Scottish	 ﾠ Gothic,	 ﾠ the	 ﾠ violation	 ﾠ of	 ﾠ the	 ﾠ
	 ﾠ expected	 ﾠin	 ﾠBritish	 ﾠspace	 ﾠby	 ﾠremaining	 ﾠtraces	 ﾠof	 ﾠthe	 ﾠlost	 ﾠnational	 ﾠother.	 ﾠ
	 ﾠ (Pittock,	 ﾠp.215)	 ﾠ
	 ﾠ
For	 ﾠPittock,	 ﾠthe	 ﾠGothic	 ﾠpresents	 ﾠthe	 ﾠpotential	 ﾠ‘threat’	 ﾠof	 ﾠthe	 ﾠScottish	 ﾠpast	 ﾠin	 ﾠa	 ﾠ
British	 ﾠcontext;	 ﾠa	 ﾠpast	 ﾠwhich	 ﾠcan	 ﾠviolently	 ﾠreturn	 ﾠto	 ﾠhaunt	 ﾠthe	 ﾠpresent.	 ﾠ	 ﾠThis	 ﾠcan	 ﾠ
be	 ﾠread	 ﾠas	 ﾠin	 ﾠdirect	 ﾠopposition	 ﾠto	 ﾠa	 ﾠproject	 ﾠof	 ﾠromanticization	 ﾠwhich	 ﾠlays	 ﾠthe	 ﾠpast	 ﾠ
to	 ﾠrest	 ﾠthrough	 ﾠthe	 ﾠpolitical	 ﾠtranscendence	 ﾠit	 ﾠachieves	 ﾠas	 ﾠa	 ﾠRomantic	 ﾠobject	 ﾠof	 ﾠ
aesthetic	 ﾠvalue.	 ﾠ	 ﾠHowever,	 ﾠif	 ﾠon	 ﾠone	 ﾠlevel	 ﾠHogg’s	 ﾠfiction	 ﾠrejects	 ﾠthe	 ﾠpresentation	 ﾠ
of	 ﾠScotland	 ﾠin	 ﾠthis	 ﾠromanticized	 ﾠaesthetic	 ﾠmanner,	 ﾠre-ﾭ‐imposing	 ﾠpolitical	 ﾠ
relevance,	 ﾠclearly	 ﾠit	 ﾠdoes	 ﾠso	 ﾠin	 ﾠa	 ﾠhighly	 ﾠaesthetic	 ﾠdomain,	 ﾠwhich	 ﾠproblematically	 ﾠ
may	 ﾠitself	 ﾠcontribute	 ﾠto	 ﾠa	 ﾠfurther	 ﾠde-ﾭ‐politicization	 ﾠof	 ﾠScottish	 ﾠnationhood.	 ﾠ	 ﾠ
Furthermore,	 ﾠthe	 ﾠcomplexity	 ﾠof	 ﾠHogg’s	 ﾠfiction	 ﾠleaves	 ﾠany	 ﾠclear	 ﾠreading	 ﾠof	 ﾠhis	 ﾠ
ideological	 ﾠaims	 ﾠinevitably	 ﾠspeculative,	 ﾠand	 ﾠhis	 ﾠwork	 ﾠdoes	 ﾠseem	 ﾠat	 ﾠtimes	 ﾠless	 ﾠ
confident	 ﾠabout	 ﾠthis	 ﾠproject	 ﾠof	 ﾠhistorical	 ﾠdefence.	 ﾠ
Alongside	 ﾠthe	 ﾠuse	 ﾠof	 ﾠthe	 ﾠGothic,	 ﾠHogg’s	 ﾠfiction	 ﾠasserts	 ﾠa	 ﾠstrongly	 ﾠScottish	 ﾠ
cultural	 ﾠidentity	 ﾠ–	 ﾠPittock’s	 ﾠ‘altermentality’	 ﾠ–	 ﾠthrough	 ﾠits	 ﾠfocus	 ﾠon	 ﾠlanguage,	 ﾠ
locality	 ﾠand	 ﾠtradition.	 ﾠ	 ﾠThis	 ﾠchapter	 ﾠexplores	 ﾠin	 ﾠdetail	 ﾠthe	 ﾠnature	 ﾠof	 ﾠthis	 ﾠproject,	 ﾠ
reading	 ﾠthe	 ﾠspecifics	 ﾠof	 ﾠHogg’s	 ﾠfocus	 ﾠon	 ﾠScottish	 ﾠidentity,	 ﾠparticularly	 ﾠthrough	 ﾠ
language,	 ﾠas	 ﾠa	 ﾠkey	 ﾠfeature	 ﾠof	 ﾠthe	 ﾠrelationship	 ﾠbetween	 ﾠliterary	 ﾠaesthetics	 ﾠand	 ﾠ
polemical	 ﾠaims	 ﾠin	 ﾠScottish	 ﾠRomanticism.	 ﾠ	 ﾠAs	 ﾠhas	 ﾠalready	 ﾠbeen	 ﾠdiscussed	 ﾠin	 ﾠthe	 ﾠ
previous	 ﾠchapters,	 ﾠusage	 ﾠof	 ﾠlanguages	 ﾠoutside	 ﾠof	 ﾠstandardized	 ﾠEnglish	 ﾠhave	 ﾠa	 ﾠ
powerful	 ﾠand	 ﾠinherent	 ﾠpolitical	 ﾠsignificance	 ﾠfor	 ﾠScottish	 ﾠwriting	 ﾠof	 ﾠthis	 ﾠperiod,	 ﾠ
and	 ﾠthe	 ﾠspecifics	 ﾠof	 ﾠthis	 ﾠusage	 ﾠprovide	 ﾠimportant	 ﾠinsight	 ﾠinto	 ﾠthe	 ﾠway	 ﾠaesthetics	 ﾠ	 ﾠ 66	 ﾠ
are	 ﾠmobilized	 ﾠtowards	 ﾠpolemical	 ﾠends	 ﾠin	 ﾠthis	 ﾠmaterial.	 ﾠ	 ﾠAlongside	 ﾠthis,	 ﾠthe	 ﾠ
chapter	 ﾠalso	 ﾠreads	 ﾠHogg’s	 ﾠfocus	 ﾠon	 ﾠphysicality	 ﾠand	 ﾠthe	 ﾠgrotesque	 ﾠas	 ﾠpart	 ﾠof	 ﾠa	 ﾠ
wider	 ﾠopposition	 ﾠto	 ﾠa	 ﾠtranscendent	 ﾠaesthetic	 ﾠmode.	 ﾠ	 ﾠHogg’s	 ﾠfiction	 ﾠis	 ﾠcited	 ﾠas	 ﾠ
challenging	 ﾠthis	 ﾠideology	 ﾠon	 ﾠa	 ﾠnumber	 ﾠof	 ﾠlevels,	 ﾠinstead	 ﾠimposing	 ﾠa	 ﾠfiercely	 ﾠ
polemical	 ﾠfictional	 ﾠapproach	 ﾠfirmly	 ﾠgrounded	 ﾠin	 ﾠpolitical	 ﾠand	 ﾠsocial	 ﾠreality,	 ﾠ
despite	 ﾠits	 ﾠuse	 ﾠof	 ﾠthe	 ﾠsupernatural.	 ﾠ
II	 ﾠ
	 ﾠ
Before	 ﾠmounting	 ﾠan	 ﾠanalysis	 ﾠof	 ﾠHogg’s	 ﾠfiction,	 ﾠit	 ﾠis	 ﾠworth	 ﾠanalysing	 ﾠbriefly	 ﾠsome	 ﾠ
of	 ﾠthe	 ﾠintriguing	 ﾠfeatures	 ﾠof	 ﾠHogg’s	 ﾠpersonal	 ﾠrole	 ﾠwithin	 ﾠthe	 ﾠScottish	 ﾠliterary	 ﾠ
establishment,	 ﾠas	 ﾠthese	 ﾠare	 ﾠsymptomatic	 ﾠof	 ﾠsome	 ﾠimportant	 ﾠfeatures	 ﾠof	 ﾠa	 ﾠScottish	 ﾠ
Romantic	 ﾠidiom.	 ﾠ	 ﾠAlthough	 ﾠthe	 ﾠprimary	 ﾠfocus	 ﾠof	 ﾠthis	 ﾠstudy	 ﾠstretches	 ﾠonly	 ﾠas	 ﾠfar	 ﾠas	 ﾠ
Hogg’s	 ﾠnovelistic	 ﾠfiction,	 ﾠin	 ﾠhis	 ﾠauthorial	 ﾠpersona	 ﾠ–	 ﾠwhich	 ﾠideologically	 ﾠdraws	 ﾠ
primarily	 ﾠon	 ﾠhis	 ﾠpoetic	 ﾠrole	 ﾠ–	 ﾠsome	 ﾠof	 ﾠthe	 ﾠkey	 ﾠfeatures	 ﾠof	 ﾠthis	 ﾠdynamic	 ﾠare	 ﾠto	 ﾠbe	 ﾠ
found;	 ﾠfeatures	 ﾠwhich	 ﾠhave	 ﾠimportant	 ﾠimplications	 ﾠboth	 ﾠfor	 ﾠour	 ﾠreading	 ﾠof	 ﾠhis	 ﾠ
fiction,	 ﾠand	 ﾠour	 ﾠunderstanding	 ﾠof	 ﾠsome	 ﾠof	 ﾠthe	 ﾠkey	 ﾠsocial	 ﾠand	 ﾠpolitical	 ﾠstructures	 ﾠ
operating	 ﾠwithin	 ﾠScottish	 ﾠRomanticism.	 ﾠ	 ﾠHogg’s	 ﾠpersona	 ﾠas	 ﾠthe	 ﾠ‘Ettrick	 ﾠShepherd’	 ﾠ
creates	 ﾠan	 ﾠintricate	 ﾠideological	 ﾠframework	 ﾠwhich	 ﾠpervades	 ﾠmuch	 ﾠof	 ﾠhis	 ﾠwork	 ﾠand	 ﾠ
its	 ﾠreception.	 ﾠ	 ﾠThe	 ﾠidentification	 ﾠof	 ﾠthe	 ﾠpoet	 ﾠwith	 ﾠlocality	 ﾠ–	 ﾠdrawing	 ﾠon	 ﾠbardic	 ﾠ
tradition	 ﾠand	 ﾠthe	 ﾠemerging	 ﾠBlackwoodian	 ﾠfocus	 ﾠon	 ﾠa	 ﾠhighly	 ﾠaesthetic	 ﾠcultural	 ﾠ
nationalism56	 ﾠ–	 ﾠis	 ﾠa	 ﾠstrong	 ﾠfeature	 ﾠof	 ﾠScottish	 ﾠRomanticism,	 ﾠarguably	 ﾠgiven	 ﾠits	 ﾠ
most	 ﾠdramatic	 ﾠrepresentation	 ﾠin	 ﾠBurns.	 ﾠ	 ﾠHowever,	 ﾠwhile	 ﾠBurns	 ﾠcan	 ﾠbe	 ﾠseen	 ﾠto	 ﾠbe	 ﾠ
skilfully	 ﾠmobilising	 ﾠthis	 ﾠnotion	 ﾠof	 ﾠlocalized	 ﾠpoetic	 ﾠidentity	 ﾠto	 ﾠproject	 ﾠhimself	 ﾠ
	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ
56	 ﾠSee	 ﾠDuncan,	 ﾠScott’s	 ﾠShadow,	 ﾠpp.56-ﾭ‐57.	 ﾠ	 ﾠ 67	 ﾠ
progressively	 ﾠfrom	 ﾠthe	 ﾠrole	 ﾠof	 ﾠAyrshire	 ﾠpoet	 ﾠto	 ﾠthat	 ﾠof	 ﾠnational	 ﾠbard	 ﾠ(as	 ﾠwill	 ﾠbe	 ﾠ
explored	 ﾠin	 ﾠChapter	 ﾠThree),	 ﾠfor	 ﾠHogg	 ﾠthis	 ﾠfeature	 ﾠseems	 ﾠmore	 ﾠrestrictive,	 ﾠthough	 ﾠ
the	 ﾠconflict	 ﾠit	 ﾠarouses	 ﾠcertainly	 ﾠcontributes	 ﾠto	 ﾠthe	 ﾠinterest	 ﾠof	 ﾠhis	 ﾠwork.	 ﾠ	 ﾠ	 ﾠ
	 ﾠ Valentina	 ﾠBold	 ﾠhas	 ﾠexplored	 ﾠin	 ﾠconsiderable	 ﾠdetail	 ﾠHogg’s	 ﾠrole	 ﾠas	 ﾠan	 ﾠ
‘autodidact’,	 ﾠand	 ﾠhis	 ﾠcomplex	 ﾠcharacterization,	 ﾠboth	 ﾠin	 ﾠhis	 ﾠown	 ﾠwork	 ﾠand	 ﾠthat	 ﾠof	 ﾠ
his	 ﾠpeers.	 ﾠ	 ﾠBold	 ﾠcites	 ﾠthe	 ﾠcomplexities	 ﾠand	 ﾠdifficulties	 ﾠinherent	 ﾠin	 ﾠHogg’s	 ﾠpoetic	 ﾠ
identity:	 ﾠ‘The	 ﾠrole	 ﾠof	 ﾠBritish	 ﾠpoet	 ﾠsits	 ﾠuncomfortably	 ﾠalongside	 ﾠthat	 ﾠof	 ﾠthe	 ﾠ
autodidactic,	 ﾠScottish	 ﾠpatriot.’57	 ﾠ	 ﾠHogg’s	 ﾠidentity	 ﾠas	 ﾠthe	 ﾠ‘Ettrick	 ﾠShepherd’,	 ﾠwith	 ﾠ
the	 ﾠimmediate	 ﾠimplications	 ﾠthis	 ﾠcarries	 ﾠregarding	 ﾠboth	 ﾠclass	 ﾠand	 ﾠlocality,	 ﾠacts	 ﾠas	 ﾠ
a	 ﾠconstant	 ﾠfactor	 ﾠin	 ﾠhis	 ﾠliterary	 ﾠapproach	 ﾠto	 ﾠpolitical	 ﾠand	 ﾠsocial	 ﾠissues.	 ﾠ	 ﾠWriting	 ﾠ
under	 ﾠthe	 ﾠshadow	 ﾠof	 ﾠthis	 ﾠidentity,	 ﾠHogg	 ﾠis	 ﾠable	 ﾠto	 ﾠhide	 ﾠbehind	 ﾠa	 ﾠfalse	 ﾠnaiveté	 ﾠin	 ﾠ
his	 ﾠapproach	 ﾠto	 ﾠcontestable	 ﾠsubjects,	 ﾠand	 ﾠinvoke	 ﾠboth	 ﾠa	 ﾠrural	 ﾠand	 ﾠworking-ﾭ‐class	 ﾠ
subjectivity	 ﾠwhich	 ﾠprovides	 ﾠa	 ﾠspecific	 ﾠkind	 ﾠof	 ﾠcommonplace	 ﾠauthority	 ﾠand	 ﾠ
subsequent	 ﾠcredibility	 ﾠto	 ﾠhis	 ﾠwork	 ﾠ–	 ﾠtouching	 ﾠupon	 ﾠthe	 ﾠearly	 ﾠEnglish	 ﾠRomantic	 ﾠ
focus	 ﾠon	 ﾠthe	 ﾠegalitarian	 ﾠpoet,	 ﾠWordsworth’s	 ﾠ‘man	 ﾠspeaking	 ﾠto	 ﾠmen’.58	 ﾠ	 ﾠHowever,	 ﾠ
this	 ﾠlabel	 ﾠsimultaneously	 ﾠundermines	 ﾠHogg’s	 ﾠstatus	 ﾠwithin	 ﾠthe	 ﾠEdinburgh	 ﾠ
literary	 ﾠhierarchy,	 ﾠleading	 ﾠto	 ﾠthe	 ﾠfrequent	 ﾠcruel	 ﾠridicule	 ﾠhe	 ﾠwas	 ﾠsubjected	 ﾠto	 ﾠby	 ﾠ
his	 ﾠcontemporaries.59	 ﾠ	 ﾠFor	 ﾠBold,	 ﾠHogg’s	 ﾠgeographical	 ﾠidentity	 ﾠcreates	 ﾠa	 ﾠtension	 ﾠ
within	 ﾠhis	 ﾠwork	 ﾠwhich	 ﾠperhaps	 ﾠexplains,	 ﾠto	 ﾠa	 ﾠdegree,	 ﾠthe	 ﾠstrong	 ﾠand	 ﾠdynamic	 ﾠ
focus	 ﾠwithin	 ﾠhis	 ﾠfiction	 ﾠon	 ﾠlocal	 ﾠand	 ﾠnational	 ﾠidentities:	 ﾠ‘Hogg	 ﾠfaced	 ﾠa	 ﾠdilemma,	 ﾠin	 ﾠ
attempting	 ﾠto	 ﾠresolve	 ﾠhis	 ﾠ(perhaps	 ﾠinherently	 ﾠincompatible)	 ﾠallegiances	 ﾠas	 ﾠa	 ﾠ
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 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	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 ﾠ	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 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	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 ﾠ	 ﾠ	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 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ
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 ﾠPress,	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 ﾠ	 ﾠ 68	 ﾠ
Borders,	 ﾠScottish	 ﾠand	 ﾠnominally	 ﾠBritish	 ﾠpoet.	 ﾠ	 ﾠThis	 ﾠcould	 ﾠlead	 ﾠto	 ﾠunsettling	 ﾠ
pieces’	 ﾠ(Bold,	 ﾠp.144).	 ﾠ	 ﾠThe	 ﾠnotion	 ﾠof	 ﾠ‘unsettling	 ﾠpieces’	 ﾠcertainly	 ﾠrings	 ﾠtrue	 ﾠin	 ﾠthe	 ﾠ
context	 ﾠof	 ﾠHogg’s	 ﾠhighly	 ﾠcomplex	 ﾠand	 ﾠideologically	 ﾠaggressive	 ﾠfiction.	 ﾠ	 ﾠHowever,	 ﾠ
as	 ﾠidentified	 ﾠby	 ﾠIan	 ﾠDuncan,	 ﾠHogg’s	 ﾠrole	 ﾠas	 ﾠthe	 ﾠ‘Ettrick	 ﾠShepherd’	 ﾠhas	 ﾠa	 ﾠfurther	 ﾠ
potential	 ﾠideological	 ﾠsignificance:	 ﾠ
The	 ﾠ affixing	 ﾠ of	 ﾠ a	 ﾠ literary	 ﾠ career	 ﾠ to	 ﾠ the	 ﾠ bardic	 ﾠ figure	 ﾠ of	 ﾠ the	 ﾠ Ettrick	 ﾠ
	 ﾠ Shepherd	 ﾠclarified	 ﾠthe	 ﾠcrux	 ﾠas	 ﾠone	 ﾠof	 ﾠcultural	 ﾠorigins,	 ﾠalready	 ﾠschematized	 ﾠ
	 ﾠ in	 ﾠ a	 ﾠ historiography	 ﾠ which	 ﾠ at	 ﾠ once	 ﾠ valorized	 ﾠ the	 ﾠ poet	 ﾠ as	 ﾠ voice	 ﾠ of	 ﾠ a	 ﾠ
	 ﾠ primordial	 ﾠ stage	 ﾠ of	 ﾠ society	 ﾠ close	 ﾠ to	 ﾠ nature	 ﾠ and	 ﾠ depreciated	 ﾠ him	 ﾠ as	 ﾠ an	 ﾠ
	 ﾠ uncouth	 ﾠrelic	 ﾠdoomed	 ﾠto	 ﾠextinction	 ﾠby	 ﾠthe	 ﾠlogic	 ﾠof	 ﾠeconomic	 ﾠand	 ﾠcultural	 ﾠ
	 ﾠ improvement.	 ﾠ(Duncan,	 ﾠp.149)	 ﾠ
As	 ﾠDuncan	 ﾠsuggests,	 ﾠthe	 ﾠidentity	 ﾠof	 ﾠthe	 ﾠ‘Ettrick	 ﾠShepherd’	 ﾠaligns	 ﾠHogg’s	 ﾠpersona	 ﾠ
itself	 ﾠwith	 ﾠthe	 ﾠScottish	 ﾠcultural	 ﾠpast.	 ﾠ	 ﾠThrough	 ﾠthe	 ﾠbardic	 ﾠorigins	 ﾠand	 ﾠlocal	 ﾠ
signification	 ﾠof	 ﾠthis	 ﾠidentity,	 ﾠHogg	 ﾠhimself	 ﾠbecomes	 ﾠa	 ﾠrepresentative	 ﾠof	 ﾠthe	 ﾠkind	 ﾠ
of	 ﾠtraditional	 ﾠScottish	 ﾠidentity	 ﾠwhich	 ﾠliterature	 ﾠof	 ﾠthe	 ﾠperiod	 ﾠis	 ﾠso	 ﾠactive	 ﾠin	 ﾠ
engaging	 ﾠwith.	 ﾠ	 ﾠIn	 ﾠthis	 ﾠsense,	 ﾠHogg’s	 ﾠpersonal	 ﾠrole,	 ﾠas	 ﾠwell	 ﾠas	 ﾠsome	 ﾠof	 ﾠthe	 ﾠ
ideological	 ﾠfoci	 ﾠof	 ﾠhis	 ﾠwork,	 ﾠcan	 ﾠbe	 ﾠseen	 ﾠas	 ﾠfeatures	 ﾠof	 ﾠthe	 ﾠScottish	 ﾠpast	 ﾠresigned	 ﾠ
to	 ﾠthe	 ﾠlabel	 ﾠof	 ﾠprimitive	 ﾠin	 ﾠBritish	 ﾠstadial	 ﾠhistoriography	 ﾠ–	 ﾠand	 ﾠtherefore	 ﾠa	 ﾠ
feature	 ﾠof	 ﾠthat	 ﾠresistant	 ﾠcultural	 ﾠidentity	 ﾠwhich	 ﾠhis	 ﾠliterature	 ﾠdepicts	 ﾠerupting	 ﾠ
back	 ﾠinto	 ﾠthe	 ﾠmodern	 ﾠworld.	 ﾠ	 ﾠIndeed,	 ﾠDuncan	 ﾠidentifies	 ﾠthe	 ﾠrole	 ﾠthat	 ﾠHogg	 ﾠplayed	 ﾠ
as	 ﾠa	 ﾠrepresentative	 ﾠof	 ﾠfeatures	 ﾠof	 ﾠthe	 ﾠScottish	 ﾠnation	 ﾠin	 ﾠthe	 ﾠBlackwoodian	 ﾠliterary	 ﾠ
circle:	 ﾠ‘Hogg's	 ﾠbody	 ﾠ-ﾭ‐	 ﾠthe	 ﾠavatar	 ﾠof	 ﾠthat	 ﾠnational	 ﾠbody,	 ﾠthe	 ﾠpeople	 ﾠ("a	 ﾠswinish	 ﾠ
multitude")	 ﾠ-ﾭ‐	 ﾠwould	 ﾠbe	 ﾠreadmitted	 ﾠto	 ﾠthe	 ﾠconvivial	 ﾠtable	 ﾠof	 ﾠthe	 ﾠBlackwoodian	 ﾠ
boys'	 ﾠclub,	 ﾠbut	 ﾠunder	 ﾠstrict	 ﾠconditions	 ﾠof	 ﾠpatronage	 ﾠand	 ﾠsupervision’	 ﾠ(Duncan,	 ﾠ
p.182).	 ﾠ	 ﾠCharacterised	 ﾠas	 ﾠan	 ﾠ‘avatar’	 ﾠfor	 ﾠcertain	 ﾠfeatures	 ﾠof	 ﾠScottish	 ﾠnationhood,	 ﾠ
Hogg’s	 ﾠidentity	 ﾠoutside	 ﾠof	 ﾠhis	 ﾠown	 ﾠfiction	 ﾠis	 ﾠalready	 ﾠone	 ﾠcentred	 ﾠaround	 ﾠtensions	 ﾠ
of	 ﾠlocal	 ﾠand	 ﾠnational	 ﾠidentity.	 ﾠ	 ﾠHogg	 ﾠas	 ﾠrepresentative	 ﾠof	 ﾠthe	 ﾠScottish	 ﾠpeople,	 ﾠin	 ﾠa	 ﾠ	 ﾠ 69	 ﾠ
role	 ﾠstrongly	 ﾠdefined	 ﾠby	 ﾠclass	 ﾠand	 ﾠdistasteful	 ﾠphysicality,	 ﾠis	 ﾠa	 ﾠconcept	 ﾠwhich	 ﾠhas	 ﾠ
powerful	 ﾠimplications	 ﾠfor	 ﾠour	 ﾠreading	 ﾠof	 ﾠhis	 ﾠfiction,	 ﾠin	 ﾠparticular	 ﾠThe	 ﾠThree	 ﾠPerils	 ﾠ
of	 ﾠWomen.	 ﾠ	 ﾠThe	 ﾠfactors	 ﾠcited	 ﾠabove,	 ﾠcombined	 ﾠwith	 ﾠmany	 ﾠmore,	 ﾠall	 ﾠcontribute	 ﾠto	 ﾠ
the	 ﾠfascinating	 ﾠideological	 ﾠframework	 ﾠupon	 ﾠwhich	 ﾠHogg’s	 ﾠfictional	 ﾠnarratives	 ﾠ
operate.	 ﾠ	 ﾠ
III	 ﾠ
	 ﾠ
The	 ﾠPrivate	 ﾠMemoirs	 ﾠand	 ﾠConfessions	 ﾠof	 ﾠa	 ﾠJustified	 ﾠSinner	 ﾠhas	 ﾠenjoyed	 ﾠa	 ﾠperhaps	 ﾠ
unjustified	 ﾠpredominance	 ﾠin	 ﾠmuch	 ﾠprevious	 ﾠcriticism.	 ﾠ	 ﾠCombined	 ﾠwith	 ﾠthe	 ﾠmore	 ﾠ
acute	 ﾠrelevancy	 ﾠof	 ﾠThe	 ﾠThree	 ﾠPerils	 ﾠof	 ﾠWomen	 ﾠto	 ﾠthe	 ﾠtheoretical	 ﾠaims	 ﾠof	 ﾠthis	 ﾠ
study,	 ﾠthis	 ﾠallows	 ﾠfor	 ﾠthe	 ﾠsurvey	 ﾠof	 ﾠConfessions	 ﾠundertaken	 ﾠhere	 ﾠto	 ﾠremain	 ﾠ
relatively	 ﾠbrief.	 ﾠ	 ﾠHogg’s	 ﾠnotable	 ﾠexperimentation	 ﾠwith	 ﾠthe	 ﾠnovel	 ﾠhas	 ﾠalready	 ﾠbeen	 ﾠ
mentioned,	 ﾠand	 ﾠConfessions	 ﾠdisplays	 ﾠthis	 ﾠto	 ﾠa	 ﾠconsiderable	 ﾠdegree.	 ﾠ	 ﾠAs	 ﾠIan	 ﾠ
Duncan	 ﾠexplains,	 ﾠthis	 ﾠwork	 ﾠis	 ﾠan	 ﾠexample	 ﾠof	 ﾠa	 ﾠstrongly	 ﾠradical	 ﾠapproach	 ﾠto	 ﾠ
literature,	 ﾠeven	 ﾠin	 ﾠthe	 ﾠcontext	 ﾠof	 ﾠits	 ﾠorigins	 ﾠin	 ﾠa	 ﾠhighly	 ﾠexperimental	 ﾠliterary	 ﾠ
movement:	 ﾠ	 ﾠ
The	 ﾠ novel	 ﾠ presents	 ﾠ us	 ﾠ with	 ﾠ a	 ﾠ combination	 ﾠ of	 ﾠ effects	 ﾠ that	 ﾠ seems	 ﾠ
	 ﾠ unprecedented	 ﾠ even	 ﾠ in	 ﾠ the	 ﾠ era	 ﾠ of	 ﾠ radical	 ﾠ literary	 ﾠ innovation	 ﾠ and	 ﾠ
	 ﾠ experimentation	 ﾠwe	 ﾠcall	 ﾠRomanticism.	 ﾠ	 ﾠHere	 ﾠis	 ﾠa	 ﾠwork	 ﾠof	 ﾠfiction	 ﾠthat	 ﾠgoes	 ﾠ
	 ﾠ to	 ﾠ unusual	 ﾠ lengths	 ﾠ to	 ﾠ reproduce	 ﾠ authenticating	 ﾠ devices	 ﾠ in	 ﾠ the	 ﾠ form	 ﾠ of	 ﾠ
	 ﾠ documentary	 ﾠ evidence	 ﾠ -ﾭ‐	 ﾠ the	 ﾠ manuscript	 ﾠ facsimile,	 ﾠ the	 ﾠ letter	 ﾠ in	 ﾠ
	 ﾠ Blackwood's	 ﾠ-ﾭ‐	 ﾠand	 ﾠat	 ﾠthe	 ﾠsame	 ﾠtime	 ﾠto	 ﾠconceal	 ﾠthe	 ﾠidentity	 ﾠof	 ﾠits	 ﾠauthor,	 ﾠ
	 ﾠ who	 ﾠthen	 ﾠappears	 ﾠas	 ﾠa	 ﾠcharacter	 ﾠin	 ﾠhis	 ﾠown	 ﾠbook,	 ﾠonly	 ﾠto	 ﾠannounce	 ﾠhis	 ﾠ
	 ﾠ refusal	 ﾠto	 ﾠhave	 ﾠanything	 ﾠto	 ﾠdo	 ﾠwith	 ﾠthe	 ﾠbusiness	 ﾠof	 ﾠliterary	 ﾠproduction.	 ﾠ
	 ﾠ (Duncan,	 ﾠpp.273-ﾭ‐274)	 ﾠ
	 ﾠ
Duncan	 ﾠmentions	 ﾠthe	 ﾠcomplex	 ﾠand	 ﾠplayful	 ﾠstrategies	 ﾠemployed	 ﾠin	 ﾠthe	 ﾠlead-ﾭ‐up	 ﾠto	 ﾠ
the	 ﾠpublication	 ﾠof	 ﾠConfessions,	 ﾠwith	 ﾠHogg	 ﾠusing	 ﾠBlackwood’s	 ﾠto	 ﾠcreate	 ﾠa	 ﾠfalse	 ﾠ
justification	 ﾠfor	 ﾠthe	 ﾠfactuality	 ﾠof	 ﾠthis	 ﾠwork.	 ﾠ	 ﾠThis	 ﾠploy,	 ﾠcharacteristic	 ﾠof	 ﾠthe	 ﾠ
Blackwood’s	 ﾠliterary	 ﾠcircle	 ﾠin	 ﾠits	 ﾠintertextuality	 ﾠand	 ﾠits	 ﾠsubversion	 ﾠof	 ﾠconventions	 ﾠ	 ﾠ 70	 ﾠ
of	 ﾠauthenticity,	 ﾠis	 ﾠreflected	 ﾠwithin	 ﾠthe	 ﾠstructure	 ﾠof	 ﾠthe	 ﾠwork	 ﾠitself,	 ﾠworking	 ﾠupon	 ﾠ
a	 ﾠpremise	 ﾠof	 ﾠa	 ﾠsupposedly	 ﾠgenuine	 ﾠhistorical	 ﾠartefact.	 ﾠ	 ﾠThis	 ﾠtoying	 ﾠwith	 ﾠnotions	 ﾠof	 ﾠ
reality	 ﾠis	 ﾠgiven	 ﾠa	 ﾠfurther	 ﾠtwist,	 ﾠas	 ﾠDuncan	 ﾠcites,	 ﾠwhen	 ﾠHogg	 ﾠplaces	 ﾠhimself	 ﾠin	 ﾠthe	 ﾠ
novel,	 ﾠyet	 ﾠa	 ﾠversion	 ﾠof	 ﾠhimself	 ﾠ(surely	 ﾠa	 ﾠparodic	 ﾠimage	 ﾠof	 ﾠthe	 ﾠcharacter	 ﾠthe	 ﾠ
‘Ettrick	 ﾠShepherd’,	 ﾠrather	 ﾠthan	 ﾠthe	 ﾠreal-ﾭ‐life	 ﾠauthor	 ﾠJames	 ﾠHogg)	 ﾠwho	 ﾠrejects	 ﾠthe	 ﾠ
project	 ﾠof	 ﾠthe	 ﾠwork	 ﾠoutright.	 ﾠ	 ﾠHogg’s	 ﾠexperimentation	 ﾠwith	 ﾠhierarchies	 ﾠof	 ﾠ
factuality	 ﾠin	 ﾠthe	 ﾠwork	 ﾠalso	 ﾠcommunicates	 ﾠinto	 ﾠthe	 ﾠmain	 ﾠnarratives,	 ﾠwith	 ﾠthe	 ﾠnovel	 ﾠ
consistently	 ﾠpresenting	 ﾠambiguities	 ﾠand	 ﾠuncertainties.	 ﾠ	 ﾠThis	 ﾠis	 ﾠcertainly	 ﾠone	 ﾠof	 ﾠ
the	 ﾠways	 ﾠin	 ﾠwhich	 ﾠConfessions	 ﾠhas	 ﾠretained	 ﾠits	 ﾠappeal	 ﾠto	 ﾠa	 ﾠmodern	 ﾠgeneration,	 ﾠ
seeming	 ﾠto	 ﾠpre-ﾭ‐figure	 ﾠcertain	 ﾠidiomatic	 ﾠstrains	 ﾠin	 ﾠmodern	 ﾠliterature	 ﾠby	 ﾠdenying	 ﾠ
the	 ﾠreader	 ﾠthe	 ﾠpossibility	 ﾠof	 ﾠempirical	 ﾠabsolutes.	 ﾠ	 ﾠ	 ﾠDuncan	 ﾠcomments	 ﾠupon	 ﾠthis	 ﾠ
feature:	 ﾠ
In	 ﾠ Hogg's	 ﾠ most	 ﾠ striking	 ﾠ technique,	 ﾠ analogous	 ﾠ to	 ﾠ twentieth-ﾭ‐century	 ﾠ
	 ﾠ magical	 ﾠ realism,	 ﾠ natural	 ﾠ and	 ﾠ supernatural	 ﾠ effects	 ﾠ occupy	 ﾠ the	 ﾠ same	 ﾠ
	 ﾠ narrative	 ﾠdimension,	 ﾠthe	 ﾠsame	 ﾠontological	 ﾠregister	 ﾠ-ﾭ‐	 ﾠneither	 ﾠis	 ﾠmore	 ﾠreal	 ﾠ
	 ﾠ than	 ﾠthe	 ﾠother.	 ﾠ	 ﾠIn	 ﾠcontrast	 ﾠto	 ﾠthe	 ﾠnation-ﾭ‐forming	 ﾠgenre	 ﾠof	 ﾠthe	 ﾠhistorical	 ﾠ
	 ﾠ novel,	 ﾠ magical	 ﾠ realism	 ﾠ is	 ﾠ a	 ﾠ ‘postcolonial’	 ﾠ romance	 ﾠ genre,	 ﾠ
	 ﾠ autoethnography's	 ﾠ epic	 ﾠ mode;	 ﾠ it	 ﾠ represents	 ﾠ the	 ﾠ synchronous	 ﾠ
	 ﾠ interpenetration	 ﾠof	 ﾠdifferent	 ﾠcultural	 ﾠsystems	 ﾠwithout	 ﾠordering	 ﾠthem	 ﾠin	 ﾠ
	 ﾠ an	 ﾠepistemic	 ﾠhierarchy.	 ﾠ(Duncan,	 ﾠp.202)	 ﾠ
	 ﾠ
As	 ﾠthis	 ﾠquote	 ﾠfrom	 ﾠDuncan	 ﾠsuggests,	 ﾠthis	 ﾠtechnique	 ﾠcarries	 ﾠwith	 ﾠit	 ﾠa	 ﾠcertain	 ﾠ
weight	 ﾠof	 ﾠideological	 ﾠimplication.	 ﾠ	 ﾠDirectly	 ﾠopposed	 ﾠto	 ﾠthe	 ﾠprogramme	 ﾠof	 ﾠthe	 ﾠ
historical	 ﾠnovel	 ﾠ–	 ﾠessentially	 ﾠa	 ﾠprogressive	 ﾠform	 ﾠof	 ﾠfiction,	 ﾠusually	 ﾠcentred	 ﾠ
around	 ﾠa	 ﾠdevelopmental	 ﾠstory	 ﾠwhich	 ﾠmetaphorically	 ﾠrepresents	 ﾠa	 ﾠ‘national	 ﾠtale’,	 ﾠ
and	 ﾠgiven	 ﾠits	 ﾠRomantic	 ﾠarchetype	 ﾠin	 ﾠScott	 ﾠ–	 ﾠthis	 ﾠfictional	 ﾠmode	 ﾠsubverts	 ﾠthe	 ﾠ
concepts	 ﾠof	 ﾠtruth	 ﾠand	 ﾠreality,	 ﾠdenying	 ﾠboth	 ﾠa	 ﾠsimple	 ﾠprogressive	 ﾠnarrative	 ﾠreality	 ﾠ
and	 ﾠthe	 ﾠpossibility	 ﾠof	 ﾠresolution.	 ﾠ	 ﾠIn	 ﾠthis	 ﾠsense	 ﾠConfessions	 ﾠcan	 ﾠbe	 ﾠseen	 ﾠas	 ﾠ
ideologically	 ﾠsubverting	 ﾠnot	 ﾠjust	 ﾠthe	 ﾠpolitical	 ﾠdevelopmental	 ﾠelements	 ﾠof	 ﾠworks	 ﾠ	 ﾠ 71	 ﾠ
like	 ﾠWaverley,	 ﾠbut	 ﾠindeed	 ﾠthe	 ﾠprogrammatic	 ﾠconcept	 ﾠof	 ﾠthe	 ﾠdevelopmental	 ﾠnovel	 ﾠ
itself.	 ﾠ
Perhaps	 ﾠthe	 ﾠmost-ﾭ‐discussed	 ﾠfeature	 ﾠof	 ﾠConfessions	 ﾠis	 ﾠthe	 ﾠstructural,	 ﾠ
thematic,	 ﾠand	 ﾠcharacter-ﾭ‐based	 ﾠdoubling	 ﾠwhich	 ﾠpervades	 ﾠthroughout	 ﾠthe	 ﾠ
narrative.	 ﾠ	 ﾠTo	 ﾠavoid	 ﾠmerely	 ﾠre-ﾭ‐tracing	 ﾠold	 ﾠground	 ﾠon	 ﾠthis	 ﾠpoint,	 ﾠthis	 ﾠstudy	 ﾠwill	 ﾠ
move	 ﾠdirectly	 ﾠto	 ﾠthe	 ﾠtheoretical	 ﾠsubtext	 ﾠof	 ﾠthis	 ﾠdynamic,	 ﾠupon	 ﾠwhich	 ﾠa	 ﾠnumber	 ﾠof	 ﾠ
critics	 ﾠclaim	 ﾠthe	 ﾠcrux	 ﾠof	 ﾠthe	 ﾠnarrative	 ﾠrests.	 ﾠ	 ﾠFor	 ﾠDuncan,	 ﾠthe	 ﾠdivisions	 ﾠin	 ﾠthe	 ﾠ
novel	 ﾠrepresent	 ﾠthe	 ﾠinfluence	 ﾠof	 ﾠEnlightenment	 ﾠthought,	 ﾠsuggesting	 ﾠthat	 ﾠthe	 ﾠ
inspiration	 ﾠfor	 ﾠthis	 ﾠschismatic	 ﾠstructuring	 ﾠof	 ﾠthe	 ﾠwork	 ﾠcame	 ﾠfrom	 ﾠAdam	 ﾠSmith’s	 ﾠ
The	 ﾠTheory	 ﾠof	 ﾠMoral	 ﾠSentiments.	 ﾠ	 ﾠDuncan	 ﾠsummarises	 ﾠa	 ﾠkey	 ﾠaspect	 ﾠof	 ﾠSmith’s	 ﾠ
theory:	 ﾠ‘The	 ﾠimaginative	 ﾠlabor	 ﾠthat	 ﾠappropriates	 ﾠother	 ﾠto	 ﾠself	 ﾠat	 ﾠthe	 ﾠsame	 ﾠtime	 ﾠ
converts	 ﾠself	 ﾠto	 ﾠother.	 ﾠ	 ﾠSocial	 ﾠformation	 ﾠtakes	 ﾠplace	 ﾠthrough	 ﾠthis	 ﾠstrenuous,	 ﾠ
morally	 ﾠsalutary	 ﾠand	 ﾠindeed	 ﾠnecessary	 ﾠwork	 ﾠof	 ﾠalienation	 ﾠand	 ﾠself-ﾭ‐division’	 ﾠ
(Duncan,	 ﾠp.265).	 ﾠ	 ﾠThis	 ﾠnotion	 ﾠof	 ﾠthe	 ﾠprocess	 ﾠof	 ﾠmoral	 ﾠanalysis	 ﾠrequiring	 ﾠa	 ﾠcertain	 ﾠ
internal	 ﾠdivision	 ﾠhas	 ﾠclear	 ﾠanalogues	 ﾠwith	 ﾠthe	 ﾠstructural	 ﾠdivision	 ﾠin	 ﾠthe	 ﾠnovel.	 ﾠ	 ﾠ
Whether	 ﾠor	 ﾠnot	 ﾠHogg	 ﾠdirectly	 ﾠconstructed	 ﾠhis	 ﾠnarrative	 ﾠupon	 ﾠa	 ﾠreading	 ﾠof	 ﾠSmith’s	 ﾠ
work,	 ﾠthe	 ﾠlink	 ﾠmade	 ﾠby	 ﾠDuncan	 ﾠseems	 ﾠhighly	 ﾠplausible,	 ﾠand	 ﾠindeed	 ﾠ
Enlightenment	 ﾠideology	 ﾠseems	 ﾠto	 ﾠserve	 ﾠa	 ﾠdeeper	 ﾠpurpose	 ﾠat	 ﾠthe	 ﾠideological	 ﾠheart	 ﾠ
of	 ﾠthe	 ﾠwork.	 ﾠ	 ﾠ	 ﾠ
For	 ﾠCairns	 ﾠCraig	 ﾠthe	 ﾠdivisions	 ﾠof	 ﾠConfessions	 ﾠare	 ﾠin	 ﾠessence	 ﾠrepresentative	 ﾠ
of	 ﾠan	 ﾠideological	 ﾠdivide	 ﾠbetween	 ﾠthe	 ﾠmindsets	 ﾠof	 ﾠan	 ﾠ'Enlightened'	 ﾠrationality	 ﾠand	 ﾠ
a	 ﾠreligious	 ﾠextremism:	 ﾠ	 ﾠ	 ﾠ	 ﾠ
It	 ﾠis	 ﾠnot	 ﾠRobert	 ﾠand	 ﾠGeorge	 ﾠwho	 ﾠrepresent	 ﾠthe	 ﾠreal	 ﾠdivision	 ﾠof	 ﾠthe	 ﾠnovel,	 ﾠ
	 ﾠbut	 ﾠRobert	 ﾠand	 ﾠthe	 ﾠEditor,	 ﾠfor	 ﾠthey	 ﾠare	 ﾠboth	 ﾠwriters	 ﾠtrying	 ﾠto	 ﾠnarrate	 ﾠthe	 ﾠ
	 ﾠevents	 ﾠ of	 ﾠ the	 ﾠ past	 ﾠ and	 ﾠ make	 ﾠ them	 ﾠ conform	 ﾠ to	 ﾠ a	 ﾠ pre-ﾭ‐ordained	 ﾠ pattern	 ﾠ	 ﾠ 72	 ﾠ
	 ﾠwhich	 ﾠunderwrites	 ﾠtheir	 ﾠwhole	 ﾠperception	 ﾠof	 ﾠthe	 ﾠuniverse.	 ﾠ(Craig,	 ﾠOut	 ﾠof	 ﾠ
History,	 ﾠp.75)	 ﾠ
Craig	 ﾠsees	 ﾠthe	 ﾠEditor	 ﾠand	 ﾠRobert	 ﾠas	 ﾠpresenting	 ﾠthe	 ﾠtrue	 ﾠideological	 ﾠdivide	 ﾠin	 ﾠthis	 ﾠ
fiction,	 ﾠone	 ﾠattempting	 ﾠto	 ﾠforce	 ﾠthe	 ﾠevents	 ﾠof	 ﾠthe	 ﾠnarrative	 ﾠto	 ﾠconform	 ﾠto	 ﾠa	 ﾠ
scientific	 ﾠanalysis,	 ﾠthe	 ﾠother	 ﾠcompletely	 ﾠlost	 ﾠin	 ﾠa	 ﾠfantasy	 ﾠof	 ﾠreligious	 ﾠmania.	 ﾠ	 ﾠThis	 ﾠ
division	 ﾠbetween	 ﾠrationality	 ﾠand	 ﾠsuperstition	 ﾠ(for	 ﾠwant	 ﾠof	 ﾠa	 ﾠbetter	 ﾠterm)	 ﾠ
pervades	 ﾠthroughout	 ﾠthe	 ﾠnovel,	 ﾠgiven	 ﾠits	 ﾠmost	 ﾠvisual	 ﾠrepresentation	 ﾠin	 ﾠthe	 ﾠscene	 ﾠ
upon	 ﾠArthur’s	 ﾠSeat.	 ﾠ	 ﾠIn	 ﾠthis	 ﾠepisode	 ﾠHogg	 ﾠmasterfully	 ﾠjuxtaposes	 ﾠEnlightenment	 ﾠ
science	 ﾠagainst	 ﾠa	 ﾠtraditional	 ﾠsuperstition.	 ﾠ	 ﾠIn	 ﾠthe	 ﾠface	 ﾠof	 ﾠprimal	 ﾠfear,	 ﾠthe	 ﾠ
'Enlightened'	 ﾠexplanation	 ﾠfor	 ﾠthe	 ﾠphenomena	 ﾠgives	 ﾠway	 ﾠto	 ﾠGeorge’s	 ﾠancient	 ﾠ
inherited	 ﾠcultural	 ﾠbelief	 ﾠin	 ﾠthe	 ﾠsupernatural.	 ﾠ	 ﾠFor	 ﾠCraig	 ﾠthis	 ﾠis	 ﾠrepresentative	 ﾠof	 ﾠa	 ﾠ
wider	 ﾠtriumph	 ﾠof	 ﾠa	 ﾠnative	 ﾠhistorical	 ﾠculture	 ﾠover	 ﾠits	 ﾠmodern	 ﾠantithesis:	 ﾠ
The	 ﾠworld	 ﾠof	 ﾠthe	 ﾠEnlightenment	 ﾠto	 ﾠwhich	 ﾠGeorge	 ﾠlooks	 ﾠforward	 ﾠsuddenly	 ﾠ
	 ﾠ turns	 ﾠ into	 ﾠ its	 ﾠ opposite,	 ﾠ and	 ﾠ the	 ﾠ ‘scientific’	 ﾠ consciousness	 ﾠ which	 ﾠ can	 ﾠ
	 ﾠ understand	 ﾠthe	 ﾠcauses	 ﾠof	 ﾠbeauty	 ﾠis	 ﾠimpaled	 ﾠon	 ﾠa	 ﾠreversion	 ﾠto	 ﾠbelief	 ﾠin	 ﾠ
	 ﾠ spirits	 ﾠin	 ﾠorder	 ﾠto	 ﾠaccount	 ﾠfor	 ﾠthe	 ﾠhorror	 ﾠthat	 ﾠit	 ﾠconfronts.	 ﾠ	 ﾠBy	 ﾠprojecting	 ﾠ
	 ﾠ his	 ﾠ own	 ﾠ rationalist	 ﾠ consciousness	 ﾠ backwards	 ﾠ upon	 ﾠ George	 ﾠ in	 ﾠ order	 ﾠ to	 ﾠ
	 ﾠ create	 ﾠa	 ﾠsense	 ﾠof	 ﾠhistory’s	 ﾠprogressive	 ﾠcontinuity,	 ﾠthe	 ﾠEditor	 ﾠhas	 ﾠin	 ﾠfact	 ﾠ
	 ﾠ constructed	 ﾠan	 ﾠimage	 ﾠin	 ﾠwhich	 ﾠprogressive	 ﾠhistory	 ﾠis	 ﾠundone,	 ﾠand	 ﾠfinds	 ﾠ
	 ﾠ itself	 ﾠconfronted	 ﾠby	 ﾠall	 ﾠthat	 ﾠit	 ﾠhas	 ﾠbelieved	 ﾠto	 ﾠhave	 ﾠleft	 ﾠsecurely	 ﾠin	 ﾠthe	 ﾠpast.	 ﾠ
	 ﾠ (Craig,	 ﾠOut	 ﾠof	 ﾠHistory,	 ﾠpp.74-ﾭ‐75)	 ﾠ
Craig	 ﾠreads	 ﾠthis	 ﾠepisode	 ﾠas	 ﾠan	 ﾠexample	 ﾠof	 ﾠthe	 ﾠScottish	 ﾠcultural	 ﾠpast	 ﾠ‘erupting’	 ﾠinto	 ﾠ
the	 ﾠ'Enlightened'	 ﾠpresent,	 ﾠdisrupting	 ﾠthe	 ﾠcontinuity	 ﾠof	 ﾠa	 ﾠprogressive	 ﾠhistorical	 ﾠ
narrative.	 ﾠ	 ﾠCertainly,	 ﾠif	 ﾠthis	 ﾠscene	 ﾠstages	 ﾠan	 ﾠideological	 ﾠbattle,	 ﾠwhich	 ﾠthis	 ﾠstudy	 ﾠ
concurs	 ﾠupon,	 ﾠthis	 ﾠis	 ﾠa	 ﾠbattle	 ﾠin	 ﾠwhich	 ﾠ(albeit	 ﾠtemporarily)	 ﾠa	 ﾠnative	 ﾠ
‘superstitious’	 ﾠmindset	 ﾠis	 ﾠcomprehensively	 ﾠvictorious:	 ﾠ‘George	 ﾠconceived	 ﾠit	 ﾠto	 ﾠbe	 ﾠ
a	 ﾠspirit.	 ﾠ	 ﾠHe	 ﾠcould	 ﾠconceive	 ﾠit	 ﾠto	 ﾠbe	 ﾠnothing	 ﾠelse’	 ﾠ(Confessions,	 ﾠp.41).	 ﾠ	 ﾠNot	 ﾠonly	 ﾠ
does	 ﾠGeorge	 ﾠ‘regress’	 ﾠinto	 ﾠbelieving	 ﾠhe	 ﾠis	 ﾠwitnessing	 ﾠa	 ﾠsupernatural	 ﾠoccurrence,	 ﾠ
but	 ﾠHogg’s	 ﾠwords	 ﾠare	 ﾠclear	 ﾠin	 ﾠstating	 ﾠthat	 ﾠhe	 ﾠ‘could’	 ﾠonly	 ﾠdo	 ﾠso,	 ﾠsuggesting	 ﾠthe	 ﾠ	 ﾠ 73	 ﾠ
inevitability	 ﾠof	 ﾠthis	 ﾠeruption	 ﾠof	 ﾠnative	 ﾠculture	 ﾠinto	 ﾠthe	 ﾠ'Enlightened'	 ﾠreality	 ﾠof	 ﾠ
both	 ﾠGeorge	 ﾠand	 ﾠthe	 ﾠEditor.	 ﾠ	 ﾠFor	 ﾠCraig	 ﾠthis	 ﾠepisode	 ﾠis	 ﾠsymptomatic	 ﾠof	 ﾠthe	 ﾠwider	 ﾠ
statement	 ﾠthe	 ﾠnovel	 ﾠmakes:	 ﾠ	 ﾠ
The	 ﾠ satire	 ﾠ of	 ﾠ the	 ﾠ Confessions	 ﾠ is	 ﾠ directed	 ﾠ not	 ﾠ at	 ﾠ heretical	 ﾠ versions	 ﾠ of	 ﾠ
	 ﾠ Calvinism,	 ﾠ but	 ﾠ at	 ﾠ a	 ﾠ debased	 ﾠ Enlightenment	 ﾠ ideology	 ﾠ of	 ﾠ progress	 ﾠ that	 ﾠ
	 ﾠ cannot	 ﾠaccept	 ﾠany	 ﾠbut	 ﾠa	 ﾠmechanical	 ﾠand	 ﾠsecular	 ﾠexplanation	 ﾠof	 ﾠreality,	 ﾠone	 ﾠ
	 ﾠ which	 ﾠwould	 ﾠentirely	 ﾠdeny	 ﾠthose	 ﾠspiritual	 ﾠinterventions	 ﾠwhich	 ﾠHogg,	 ﾠas	 ﾠa	 ﾠ
	 ﾠ good	 ﾠcalvinist	 ﾠChristian,	 ﾠbelieved	 ﾠin	 ﾠas	 ﾠthe	 ﾠfounding	 ﾠreality	 ﾠof	 ﾠhis	 ﾠreligious	 ﾠ
	 ﾠ faith.	 ﾠ(Craig,	 ﾠOut	 ﾠof	 ﾠHistory,	 ﾠpp.76-ﾭ‐77)	 ﾠ
While	 ﾠCraig’s	 ﾠargument	 ﾠon	 ﾠthe	 ﾠimportance	 ﾠof	 ﾠthis	 ﾠcritique	 ﾠof	 ﾠa	 ﾠnarrow	 ﾠ
'Enlightened'	 ﾠmindset	 ﾠis	 ﾠhighly	 ﾠuseful	 ﾠfor	 ﾠa	 ﾠreading	 ﾠof	 ﾠthis	 ﾠnovel,	 ﾠthis	 ﾠstudy	 ﾠ
would,	 ﾠhowever,	 ﾠhave	 ﾠto	 ﾠsuggest	 ﾠthat	 ﾠthis	 ﾠelement	 ﾠdoes	 ﾠoperate	 ﾠalongside	 ﾠa	 ﾠ
scathing	 ﾠcritique	 ﾠof	 ﾠextremist	 ﾠCalvinism,	 ﾠgiven	 ﾠits	 ﾠmost	 ﾠdistasteful	 ﾠapparition	 ﾠin	 ﾠ
the	 ﾠform	 ﾠof	 ﾠthe	 ﾠdebased	 ﾠand	 ﾠdemonic	 ﾠRev.	 ﾠWringhim.	 ﾠ	 ﾠYet	 ﾠthis	 ﾠdivide	 ﾠwithin	 ﾠthe	 ﾠ
work	 ﾠ–	 ﾠbetween	 ﾠ'Enlightened'	 ﾠrationalism	 ﾠand	 ﾠforms	 ﾠof	 ﾠnative	 ﾠ‘superstition’	 ﾠ–	 ﾠ
seems	 ﾠto	 ﾠhinge	 ﾠupon	 ﾠa	 ﾠdeeper	 ﾠschism.	 ﾠ	 ﾠ	 ﾠ
For	 ﾠthis	 ﾠstudy,	 ﾠthe	 ﾠideological	 ﾠdivide	 ﾠcan	 ﾠbe	 ﾠtraced	 ﾠto	 ﾠa	 ﾠfurther	 ﾠtheoretical	 ﾠ
position,	 ﾠbecoming	 ﾠessentially	 ﾠa	 ﾠconflict	 ﾠbetween	 ﾠEnlightenment	 ﾠideology	 ﾠand	 ﾠ
Romanticism.	 ﾠ	 ﾠHogg	 ﾠstages	 ﾠthe	 ﾠideological	 ﾠface-ﾭ‐off	 ﾠbetween	 ﾠthese	 ﾠschools	 ﾠof	 ﾠ
thought	 ﾠin	 ﾠhis	 ﾠcontemporary	 ﾠsociety,	 ﾠwith	 ﾠthe	 ﾠnovel	 ﾠsketching	 ﾠvarious	 ﾠ
oppositional	 ﾠelements	 ﾠof	 ﾠthis	 ﾠdivide.	 ﾠ	 ﾠThe	 ﾠsupernatural	 ﾠreality	 ﾠ(as	 ﾠand	 ﾠwhen	 ﾠit	 ﾠis	 ﾠ
presented	 ﾠas	 ﾠsuch)	 ﾠof	 ﾠthe	 ﾠwork	 ﾠhinges	 ﾠupon	 ﾠa	 ﾠRomantic	 ﾠdenial	 ﾠof	 ﾠthe	 ﾠtotality	 ﾠof	 ﾠ
an	 ﾠEnlightenment	 ﾠrational	 ﾠinterpretation	 ﾠof	 ﾠexperience;	 ﾠa	 ﾠconflict	 ﾠcentral	 ﾠto	 ﾠthe	 ﾠ
structural	 ﾠas	 ﾠwell	 ﾠas	 ﾠthematic	 ﾠprogramme	 ﾠof	 ﾠthe	 ﾠnovel.	 ﾠ	 ﾠKey	 ﾠto	 ﾠthis	 ﾠideological	 ﾠ
divide	 ﾠis	 ﾠWringhim’s	 ﾠreligious	 ﾠfanaticism.	 ﾠ	 ﾠIf	 ﾠwe	 ﾠread	 ﾠa	 ﾠcentral	 ﾠRomantic	 ﾠidiom	 ﾠas	 ﾠ
encompassing	 ﾠa	 ﾠpowerful	 ﾠfocus	 ﾠon	 ﾠindividual	 ﾠsubjectivity,	 ﾠthen	 ﾠthis	 ﾠfanaticism	 ﾠis	 ﾠ
arguably	 ﾠa	 ﾠform	 ﾠof	 ﾠ‘Romantic’	 ﾠextremism	 ﾠ–	 ﾠin	 ﾠits	 ﾠover-ﾭ‐investment	 ﾠin	 ﾠa	 ﾠhighly	 ﾠ	 ﾠ 74	 ﾠ
subjective	 ﾠreality	 ﾠ–	 ﾠthe	 ﾠkind	 ﾠof	 ﾠover-ﾭ‐investment	 ﾠwhich	 ﾠthe	 ﾠaggressively	 ﾠenigmatic	 ﾠ
approach	 ﾠof	 ﾠthis	 ﾠfiction	 ﾠdenies	 ﾠto	 ﾠits	 ﾠreader.	 ﾠ	 ﾠAlongside	 ﾠthis,	 ﾠthe	 ﾠEditor	 ﾠand	 ﾠ
George’s	 ﾠwish	 ﾠfor	 ﾠconstant	 ﾠrational	 ﾠexplanation	 ﾠis	 ﾠalso	 ﾠshown	 ﾠto	 ﾠbe	 ﾠan	 ﾠ
insufficient	 ﾠinterpretive	 ﾠapproach.	 ﾠ	 ﾠHogg	 ﾠalso	 ﾠemploys	 ﾠthe	 ﾠEditor’s	 ﾠrole	 ﾠas	 ﾠan	 ﾠ
antiquarian	 ﾠto	 ﾠattack	 ﾠcertain	 ﾠelements	 ﾠof	 ﾠa	 ﾠRomantic	 ﾠideology.	 ﾠ	 ﾠThese	 ﾠextremes	 ﾠ
lead	 ﾠto	 ﾠHogg’s	 ﾠpresentation	 ﾠof	 ﾠthe	 ﾠimportance	 ﾠof	 ﾠmoderation,	 ﾠwhich	 ﾠaligns	 ﾠitself	 ﾠ
with	 ﾠhis	 ﾠdefence	 ﾠof	 ﾠa	 ﾠnative	 ﾠScottish	 ﾠculture,	 ﾠas	 ﾠidentified	 ﾠby	 ﾠPittock:	 ﾠ
The	 ﾠmore	 ﾠclosely	 ﾠthe	 ﾠcharacters	 ﾠof	 ﾠthe	 ﾠbook	 ﾠare	 ﾠaligned	 ﾠwith	 ﾠa	 ﾠnative	 ﾠoral	 ﾠ
	 ﾠ Scottishness,	 ﾠthe	 ﾠbetter	 ﾠtheir	 ﾠjudgement	 ﾠbetween	 ﾠappearance	 ﾠand	 ﾠreality,	 ﾠ
	 ﾠ the	 ﾠless	 ﾠwilling	 ﾠthey	 ﾠare	 ﾠto	 ﾠimpose	 ﾠideological	 ﾠboundaries	 ﾠbetween	 ﾠthe	 ﾠ
	 ﾠ heimlich	 ﾠand	 ﾠthe	 ﾠunheimlich,	 ﾠor	 ﾠto	 ﾠadmit	 ﾠthe	 ﾠlatter’s	 ﾠdissolution	 ﾠinto	 ﾠthe	 ﾠ
	 ﾠ marvellous.	 ﾠ(Pittock,	 ﾠp.218)	 ﾠ
As	 ﾠPittock	 ﾠsuggests,	 ﾠthe	 ﾠmost	 ﾠapparently	 ﾠgenuine	 ﾠnative	 ﾠScots	 ﾠof	 ﾠthe	 ﾠnovel	 ﾠare	 ﾠ
those	 ﾠwho	 ﾠare	 ﾠable	 ﾠto	 ﾠjudge	 ﾠamong	 ﾠthe	 ﾠvarious	 ﾠrealities	 ﾠpresented	 ﾠby	 ﾠthe	 ﾠfiction.	 ﾠ	 ﾠ
This	 ﾠis	 ﾠgiven	 ﾠprobably	 ﾠits	 ﾠbest	 ﾠexample	 ﾠin	 ﾠMrs	 ﾠLogan	 ﾠand	 ﾠMrs	 ﾠCalvert,	 ﾠwho	 ﾠare	 ﾠ
able	 ﾠto	 ﾠsee	 ﾠthrough	 ﾠthe	 ﾠmystery	 ﾠsurrounding	 ﾠRobert	 ﾠby	 ﾠthe	 ﾠexercise	 ﾠof	 ﾠtheir	 ﾠbasic	 ﾠ
reason,	 ﾠunspoiled	 ﾠby	 ﾠdangerous	 ﾠideological	 ﾠextremism:	 ﾠ‘Whose	 ﾠword,	 ﾠor	 ﾠwhose	 ﾠ
reasoning	 ﾠcan	 ﾠconvince	 ﾠus	 ﾠagainst	 ﾠour	 ﾠown	 ﾠsenses?’	 ﾠ(Confessions,	 ﾠp.85).	 ﾠ	 ﾠThese	 ﾠ
characters	 ﾠare,	 ﾠhowever,	 ﾠtrapped	 ﾠin	 ﾠa	 ﾠmodern	 ﾠScotland	 ﾠwhich	 ﾠHogg	 ﾠwrites	 ﾠas	 ﾠa	 ﾠ
battleground	 ﾠbetween	 ﾠopposing	 ﾠand	 ﾠdangerous	 ﾠextremist	 ﾠideologies.	 ﾠ	 ﾠFor	 ﾠ
Duncan,	 ﾠHogg’s	 ﾠdepiction	 ﾠof	 ﾠthis	 ﾠdivide	 ﾠsuggests	 ﾠan	 ﾠinevitability,	 ﾠa	 ﾠcause-ﾭ‐and-ﾭ‐
effect	 ﾠrelationship	 ﾠbetween	 ﾠthe	 ﾠtwo:	 ﾠ
Hogg	 ﾠ represents	 ﾠ fanaticism	 ﾠ as	 ﾠ the	 ﾠ radical	 ﾠ consequence	 ﾠ of	 ﾠ a	 ﾠ modern	 ﾠ
	 ﾠanomie,	 ﾠor	 ﾠloss	 ﾠof	 ﾠa	 ﾠworld	 ﾠin	 ﾠwhich	 ﾠbelief	 ﾠcan	 ﾠbe	 ﾠnatural,	 ﾠand	 ﾠthus	 ﾠas	 ﾠthe	 ﾠ
	 ﾠmonstrous	 ﾠdouble	 ﾠ-ﾭ‐	 ﾠprofoundly	 ﾠimpious	 ﾠ-ﾭ‐	 ﾠof	 ﾠan	 ﾠalienated	 ﾠskepticism.	 ﾠ	 ﾠIt	 ﾠis	 ﾠ
	 ﾠthe	 ﾠepistemic	 ﾠsurplus	 ﾠthat	 ﾠcorresponds	 ﾠto	 ﾠskepticism's	 ﾠdeficit.	 ﾠ(Duncan,	 ﾠ
p.251)	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 ﾠ
This	 ﾠideologically	 ﾠdivided	 ﾠScotland	 ﾠis	 ﾠtrapped	 ﾠin	 ﾠa	 ﾠself-ﾭ‐replicating	 ﾠpattern	 ﾠof	 ﾠ
ideological	 ﾠextremism,	 ﾠone	 ﾠwhich	 ﾠonly	 ﾠa	 ﾠselection	 ﾠof	 ﾠcharacters	 ﾠin	 ﾠthe	 ﾠnovel	 ﾠhave	 ﾠ
the	 ﾠpower	 ﾠto	 ﾠescape.	 ﾠ	 ﾠ	 ﾠ
Hogg’s	 ﾠconclusion	 ﾠto	 ﾠthis	 ﾠnovel,	 ﾠthe	 ﾠgrave	 ﾠscene,	 ﾠin	 ﾠmany	 ﾠways	 ﾠtouches	 ﾠ
upon	 ﾠthe	 ﾠkey	 ﾠthematic	 ﾠissues	 ﾠwhich	 ﾠhave	 ﾠbeen	 ﾠidentified	 ﾠso	 ﾠfar.	 ﾠ	 ﾠIn	 ﾠthis	 ﾠsection	 ﾠ
Hogg	 ﾠappears	 ﾠto	 ﾠturn	 ﾠsimultaneously	 ﾠupon	 ﾠan	 ﾠEnlightenment	 ﾠrationality	 ﾠand	 ﾠa	 ﾠ
certain	 ﾠRomantic	 ﾠmindset,	 ﾠending	 ﾠthe	 ﾠwork	 ﾠon	 ﾠa	 ﾠpowerfully	 ﾠpessimistic	 ﾠnote.	 ﾠ	 ﾠ
The	 ﾠRomantic	 ﾠobsession	 ﾠwith	 ﾠcultural	 ﾠartefacts,	 ﾠclearly	 ﾠpervading	 ﾠthe	 ﾠstructural	 ﾠ
composition	 ﾠwith	 ﾠthe	 ﾠnovel,	 ﾠis	 ﾠviciously	 ﾠundermined	 ﾠas	 ﾠthe	 ﾠparty	 ﾠof	 ﾠantiquaries	 ﾠ
are	 ﾠseen	 ﾠengaged	 ﾠin	 ﾠa	 ﾠgruesome	 ﾠand	 ﾠmeaningless	 ﾠdegradation	 ﾠof	 ﾠhuman	 ﾠremains:	 ﾠ
‘All	 ﾠthe	 ﾠlimbs,	 ﾠfrom	 ﾠthe	 ﾠloins	 ﾠto	 ﾠthe	 ﾠtoes,	 ﾠseemed	 ﾠperfect	 ﾠand	 ﾠentire,	 ﾠbut	 ﾠthey	 ﾠ
could	 ﾠnot	 ﾠbear	 ﾠhandling.	 ﾠ	 ﾠBefore	 ﾠwe	 ﾠgot	 ﾠthem	 ﾠreturned	 ﾠagain	 ﾠinto	 ﾠthe	 ﾠgrave,	 ﾠthey	 ﾠ
were	 ﾠall	 ﾠshaken	 ﾠto	 ﾠpieces’	 ﾠ(Confessions,	 ﾠp.251).	 ﾠ	 ﾠThrough	 ﾠthe	 ﾠhaunting	 ﾠimage	 ﾠof	 ﾠ
Robert’s	 ﾠlimbs,	 ﾠ‘shaken	 ﾠto	 ﾠpieces’,	 ﾠHogg	 ﾠseems	 ﾠto	 ﾠsuggest	 ﾠthe	 ﾠfruitlessness	 ﾠof	 ﾠany	 ﾠ
attempt	 ﾠto	 ﾠevaluate	 ﾠor	 ﾠeven	 ﾠunderstand	 ﾠthe	 ﾠsignificance	 ﾠof	 ﾠthe	 ﾠcultural	 ﾠartefact	 ﾠ
represented	 ﾠby	 ﾠboth	 ﾠthe	 ﾠremains	 ﾠand	 ﾠthe	 ﾠmanuscript.	 ﾠ	 ﾠThis	 ﾠsense	 ﾠsurely	 ﾠreflects	 ﾠ
on	 ﾠHogg’s	 ﾠreluctance	 ﾠto	 ﾠascribe	 ﾠany	 ﾠabsolute	 ﾠauthority	 ﾠto	 ﾠthe	 ﾠevents	 ﾠof	 ﾠthe	 ﾠ
narrative,	 ﾠwith	 ﾠthe	 ﾠlack	 ﾠof	 ﾠhierarchical	 ﾠmeaning	 ﾠgiven	 ﾠits	 ﾠfinal	 ﾠdesperate	 ﾠexample	 ﾠ
in	 ﾠthe	 ﾠdownbeat	 ﾠdestruction	 ﾠof	 ﾠRobert’s	 ﾠbody.	 ﾠ	 ﾠAs	 ﾠDuncan	 ﾠsuggests,	 ﾠ‘Here,	 ﾠin	 ﾠ
grisly	 ﾠburlesque,	 ﾠantiquarian	 ﾠresearch	 ﾠcannot	 ﾠanimate	 ﾠthe	 ﾠdead	 ﾠbody	 ﾠit	 ﾠunearths	 ﾠ
–	 ﾠonly	 ﾠdespoil	 ﾠit	 ﾠin	 ﾠa	 ﾠnecrophiliac	 ﾠtraffic	 ﾠof	 ﾠ“curiosities”’	 ﾠ(Duncan,	 ﾠp.213).	 ﾠ	 ﾠThis	 ﾠ
episode	 ﾠalso	 ﾠsignals	 ﾠthe	 ﾠclimax	 ﾠof	 ﾠthe	 ﾠfruitless	 ﾠattempt	 ﾠon	 ﾠthe	 ﾠpart	 ﾠof	 ﾠthe	 ﾠEditor	 ﾠ
to	 ﾠrationalize	 ﾠthe	 ﾠevents	 ﾠof	 ﾠthe	 ﾠstory,	 ﾠhis	 ﾠ'Enlightened'	 ﾠmindset	 ﾠgiven	 ﾠits	 ﾠfinal	 ﾠ
insurmountable	 ﾠchallenge	 ﾠby	 ﾠthe	 ﾠinexplicable	 ﾠpreservation	 ﾠof	 ﾠthese	 ﾠhuman	 ﾠ	 ﾠ 76	 ﾠ
remains.	 ﾠ	 ﾠFor	 ﾠDuncan	 ﾠthis	 ﾠconclusion	 ﾠrepresents	 ﾠa	 ﾠfinal	 ﾠdenial	 ﾠof	 ﾠan	 ﾠoverarching	 ﾠ
Romantic	 ﾠideology:	 ﾠ	 ﾠ
The	 ﾠ end	 ﾠ of	 ﾠ Confessions	 ﾠ of	 ﾠ a	 ﾠ Justified	 ﾠ Sinner	 ﾠ brings	 ﾠ a	 ﾠ more	 ﾠ drastic	 ﾠ de-ﾭ‐
	 ﾠ sublimation	 ﾠof	 ﾠthe	 ﾠscenario	 ﾠof	 ﾠrevival.	 ﾠ	 ﾠInstead	 ﾠof	 ﾠthe	 ﾠraising	 ﾠof	 ﾠa	 ﾠnational	 ﾠ
	 ﾠ body	 ﾠor	 ﾠspirit,	 ﾠwe	 ﾠwitness	 ﾠ(through	 ﾠthe	 ﾠEditor's	 ﾠpruriently	 ﾠliteral	 ﾠgaze)	 ﾠa	 ﾠ
	 ﾠ noisome	 ﾠ regurgitation	 ﾠ of	 ﾠ ransacked,	 ﾠ half-ﾭ‐rotten	 ﾠ fragments	 ﾠ […]	 ﾠ Organic	 ﾠ
	 ﾠ unity,	 ﾠRomantic	 ﾠIdeology's	 ﾠpowerful	 ﾠtheme	 ﾠof	 ﾠa	 ﾠtranshistorical	 ﾠcontinuity,	 ﾠ
	 ﾠ is	 ﾠreduced	 ﾠto	 ﾠthe	 ﾠslime	 ﾠof	 ﾠdecomposition.	 ﾠ(Duncan,	 ﾠp.214)	 ﾠ	 ﾠ
	 ﾠ
Duncan’s	 ﾠanalysis	 ﾠseems	 ﾠto	 ﾠstrike	 ﾠtrue,	 ﾠwith	 ﾠHogg	 ﾠfinally	 ﾠsubverting	 ﾠthe	 ﾠ
Romantic	 ﾠprojects	 ﾠof	 ﾠtranscendent	 ﾠsignificance,	 ﾠnational	 ﾠtale	 ﾠand	 ﾠantiquarian	 ﾠ
interpretation.	 ﾠ	 ﾠHowever,	 ﾠmore	 ﾠgenerally	 ﾠthis	 ﾠconclusion	 ﾠseems	 ﾠto	 ﾠround	 ﾠon	 ﾠthe	 ﾠ
divided	 ﾠthematic	 ﾠstructure	 ﾠof	 ﾠthe	 ﾠnovel	 ﾠin	 ﾠa	 ﾠvicious	 ﾠand	 ﾠsarcastic	 ﾠmood,	 ﾠfinally	 ﾠ
denying	 ﾠany	 ﾠjustification	 ﾠto	 ﾠthe	 ﾠcompeting	 ﾠideological	 ﾠstrains	 ﾠwhich	 ﾠit	 ﾠhas	 ﾠpitted	 ﾠ
against	 ﾠeach-ﾭ‐other.	 ﾠ	 ﾠNeither	 ﾠa	 ﾠRomantic	 ﾠideology	 ﾠnor	 ﾠan	 ﾠEnlightenment	 ﾠ
rationality	 ﾠis	 ﾠshown	 ﾠto	 ﾠhave	 ﾠthe	 ﾠtools	 ﾠto	 ﾠmake	 ﾠsense	 ﾠof	 ﾠthe	 ﾠgruesome	 ﾠand	 ﾠ
decaying	 ﾠScottish	 ﾠcultural	 ﾠpast.	 ﾠ
IV	 ﾠ
	 ﾠ
Turning	 ﾠto	 ﾠThe	 ﾠThree	 ﾠPerils	 ﾠof	 ﾠWomen,	 ﾠthis	 ﾠnovel	 ﾠprovides	 ﾠtextual	 ﾠbasis	 ﾠfor	 ﾠa	 ﾠ
selection	 ﾠof	 ﾠthe	 ﾠmost	 ﾠimportant	 ﾠtheoretical	 ﾠfoci	 ﾠof	 ﾠthis	 ﾠstudy.	 ﾠ	 ﾠThe	 ﾠcritical	 ﾠhistory	 ﾠ
of	 ﾠthis	 ﾠwork	 ﾠis	 ﾠextremely	 ﾠvaried,	 ﾠranging	 ﾠfrom	 ﾠoutright	 ﾠdismissal	 ﾠto	 ﾠebullient	 ﾠ
praise.	 ﾠ	 ﾠIn	 ﾠhis	 ﾠ1976	 ﾠstudy	 ﾠof	 ﾠHogg,	 ﾠDouglas	 ﾠGifford	 ﾠhas	 ﾠno	 ﾠhesitation	 ﾠin	 ﾠattacking	 ﾠ
Three	 ﾠPerils	 ﾠof	 ﾠWomen,	 ﾠdescribing	 ﾠit	 ﾠas	 ﾠone	 ﾠof	 ﾠHogg’s	 ﾠ‘complete	 ﾠfailures’	 ﾠ(Gifford,	 ﾠ
p.8),	 ﾠbefore	 ﾠmounting	 ﾠan	 ﾠimpassioned	 ﾠ–	 ﾠand	 ﾠfor	 ﾠthis	 ﾠstudy,	 ﾠwholly	 ﾠmisguided	 ﾠ–	 ﾠ
diatribe	 ﾠagainst	 ﾠthis	 ﾠcomplex	 ﾠand	 ﾠunconventional	 ﾠfiction.	 ﾠ	 ﾠFor	 ﾠGifford	 ﾠthe	 ﾠ‘failure’	 ﾠ
of	 ﾠThree	 ﾠPerils	 ﾠof	 ﾠWomen	 ﾠis	 ﾠpartly	 ﾠlocated	 ﾠin	 ﾠthe	 ﾠtext’s	 ﾠstructuring,	 ﾠwhich	 ﾠhe	 ﾠ
reads	 ﾠas	 ﾠfalling	 ﾠwell	 ﾠshort	 ﾠof	 ﾠits	 ﾠprogrammatic	 ﾠaim.	 ﾠ	 ﾠGifford	 ﾠis	 ﾠdisappointed	 ﾠthat	 ﾠ	 ﾠ 77	 ﾠ
the	 ﾠthree	 ﾠ‘perils’	 ﾠinto	 ﾠwhich	 ﾠthe	 ﾠnovel	 ﾠis	 ﾠsectioned	 ﾠseem	 ﾠto	 ﾠhave	 ﾠonly	 ﾠan	 ﾠarbitrary	 ﾠ
connection	 ﾠto	 ﾠthe	 ﾠnarrative:	 ﾠ‘the	 ﾠlink	 ﾠbetween	 ﾠ“peril”	 ﾠand	 ﾠstory	 ﾠis	 ﾠoften	 ﾠvague	 ﾠ
and	 ﾠartificial’	 ﾠ(Gifford,	 ﾠp.126).	 ﾠ	 ﾠThis	 ﾠis	 ﾠbest	 ﾠdisplayed	 ﾠin	 ﾠthe	 ﾠfinal	 ﾠ‘peril’,	 ﾠ‘Jealousy’,	 ﾠ
against	 ﾠwhich	 ﾠGifford	 ﾠrails,	 ﾠstating	 ﾠthat	 ﾠ‘Here	 ﾠare	 ﾠcheap	 ﾠlaughs	 ﾠat	 ﾠlecherous	 ﾠ
ministers,	 ﾠoddly	 ﾠadjacent	 ﾠto	 ﾠHighland	 ﾠatrocities	 ﾠ[…]	 ﾠIts	 ﾠepisodes	 ﾠare	 ﾠarbitrary	 ﾠin	 ﾠ
number,	 ﾠand	 ﾠat	 ﾠthe	 ﾠend	 ﾠcharacters	 ﾠand	 ﾠmysteries	 ﾠare	 ﾠforgotten	 ﾠand	 ﾠunexplained’	 ﾠ
(Gifford,	 ﾠp.132).	 ﾠ	 ﾠOddly	 ﾠenough,	 ﾠthe	 ﾠexact	 ﾠcriticisms	 ﾠwhich	 ﾠGifford	 ﾠhere	 ﾠbelieves	 ﾠ
undermine	 ﾠthis	 ﾠnovel	 ﾠbeyond	 ﾠredemption,	 ﾠare,	 ﾠdespite	 ﾠthis	 ﾠstudy’s	 ﾠreluctance	 ﾠto	 ﾠ
make	 ﾠany	 ﾠvalue	 ﾠjudgements,	 ﾠat	 ﾠleast	 ﾠpart	 ﾠof	 ﾠwhat	 ﾠmakes	 ﾠthis	 ﾠwork	 ﾠso	 ﾠcritically	 ﾠ
interesting.	 ﾠ	 ﾠHere	 ﾠwe	 ﾠfind	 ﾠHogg	 ﾠtaking	 ﾠhis	 ﾠstructural	 ﾠand	 ﾠthematic	 ﾠ
experimentation	 ﾠto	 ﾠnew	 ﾠextremes,	 ﾠand	 ﾠfar	 ﾠfrom	 ﾠ‘failing’	 ﾠto	 ﾠproduce	 ﾠa	 ﾠlogical	 ﾠor	 ﾠ
coherent	 ﾠnovel,	 ﾠhe	 ﾠconstructs	 ﾠa	 ﾠfascinatingly	 ﾠfragmented	 ﾠand	 ﾠdisrupted	 ﾠwork,	 ﾠ
which	 ﾠin	 ﾠthis	 ﾠsense	 ﾠstructurally	 ﾠreflects	 ﾠthe	 ﾠcomplexities,	 ﾠambiguities	 ﾠand	 ﾠ
difficulties	 ﾠinherent	 ﾠin	 ﾠits	 ﾠsubject	 ﾠmaterial.	 ﾠ	 ﾠ	 ﾠ
In	 ﾠa	 ﾠmore	 ﾠrecent	 ﾠstudy,	 ﾠJohn	 ﾠBarrell	 ﾠapproaches	 ﾠthe	 ﾠsame	 ﾠglaring	 ﾠtextual	 ﾠ
issues	 ﾠin	 ﾠThree	 ﾠPerils	 ﾠof	 ﾠWomen	 ﾠin	 ﾠa	 ﾠmore	 ﾠappreciative	 ﾠlight.	 ﾠ	 ﾠBarrell	 ﾠsuggests	 ﾠ
that	 ﾠthe	 ﾠwork	 ﾠ‘pretends	 ﾠto	 ﾠconsist	 ﾠof	 ﾠthree	 ﾠnovellas’,	 ﾠwhereas,	 ﾠas	 ﾠBarrell	 ﾠ
identifies,	 ﾠin	 ﾠreality	 ﾠthe	 ﾠnovel	 ﾠessentially	 ﾠconsists	 ﾠof	 ﾠtwo	 ﾠstories	 ﾠspread	 ﾠrelatively	 ﾠ
arbitrarily	 ﾠover	 ﾠthe	 ﾠthree	 ﾠ‘novellas’.60	 ﾠ	 ﾠHowever,	 ﾠBarrell’s	 ﾠnotion	 ﾠof	 ﾠthe	 ﾠfiction	 ﾠ
‘pretending’	 ﾠto	 ﾠa	 ﾠparticular	 ﾠstructural	 ﾠform	 ﾠraises	 ﾠthe	 ﾠissue	 ﾠwhich	 ﾠoverarches	 ﾠthe	 ﾠ
formal	 ﾠcomplexities	 ﾠof	 ﾠthis	 ﾠwork;	 ﾠthe	 ﾠcolossal	 ﾠextent	 ﾠof	 ﾠself-ﾭ‐conscious	 ﾠfictionality	 ﾠ
and	 ﾠplayful	 ﾠsubversion	 ﾠof	 ﾠconvention	 ﾠin	 ﾠthis	 ﾠnovel.	 ﾠ	 ﾠBarrell	 ﾠaddresses	 ﾠthe	 ﾠless-ﾭ‐
than	 ﾠclear	 ﾠsectioning	 ﾠof	 ﾠthe	 ﾠwork:	 ﾠ‘each	 ﾠstory	 ﾠis	 ﾠa	 ﾠcompendium	 ﾠof	 ﾠall	 ﾠthree	 ﾠperils’	 ﾠ
	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ
60	 ﾠJohn	 ﾠBarrell,	 ﾠ‘Putting	 ﾠDown	 ﾠthe	 ﾠRising’,	 ﾠin	 ﾠScotland	 ﾠand	 ﾠthe	 ﾠBorders	 ﾠof	 ﾠ
Romanticism,	 ﾠpp.130-ﾭ‐138,	 ﾠ(p.130).	 ﾠ	 ﾠ 78	 ﾠ
(Barrell,	 ﾠpp.130-ﾭ‐131),	 ﾠbut	 ﾠidentifies	 ﾠthe	 ﾠcoherent	 ﾠliterary	 ﾠpurpose	 ﾠof	 ﾠthis:	 ﾠ‘Both	 ﾠ
stories	 ﾠare	 ﾠgenerically	 ﾠdiverse,	 ﾠself-ﾭ‐consciously	 ﾠimpure’	 ﾠ(Barrell,	 ﾠp.131).	 ﾠ	 ﾠIt	 ﾠis	 ﾠin	 ﾠ
the	 ﾠ‘impurity’	 ﾠof	 ﾠthis	 ﾠnovel	 ﾠthat	 ﾠHogg	 ﾠelegantly	 ﾠtransfers	 ﾠhis	 ﾠthematic	 ﾠfocus	 ﾠand	 ﾠ
narrative	 ﾠmood	 ﾠinto	 ﾠits	 ﾠformal	 ﾠpresentation.	 ﾠ	 ﾠThis	 ﾠchaotic	 ﾠstructural	 ﾠ
experimentation,	 ﾠalongside	 ﾠthe	 ﾠhighly	 ﾠdisrupted	 ﾠnarrative	 ﾠand	 ﾠthematic	 ﾠflow,	 ﾠ
becomes	 ﾠa	 ﾠkey	 ﾠaesthetic	 ﾠdevice	 ﾠthrough	 ﾠwhich	 ﾠHogg	 ﾠconstructs	 ﾠthe	 ﾠpolemical	 ﾠ
drive	 ﾠof	 ﾠthis	 ﾠnovel,	 ﾠreflecting	 ﾠa	 ﾠbreakdown	 ﾠin	 ﾠthe	 ﾠpossibilities	 ﾠof	 ﾠproper	 ﾠ
comprehension	 ﾠor	 ﾠlucid	 ﾠcommunication	 ﾠof	 ﾠthe	 ﾠissues	 ﾠthe	 ﾠnovel	 ﾠaddresses.	 ﾠ	 ﾠ
Indeed,	 ﾠHogg	 ﾠhighlights	 ﾠthis	 ﾠfact	 ﾠhimself	 ﾠwithin	 ﾠthe	 ﾠnarrative,	 ﾠdrawing	 ﾠthe	 ﾠlink	 ﾠ
between	 ﾠhis	 ﾠformal	 ﾠapproach	 ﾠin	 ﾠthis	 ﾠwork	 ﾠand	 ﾠits	 ﾠthematic	 ﾠfocus:	 ﾠ	 ﾠ
I	 ﾠlike	 ﾠthat	 ﾠway	 ﾠof	 ﾠtelling	 ﾠa	 ﾠstory	 ﾠexceedingly.	 ﾠ	 ﾠJust	 ﾠto	 ﾠgo	 ﾠalways	 ﾠround	 ﾠand	 ﾠ
	 ﾠ round	 ﾠmy	 ﾠhero,	 ﾠin	 ﾠthe	 ﾠsame	 ﾠway	 ﾠas	 ﾠthe	 ﾠmoon	 ﾠkeeps	 ﾠmoving	 ﾠround	 ﾠthe	 ﾠ
	 ﾠ sun;	 ﾠthus	 ﾠdarkening	 ﾠmy	 ﾠplot	 ﾠon	 ﾠthe	 ﾠone	 ﾠside	 ﾠof	 ﾠhim,	 ﾠand	 ﾠenlightening	 ﾠit	 ﾠon	 ﾠ
	 ﾠ the	 ﾠother,	 ﾠthereby	 ﾠdisplaying	 ﾠboth	 ﾠthe	 ﾠlights	 ﾠand	 ﾠshadows	 ﾠof	 ﾠScottish	 ﾠlife.	 ﾠ
	 ﾠ (The	 ﾠThree	 ﾠPerils	 ﾠof	 ﾠWomen,	 ﾠp.25)	 ﾠ
This	 ﾠidea	 ﾠof	 ﾠ‘circling’	 ﾠthe	 ﾠprotagonist	 ﾠis	 ﾠbarely	 ﾠkept	 ﾠup	 ﾠby	 ﾠHogg	 ﾠ(regardless	 ﾠof	 ﾠ
who	 ﾠwe	 ﾠmight	 ﾠidentity	 ﾠas	 ﾠthe	 ﾠmain	 ﾠ‘hero’)	 ﾠbeyond	 ﾠthe	 ﾠfirst	 ﾠsection,	 ﾠyet	 ﾠthe	 ﾠidea	 ﾠit	 ﾠ
proposes	 ﾠof	 ﾠsome	 ﾠform	 ﾠof	 ﾠpanoramic	 ﾠview	 ﾠof	 ﾠhis	 ﾠstory	 ﾠis	 ﾠarguably	 ﾠachieved	 ﾠin	 ﾠthe	 ﾠ
diversity	 ﾠand	 ﾠtangential	 ﾠform	 ﾠof	 ﾠthe	 ﾠwork.	 ﾠ	 ﾠAs	 ﾠHogg	 ﾠhere	 ﾠidentifies,	 ﾠthe	 ﾠstructural	 ﾠ
form	 ﾠof	 ﾠthe	 ﾠnovel	 ﾠis	 ﾠconstructed	 ﾠto	 ﾠreflect	 ﾠthe	 ﾠcomplexities,	 ﾠ‘both	 ﾠthe	 ﾠlights	 ﾠand	 ﾠ
shadows’	 ﾠof	 ﾠthe	 ﾠScottish	 ﾠsituation	 ﾠwhich	 ﾠhe	 ﾠapproaches.	 ﾠ	 ﾠThis	 ﾠalerts	 ﾠus	 ﾠto	 ﾠone	 ﾠof	 ﾠ
the	 ﾠmany	 ﾠformal	 ﾠmodes	 ﾠand	 ﾠliterary	 ﾠgenres	 ﾠwhich	 ﾠcompete	 ﾠfor	 ﾠdominance	 ﾠwithin	 ﾠ
the	 ﾠtext,	 ﾠthe	 ﾠ‘national	 ﾠtale’.	 ﾠ	 ﾠ	 ﾠ
Barrell	 ﾠprovides	 ﾠus	 ﾠwith	 ﾠa	 ﾠconcise	 ﾠsummary	 ﾠof	 ﾠthe	 ﾠkey	 ﾠdevelopmental	 ﾠ
programme	 ﾠof	 ﾠthis	 ﾠform:	 ﾠ‘a	 ﾠgenre	 ﾠthat	 ﾠimagines	 ﾠthe	 ﾠcoming-ﾭ‐together	 ﾠof	 ﾠopposed	 ﾠ
communities,	 ﾠusually	 ﾠin	 ﾠIreland	 ﾠor	 ﾠScotland,	 ﾠand	 ﾠthus	 ﾠthe	 ﾠconstitution	 ﾠof	 ﾠa	 ﾠnew	 ﾠ	 ﾠ 79	 ﾠ
national	 ﾠunity’	 ﾠ(Barrell,	 ﾠp.131).	 ﾠ	 ﾠHowever,	 ﾠregarding	 ﾠthe	 ﾠtreatment	 ﾠof	 ﾠthis	 ﾠgenre	 ﾠ
in	 ﾠThree	 ﾠPerils	 ﾠof	 ﾠWomen,	 ﾠBarrell	 ﾠidentifies	 ﾠconflicting	 ﾠpossibilities	 ﾠresulting	 ﾠfrom	 ﾠ
the	 ﾠnarrative’s	 ﾠtemporality:	 ﾠ	 ﾠ
The	 ﾠorder	 ﾠin	 ﾠwhich	 ﾠthe	 ﾠstories	 ﾠappear	 ﾠis	 ﾠimportant	 ﾠhere.	 ﾠ	 ﾠGatty’s	 ﾠtale	 ﾠis	 ﾠset	 ﾠ
	 ﾠ in	 ﾠHogg’s	 ﾠown	 ﾠtime;	 ﾠSally’s	 ﾠstory	 ﾠis	 ﾠabout	 ﾠa	 ﾠfew	 ﾠmonths	 ﾠeither	 ﾠside	 ﾠof	 ﾠthe	 ﾠ
	 ﾠ Battle	 ﾠof	 ﾠCulloden.	 ﾠ	 ﾠIn	 ﾠterms	 ﾠof	 ﾠhistorical	 ﾠtime,	 ﾠtherefore,	 ﾠthe	 ﾠhappy	 ﾠending	 ﾠ
	 ﾠ of	 ﾠGatty’s	 ﾠtale	 ﾠ–	 ﾠthe	 ﾠsurvival	 ﾠof	 ﾠthe	 ﾠchild,	 ﾠthe	 ﾠrecovery	 ﾠof	 ﾠGatty	 ﾠafter	 ﾠher	 ﾠ
	 ﾠ apparent	 ﾠdeath	 ﾠand	 ﾠyears	 ﾠof	 ﾠmental	 ﾠillness	 ﾠ–	 ﾠseems	 ﾠto	 ﾠrepair	 ﾠthe	 ﾠtragedy	 ﾠ
	 ﾠ of	 ﾠSally,	 ﾠwho	 ﾠdies	 ﾠalong	 ﾠwith	 ﾠher	 ﾠdaughter,	 ﾠas	 ﾠif	 ﾠthe	 ﾠdivisions	 ﾠof	 ﾠNorth	 ﾠand	 ﾠ
	 ﾠ South,	 ﾠTory	 ﾠand	 ﾠWhig,	 ﾠCatholic	 ﾠand	 ﾠProtestant,	 ﾠwhich	 ﾠhad	 ﾠbeen	 ﾠreopened	 ﾠ
	 ﾠ in	 ﾠ1745,	 ﾠcould	 ﾠbe	 ﾠhealed	 ﾠin	 ﾠthe	 ﾠearly	 ﾠnineteenth	 ﾠcentury.	 ﾠ	 ﾠIn	 ﾠthe	 ﾠorder	 ﾠof	 ﾠ
	 ﾠ reading,	 ﾠ however,	 ﾠ Sally’s	 ﾠ tragedy	 ﾠ seems	 ﾠ to	 ﾠ reopen	 ﾠ the	 ﾠ wounds	 ﾠ which	 ﾠ
	 ﾠ Gatty’s	 ﾠtale	 ﾠhad	 ﾠclosed,	 ﾠas	 ﾠif	 ﾠquestioning	 ﾠthe	 ﾠtidy	 ﾠoptimism	 ﾠof	 ﾠthe	 ﾠnational	 ﾠ
	 ﾠ tale,	 ﾠor	 ﾠsuggesting	 ﾠthat	 ﾠthe	 ﾠhistory	 ﾠof	 ﾠScotland	 ﾠis	 ﾠa	 ﾠhistory	 ﾠof	 ﾠdivisions	 ﾠ
	 ﾠ which	 ﾠcan	 ﾠnever	 ﾠfinally	 ﾠbe	 ﾠrepaired.	 ﾠ(Barrell,	 ﾠp.131)	 ﾠ
Barrell’s	 ﾠacute	 ﾠanalysis	 ﾠof	 ﾠthe	 ﾠtemporal	 ﾠquestion	 ﾠin	 ﾠthe	 ﾠnovel’s	 ﾠtreatment	 ﾠof	 ﾠa	 ﾠ
national	 ﾠresolution	 ﾠor	 ﾠ‘healing’	 ﾠis	 ﾠrepresentative	 ﾠof	 ﾠHogg’s	 ﾠambiguous	 ﾠpolemical	 ﾠ
stance	 ﾠin	 ﾠthis	 ﾠwork.	 ﾠ	 ﾠHowever,	 ﾠwhether	 ﾠthis	 ﾠwork	 ﾠapproaches	 ﾠa	 ﾠconventional	 ﾠ
‘national	 ﾠtale’	 ﾠin	 ﾠa	 ﾠplayfully	 ﾠdislocated	 ﾠmanner,	 ﾠor	 ﾠintends	 ﾠa	 ﾠrejection	 ﾠof	 ﾠthe	 ﾠ
possibilities	 ﾠsuch	 ﾠa	 ﾠnarrative	 ﾠsuggests	 ﾠ(or,	 ﾠperhaps	 ﾠmost	 ﾠprobably,	 ﾠa	 ﾠ
simultaneous	 ﾠstatement	 ﾠof	 ﾠboth),	 ﾠthis	 ﾠthematic	 ﾠdevice	 ﾠforms	 ﾠa	 ﾠmajor	 ﾠframework	 ﾠ
upon	 ﾠwhich	 ﾠthe	 ﾠnovel	 ﾠrests.	 ﾠ	 ﾠHogg	 ﾠuses	 ﾠthis	 ﾠdevelopmental	 ﾠnarrative	 ﾠto	 ﾠmount	 ﾠan	 ﾠ
exploration	 ﾠof	 ﾠScottish	 ﾠnational	 ﾠidentity,	 ﾠhistory	 ﾠand	 ﾠpolitical	 ﾠreality.	 ﾠ
	 ﾠ Previous	 ﾠchapters	 ﾠhave	 ﾠalready	 ﾠidentified	 ﾠthe	 ﾠinherently	 ﾠpolitical	 ﾠrole	 ﾠ
language	 ﾠserves	 ﾠwithin	 ﾠScottish	 ﾠwriting	 ﾠover	 ﾠthe	 ﾠlong	 ﾠeighteenth	 ﾠcentury.	 ﾠ	 ﾠHogg	 ﾠ
appears	 ﾠto	 ﾠmobilise	 ﾠthis	 ﾠpoliticization	 ﾠin	 ﾠa	 ﾠnumber	 ﾠof	 ﾠinteresting	 ﾠways,	 ﾠusing	 ﾠ
language	 ﾠas	 ﾠa	 ﾠkey	 ﾠpolemical	 ﾠtool	 ﾠin	 ﾠthe	 ﾠnovel.	 ﾠ	 ﾠThroughout	 ﾠthe	 ﾠwork	 ﾠcharacters	 ﾠ
comment	 ﾠupon	 ﾠtheir	 ﾠown,	 ﾠand	 ﾠothers’,	 ﾠusage	 ﾠof	 ﾠlanguage,	 ﾠconstructing	 ﾠa	 ﾠhighly	 ﾠ
self-ﾭ‐conscious	 ﾠfiction.	 ﾠ	 ﾠSally’s	 ﾠsuggestive	 ﾠcomment	 ﾠregarding	 ﾠthe	 ﾠowner	 ﾠof	 ﾠthe	 ﾠ
Spanish	 ﾠrifle	 ﾠwith	 ﾠwhich	 ﾠPeter	 ﾠGow	 ﾠhas	 ﾠkilled	 ﾠHenning	 ﾠreflects	 ﾠthe	 ﾠfrequent	 ﾠ	 ﾠ 80	 ﾠ
allusions	 ﾠthroughout	 ﾠthe	 ﾠwork	 ﾠto	 ﾠthe	 ﾠrole	 ﾠof	 ﾠlanguage	 ﾠbeyond	 ﾠmere	 ﾠ
communication:	 ﾠ‘I	 ﾠhae	 ﾠa	 ﾠwee	 ﾠinkling	 ﾠo’	 ﾠthe	 ﾠSpanish	 ﾠlanguage’	 ﾠ(The	 ﾠThree	 ﾠPerils	 ﾠof	 ﾠ
Women,	 ﾠp.293).	 ﾠ	 ﾠSally’s	 ﾠthrowaway	 ﾠquip	 ﾠon	 ﾠthe	 ﾠimportance	 ﾠof	 ﾠlanguage	 ﾠto	 ﾠher	 ﾠ
comprehension	 ﾠof	 ﾠthe	 ﾠnarrative	 ﾠplot	 ﾠalerts	 ﾠus	 ﾠto	 ﾠthe	 ﾠrole	 ﾠlanguage	 ﾠplays	 ﾠas	 ﾠa	 ﾠkey	 ﾠ
signifier	 ﾠthroughout	 ﾠthe	 ﾠwork.	 ﾠ	 ﾠIt	 ﾠwould	 ﾠbe	 ﾠimpossible	 ﾠto	 ﾠdiscuss	 ﾠeffectively	 ﾠthe	 ﾠ
usage	 ﾠof	 ﾠlanguage	 ﾠin	 ﾠthis	 ﾠtext	 ﾠwithout	 ﾠaddressing	 ﾠthe	 ﾠcharacter	 ﾠof	 ﾠDaniel	 ﾠBell,	 ﾠ
through	 ﾠwhose	 ﾠfascinating	 ﾠdialogue	 ﾠand	 ﾠcomments	 ﾠupon	 ﾠlanguage	 ﾠHogg	 ﾠ
constructs	 ﾠsome	 ﾠof	 ﾠthe	 ﾠmost	 ﾠinteresting	 ﾠlinguistic	 ﾠfeatures	 ﾠof	 ﾠthe	 ﾠnovel.	 ﾠ	 ﾠDaniel’s	 ﾠ
defence	 ﾠof	 ﾠa	 ﾠBorder	 ﾠvernacular	 ﾠScots	 ﾠis	 ﾠused	 ﾠby	 ﾠHogg	 ﾠ(at	 ﾠleast	 ﾠon	 ﾠthe	 ﾠsurface)	 ﾠas	 ﾠ
light	 ﾠrelief	 ﾠwithin	 ﾠsome	 ﾠof	 ﾠthe	 ﾠmore	 ﾠsentimental	 ﾠaspects	 ﾠof	 ﾠthe	 ﾠwork,	 ﾠcentred	 ﾠ
around	 ﾠGatty’s	 ﾠdevelopmental	 ﾠnarrative.	 ﾠ	 ﾠHowever,	 ﾠdrawing	 ﾠon	 ﾠPittock’s	 ﾠnotion	 ﾠ
of	 ﾠthe	 ﾠScots	 ﾠlanguage	 ﾠas	 ﾠ‘unruly	 ﾠbeyond	 ﾠthe	 ﾠlimits	 ﾠassigned	 ﾠby	 ﾠthe	 ﾠtext’	 ﾠ(Pittock,	 ﾠ
p.202),	 ﾠthese	 ﾠstatements	 ﾠof	 ﾠcultural	 ﾠassertion	 ﾠproduce	 ﾠa	 ﾠhighly	 ﾠpolemical	 ﾠ
dynamic	 ﾠwithin	 ﾠthe	 ﾠtext,	 ﾠwhether	 ﾠor	 ﾠnot	 ﾠHogg	 ﾠintends	 ﾠthem	 ﾠas	 ﾠmerely	 ﾠcomedic.	 ﾠ	 ﾠ
Daniel’s	 ﾠforceful	 ﾠdefence	 ﾠof	 ﾠthe	 ﾠpropriety	 ﾠof	 ﾠhis	 ﾠchoice	 ﾠof	 ﾠlanguage	 ﾠregarding	 ﾠthe	 ﾠ
naming	 ﾠof	 ﾠa	 ﾠram	 ﾠis	 ﾠa	 ﾠstrong	 ﾠexample	 ﾠof	 ﾠboth	 ﾠthis	 ﾠvernacular	 ﾠdefence	 ﾠand	 ﾠthe	 ﾠrich	 ﾠ
textual	 ﾠdynamic	 ﾠof	 ﾠthe	 ﾠnovel:	 ﾠ	 ﾠ
‘But	 ﾠmight	 ﾠyou	 ﾠnot	 ﾠas	 ﾠeasily	 ﾠdenominate	 ﾠthe	 ﾠanimal	 ﾠa	 ﾠram,	 ﾠas	 ﾠhe	 ﾠis	 ﾠcalled	 ﾠ
in	 ﾠscripture,	 ﾠand	 ﾠthen	 ﾠevery	 ﾠbody	 ﾠwould	 ﾠunderstand	 ﾠyou?’	 ﾠ‘A	 ﾠRam!	 ﾠa	 ﾠsnuff	 ﾠ
o’	 ﾠtobacco!	 ﾠNa,	 ﾠna,	 ﾠit’s	 ﾠan	 ﾠunco	 ﾠramstamphish	 ﾠname	 ﾠthat	 ﾠfor	 ﾠsic	 ﾠa	 ﾠbonny	 ﾠ
douce-ﾭ‐looking	 ﾠanimal	 ﾠas	 ﾠDuff.’	 ﾠ(The	 ﾠThree	 ﾠPerils	 ﾠof	 ﾠWomen,	 ﾠp.7)	 ﾠ
Of	 ﾠcourse,	 ﾠDaniel’s	 ﾠdefence	 ﾠof	 ﾠhis	 ﾠvernacular	 ﾠBorder	 ﾠScots	 ﾠis	 ﾠnot	 ﾠprimarily	 ﾠagainst	 ﾠ
the	 ﾠintrusions	 ﾠof	 ﾠa	 ﾠBiblical	 ﾠlanguage,	 ﾠas	 ﾠmuch	 ﾠas	 ﾠa	 ﾠstandardized	 ﾠimperial	 ﾠEnglish.	 ﾠ	 ﾠ
His	 ﾠadvice	 ﾠto	 ﾠGatty	 ﾠon	 ﾠher	 ﾠdeparture	 ﾠfor	 ﾠEdinburgh	 ﾠcontinues	 ﾠthis	 ﾠpolemical	 ﾠ
mood:	 ﾠ	 ﾠ	 ﾠ 81	 ﾠ
But	 ﾠdinna	 ﾠbe	 ﾠower	 ﾠthe	 ﾠmatter	 ﾠpunctual	 ﾠabout	 ﾠcatching	 ﾠthe	 ﾠsnappy	 ﾠEnglish	 ﾠ
	 ﾠ pronounciation,	 ﾠin	 ﾠpreference	 ﾠto	 ﾠour	 ﾠown	 ﾠgood,	 ﾠfull,	 ﾠdoric	 ﾠtongue,	 ﾠas	 ﾠthe	 ﾠ
	 ﾠ minister	 ﾠca’s	 ﾠit.	 ﾠ	 ﾠIt	 ﾠlooks	 ﾠrather	 ﾠaffected	 ﾠin	 ﾠa	 ﾠcountry	 ﾠgirl	 ﾠto	 ﾠbe	 ﾠalways	 ﾠsnap	 ﾠ
	 ﾠ snapping	 ﾠat	 ﾠthe	 ﾠEnglish,	 ﾠand	 ﾠat	 ﾠthe	 ﾠsame	 ﾠtime	 ﾠpopping	 ﾠin	 ﾠan	 ﾠauld	 ﾠScots	 ﾠ
	 ﾠ phrase	 ﾠ[…]	 ﾠfor	 ﾠit	 ﾠis	 ﾠimpossible	 ﾠto	 ﾠget	 ﾠquit	 ﾠo’	 ﾠthem.	 ﾠ(The	 ﾠThree	 ﾠPerils	 ﾠof	 ﾠ
	 ﾠ Women,	 ﾠp.11)	 ﾠ
The	 ﾠcommon	 ﾠidentification	 ﾠof	 ﾠScots	 ﾠas	 ﾠa	 ﾠ‘doric	 ﾠtongue’,	 ﾠtherefore	 ﾠlinguistically	 ﾠ
suited	 ﾠto	 ﾠthe	 ﾠaesthetic	 ﾠpurposes	 ﾠof	 ﾠPastoral	 ﾠpoetry,61	 ﾠforms	 ﾠa	 ﾠkey	 ﾠlink	 ﾠbetween	 ﾠ
language	 ﾠand	 ﾠa	 ﾠparticularly	 ﾠaesthetic	 ﾠcultural	 ﾠnationalism.	 ﾠ	 ﾠDaniel’s	 ﾠadvice	 ﾠto	 ﾠ
avoid	 ﾠthe	 ﾠ‘snappy	 ﾠEnglish	 ﾠpronounciation’	 ﾠis	 ﾠqualified	 ﾠinterestingly	 ﾠhere	 ﾠby	 ﾠthe	 ﾠ
reminder	 ﾠthat	 ﾠScots	 ﾠserves	 ﾠan	 ﾠinescapable	 ﾠrole	 ﾠwithin	 ﾠGatty’s	 ﾠcultural	 ﾠheritage.	 ﾠ	 ﾠ
Any	 ﾠeffort	 ﾠto	 ﾠrid	 ﾠher	 ﾠspeech	 ﾠcompletely	 ﾠof	 ﾠthe	 ﾠpresence	 ﾠof	 ﾠScots	 ﾠwill	 ﾠbe	 ﾠultimately	 ﾠ
fruitless,	 ﾠmuch	 ﾠlike	 ﾠthe	 ﾠproblems	 ﾠidentified	 ﾠin	 ﾠthe	 ﾠScottish	 ﾠEnlightenment	 ﾠin	 ﾠ
Chapter	 ﾠOne,	 ﾠwith	 ﾠSusan	 ﾠManning	 ﾠdescribing	 ﾠthe	 ﾠresilience	 ﾠof	 ﾠScots	 ﾠas	 ﾠlike	 ﾠa	 ﾠ
‘virus’	 ﾠ(Manning,	 ﾠp.20).	 ﾠ	 ﾠScots	 ﾠis	 ﾠ‘impossible	 ﾠto	 ﾠget	 ﾠquit	 ﾠo’’,	 ﾠserving	 ﾠas	 ﾠa	 ﾠcentral	 ﾠ
focus	 ﾠin	 ﾠa	 ﾠcultural	 ﾠheritage	 ﾠwhich	 ﾠstubbornly	 ﾠrefuses	 ﾠto	 ﾠbow	 ﾠto	 ﾠa	 ﾠBritish	 ﾠ
standardization.	 ﾠ	 ﾠFor	 ﾠDaniel	 ﾠthe	 ﾠmajor	 ﾠadvantage	 ﾠof	 ﾠScots	 ﾠis	 ﾠthe	 ﾠlack	 ﾠof	 ﾠ
standardized	 ﾠspellings,	 ﾠproviding	 ﾠa	 ﾠkind	 ﾠof	 ﾠaesthetic	 ﾠfreedom	 ﾠto	 ﾠthe	 ﾠwriter	 ﾠwhich	 ﾠ
allows	 ﾠa	 ﾠmore	 ﾠpersonal	 ﾠself-ﾭ‐expression:	 ﾠ
Now,	 ﾠif	 ﾠye	 ﾠdaur	 ﾠhaud	 ﾠme,	 ﾠye	 ﾠmaun	 ﾠmind	 ﾠthat	 ﾠI	 ﾠwrite	 ﾠScots,	 ﾠmy	 ﾠain	 ﾠnaiteve	 ﾠ
	 ﾠ tongue;	 ﾠand	 ﾠthere	 ﾠnever	 ﾠwas	 ﾠany	 ﾠreule	 ﾠfor	 ﾠthat.	 ﾠ	 ﾠEvery	 ﾠman	 ﾠwrites	 ﾠit	 ﾠas	 ﾠhe	 ﾠ
	 ﾠ speaks	 ﾠit,	 ﾠand	 ﾠthat’s	 ﾠthe	 ﾠgreat	 ﾠadvantage	 ﾠof	 ﾠour	 ﾠlanguage	 ﾠower	 ﾠa’	 ﾠothers.	 ﾠ
	 ﾠ (The	 ﾠThree	 ﾠPerils	 ﾠof	 ﾠWomen,	 ﾠp.42)	 ﾠ
This	 ﾠfreedom,	 ﾠleaving	 ﾠeach	 ﾠindividual	 ﾠto	 ﾠmore	 ﾠdirectly	 ﾠcommunicate	 ﾠtheir	 ﾠoral	 ﾠ
speech	 ﾠin	 ﾠtextual	 ﾠform,	 ﾠidentifies	 ﾠScots	 ﾠas	 ﾠa	 ﾠmore	 ﾠpersonal,	 ﾠemotional	 ﾠand	 ﾠ
expressive	 ﾠtongue.	 ﾠ	 ﾠIn	 ﾠthis	 ﾠsense	 ﾠthe	 ﾠwritten	 ﾠlanguage,	 ﾠin	 ﾠrelating	 ﾠdirectly	 ﾠthe	 ﾠ
specific	 ﾠpsychology	 ﾠof	 ﾠthe	 ﾠScottish	 ﾠpeople,	 ﾠbecomes	 ﾠa	 ﾠtrue	 ﾠcultural	 ﾠ
representative.	 ﾠ	 ﾠThrough	 ﾠthis	 ﾠDaniel’s	 ﾠwords	 ﾠseem	 ﾠto	 ﾠfigure	 ﾠthe	 ﾠrole	 ﾠof	 ﾠlanguage	 ﾠ
	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ
61	 ﾠSee	 ﾠLeask,	 ﾠBurns	 ﾠand	 ﾠPastoral,	 ﾠp.76.	 ﾠ	 ﾠ 82	 ﾠ
more	 ﾠwidely	 ﾠwithin	 ﾠthe	 ﾠtext	 ﾠas	 ﾠhighly	 ﾠpolitical,	 ﾠrepresenting	 ﾠmore	 ﾠthan	 ﾠa	 ﾠlearned	 ﾠ
rule,	 ﾠbut	 ﾠthe	 ﾠorganic	 ﾠcultural	 ﾠmakeup	 ﾠof	 ﾠthe	 ﾠScottish	 ﾠnation.	 ﾠ	 ﾠThis	 ﾠstretches	 ﾠ
beyond	 ﾠthe	 ﾠuse	 ﾠof	 ﾠwhat	 ﾠis	 ﾠadmittedly	 ﾠa	 ﾠAnglicized	 ﾠpseudo-ﾭ‐Scots	 ﾠby	 ﾠcharacters	 ﾠ
such	 ﾠas	 ﾠDaniel,	 ﾠto	 ﾠthe	 ﾠhighly	 ﾠhybridized	 ﾠHighland	 ﾠspeech	 ﾠof	 ﾠcharacters	 ﾠsuch	 ﾠas	 ﾠ
Peter	 ﾠM’Turk,	 ﾠwith	 ﾠHogg	 ﾠattempting	 ﾠto	 ﾠcommunicate	 ﾠa	 ﾠhighly	 ﾠGaelicised	 ﾠ
pronounciation:	 ﾠ‘“Nho;	 ﾠdhamn	 ﾠme	 ﾠif	 ﾠI	 ﾠdhoo,”	 ﾠsaid	 ﾠPeter’	 ﾠ(The	 ﾠThree	 ﾠPerils	 ﾠof	 ﾠ
Women,	 ﾠp.69).	 ﾠ	 ﾠThis	 ﾠstyle,	 ﾠprevalent	 ﾠthroughout	 ﾠthe	 ﾠnovel,	 ﾠasserts	 ﾠa	 ﾠforcefully	 ﾠ
non-ﾭ‐standard	 ﾠusage	 ﾠof	 ﾠEnglish,	 ﾠconsistently	 ﾠserving	 ﾠas	 ﾠa	 ﾠreminder	 ﾠof	 ﾠcultural	 ﾠ
difference	 ﾠthrough	 ﾠheteroglossia,	 ﾠand	 ﾠan	 ﾠimportant	 ﾠaspect	 ﾠof	 ﾠthe	 ﾠScottish	 ﾠ
national	 ﾠcultural	 ﾠdefence	 ﾠpresented	 ﾠ(at	 ﾠleast	 ﾠpartially)	 ﾠin	 ﾠthe	 ﾠwork.	 ﾠ	 ﾠ
Perhaps	 ﾠthe	 ﾠmost	 ﾠinteresting	 ﾠepisode	 ﾠof	 ﾠthe	 ﾠnovel	 ﾠregarding	 ﾠHogg’s	 ﾠusage	 ﾠ
of	 ﾠlanguage	 ﾠtakes	 ﾠplace	 ﾠtowards	 ﾠthe	 ﾠend	 ﾠof	 ﾠthe	 ﾠfirst	 ﾠ‘peril’.	 ﾠ	 ﾠAs	 ﾠRichard	 ﾠRickleton	 ﾠ
writes	 ﾠto	 ﾠJoseph	 ﾠBell	 ﾠthe	 ﾠnovel	 ﾠdisplays	 ﾠa	 ﾠhighly	 ﾠself-ﾭ‐conscious	 ﾠtextuality.	 ﾠ	 ﾠThe	 ﾠ
textual	 ﾠargument	 ﾠwhich	 ﾠtakes	 ﾠplace	 ﾠbetween	 ﾠRickleton	 ﾠand	 ﾠhis	 ﾠscribe	 ﾠstages	 ﾠa	 ﾠ
fascinating	 ﾠbattle	 ﾠover	 ﾠthe	 ﾠlanguage	 ﾠof	 ﾠthe	 ﾠletter.	 ﾠ	 ﾠRickleton’s	 ﾠorality	 ﾠerupts	 ﾠinto	 ﾠ
the	 ﾠpolished	 ﾠEnglish	 ﾠrhetorical	 ﾠprose	 ﾠof	 ﾠhis	 ﾠscribe:	 ﾠ‘“Then	 ﾠwrite	 ﾠit	 ﾠand	 ﾠspell	 ﾠit	 ﾠas	 ﾠ
that	 ﾠone	 ﾠdelivers	 ﾠit	 ﾠto	 ﾠyou,”	 ﾠsays	 ﾠI,	 ﾠ“and	 ﾠbe	 ﾠcworsed	 ﾠto	 ﾠthee	 ﾠfor	 ﾠa	 ﾠdwomonie,	 ﾠ
although	 ﾠthou	 ﾠcalls	 ﾠthyself	 ﾠmeaster	 ﾠof	 ﾠthe	 ﾠacademy!”’	 ﾠ(The	 ﾠThree	 ﾠPerils	 ﾠof	 ﾠWomen,	 ﾠ
p.228).	 ﾠ	 ﾠThe	 ﾠfollowing	 ﾠexchanges,	 ﾠmodulating	 ﾠbetween	 ﾠthe	 ﾠcontrasting	 ﾠregisters	 ﾠ
of	 ﾠthe	 ﾠtwo	 ﾠmen	 ﾠ–	 ﾠwith	 ﾠboth	 ﾠinterjecting	 ﾠto	 ﾠapologise	 ﾠfor,	 ﾠor	 ﾠcriticise,	 ﾠthe	 ﾠother’s	 ﾠ
use	 ﾠof	 ﾠlanguage	 ﾠ–	 ﾠdisplays	 ﾠHogg’s	 ﾠtextual	 ﾠapproach	 ﾠat	 ﾠits	 ﾠmost	 ﾠextreme	 ﾠin	 ﾠthis	 ﾠ
work.	 ﾠ	 ﾠHogg	 ﾠclearly	 ﾠdelights	 ﾠin	 ﾠthe	 ﾠpossibilities	 ﾠpresented	 ﾠby	 ﾠthis	 ﾠepisode,	 ﾠusing	 ﾠit	 ﾠ
to	 ﾠtangentially	 ﾠapproach	 ﾠa	 ﾠnumber	 ﾠof	 ﾠtopics,	 ﾠnot	 ﾠleast	 ﾠa	 ﾠsarcastic	 ﾠattack	 ﾠon	 ﾠa	 ﾠ	 ﾠ 83	 ﾠ
conventional	 ﾠRomantic	 ﾠliterary	 ﾠapproach	 ﾠto	 ﾠaesthetics,	 ﾠand	 ﾠits	 ﾠunderpinning	 ﾠ
ideology,	 ﾠdrawing	 ﾠon	 ﾠa	 ﾠBurkean	 ﾠprogramme	 ﾠof	 ﾠaesthetic	 ﾠappreciation:62	 ﾠ	 ﾠ	 ﾠ
‘Many	 ﾠa	 ﾠmorning	 ﾠdawned	 ﾠin	 ﾠthe	 ﾠeastern	 ﾠheaven,	 ﾠyea	 ﾠmany	 ﾠa	 ﾠsun	 ﾠrose	 ﾠ
	 ﾠ brilliant	 ﾠfrom	 ﾠthe	 ﾠocean	 ﾠthat	 ﾠcircumvolves	 ﾠour	 ﾠisland,	 ﾠand	 ﾠmounted	 ﾠthe	 ﾠ
	 ﾠ highest	 ﾠpeaks	 ﾠof	 ﾠthe	 ﾠblue	 ﾠCheviots,	 ﾠand	 ﾠstill	 ﾠfound	 ﾠme	 ﾠlying	 ﾠon	 ﾠmy	 ﾠlonely	 ﾠ
	 ﾠ and	 ﾠ sleepless	 ﾠ pillow.’	 ﾠ [‘My	 ﾠ patron	 ﾠ compels	 ﾠ me	 ﾠ to	 ﾠ put	 ﾠ down,	 ﾠ that	 ﾠ the	 ﾠ
	 ﾠ above	 ﾠelegant	 ﾠsentence	 ﾠis	 ﾠd-ﾭ‐d	 ﾠnonsense.	 ﾠA.T.’]	 ﾠ(The	 ﾠThree	 ﾠPerils	 ﾠof	 ﾠWomen,	 ﾠ
	 ﾠ p.231)	 ﾠ
This	 ﾠepisode	 ﾠis	 ﾠtaken	 ﾠeven	 ﾠfurther	 ﾠby	 ﾠHogg	 ﾠwith	 ﾠRickleton	 ﾠreplacing	 ﾠhis	 ﾠscribe	 ﾠ
with	 ﾠ‘an	 ﾠamanuensis’,	 ﾠwho	 ﾠpresents	 ﾠa	 ﾠfurther	 ﾠstylistic	 ﾠtone,	 ﾠusing	 ﾠa	 ﾠhighly	 ﾠarchaic	 ﾠ
biblical	 ﾠform	 ﾠof	 ﾠprose	 ﾠ(The	 ﾠThree	 ﾠPerils	 ﾠof	 ﾠWomen,	 ﾠpp.242-ﾭ‐243).	 ﾠ	 ﾠThis	 ﾠtextual	 ﾠ
playfulness	 ﾠis	 ﾠcharacteristic	 ﾠof	 ﾠthe	 ﾠwider	 ﾠtone	 ﾠof	 ﾠthe	 ﾠnovel,	 ﾠwith	 ﾠHogg	 ﾠrapidly	 ﾠ
replacing	 ﾠand	 ﾠadjusting	 ﾠvarious	 ﾠstructural	 ﾠapproaches	 ﾠand	 ﾠstylistic	 ﾠmoods.	 ﾠ	 ﾠ
Throughout	 ﾠthe	 ﾠtext,	 ﾠhowever,	 ﾠlanguage	 ﾠforms	 ﾠa	 ﾠkey	 ﾠfeature	 ﾠof	 ﾠthe	 ﾠpolemical	 ﾠ
engagement	 ﾠwith	 ﾠScottish	 ﾠnationhood,	 ﾠwith	 ﾠHogg	 ﾠrepeatedly	 ﾠhighlighting	 ﾠthe	 ﾠ
importance	 ﾠof	 ﾠthese	 ﾠissues.	 ﾠ	 ﾠOver	 ﾠand	 ﾠagain	 ﾠthe	 ﾠnovel	 ﾠpresents	 ﾠcharacters	 ﾠ
engaged	 ﾠin	 ﾠconflict	 ﾠover	 ﾠthe	 ﾠusage	 ﾠof	 ﾠlanguage,	 ﾠwith	 ﾠthis	 ﾠbecoming	 ﾠin	 ﾠa	 ﾠsense	 ﾠthe	 ﾠ
primary	 ﾠbattleground	 ﾠfor	 ﾠthe	 ﾠcultural	 ﾠcontest	 ﾠover	 ﾠnational	 ﾠidentity	 ﾠwhich	 ﾠthis	 ﾠ
study	 ﾠreads	 ﾠthe	 ﾠnovel	 ﾠas	 ﾠin	 ﾠpart	 ﾠstaging.	 ﾠ
	 ﾠ There	 ﾠare	 ﾠa	 ﾠnumber	 ﾠof	 ﾠother	 ﾠkey	 ﾠfeatures	 ﾠthrough	 ﾠwhich	 ﾠHogg	 ﾠbuilds	 ﾠup	 ﾠa	 ﾠ
specific	 ﾠrepresentation	 ﾠof	 ﾠScottish	 ﾠculture,	 ﾠfeatures	 ﾠwhich	 ﾠrepresent	 ﾠimportant	 ﾠ
facets	 ﾠof	 ﾠhis	 ﾠpolemical	 ﾠapproach.	 ﾠ	 ﾠIt	 ﾠis	 ﾠcrucial	 ﾠto	 ﾠpoint	 ﾠout	 ﾠthat	 ﾠHogg’s	 ﾠportrayal	 ﾠof	 ﾠ
Scotland	 ﾠin	 ﾠthis	 ﾠnovel	 ﾠis	 ﾠby	 ﾠno	 ﾠmeans	 ﾠthat	 ﾠof	 ﾠa	 ﾠunified,	 ﾠcoherent	 ﾠcultural	 ﾠwhole.	 ﾠ	 ﾠ
Indeed,	 ﾠthe	 ﾠScotland	 ﾠof	 ﾠThree	 ﾠPerils	 ﾠof	 ﾠWomen	 ﾠis	 ﾠa	 ﾠnation	 ﾠdramatically	 ﾠand	 ﾠ
divisively	 ﾠfragmented,	 ﾠprimarily	 ﾠbetween	 ﾠthe	 ﾠthree	 ﾠmajor	 ﾠlocations	 ﾠof	 ﾠthe	 ﾠnovel:	 ﾠ
	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ
62	 ﾠSee	 ﾠEdmund	 ﾠBurke,	 ﾠA	 ﾠPhilosophical	 ﾠEnquiry	 ﾠinto	 ﾠthe	 ﾠOrigin	 ﾠof	 ﾠour	 ﾠIdeas	 ﾠof	 ﾠthe	 ﾠ
Sublime	 ﾠand	 ﾠBeautiful,	 ﾠed.	 ﾠAdam	 ﾠPhillips	 ﾠ(Oxford:	 ﾠOxford	 ﾠUniversity	 ﾠPress,	 ﾠ1990).	 ﾠ	 ﾠ 84	 ﾠ
the	 ﾠBorders	 ﾠlocale	 ﾠof	 ﾠthe	 ﾠBell	 ﾠfamily;	 ﾠEdinburgh;	 ﾠand	 ﾠthe	 ﾠHighland	 ﾠlocations	 ﾠof	 ﾠ
the	 ﾠlater	 ﾠepisodes.	 ﾠ	 ﾠAs	 ﾠhas	 ﾠbeen	 ﾠtouched	 ﾠupon	 ﾠregarding	 ﾠlanguage,	 ﾠHogg	 ﾠuses	 ﾠthe	 ﾠ
character	 ﾠof	 ﾠDaniel	 ﾠBell	 ﾠas	 ﾠa	 ﾠtouchstone	 ﾠfor	 ﾠa	 ﾠspecifically	 ﾠBorders	 ﾠversion	 ﾠof	 ﾠ
vernacular	 ﾠrural	 ﾠculture.	 ﾠ	 ﾠThis	 ﾠgoes	 ﾠhand-ﾭ‐in-ﾭ‐hand	 ﾠwith	 ﾠa	 ﾠmove	 ﾠby	 ﾠHogg	 ﾠto	 ﾠ
associate	 ﾠrural	 ﾠBorders	 ﾠculture	 ﾠwith	 ﾠa	 ﾠpragmatic,	 ﾠcommon-ﾭ‐sense	 ﾠmindset,	 ﾠ
exemplified	 ﾠin	 ﾠDaniel’s	 ﾠcolourful,	 ﾠcomic,	 ﾠyet	 ﾠdistinctly	 ﾠpragmatic	 ﾠrelationship	 ﾠ
advice	 ﾠto	 ﾠhis	 ﾠdaughter:	 ﾠ‘Od,	 ﾠyer	 ﾠno	 ﾠgaun	 ﾠto	 ﾠleive	 ﾠyer	 ﾠlane	 ﾠa’	 ﾠyer	 ﾠdays,	 ﾠand	 ﾠstand	 ﾠ
like	 ﾠa	 ﾠturnip	 ﾠrunt,	 ﾠup	 ﾠamang	 ﾠthe	 ﾠbarley	 ﾠand	 ﾠgrein	 ﾠclaver;	 ﾠa	 ﾠthing	 ﾠby	 ﾠitsel,	 ﾠsittin	 ﾠup	 ﾠ
its	 ﾠyallow	 ﾠdaft-ﾭ‐like	 ﾠheide	 ﾠwhan	 ﾠa’	 ﾠthe	 ﾠrests	 ﾠgane’	 ﾠ(The	 ﾠThree	 ﾠPerils	 ﾠof	 ﾠWomen,	 ﾠ
p.41).	 ﾠ	 ﾠDaniel’s	 ﾠpractical	 ﾠwisdom	 ﾠis	 ﾠpresented	 ﾠas	 ﾠthe	 ﾠrural	 ﾠantidote	 ﾠto	 ﾠthe	 ﾠ
potentially	 ﾠdisruptive	 ﾠurbanity	 ﾠof	 ﾠEdinburgh.	 ﾠ	 ﾠIndeed,	 ﾠGatty’s	 ﾠtragedy	 ﾠin	 ﾠthe	 ﾠ
novel	 ﾠcan	 ﾠbe	 ﾠtraced	 ﾠthematically	 ﾠon	 ﾠone	 ﾠlevel	 ﾠas	 ﾠthe	 ﾠresult	 ﾠof	 ﾠher	 ﾠsocial	 ﾠ
contamination	 ﾠin	 ﾠthe	 ﾠfast-ﾭ‐paced	 ﾠand	 ﾠmorally	 ﾠquestionable	 ﾠrealm	 ﾠof	 ﾠthe	 ﾠcity.	 ﾠ	 ﾠThis	 ﾠ
conventional	 ﾠopposition	 ﾠof	 ﾠwholesome	 ﾠrural	 ﾠsimplicity	 ﾠagainst	 ﾠa	 ﾠsophisticated	 ﾠ
and	 ﾠmorally	 ﾠbankrupt	 ﾠurbanity	 ﾠis	 ﾠclearly	 ﾠsuggested	 ﾠby	 ﾠHogg.	 ﾠ	 ﾠPerhaps	 ﾠmore	 ﾠ
dramatic,	 ﾠhowever,	 ﾠis	 ﾠthe	 ﾠcultural	 ﾠdifference	 ﾠdrawn	 ﾠbetween	 ﾠthe	 ﾠHighlands	 ﾠand	 ﾠ
the	 ﾠLowlands	 ﾠin	 ﾠthe	 ﾠnovel.	 ﾠ	 ﾠThe	 ﾠcomments	 ﾠmade	 ﾠupon	 ﾠHighland	 ﾠculture	 ﾠin	 ﾠthe	 ﾠ
work	 ﾠapproach	 ﾠtheir	 ﾠsubject	 ﾠvery	 ﾠmuch	 ﾠin	 ﾠthe	 ﾠtone	 ﾠof	 ﾠ‘other’,	 ﾠproducing	 ﾠa	 ﾠ
sociological	 ﾠanalysis	 ﾠof	 ﾠan	 ﾠalien	 ﾠculture,	 ﾠrather	 ﾠthan	 ﾠa	 ﾠreflection	 ﾠon	 ﾠa	 ﾠfeature	 ﾠof	 ﾠa	 ﾠ
wider	 ﾠnationhood.	 ﾠ	 ﾠThese	 ﾠsections	 ﾠoften	 ﾠread	 ﾠas	 ﾠencyclopaedic	 ﾠdescriptions	 ﾠof	 ﾠa	 ﾠ
little-ﾭ‐known	 ﾠcultural	 ﾠgroup:	 ﾠ‘The	 ﾠHighlanders	 ﾠare	 ﾠvery	 ﾠliberal	 ﾠof	 ﾠtheir	 ﾠtitles,	 ﾠso	 ﾠ
much	 ﾠso,	 ﾠthat	 ﾠthese	 ﾠwould	 ﾠbe	 ﾠrendered	 ﾠdespicable	 ﾠin	 ﾠthe	 ﾠeyes	 ﾠof	 ﾠany	 ﾠother	 ﾠpeople	 ﾠ
but	 ﾠthemselves’	 ﾠ(The	 ﾠThree	 ﾠPerils	 ﾠof	 ﾠWomen,	 ﾠp.98).	 ﾠ	 ﾠScotland	 ﾠis	 ﾠpresented	 ﾠin	 ﾠthis	 ﾠ
fragmented	 ﾠway	 ﾠin	 ﾠmuch	 ﾠof	 ﾠthe	 ﾠnovel,	 ﾠreading	 ﾠas	 ﾠa	 ﾠsceptical	 ﾠreflection	 ﾠupon	 ﾠ
national	 ﾠcultural	 ﾠcohesion.	 ﾠ	 ﾠHowever,	 ﾠinterestingly	 ﾠthe	 ﾠviolence	 ﾠof	 ﾠthe	 ﾠnovel	 ﾠ–	 ﾠ	 ﾠ 85	 ﾠ
suffered	 ﾠmost	 ﾠimmediately	 ﾠby	 ﾠthe	 ﾠcultural	 ﾠgrouping	 ﾠof	 ﾠthe	 ﾠHighlanders	 ﾠ–	 ﾠ
becomes	 ﾠa	 ﾠmeans	 ﾠthrough	 ﾠwhich	 ﾠHogg	 ﾠdepicts	 ﾠthe	 ﾠcoming	 ﾠtogether	 ﾠof	 ﾠsuch	 ﾠa	 ﾠ
cohesion.	 ﾠ	 ﾠThis	 ﾠis	 ﾠsuggested	 ﾠby	 ﾠthe	 ﾠinvolvement	 ﾠof	 ﾠLowland	 ﾠand	 ﾠHighland	 ﾠ
characters	 ﾠalike	 ﾠwithin	 ﾠthe	 ﾠtragedies	 ﾠof	 ﾠthe	 ﾠwork,	 ﾠand	 ﾠthe	 ﾠinevitability	 ﾠwith	 ﾠ
which	 ﾠthese	 ﾠhorrendous	 ﾠevents	 ﾠare	 ﾠshown	 ﾠto	 ﾠimpact	 ﾠon	 ﾠa	 ﾠwider	 ﾠnational	 ﾠ
experience.	 ﾠ	 ﾠIn	 ﾠthis	 ﾠsense	 ﾠScotland	 ﾠattains	 ﾠa	 ﾠkind	 ﾠof	 ﾠcultural	 ﾠunity	 ﾠthrough	 ﾠ
collective	 ﾠsuffering,	 ﾠin	 ﾠthe	 ﾠsame	 ﾠmoment	 ﾠas	 ﾠa	 ﾠform	 ﾠof	 ﾠpartially-ﾭ‐national	 ﾠpolitical	 ﾠ
ascendancy	 ﾠ(through	 ﾠthe	 ﾠJacobite	 ﾠcause)	 ﾠis	 ﾠneutralised.	 ﾠ
	 ﾠ As	 ﾠwith	 ﾠConfessions,	 ﾠScottish	 ﾠculture	 ﾠis	 ﾠagain	 ﾠpresented	 ﾠas	 ﾠexperiencing	 ﾠ
problematic	 ﾠexpressions	 ﾠof	 ﾠreligious	 ﾠextremism,	 ﾠcentred	 ﾠin	 ﾠthis	 ﾠnovel	 ﾠaround	 ﾠ
Gatty.	 ﾠ	 ﾠHer	 ﾠrejection	 ﾠof	 ﾠthe	 ﾠvarious	 ﾠofferings	 ﾠof	 ﾠboth	 ﾠconventional	 ﾠreligion	 ﾠand	 ﾠ
medicine	 ﾠ(The	 ﾠThree	 ﾠPerils	 ﾠof	 ﾠWomen,	 ﾠp.182)	 ﾠseems	 ﾠpart	 ﾠof	 ﾠthe	 ﾠwider	 ﾠ
psychological	 ﾠmania	 ﾠwhich	 ﾠ(when	 ﾠtaken	 ﾠon	 ﾠa	 ﾠsecular	 ﾠrather	 ﾠthan	 ﾠspiritual	 ﾠlevel)	 ﾠ
seems	 ﾠto	 ﾠcause	 ﾠher	 ﾠtragedy	 ﾠto	 ﾠsome	 ﾠdegree.	 ﾠ	 ﾠAgain,	 ﾠScottish	 ﾠculture	 ﾠis	 ﾠpresented	 ﾠ
as	 ﾠnursing	 ﾠthis	 ﾠdangerous	 ﾠpropensity	 ﾠfor	 ﾠextremism,	 ﾠa	 ﾠpropensity	 ﾠwhich	 ﾠleads	 ﾠto	 ﾠ
violence	 ﾠif	 ﾠallowed	 ﾠto	 ﾠoperate	 ﾠunchecked.	 ﾠ	 ﾠHogg’s	 ﾠportrayal	 ﾠof	 ﾠGatty’s	 ﾠexperience	 ﾠ
of	 ﾠthe	 ﾠafter-ﾭ‐life	 ﾠseems	 ﾠinterestingly	 ﾠproblematic,	 ﾠas	 ﾠGatty	 ﾠdescribes	 ﾠhow	 ﾠshe	 ﾠ
‘wandered	 ﾠaway	 ﾠdarkling	 ﾠamong	 ﾠstrange	 ﾠpeople,	 ﾠof	 ﾠdifferent	 ﾠlanguages’	 ﾠ(The	 ﾠ
Three	 ﾠPerils	 ﾠof	 ﾠWomen,	 ﾠp.217).	 ﾠ	 ﾠThis	 ﾠbizarre	 ﾠdescription	 ﾠseems	 ﾠto	 ﾠhint	 ﾠat	 ﾠa	 ﾠnon-ﾭ‐
Christian	 ﾠspiritual	 ﾠframework	 ﾠin	 ﾠthe	 ﾠnovel,	 ﾠwith	 ﾠHogg	 ﾠchallenging	 ﾠconventional	 ﾠ
metaphysical	 ﾠthought.	 ﾠ	 ﾠHowever,	 ﾠregarding	 ﾠthe	 ﾠportrayal	 ﾠof	 ﾠScottish	 ﾠculture,	 ﾠthis	 ﾠ
depiction	 ﾠof	 ﾠa	 ﾠsinister	 ﾠafter-ﾭ‐life	 ﾠawaiting	 ﾠthe	 ﾠfanatical	 ﾠGatty	 ﾠseems	 ﾠto	 ﾠfurther	 ﾠ
question	 ﾠher	 ﾠreligious	 ﾠextremism,	 ﾠcontinuing	 ﾠHogg’s	 ﾠpolemic	 ﾠfor	 ﾠmoderation.	 ﾠ	 ﾠ
Finally,	 ﾠit	 ﾠshould	 ﾠbe	 ﾠnoted	 ﾠthat	 ﾠthe	 ﾠScotland	 ﾠof	 ﾠThree	 ﾠPerils	 ﾠof	 ﾠWomen	 ﾠis	 ﾠalso	 ﾠ	 ﾠ 86	 ﾠ
occasionally	 ﾠpresented	 ﾠas	 ﾠan	 ﾠovertly	 ﾠ‘romantic’	 ﾠlocale.	 ﾠ	 ﾠThe	 ﾠpolytonal	 ﾠapproach	 ﾠof	 ﾠ
the	 ﾠnovel	 ﾠgives	 ﾠnarrative	 ﾠplace	 ﾠto	 ﾠa	 ﾠnumber	 ﾠof	 ﾠliterary	 ﾠstylistics,	 ﾠyet	 ﾠin	 ﾠsome	 ﾠ
senses	 ﾠScotland	 ﾠis	 ﾠvery	 ﾠmuch	 ﾠportrayed	 ﾠas	 ﾠa	 ﾠsite	 ﾠof	 ﾠ‘romantic	 ﾠreality’,	 ﾠpopulated	 ﾠ
by	 ﾠfigures	 ﾠof	 ﾠa	 ﾠdistinctly	 ﾠScottish	 ﾠRomance,	 ﾠsuch	 ﾠas	 ﾠ‘Aeneas	 ﾠMacPherson’	 ﾠ(The	 ﾠ
Three	 ﾠPerils	 ﾠof	 ﾠWomen,	 ﾠp.404).	 ﾠ	 ﾠThough	 ﾠthis	 ﾠromanticizing	 ﾠelement	 ﾠconflicts	 ﾠ
against	 ﾠthe	 ﾠmajor	 ﾠpolemical	 ﾠaim	 ﾠwhich	 ﾠthis	 ﾠstudy	 ﾠcites	 ﾠin	 ﾠHogg’s	 ﾠnovel,	 ﾠit	 ﾠ
nonetheless	 ﾠcannot	 ﾠbe	 ﾠignored.	 ﾠ	 ﾠThis	 ﾠinconsistency	 ﾠand	 ﾠambiguity	 ﾠis	 ﾠ
characteristic	 ﾠof	 ﾠHogg’s	 ﾠapproach	 ﾠin	 ﾠthe	 ﾠnovel,	 ﾠseeming	 ﾠto	 ﾠquestion	 ﾠand	 ﾠ
undermine	 ﾠthe	 ﾠpolemical	 ﾠpossibilities	 ﾠof	 ﾠthe	 ﾠnarrative	 ﾠat	 ﾠevery	 ﾠturn.	 ﾠ
	 ﾠ Arguably	 ﾠthe	 ﾠcentral	 ﾠepisode	 ﾠof	 ﾠthe	 ﾠnovel	 ﾠis	 ﾠthe	 ﾠbizarre	 ﾠ‘resurrection’	 ﾠof	 ﾠ
Gatty’s	 ﾠcorpse,	 ﾠfollowed	 ﾠby	 ﾠher	 ﾠsubsequent	 ﾠrecovery.	 ﾠ	 ﾠJohn	 ﾠBarrell	 ﾠcites	 ﾠsome	 ﾠkey	 ﾠ
critical	 ﾠreadings	 ﾠof	 ﾠthis	 ﾠsection:	 ﾠ
	 ﾠ The	 ﾠimage	 ﾠof	 ﾠGatty’s	 ﾠhorrifying	 ﾠresurrection	 ﾠand	 ﾠrelapse	 ﾠis	 ﾠso	 ﾠpowerful	 ﾠ
	 ﾠ that	 ﾠit	 ﾠhas	 ﾠinevitably	 ﾠcome	 ﾠto	 ﾠdominate	 ﾠcritical	 ﾠaccounts	 ﾠof	 ﾠthe	 ﾠnovella.	 ﾠ	 ﾠIt	 ﾠ
	 ﾠ has	 ﾠbeen	 ﾠread	 ﾠas	 ﾠan	 ﾠinstance	 ﾠof	 ﾠthe	 ﾠdanger	 ﾠof	 ﾠimposing,	 ﾠas	 ﾠthe	 ﾠnational	 ﾠ
	 ﾠ tale	 ﾠdoes,	 ﾠthe	 ﾠtask	 ﾠof	 ﾠnational	 ﾠreconstruction	 ﾠon	 ﾠthe	 ﾠfemale	 ﾠbody	 ﾠwhich,	 ﾠin	 ﾠ
	 ﾠ the	 ﾠsentimental	 ﾠnovel,	 ﾠis	 ﾠso	 ﾠoften	 ﾠrepresented	 ﾠas	 ﾠfrail	 ﾠin	 ﾠproportion	 ﾠto	 ﾠthe	 ﾠ
	 ﾠ virtue	 ﾠof	 ﾠthe	 ﾠsoul	 ﾠthat	 ﾠinhabits	 ﾠit.	 ﾠ	 ﾠThe	 ﾠresurrection	 ﾠhas	 ﾠbeen	 ﾠexplained	 ﾠby	 ﾠ
	 ﾠ invoking	 ﾠcontemporary	 ﾠinterest	 ﾠin	 ﾠgalvinism,	 ﾠin	 ﾠanimal	 ﾠmagnetism;	 ﾠit	 ﾠhas	 ﾠ
	 ﾠ equally	 ﾠbeen	 ﾠsuggested	 ﾠthat	 ﾠto	 ﾠexplain	 ﾠit	 ﾠis	 ﾠto	 ﾠmiss	 ﾠthe	 ﾠpoint,	 ﾠwhich	 ﾠis,	 ﾠ
	 ﾠ precisely,	 ﾠ that	 ﾠ it	 ﾠ is	 ﾠ an	 ﾠ instance	 ﾠ of	 ﾠ the	 ﾠ uncanny,	 ﾠ or	 ﾠ of	 ﾠ Hogg’s	 ﾠ canny	 ﾠ
	 ﾠ determination	 ﾠto	 ﾠresist	 ﾠthe	 ﾠrationality	 ﾠof	 ﾠthe	 ﾠScottish	 ﾠEnlightenment	 ﾠwith	 ﾠ
	 ﾠ images	 ﾠwhich,	 ﾠlike	 ﾠthe	 ﾠpopular	 ﾠsuperstitions	 ﾠhe	 ﾠrefuses	 ﾠto	 ﾠrenounce,	 ﾠresist	 ﾠ
	 ﾠ explanation.	 ﾠ(Barrell,	 ﾠp.132)	 ﾠ
The	 ﾠvarious	 ﾠcritical	 ﾠviewpoints	 ﾠBarrell	 ﾠhere	 ﾠsketches	 ﾠall	 ﾠhave	 ﾠcurrency	 ﾠfor	 ﾠthis	 ﾠ
study,	 ﾠin	 ﾠparticular	 ﾠthe	 ﾠfinal	 ﾠsuggestion	 ﾠthat	 ﾠit	 ﾠis	 ﾠsimply	 ﾠan	 ﾠ‘uncanny’	 ﾠrejection	 ﾠof	 ﾠ
conventional	 ﾠlogic,	 ﾠintroducing	 ﾠa	 ﾠRomantic	 ﾠelement	 ﾠof	 ﾠthe	 ﾠsupernatural	 ﾠwhich	 ﾠ
refuses	 ﾠto	 ﾠconform	 ﾠto	 ﾠrational	 ﾠexplanation.	 ﾠ	 ﾠHowever,	 ﾠthere	 ﾠis	 ﾠa	 ﾠfurther	 ﾠelement	 ﾠ
to	 ﾠthis	 ﾠepisode	 ﾠwhich	 ﾠthis	 ﾠstudy	 ﾠsees	 ﾠas	 ﾠcrucial	 ﾠto	 ﾠthe	 ﾠideological	 ﾠposition	 ﾠof	 ﾠ
Hogg’s	 ﾠliterary	 ﾠapproach	 ﾠin	 ﾠthe	 ﾠwork.	 ﾠ	 ﾠThe	 ﾠimage	 ﾠof	 ﾠGatty’s	 ﾠre-ﾭ‐animated,	 ﾠyet	 ﾠ	 ﾠ 87	 ﾠ
seemingly	 ﾠspiritually-ﾭ‐devoid	 ﾠcorpse	 ﾠis	 ﾠan	 ﾠimportant	 ﾠone	 ﾠfor	 ﾠHogg’s	 ﾠpolemical	 ﾠ
style.	 ﾠ	 ﾠFor	 ﾠthis	 ﾠstudy	 ﾠthe	 ﾠindependent	 ﾠanimation	 ﾠof	 ﾠthe	 ﾠphysical	 ﾠbody	 ﾠis	 ﾠpart	 ﾠof	 ﾠa	 ﾠ
wider	 ﾠfocus	 ﾠon	 ﾠphysicality	 ﾠ(primarily	 ﾠthrough	 ﾠthe	 ﾠextreme	 ﾠviolence	 ﾠof	 ﾠthe	 ﾠwork),	 ﾠ
which	 ﾠrejects	 ﾠa	 ﾠprogramme	 ﾠof	 ﾠtranscendent	 ﾠaesthetics	 ﾠ–	 ﾠand	 ﾠthe	 ﾠsupersession	 ﾠof	 ﾠ
physicality	 ﾠwhich	 ﾠthis	 ﾠcan	 ﾠentail	 ﾠ–	 ﾠinstead	 ﾠasserting	 ﾠa	 ﾠgrotesque	 ﾠfocus	 ﾠon	 ﾠ
physicality	 ﾠand	 ﾠvisceral	 ﾠexperience.	 ﾠ	 ﾠHogg	 ﾠmaintains	 ﾠan	 ﾠaggressive	 ﾠfocus	 ﾠin	 ﾠthe	 ﾠ
novel	 ﾠon	 ﾠcorporeality,	 ﾠexemplified	 ﾠby	 ﾠGatty’s	 ﾠphysical	 ﾠform	 ﾠin	 ﾠindependent	 ﾠ
revolt.	 ﾠ	 ﾠIdeologically,	 ﾠthis	 ﾠhas	 ﾠimportant	 ﾠcongruities	 ﾠwith	 ﾠthe	 ﾠnational	 ﾠpolemic	 ﾠin	 ﾠ
the	 ﾠnovel,	 ﾠwhich	 ﾠrefuses	 ﾠto	 ﾠgloss	 ﾠthe	 ﾠviolent	 ﾠrealities	 ﾠof	 ﾠScottish	 ﾠnational	 ﾠhistory.	 ﾠ	 ﾠ
Hogg’s	 ﾠconsistently	 ﾠenforces	 ﾠa	 ﾠfocus	 ﾠon	 ﾠphysical	 ﾠexperiential	 ﾠimmediacy,	 ﾠboth	 ﾠin	 ﾠ
the	 ﾠgrotesque	 ﾠelements	 ﾠand	 ﾠthe	 ﾠ'ground-ﾭ‐level'	 ﾠhistorical	 ﾠrelation,	 ﾠcreating	 ﾠa	 ﾠ
forcefully	 ﾠ‘anti-ﾭ‐transcendent’	 ﾠaesthetic	 ﾠmode.	 ﾠ
For	 ﾠBarrell	 ﾠthis	 ﾠepisode	 ﾠleads	 ﾠinto	 ﾠa	 ﾠwider	 ﾠtheme	 ﾠof	 ﾠthe	 ﾠ‘upright	 ﾠcorpse’	 ﾠin	 ﾠ
the	 ﾠ‘Highland’	 ﾠsecond	 ﾠnarrative	 ﾠof	 ﾠthe	 ﾠwork,	 ﾠbecoming	 ﾠa	 ﾠrepresentative	 ﾠof	 ﾠthe	 ﾠ
painful	 ﾠnational	 ﾠpast	 ﾠwhich	 ﾠrefuses	 ﾠto	 ﾠgo	 ﾠaway:	 ﾠ	 ﾠ
The	 ﾠfigure	 ﾠof	 ﾠthe	 ﾠupright	 ﾠcorpse,	 ﾠof	 ﾠthe	 ﾠresurrection	 ﾠof	 ﾠwhat	 ﾠwe	 ﾠthink	 ﾠ–	 ﾠ
	 ﾠ even	 ﾠwish	 ﾠ–	 ﾠsafely	 ﾠconsigned	 ﾠto	 ﾠthe	 ﾠpast,	 ﾠbecomes	 ﾠthe	 ﾠmain	 ﾠmeans	 ﾠby	 ﾠ
	 ﾠ which	 ﾠthe	 ﾠnovella	 ﾠconducts	 ﾠits	 ﾠambiguous	 ﾠmeditations	 ﾠon	 ﾠhow	 ﾠmodern	 ﾠ
	 ﾠ Scotland	 ﾠshould	 ﾠregard	 ﾠits	 ﾠviolent	 ﾠhistory.	 ﾠ(Barrell,	 ﾠp.135)	 ﾠ
This	 ﾠimage	 ﾠof	 ﾠdisruptive	 ﾠphysicality	 ﾠis	 ﾠinsightfully	 ﾠlinked	 ﾠby	 ﾠBarrell	 ﾠto	 ﾠthe	 ﾠ
problematic	 ﾠScottish	 ﾠpast.	 ﾠ	 ﾠIn	 ﾠthis	 ﾠsense	 ﾠthe	 ﾠ‘upright	 ﾠcorpses’	 ﾠof	 ﾠthe	 ﾠwork,	 ﾠa	 ﾠ
number	 ﾠof	 ﾠexamples	 ﾠof	 ﾠwhich	 ﾠare	 ﾠidentified	 ﾠby	 ﾠBarrell	 ﾠ(Barrell,	 ﾠpp.133-ﾭ‐134),	 ﾠ
become	 ﾠa	 ﾠkey	 ﾠmeans	 ﾠby	 ﾠwhich	 ﾠthe	 ﾠScottish	 ﾠcultural	 ﾠpast	 ﾠ‘erupts’	 ﾠinto	 ﾠthe	 ﾠBritish	 ﾠ
stadial	 ﾠhistorical	 ﾠnarrative,	 ﾠstaging	 ﾠwhat	 ﾠPittock	 ﾠabove	 ﾠcalled	 ﾠthe	 ﾠ‘the	 ﾠviolation	 ﾠof	 ﾠ
the	 ﾠexpected	 ﾠin	 ﾠBritish	 ﾠspace	 ﾠby	 ﾠremaining	 ﾠtraces	 ﾠof	 ﾠthe	 ﾠlost	 ﾠnational	 ﾠother’	 ﾠ
(Pittock,	 ﾠp.215).	 ﾠ	 ﾠ	 ﾠ 88	 ﾠ
The	 ﾠtreatment	 ﾠof	 ﾠthe	 ﾠbattle	 ﾠof	 ﾠCulloden	 ﾠand	 ﾠits	 ﾠaftermath	 ﾠin	 ﾠthe	 ﾠnovel	 ﾠis	 ﾠ
also	 ﾠa	 ﾠkey	 ﾠmeans	 ﾠthrough	 ﾠwhich	 ﾠHogg	 ﾠconstructs	 ﾠthe	 ﾠcentral	 ﾠpolemical	 ﾠdrive	 ﾠof	 ﾠ
the	 ﾠwork.	 ﾠ	 ﾠThe	 ﾠtreatment	 ﾠof	 ﾠviolence	 ﾠin	 ﾠthese	 ﾠsections	 ﾠis	 ﾠin	 ﾠmany	 ﾠways	 ﾠclosely	 ﾠ
ideologically	 ﾠlinked	 ﾠto	 ﾠthe	 ﾠnotion	 ﾠof	 ﾠthe	 ﾠcorpses	 ﾠin	 ﾠthe	 ﾠwork	 ﾠas	 ﾠanti-ﾭ‐transcendent,	 ﾠ
disruptive	 ﾠforces	 ﾠacting	 ﾠto	 ﾠundermine	 ﾠthe	 ﾠease	 ﾠwith	 ﾠwhich	 ﾠa	 ﾠBritish	 ﾠ
historiographical	 ﾠnarrative	 ﾠcould	 ﾠincorporate	 ﾠthe	 ﾠScottish	 ﾠpast.	 ﾠ	 ﾠAs	 ﾠwas	 ﾠ
mentioned	 ﾠin	 ﾠpassing	 ﾠin	 ﾠthe	 ﾠprevious	 ﾠchapter,	 ﾠit	 ﾠis	 ﾠhighly	 ﾠtempting	 ﾠto	 ﾠread	 ﾠa	 ﾠ
direct	 ﾠdialogue	 ﾠbetween	 ﾠHogg’s	 ﾠtreatment	 ﾠof	 ﾠthis	 ﾠsubject	 ﾠand	 ﾠScott’s	 ﾠrelative	 ﾠ
‘passing-ﾭ‐over’	 ﾠof	 ﾠCulloden	 ﾠin	 ﾠWaverley.	 ﾠ	 ﾠHogg	 ﾠplayfully	 ﾠcomments	 ﾠupon	 ﾠhis	 ﾠown	 ﾠ
engagement	 ﾠwith	 ﾠthe	 ﾠsubject,	 ﾠwhile	 ﾠreinforcing	 ﾠthe	 ﾠgravity	 ﾠof	 ﾠthis	 ﾠterrible	 ﾠ
historical	 ﾠepisode:	 ﾠ	 ﾠ
There	 ﾠ were	 ﾠ many	 ﾠ things	 ﾠ happened	 ﾠ to	 ﾠ the	 ﾠ valiant	 ﾠ conquerors	 ﾠ of	 ﾠ the	 ﾠ
	 ﾠ Highlands	 ﾠ in	 ﾠ 1746	 ﾠ that	 ﾠ were	 ﾠ fairly	 ﾠ hushed	 ﾠ up,	 ﾠ there	 ﾠ being	 ﾠ none	 ﾠ
	 ﾠ afterwards	 ﾠthat	 ﾠdared	 ﾠto	 ﾠpublish	 ﾠor	 ﾠavow	 ﾠthem.	 ﾠ	 ﾠBut	 ﾠthere	 ﾠis	 ﾠno	 ﾠreason	 ﾠ
	 ﾠ why	 ﾠthese	 ﾠshould	 ﾠdie.	 ﾠ	 ﾠFor	 ﾠmy	 ﾠpart,	 ﾠI	 ﾠlike	 ﾠto	 ﾠrake	 ﾠthem	 ﾠup	 ﾠwhenever	 ﾠI	 ﾠcan	 ﾠ
	 ﾠ get	 ﾠa	 ﾠstory	 ﾠthat	 ﾠlies	 ﾠwithin	 ﾠtwenty	 ﾠmiles	 ﾠof	 ﾠthem,	 ﾠand,	 ﾠfor	 ﾠall	 ﾠmy	 ﾠincidents,	 ﾠ
	 ﾠ I	 ﾠappeal	 ﾠto	 ﾠthe	 ﾠrecords	 ﾠof	 ﾠfamilies,	 ﾠand	 ﾠthe	 ﾠtruth	 ﾠof	 ﾠhistory.	 ﾠ(The	 ﾠThree	 ﾠ
	 ﾠ Perils	 ﾠof	 ﾠWomen,	 ﾠp.332)	 ﾠ
It	 ﾠis	 ﾠeasy	 ﾠto	 ﾠread	 ﾠHogg	 ﾠas	 ﾠsuggesting	 ﾠthat	 ﾠthese	 ﾠincidents	 ﾠhave	 ﾠbeen	 ﾠ‘hushed	 ﾠup’	 ﾠ
in	 ﾠmore	 ﾠthan	 ﾠjust	 ﾠthe	 ﾠhistorical	 ﾠannals,	 ﾠperhaps	 ﾠdirectly	 ﾠimplicating	 ﾠScott’s	 ﾠ
fictional	 ﾠtreatment.	 ﾠ	 ﾠThe	 ﾠsubsequent	 ﾠlines	 ﾠdisplay	 ﾠHogg	 ﾠalmost	 ﾠgleefully	 ﾠasserting	 ﾠ
his	 ﾠown	 ﾠdefiant	 ﾠfocus	 ﾠon	 ﾠthese	 ﾠtragic	 ﾠevents.	 ﾠ	 ﾠHe	 ﾠwill	 ﾠ‘rake	 ﾠthem	 ﾠup’	 ﾠif	 ﾠit	 ﾠis	 ﾠat	 ﾠall	 ﾠ
justifiable	 ﾠin	 ﾠhis	 ﾠnarrative	 ﾠcontext,	 ﾠpresenting	 ﾠhis	 ﾠpolemical	 ﾠfocus	 ﾠon	 ﾠthis	 ﾠnational	 ﾠ
tragedy	 ﾠas	 ﾠbordering	 ﾠon	 ﾠa	 ﾠcompulsion.	 ﾠ	 ﾠThere	 ﾠare	 ﾠa	 ﾠnumber	 ﾠof	 ﾠpassages	 ﾠin	 ﾠthe	 ﾠ
novel	 ﾠin	 ﾠwhich	 ﾠHogg	 ﾠappears	 ﾠto	 ﾠmake	 ﾠsarcastic	 ﾠjibes	 ﾠaimed,	 ﾠif	 ﾠnot	 ﾠat	 ﾠScott	 ﾠ
directly,	 ﾠthen	 ﾠmore	 ﾠgenerally	 ﾠat	 ﾠan	 ﾠideological	 ﾠposition	 ﾠwhich	 ﾠwould	 ﾠsmooth-ﾭ‐
over	 ﾠthe	 ﾠevents	 ﾠof	 ﾠ1746:	 ﾠ	 ﾠ	 ﾠ 89	 ﾠ
	 ﾠ He	 ﾠ found	 ﾠ himself	 ﾠ little	 ﾠ more	 ﾠ than	 ﾠ half	 ﾠ way	 ﾠ about	 ﾠ sun-ﾭ‐rising,	 ﾠ after	 ﾠ a	 ﾠ
	 ﾠ tedious	 ﾠ journey	 ﾠ over	 ﾠ guns,	 ﾠ bayonets,	 ﾠ pistols,	 ﾠ and	 ﾠ holsters,	 ﾠ for	 ﾠ several	 ﾠ
	 ﾠ miles:	 ﾠ And,	 ﾠ more-ﾭ‐over	 ﾠ a	 ﾠ number	 ﾠ of	 ﾠ wounded	 ﾠ and	 ﾠ maimed	 ﾠ men	 ﾠ
	 ﾠ interrupted	 ﾠhis	 ﾠjourney	 ﾠby	 ﾠtheir	 ﾠunavailing	 ﾠrequests	 ﾠof	 ﾠassistance.	 ﾠ(The	 ﾠ
	 ﾠ Three	 ﾠPerils	 ﾠof	 ﾠWomen,	 ﾠp.337)	 ﾠ
This	 ﾠhorrendous	 ﾠdescription	 ﾠof	 ﾠa	 ﾠjourney	 ﾠthrough	 ﾠthe	 ﾠScottish	 ﾠcountryside,	 ﾠ
littered	 ﾠwith	 ﾠcorpses	 ﾠand	 ﾠthe	 ﾠdying	 ﾠwounded,	 ﾠis	 ﾠnotably	 ﾠpresented	 ﾠas	 ﾠ‘tedious’.	 ﾠ	 ﾠ
This	 ﾠcertainly	 ﾠties	 ﾠinto	 ﾠa	 ﾠwider	 ﾠpresentation	 ﾠof	 ﾠde-ﾭ‐sensitization	 ﾠto	 ﾠviolence	 ﾠin	 ﾠ
face	 ﾠof	 ﾠthe	 ﾠevents	 ﾠin	 ﾠthe	 ﾠnarrative,	 ﾠyet	 ﾠthere	 ﾠis	 ﾠalso	 ﾠa	 ﾠsense	 ﾠthat	 ﾠHogg	 ﾠis	 ﾠ
sarcastically	 ﾠattacking	 ﾠthose	 ﾠwho	 ﾠwould	 ﾠprefer	 ﾠthat	 ﾠsuch	 ﾠgraphic	 ﾠexplorations	 ﾠof	 ﾠ
the	 ﾠpainful	 ﾠScottish	 ﾠpast	 ﾠwere	 ﾠavoided.	 ﾠ	 ﾠIn	 ﾠthis	 ﾠsense	 ﾠHogg’s	 ﾠfocus	 ﾠis	 ﾠonly	 ﾠperhaps	 ﾠ
‘tedious’	 ﾠto	 ﾠthose	 ﾠideologically	 ﾠopposed	 ﾠto	 ﾠsuch	 ﾠa	 ﾠproject.	 ﾠ	 ﾠClosing	 ﾠin	 ﾠon	 ﾠhis	 ﾠ
conclusion	 ﾠto	 ﾠthe	 ﾠsecond	 ﾠ‘peril’,	 ﾠHogg	 ﾠcontinues	 ﾠthis	 ﾠsubtle	 ﾠsense	 ﾠof	 ﾠsarcastic	 ﾠ
attack,	 ﾠwhile	 ﾠenacting	 ﾠthe	 ﾠsame	 ﾠ‘passing-ﾭ‐over’	 ﾠof	 ﾠCulloden	 ﾠseen	 ﾠin	 ﾠWaverley:	 ﾠ
	 ﾠ I	 ﾠam	 ﾠnow	 ﾠcompelled,	 ﾠboth	 ﾠfrom	 ﾠwant	 ﾠof	 ﾠroom,	 ﾠand	 ﾠwant	 ﾠof	 ﾠinclination	 ﾠto	 ﾠ
	 ﾠ the	 ﾠ task,	 ﾠ to	 ﾠ desist	 ﾠ from	 ﾠ the	 ﾠ description	 ﾠ of	 ﾠ some	 ﾠ dreadful	 ﾠ scenes	 ﾠ that	 ﾠ
	 ﾠ followed	 ﾠthe	 ﾠevents	 ﾠabove	 ﾠnarrated.	 ﾠ	 ﾠBut,	 ﾠas	 ﾠthey	 ﾠare	 ﾠthey	 ﾠdisgrace	 ﾠof	 ﾠthe	 ﾠ
	 ﾠ British	 ﾠannals,	 ﾠit	 ﾠis	 ﾠperhaps	 ﾠas	 ﾠwell	 ﾠthat	 ﾠI	 ﾠam	 ﾠobliged	 ﾠto	 ﾠpass	 ﾠover	 ﾠthem,	 ﾠ
	 ﾠ although	 ﾠit	 ﾠmakes	 ﾠa	 ﾠbreach	 ﾠin	 ﾠthe	 ﾠtale	 ﾠthat	 ﾠhas	 ﾠalways	 ﾠbeen	 ﾠone	 ﾠof	 ﾠthe	 ﾠ
	 ﾠ deepest	 ﾠinterest	 ﾠto	 ﾠme.	 ﾠ(The	 ﾠThree	 ﾠPerils	 ﾠof	 ﾠWomen,	 ﾠp.357)	 ﾠ
The	 ﾠtonal	 ﾠcomplexity	 ﾠof	 ﾠthis	 ﾠfiction	 ﾠmake	 ﾠit	 ﾠimpossible	 ﾠto	 ﾠcomprehensively	 ﾠpin-ﾭ‐
point	 ﾠHogg’s	 ﾠideological	 ﾠposition.	 ﾠ	 ﾠHowever,	 ﾠthe	 ﾠextended	 ﾠdescriptions	 ﾠof	 ﾠhorrific	 ﾠ
violence	 ﾠwhich	 ﾠoccur	 ﾠthroughout	 ﾠthe	 ﾠthird	 ﾠsection	 ﾠgive	 ﾠthis	 ﾠpassage	 ﾠa	 ﾠdecided	 ﾠ
irony.	 ﾠ	 ﾠIn	 ﾠthis	 ﾠcontext,	 ﾠit	 ﾠis	 ﾠan	 ﾠinteresting	 ﾠsuggestion	 ﾠthat	 ﾠthe	 ﾠevents	 ﾠof	 ﾠCulloden	 ﾠ
are	 ﾠnot	 ﾠmerely	 ﾠthe	 ﾠ‘disgrace	 ﾠof	 ﾠthe	 ﾠBritish	 ﾠannals’	 ﾠin	 ﾠterms	 ﾠof	 ﾠthe	 ﾠregrettable	 ﾠ
violence	 ﾠcommitted	 ﾠin	 ﾠpractical	 ﾠterms,	 ﾠbut	 ﾠalso	 ﾠin	 ﾠa	 ﾠmore	 ﾠideological	 ﾠsense.	 ﾠ	 ﾠ
Perhaps	 ﾠHogg	 ﾠhints	 ﾠthat	 ﾠCulloden	 ﾠis	 ﾠalso	 ﾠthe	 ﾠ‘disgrace’	 ﾠof	 ﾠthe	 ﾠproject	 ﾠof	 ﾠthe	 ﾠ
‘British	 ﾠannals’,	 ﾠattacking	 ﾠthe	 ﾠhistoriographical	 ﾠrevision	 ﾠwhich	 ﾠwould	 ﾠseek	 ﾠto	 ﾠ
forget	 ﾠthis	 ﾠtragedy.	 ﾠ	 ﾠThe	 ﾠclose	 ﾠof	 ﾠthe	 ﾠsecond	 ﾠ‘peril’,	 ﾠwith	 ﾠHogg	 ﾠhastily	 ﾠtying	 ﾠup	 ﾠhis	 ﾠ	 ﾠ 90	 ﾠ
narrative	 ﾠ–	 ﾠthe	 ﾠdownbeat	 ﾠmarriages	 ﾠseemingly	 ﾠovershadowed	 ﾠby	 ﾠthe	 ﾠspectre	 ﾠof	 ﾠ
Culloden	 ﾠ–	 ﾠseems	 ﾠto	 ﾠreflect	 ﾠthe	 ﾠidea	 ﾠthat	 ﾠHogg	 ﾠis	 ﾠ‘compelled’	 ﾠto	 ﾠpass	 ﾠover	 ﾠ
Culloden,	 ﾠperhaps	 ﾠfrom	 ﾠan	 ﾠexternal	 ﾠpressure.	 ﾠ	 ﾠThe	 ﾠthird	 ﾠ‘peril’	 ﾠclearly	 ﾠdisplays	 ﾠ
that,	 ﾠthough	 ﾠhe	 ﾠdoes	 ﾠnot	 ﾠnarrate	 ﾠthe	 ﾠbattle	 ﾠitself,	 ﾠhe	 ﾠis	 ﾠhardly	 ﾠlacking	 ﾠin	 ﾠ
‘inclination’	 ﾠto	 ﾠexplore	 ﾠthis	 ﾠtragedy,	 ﾠleaving	 ﾠthis	 ﾠsequence	 ﾠseeming	 ﾠto	 ﾠstage	 ﾠan	 ﾠ
incursion	 ﾠon	 ﾠHogg’s	 ﾠnarrative	 ﾠfrom	 ﾠsome	 ﾠsort	 ﾠof	 ﾠexternal	 ﾠcensorship	 ﾠ–	 ﾠperhaps	 ﾠ
an	 ﾠintricate	 ﾠtextual	 ﾠmeans	 ﾠthrough	 ﾠwhich	 ﾠHogg	 ﾠprotests	 ﾠsuch	 ﾠa	 ﾠmove.	 ﾠ	 ﾠ
	 ﾠ Central	 ﾠto	 ﾠHogg’s	 ﾠviolent	 ﾠexploration	 ﾠof	 ﾠthe	 ﾠaftermath	 ﾠof	 ﾠCulloden	 ﾠin	 ﾠthe	 ﾠ
final	 ﾠ‘peril’	 ﾠis	 ﾠthe	 ﾠcharacter	 ﾠof	 ﾠDavie	 ﾠDuff,	 ﾠthrough	 ﾠwhose	 ﾠactions	 ﾠand	 ﾠrelations	 ﾠ
the	 ﾠkey	 ﾠpolemical	 ﾠexploration	 ﾠof	 ﾠthe	 ﾠevents	 ﾠis	 ﾠprimarily	 ﾠconducted.63	 ﾠ	 ﾠDavie	 ﾠtakes	 ﾠ
Sally	 ﾠand	 ﾠher	 ﾠguide	 ﾠthrough	 ﾠthe	 ﾠwasted	 ﾠland	 ﾠof	 ﾠthe	 ﾠFrazers,	 ﾠthe	 ﾠextremity	 ﾠof	 ﾠ
Hogg’s	 ﾠdepictions	 ﾠof	 ﾠviolence	 ﾠin	 ﾠthe	 ﾠwork	 ﾠis	 ﾠpowerfully	 ﾠexemplified:	 ﾠ	 ﾠ
	 ﾠIt	 ﾠwas	 ﾠnot	 ﾠlong	 ﾠtill	 ﾠhe	 ﾠcame	 ﾠto	 ﾠthe	 ﾠbodies	 ﾠof	 ﾠa	 ﾠwoman	 ﾠand	 ﾠtwo	 ﾠboys,	 ﾠhalf	 ﾠ
	 ﾠroasted.	 ﾠ 	 ﾠ She	 ﾠ seemed	 ﾠ to	 ﾠ have	 ﾠ been	 ﾠ their	 ﾠ mother,	 ﾠ and	 ﾠ to	 ﾠ have	 ﾠ been	 ﾠ
	 ﾠendeavouring	 ﾠto	 ﾠcover	 ﾠthem	 ﾠwith	 ﾠher	 ﾠown	 ﾠbody	 ﾠto	 ﾠpreserve	 ﾠthem	 ﾠfrom	 ﾠ
	 ﾠthe	 ﾠflames.	 ﾠ	 ﾠThe	 ﾠtwo	 ﾠjourneyers	 ﾠwere	 ﾠhorrified	 ﾠat	 ﾠthe	 ﾠsight,	 ﾠbut	 ﾠDavid	 ﾠtook	 ﾠ
	 ﾠit	 ﾠvery	 ﾠdeliberately,	 ﾠassuring	 ﾠthem,	 ﾠthat	 ﾠ‘the	 ﾠreid-ﾭ‐coats	 ﾠnefer	 ﾠsuffered	 ﾠa	 ﾠ
	 ﾠpoy	 ﾠto	 ﾠmhake	 ﾠhis	 ﾠway,	 ﾠfor	 ﾠtat	 ﾠtey	 ﾠalways	 ﾠput	 ﾠa	 ﾠpaygonet	 ﾠtrou	 ﾠhis	 ﾠpody	 ﾠ
	 ﾠpefore	 ﾠ tey	 ﾠ fired	 ﾠ te	 ﾠ house,	 ﾠ or	 ﾠ else	 ﾠ pound	 ﾠ up	 ﾠ te	 ﾠ toor.	 ﾠ 	 ﾠ I	 ﾠ was	 ﾠ myself	 ﾠ in	 ﾠ
	 ﾠKeppoch’s	 ﾠcountry,’	 ﾠsaid	 ﾠhe,	 ﾠ‘when	 ﾠtey	 ﾠwere	 ﾠpurning	 ﾠher,	 ﾠand	 ﾠI	 ﾠheard	 ﾠa	 ﾠ
	 ﾠcaptain	 ﾠsay	 ﾠto	 ﾠhis	 ﾠmhan,	 ﾠ“Cot	 ﾠtamn	 ﾠyou,	 ﾠNett,	 ﾠfat	 ﾠyou	 ﾠpe	 ﾠturking	 ﾠall	 ﾠte	 ﾠpoor	 ﾠ
	 ﾠpairns?	 ﾠ	 ﾠCannot	 ﾠher	 ﾠlhet	 ﾠthem	 ﾠalhone	 ﾠto	 ﾠpe	 ﾠpurn	 ﾠin	 ﾠpeace?”	 ﾠ“Ooh,	 ﾠtamn	 ﾠ
	 ﾠhim’s	 ﾠplood!”	 ﾠsaid	 ﾠhe.	 ﾠ	 ﾠ“I	 ﾠlike	 ﾠto	 ﾠsee	 ﾠhow	 ﾠtem	 ﾠScots	 ﾠpuddocks	 ﾠsprawl	 ﾠand	 ﾠ
	 ﾠfunk.	 ﾠ	 ﾠLhook!	 ﾠLhort,	 ﾠlhook,	 ﾠsir!”	 ﾠcried	 ﾠhe,	 ﾠputting	 ﾠte	 ﾠturk	 ﾠon	 ﾠte	 ﾠnhose	 ﾠof	 ﾠ
	 ﾠhim’s	 ﾠgun	 ﾠtrow	 ﾠa	 ﾠpoy,	 ﾠand	 ﾠinto	 ﾠte	 ﾠgrhound,	 ﾠ“Lhort,	 ﾠlhook,	 ﾠsir,	 ﾠfat	 ﾠa	 ﾠlhife	 ﾠis	 ﾠ
in	 ﾠte	 ﾠtevils;	 ﾠhow	 ﾠhim	 ﾠgirns,	 ﾠand	 ﾠstruggles,	 ﾠand	 ﾠfaughts,	 ﾠha,	 ﾠha,	 ﾠha!”’	 ﾠ(The	 ﾠ
Three	 ﾠPerils	 ﾠof	 ﾠWomen,	 ﾠpp.365-ﾭ‐366)	 ﾠ
	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ
63	 ﾠThe	 ﾠissue	 ﾠof	 ﾠclass	 ﾠregarding	 ﾠthe	 ﾠcharacter	 ﾠof	 ﾠDavie	 ﾠDuff	 ﾠis	 ﾠa	 ﾠfascinating	 ﾠissue,	 ﾠ
though	 ﾠone	 ﾠwhich	 ﾠwould	 ﾠrequire	 ﾠa	 ﾠlonger	 ﾠthesis.	 ﾠ	 ﾠThough	 ﾠperhaps	 ﾠa	 ﾠcharacter	 ﾠ
who	 ﾠcan	 ﾠbe	 ﾠread	 ﾠas	 ﾠmirroring	 ﾠScott’s	 ﾠDavie	 ﾠGellatly	 ﾠin	 ﾠWaverley,	 ﾠthe	 ﾠjuxtaposition	 ﾠ
of	 ﾠDavie	 ﾠas	 ﾠpartial	 ﾠprotagonist	 ﾠagainst	 ﾠthe	 ﾠaristocratic	 ﾠEdward	 ﾠWaverley	 ﾠis	 ﾠ
another	 ﾠkey	 ﾠpoint	 ﾠof	 ﾠtension	 ﾠbetween	 ﾠthe	 ﾠtwo	 ﾠworks.	 ﾠ	 ﾠHogg's	 ﾠfocus	 ﾠon	 ﾠthe	 ﾠ
working-ﾭ‐class	 ﾠDavie	 ﾠcertainly	 ﾠaids	 ﾠhis	 ﾠnovel's	 ﾠrefusal	 ﾠto	 ﾠgloss	 ﾠover	 ﾠviolent	 ﾠreality	 ﾠ
–	 ﾠwith	 ﾠpoverty	 ﾠproviding	 ﾠa	 ﾠpractical	 ﾠbarrier	 ﾠwhich	 ﾠprevents	 ﾠan	 ﾠescape	 ﾠfrom	 ﾠthe	 ﾠ
violence.	 ﾠ	 ﾠ 91	 ﾠ
Such	 ﾠuncompromising	 ﾠdepictions	 ﾠof	 ﾠthe	 ﾠhorrendous	 ﾠviolence	 ﾠmeted	 ﾠout	 ﾠto	 ﾠthe	 ﾠ
inhabitants	 ﾠof	 ﾠthe	 ﾠScottish	 ﾠHighlands	 ﾠin	 ﾠ1746	 ﾠare	 ﾠfound	 ﾠthroughout	 ﾠthe	 ﾠfinal	 ﾠ
section	 ﾠof	 ﾠHogg’s	 ﾠnovel.	 ﾠ	 ﾠThis	 ﾠgraphic	 ﾠpassage	 ﾠdisplays	 ﾠHogg’s	 ﾠrefusal	 ﾠto	 ﾠgloss	 ﾠ
over	 ﾠin	 ﾠany	 ﾠway	 ﾠthe	 ﾠhistorical	 ﾠevents	 ﾠof	 ﾠthis	 ﾠepisode.	 ﾠ	 ﾠThrough	 ﾠthis	 ﾠprimary	 ﾠfocus	 ﾠ
on	 ﾠthe	 ﾠextreme	 ﾠviolence	 ﾠ‘at	 ﾠground	 ﾠlevel’,	 ﾠHogg’s	 ﾠanti-ﾭ‐transcendent	 ﾠpolemical	 ﾠ
focus	 ﾠis	 ﾠreinforced,	 ﾠas	 ﾠhe	 ﾠpatiently	 ﾠexplores	 ﾠthese	 ﾠevents	 ﾠin	 ﾠtheir	 ﾠfull	 ﾠhorror.	 ﾠ	 ﾠThe	 ﾠ
Highlands	 ﾠof	 ﾠthe	 ﾠnovel	 ﾠdescend	 ﾠinto	 ﾠnightmarish	 ﾠmadness,	 ﾠas	 ﾠDavie	 ﾠplies	 ﾠhis	 ﾠ
trade	 ﾠof	 ﾠcollecting	 ﾠears	 ﾠfor	 ﾠthe	 ﾠDuke	 ﾠof	 ﾠCumberland’s	 ﾠreward,	 ﾠtaking	 ﾠthem	 ﾠfrom	 ﾠ
living	 ﾠchildren,	 ﾠand	 ﾠeven	 ﾠcontent	 ﾠto	 ﾠclaim	 ﾠthe	 ﾠpayment	 ﾠfor	 ﾠhis	 ﾠown:	 ﾠ	 ﾠ
	 ﾠ Davie	 ﾠwent	 ﾠaway	 ﾠcursing,	 ﾠto	 ﾠthe	 ﾠburn	 ﾠin	 ﾠthe	 ﾠcorrie,	 ﾠwhere	 ﾠhe	 ﾠwashed	 ﾠhis	 ﾠ
	 ﾠ mutilated	 ﾠ ears	 ﾠ and	 ﾠ bound	 ﾠ them	 ﾠ up;	 ﾠ and,	 ﾠ taking	 ﾠ the	 ﾠ severed	 ﾠ parts,	 ﾠ he	 ﾠ
	 ﾠ rolled	 ﾠthem	 ﾠup	 ﾠcarefully	 ﾠwith	 ﾠthe	 ﾠrest,	 ﾠdeeming	 ﾠthe	 ﾠtrick	 ﾠplayed	 ﾠon	 ﾠhim,	 ﾠ
	 ﾠ upon	 ﾠthe	 ﾠwhole,	 ﾠnot	 ﾠa	 ﾠvery	 ﾠbad	 ﾠspeculation.	 ﾠ(The	 ﾠThree	 ﾠPerils	 ﾠof	 ﾠWomen,	 ﾠ
	 ﾠ p.395)	 ﾠ
Through	 ﾠthis	 ﾠkind	 ﾠof	 ﾠchaotic	 ﾠnarration	 ﾠHogg	 ﾠpresents	 ﾠthe	 ﾠtragedy	 ﾠof	 ﾠ1746	 ﾠin	 ﾠa	 ﾠ
harshly	 ﾠuncompromising	 ﾠfashion.	 ﾠ	 ﾠThe	 ﾠpolemic	 ﾠof	 ﾠthe	 ﾠnovel	 ﾠrefuses	 ﾠto	 ﾠhold	 ﾠback,	 ﾠ
viciously	 ﾠattacking	 ﾠthe	 ﾠactions	 ﾠof	 ﾠCumberland’s	 ﾠsoldier’s,	 ﾠwho	 ﾠ‘had	 ﾠbeen	 ﾠ
accustomed	 ﾠfor	 ﾠthree	 ﾠmonths	 ﾠbygone	 ﾠto	 ﾠregard	 ﾠthe	 ﾠlives	 ﾠof	 ﾠHighlanders	 ﾠmerely	 ﾠ
as	 ﾠthose	 ﾠof	 ﾠnoxious	 ﾠanimals’	 ﾠ(The	 ﾠThree	 ﾠPerils	 ﾠof	 ﾠWomen,	 ﾠp.402).	 ﾠ	 ﾠWhile,	 ﾠas	 ﾠwas	 ﾠ
mentioned	 ﾠearlier,	 ﾠthe	 ﾠScotland	 ﾠof	 ﾠthe	 ﾠfiction	 ﾠis	 ﾠpresented	 ﾠas	 ﾠseverely	 ﾠdivided,	 ﾠ
both	 ﾠsocially	 ﾠand	 ﾠpolitically,	 ﾠthe	 ﾠshared	 ﾠsuffering	 ﾠof	 ﾠthese	 ﾠepisodes	 ﾠby	 ﾠHighland	 ﾠ
and	 ﾠLowland	 ﾠcharacters	 ﾠalike	 ﾠseems	 ﾠto	 ﾠdraw	 ﾠthe	 ﾠnation	 ﾠtogether,	 ﾠpresenting	 ﾠ
Culloden	 ﾠas	 ﾠa	 ﾠgenuine	 ﾠnational	 ﾠtragedy,	 ﾠrather	 ﾠthan	 ﾠone	 ﾠinflicted	 ﾠonly	 ﾠon	 ﾠthe	 ﾠ
Highlands.	 ﾠ	 ﾠHogg	 ﾠinterestingly	 ﾠpresents	 ﾠthe	 ﾠtragedy	 ﾠas	 ﾠperhaps	 ﾠthe	 ﾠresult	 ﾠof	 ﾠa	 ﾠ
Holy	 ﾠ‘curse’	 ﾠon	 ﾠthe	 ﾠStuarts,	 ﾠas	 ﾠa	 ﾠresult	 ﾠof	 ﾠtheir	 ﾠtreatment	 ﾠof	 ﾠthe	 ﾠCovenanters:	 ﾠ	 ﾠ
These	 ﾠsufferers	 ﾠ[the	 ﾠCovenanters]	 ﾠcried	 ﾠincessantly	 ﾠto	 ﾠthe	 ﾠAlmighty	 ﾠfor	 ﾠ
	 ﾠ aid,	 ﾠuntil	 ﾠat	 ﾠlast	 ﾠhe	 ﾠsent	 ﾠout	 ﾠhis	 ﾠangel,	 ﾠwho	 ﾠpronounced	 ﾠthe	 ﾠexterminating	 ﾠ	 ﾠ 92	 ﾠ
	 ﾠ curse	 ﾠ on	 ﾠ the	 ﾠ guilty	 ﾠ race	 ﾠ of	 ﾠ Stuart,	 ﾠ and	 ﾠ a	 ﾠ triple	 ﾠ woe	 ﾠ on	 ﾠ all	 ﾠ that	 ﾠ should	 ﾠ
	 ﾠ support	 ﾠtheir	 ﾠthrone.	 ﾠ(The	 ﾠThree	 ﾠPerils	 ﾠof	 ﾠWomen,	 ﾠp.389)	 ﾠ
However,	 ﾠregardless	 ﾠof	 ﾠthe	 ﾠspecific	 ﾠpolitical	 ﾠor	 ﾠeven	 ﾠdivine	 ﾠcause	 ﾠof	 ﾠthe	 ﾠviolent	 ﾠ
events	 ﾠsurrounding	 ﾠCulloden	 ﾠ–	 ﾠin	 ﾠthis	 ﾠcase	 ﾠsuggestive	 ﾠof	 ﾠScottish	 ﾠnational	 ﾠ
division	 ﾠ–	 ﾠHogg’s	 ﾠnarrative	 ﾠdoes	 ﾠseem	 ﾠto	 ﾠpresent	 ﾠthis	 ﾠas	 ﾠa	 ﾠshared	 ﾠnational	 ﾠ
tragedy.	 ﾠ	 ﾠThe	 ﾠnarration	 ﾠof	 ﾠCulloden	 ﾠerupts	 ﾠinto	 ﾠa	 ﾠsentimental	 ﾠnovel	 ﾠset	 ﾠin	 ﾠthe	 ﾠ
Borders,	 ﾠwritten	 ﾠby	 ﾠan	 ﾠauthor	 ﾠseemingly	 ﾠcompelled	 ﾠtowards	 ﾠrelating	 ﾠthese	 ﾠ
episodes,	 ﾠwith	 ﾠthis	 ﾠtragedy	 ﾠbecoming	 ﾠan	 ﾠunavoidable	 ﾠand	 ﾠdefining	 ﾠevent	 ﾠfor	 ﾠ
Scottish	 ﾠnational	 ﾠhistory	 ﾠand	 ﾠculture.	 ﾠ	 ﾠ	 ﾠ
Before	 ﾠleaving	 ﾠThe	 ﾠThree	 ﾠPerils	 ﾠof	 ﾠWomen,	 ﾠone	 ﾠof	 ﾠthe	 ﾠmany	 ﾠminor	 ﾠ
tangential	 ﾠnarratives	 ﾠin	 ﾠthe	 ﾠnovel	 ﾠhelps	 ﾠto	 ﾠsummarise	 ﾠin	 ﾠa	 ﾠsense	 ﾠthe	 ﾠideological	 ﾠ
programme	 ﾠidentified	 ﾠin	 ﾠthis	 ﾠwork.	 ﾠ	 ﾠComing	 ﾠin	 ﾠthe	 ﾠfirst	 ﾠ‘peril’,	 ﾠthe	 ﾠstory	 ﾠof	 ﾠa	 ﾠ
young	 ﾠBritish	 ﾠnaval	 ﾠgunner’s	 ﾠactions	 ﾠin	 ﾠthe	 ﾠheat	 ﾠof	 ﾠbattle	 ﾠstrikes	 ﾠa	 ﾠpowerful	 ﾠnote	 ﾠ
regarding	 ﾠHogg’s	 ﾠtreatment	 ﾠof	 ﾠthe	 ﾠviolent	 ﾠScottish	 ﾠpast:	 ﾠ	 ﾠ
The	 ﾠ man	 ﾠ continued	 ﾠ for	 ﾠ a	 ﾠ while	 ﾠ quite	 ﾠ unsettled	 ﾠ and	 ﾠ insensible;	 ﾠ but	 ﾠ at	 ﾠ
	 ﾠ length,	 ﾠin	 ﾠthe	 ﾠutmost	 ﾠdesperation,	 ﾠhe	 ﾠseized	 ﾠa	 ﾠpaint-ﾭ‐pot,	 ﾠclapped	 ﾠit	 ﾠon	 ﾠhis	 ﾠ
	 ﾠ head	 ﾠfor	 ﾠa	 ﾠhelmet,	 ﾠand	 ﾠunder	 ﾠthis	 ﾠideal	 ﾠsafeguard,	 ﾠall	 ﾠfear	 ﾠvanished	 ﾠin	 ﾠone	 ﾠ
	 ﾠ moment.	 ﾠ	 ﾠThere	 ﾠwas	 ﾠno	 ﾠman	 ﾠon	 ﾠboard	 ﾠwho	 ﾠbehaved	 ﾠwith	 ﾠmore	 ﾠspirit	 ﾠ
	 ﾠ during	 ﾠthe	 ﾠwhole	 ﾠof	 ﾠthe	 ﾠengagement;	 ﾠfor	 ﾠhe	 ﾠnot	 ﾠonly	 ﾠexerted	 ﾠhimself	 ﾠto	 ﾠ
	 ﾠ the	 ﾠutmost,	 ﾠbut	 ﾠencouraged	 ﾠthose	 ﾠabout	 ﾠhim	 ﾠto	 ﾠdo	 ﾠthe	 ﾠsame.	 ﾠ	 ﾠThe	 ﾠpaint	 ﾠ
	 ﾠ ran	 ﾠin	 ﾠstreams	 ﾠoff	 ﾠat	 ﾠhis	 ﾠheels,	 ﾠcovering	 ﾠall	 ﾠhis	 ﾠbody	 ﾠwith	 ﾠlong	 ﾠstripes;	 ﾠyet	 ﾠ
	 ﾠ there	 ﾠwas	 ﾠhe	 ﾠflying	 ﾠabout	 ﾠon	 ﾠthe	 ﾠdeck,	 ﾠlike	 ﾠa	 ﾠhero,	 ﾠwith	 ﾠhis	 ﾠpaint-ﾭ‐pot	 ﾠon	 ﾠ
	 ﾠ his	 ﾠhead.	 ﾠ	 ﾠThat	 ﾠman	 ﾠafterwards	 ﾠrose	 ﾠto	 ﾠdistinction	 ﾠfor	 ﾠhis	 ﾠundeviating	 ﾠ
	 ﾠ course	 ﾠof	 ﾠsteadiness	 ﾠand	 ﾠbravery.	 ﾠ(The	 ﾠThree	 ﾠPerils	 ﾠof	 ﾠWomen,	 ﾠp.97)	 ﾠ
Hogg’s	 ﾠdescription	 ﾠof	 ﾠa	 ﾠyoung	 ﾠBrit,	 ﾠobliged	 ﾠto	 ﾠblind	 ﾠhimself	 ﾠto	 ﾠa	 ﾠviolent	 ﾠreality	 ﾠin	 ﾠ
order	 ﾠto	 ﾠsuccessfully	 ﾠface	 ﾠhis	 ﾠtask,	 ﾠhas	 ﾠa	 ﾠkeen	 ﾠsignificance	 ﾠin	 ﾠlight	 ﾠof	 ﾠthe	 ﾠ
preceding	 ﾠanalysis	 ﾠof	 ﾠthis	 ﾠnovel.	 ﾠ	 ﾠIt	 ﾠis	 ﾠunderstandable	 ﾠthat	 ﾠa	 ﾠBritish	 ﾠ
historiographical-ﾭ‐revisionist	 ﾠnarrative	 ﾠmight	 ﾠattempt	 ﾠto	 ﾠpass	 ﾠover	 ﾠthe	 ﾠviolent	 ﾠ
reality	 ﾠof	 ﾠcertain	 ﾠfeatures	 ﾠof	 ﾠthe	 ﾠScottish	 ﾠpast,	 ﾠclapping	 ﾠa	 ﾠ‘paint-ﾭ‐pot’	 ﾠover	 ﾠits	 ﾠ	 ﾠ 93	 ﾠ
readers’	 ﾠheads.	 ﾠ	 ﾠIt	 ﾠis	 ﾠclear	 ﾠthat	 ﾠthe	 ﾠhorror	 ﾠof	 ﾠevents	 ﾠsuch	 ﾠas	 ﾠthose	 ﾠsurrounding	 ﾠ
Culloden	 ﾠwould	 ﾠhave	 ﾠthe	 ﾠpotential	 ﾠto	 ﾠplay	 ﾠa	 ﾠdisruptive	 ﾠrole	 ﾠin	 ﾠattempts	 ﾠto	 ﾠ
construct	 ﾠa	 ﾠcomfortable	 ﾠand	 ﾠpolitically-ﾭ‐cohesive	 ﾠBritish	 ﾠimperial	 ﾠmodernity.	 ﾠ	 ﾠYet	 ﾠ
Hogg’s	 ﾠfiction	 ﾠconsistently	 ﾠrefuses	 ﾠto	 ﾠblind	 ﾠitself	 ﾠto	 ﾠthe	 ﾠrealities	 ﾠof	 ﾠScottish	 ﾠ
history,	 ﾠdenying	 ﾠthe	 ﾠ‘paint-ﾭ‐pot’	 ﾠto	 ﾠhis	 ﾠreader,	 ﾠand	 ﾠnarrating	 ﾠScotland	 ﾠin	 ﾠall	 ﾠits	 ﾠ
political	 ﾠand	 ﾠsocial	 ﾠcomplexities.	 ﾠ	 ﾠThough	 ﾠit	 ﾠcould	 ﾠbe	 ﾠargued	 ﾠthat	 ﾠin	 ﾠthe	 ﾠvery	 ﾠact	 ﾠ
of	 ﾠnarrating	 ﾠthese	 ﾠevents	 ﾠin	 ﾠthe	 ﾠcontext	 ﾠof	 ﾠfiction,	 ﾠHogg	 ﾠcontributes	 ﾠto	 ﾠthe	 ﾠfurther	 ﾠ
aestheticization	 ﾠ(and	 ﾠconsequently	 ﾠde-ﾭ‐politicization)	 ﾠof	 ﾠthe	 ﾠScottish	 ﾠpast,	 ﾠthe	 ﾠ
novel’s	 ﾠtreatment	 ﾠof	 ﾠCulloden	 ﾠseems	 ﾠcommitted	 ﾠprimarily	 ﾠto	 ﾠan	 ﾠuncompromising	 ﾠ
and	 ﾠgraphic	 ﾠfocus	 ﾠon	 ﾠthe	 ﾠspecifics	 ﾠof	 ﾠthese	 ﾠevents	 ﾠon	 ﾠan	 ﾠimmediate	 ﾠlevel,	 ﾠrather	 ﾠ
than	 ﾠremoving	 ﾠthem	 ﾠto	 ﾠa	 ﾠcomfortable	 ﾠaesthetic	 ﾠdistance.	 ﾠ	 ﾠThrough	 ﾠthis	 ﾠHogg’s	 ﾠ
fiction	 ﾠpresents	 ﾠa	 ﾠpolemical	 ﾠmode	 ﾠwhich	 ﾠdenies	 ﾠthese	 ﾠepisodes	 ﾠa	 ﾠRomantic	 ﾠ
transcendence	 ﾠof	 ﾠpolitical	 ﾠrelevance;	 ﾠthis	 ﾠfeature	 ﾠoperating	 ﾠalongside	 ﾠand	 ﾠ
interconnectedly	 ﾠwith	 ﾠthe	 ﾠvarious	 ﾠother	 ﾠdefensive	 ﾠ(whether	 ﾠintended	 ﾠas	 ﾠso	 ﾠor	 ﾠ
not)	 ﾠideological	 ﾠapproaches	 ﾠto	 ﾠScottish	 ﾠculture	 ﾠdisplayed	 ﾠin	 ﾠthe	 ﾠnovel.	 ﾠ	 ﾠ	 ﾠ
V	 ﾠ
	 ﾠ
The	 ﾠexuberance	 ﾠof	 ﾠHogg’s	 ﾠfiction	 ﾠincreasingly	 ﾠcements	 ﾠhis	 ﾠplace	 ﾠat	 ﾠthe	 ﾠcore	 ﾠof	 ﾠthe	 ﾠ
Scottish	 ﾠliterary	 ﾠcanon.	 ﾠ	 ﾠHis	 ﾠdeployment	 ﾠof	 ﾠlanguage	 ﾠis	 ﾠpart	 ﾠof	 ﾠa	 ﾠwider	 ﾠ
destabilization	 ﾠof	 ﾠpolite	 ﾠliterary	 ﾠconvention	 ﾠin	 ﾠhis	 ﾠwork	 ﾠ–	 ﾠseen	 ﾠparticularly	 ﾠ
explicitly	 ﾠin	 ﾠThe	 ﾠThree	 ﾠPerils	 ﾠof	 ﾠWomen,	 ﾠwith	 ﾠits	 ﾠfocus	 ﾠon	 ﾠa	 ﾠvernacular	 ﾠ
heteroglossia,	 ﾠits	 ﾠsubversion	 ﾠof	 ﾠgenerical	 ﾠexpectations	 ﾠand	 ﾠits	 ﾠresistance	 ﾠto	 ﾠa	 ﾠ
circumlocution	 ﾠof	 ﾠthe	 ﾠpolitico-ﾭ‐historical	 ﾠtragedy	 ﾠin	 ﾠits	 ﾠsubject	 ﾠmaterial.	 ﾠ	 ﾠFor	 ﾠthis	 ﾠ
study	 ﾠHogg’s	 ﾠfiction	 ﾠprovides	 ﾠa	 ﾠstrong	 ﾠexample	 ﾠof	 ﾠone	 ﾠcharacteristically	 ﾠScottish	 ﾠ
Romantic	 ﾠapproach	 ﾠto	 ﾠaesthetics	 ﾠand	 ﾠpolemical	 ﾠengagement.	 ﾠ	 ﾠIn	 ﾠhis	 ﾠfocus	 ﾠon	 ﾠ	 ﾠ 94	 ﾠ
physicality,	 ﾠexperiential	 ﾠimmediacy	 ﾠand	 ﾠthe	 ﾠgrotesque,	 ﾠHogg’s	 ﾠfiction	 ﾠcontrasts	 ﾠ
against	 ﾠan	 ﾠideology	 ﾠof	 ﾠtranscendent	 ﾠaesthetics,	 ﾠasserting	 ﾠhis	 ﾠcharacteristically	 ﾠ
powerful	 ﾠpolemical	 ﾠapproach	 ﾠ‘from	 ﾠthe	 ﾠground	 ﾠup’.	 ﾠ	 ﾠOf	 ﾠcourse,	 ﾠthis	 ﾠdistinction	 ﾠis	 ﾠ
on	 ﾠone	 ﾠlevel	 ﾠattributable	 ﾠto	 ﾠthe	 ﾠformal	 ﾠdifferences	 ﾠbetween	 ﾠpoetry	 ﾠand	 ﾠthe	 ﾠnovel,	 ﾠ
yet	 ﾠthis	 ﾠstudy	 ﾠreads	 ﾠit	 ﾠas	 ﾠan	 ﾠideological	 ﾠdivide	 ﾠoperating	 ﾠabove	 ﾠand	 ﾠbeyond	 ﾠthe	 ﾠ
dictates	 ﾠof	 ﾠgenre	 ﾠ–	 ﾠseen	 ﾠmost	 ﾠexplicitly	 ﾠin	 ﾠa	 ﾠcomparison	 ﾠbetween	 ﾠThe	 ﾠThree	 ﾠPerils	 ﾠ
of	 ﾠWomen	 ﾠand	 ﾠWaverley.	 ﾠ	 ﾠHogg's	 ﾠfiction	 ﾠis	 ﾠdifficult	 ﾠto	 ﾠaccurately	 ﾠpin-ﾭ‐point	 ﾠon	 ﾠan	 ﾠ
ideological	 ﾠlevel,	 ﾠyet	 ﾠthere	 ﾠis	 ﾠcertainly	 ﾠa	 ﾠtangible	 ﾠstrain	 ﾠrunning	 ﾠthrough	 ﾠthese	 ﾠ
narratives	 ﾠwhich	 ﾠappears	 ﾠto	 ﾠnarrate	 ﾠa	 ﾠrefusal	 ﾠon	 ﾠthe	 ﾠpart	 ﾠof	 ﾠScottish	 ﾠculture	 ﾠto	 ﾠ
succumb	 ﾠto	 ﾠa	 ﾠromanticized	 ﾠand	 ﾠde-ﾭ‐politicized	 ﾠnationhood,	 ﾠcharacterized	 ﾠby	 ﾠthe	 ﾠ
'polemic	 ﾠof	 ﾠthe	 ﾠaesthetic'	 ﾠseen	 ﾠin	 ﾠWaverley.	 ﾠ	 ﾠIn	 ﾠcontrast	 ﾠto	 ﾠScott’s	 ﾠstadial-ﾭ‐
developmental	 ﾠnarrative	 ﾠ–	 ﾠwhich	 ﾠconfidently	 ﾠseals	 ﾠScottish	 ﾠoppositional	 ﾠpolitics	 ﾠ
into	 ﾠan	 ﾠaestheticized	 ﾠhistorical	 ﾠvacuum	 ﾠ–	 ﾠHogg’s	 ﾠfiction,	 ﾠin	 ﾠparticular	 ﾠThe	 ﾠThree	 ﾠ
Perils	 ﾠof	 ﾠWomen,	 ﾠinsists	 ﾠon	 ﾠexploring	 ﾠthese	 ﾠissues	 ﾠwith	 ﾠa	 ﾠpowerful	 ﾠurgency.	 ﾠ	 ﾠ
While	 ﾠrefusing	 ﾠto	 ﾠput	 ﾠJacobitism–	 ﾠand	 ﾠthus	 ﾠa	 ﾠmilitant	 ﾠform	 ﾠof	 ﾠScottish	 ﾠnationhood	 ﾠ
–	 ﾠsafely	 ﾠto	 ﾠbed,	 ﾠHogg	 ﾠultimately	 ﾠseems	 ﾠaware	 ﾠof	 ﾠthe	 ﾠdeeply	 ﾠproblematic	 ﾠnature	 ﾠof	 ﾠ
the	 ﾠScottish	 ﾠpast	 ﾠin	 ﾠboth	 ﾠpolitical	 ﾠand	 ﾠsocial	 ﾠcontexts,	 ﾠand	 ﾠcan	 ﾠbe	 ﾠseen	 ﾠengaging	 ﾠin	 ﾠ
a	 ﾠdialogue	 ﾠthrough	 ﾠhis	 ﾠfiction	 ﾠon	 ﾠhow	 ﾠbest	 ﾠto	 ﾠapproach	 ﾠthese	 ﾠissues.	 ﾠ	 ﾠHe	 ﾠseems	 ﾠ
critical	 ﾠof	 ﾠboth	 ﾠ'Romantic'	 ﾠand	 ﾠ'Enlightened'	 ﾠideologies	 ﾠ–	 ﾠand	 ﾠthe	 ﾠliterary	 ﾠfashions	 ﾠ
in	 ﾠwhich	 ﾠthey	 ﾠoperate	 ﾠ–	 ﾠperhaps	 ﾠdisplaying	 ﾠa	 ﾠgeneral	 ﾠmistrust	 ﾠof	 ﾠovert	 ﾠmodern	 ﾠ
ideology	 ﾠen	 ﾠmasse,	 ﾠand	 ﾠinstead	 ﾠseeking	 ﾠsolace	 ﾠin	 ﾠa	 ﾠnative,	 ﾠrural,	 ﾠcultural	 ﾠbase.	 ﾠ	 ﾠ	 ﾠ
The	 ﾠquestion	 ﾠremains	 ﾠas	 ﾠto	 ﾠwhether	 ﾠa	 ﾠliterary	 ﾠengagement	 ﾠwith	 ﾠnational	 ﾠ
culture	 ﾠcan	 ﾠindeed	 ﾠcoherently	 ﾠprovide	 ﾠa	 ﾠform	 ﾠof	 ﾠpolitical	 ﾠ‘preservation’	 ﾠagainst	 ﾠ
this	 ﾠde-ﾭ‐politicizing	 ﾠagency	 ﾠof	 ﾠromanticization.	 ﾠ	 ﾠDuncan	 ﾠasks:	 ﾠ‘Does	 ﾠa	 ﾠmodern	 ﾠ	 ﾠ 95	 ﾠ
romance	 ﾠraise	 ﾠthe	 ﾠpast	 ﾠin	 ﾠorder	 ﾠto	 ﾠmourn	 ﾠit,	 ﾠconfirming	 ﾠits	 ﾠdeath,	 ﾠor	 ﾠin	 ﾠorder	 ﾠto	 ﾠ
bring	 ﾠit	 ﾠback	 ﾠto	 ﾠlife,	 ﾠdefying	 ﾠthe	 ﾠsentence	 ﾠof	 ﾠdeath?’	 ﾠ(Duncan,	 ﾠp.199).	 ﾠ	 ﾠClearly	 ﾠ
there	 ﾠis	 ﾠa	 ﾠproblematic	 ﾠaestheticizing	 ﾠagency	 ﾠimplicit	 ﾠwithin	 ﾠart.	 ﾠ	 ﾠYet	 ﾠif	 ﾠsuch	 ﾠa	 ﾠ
move	 ﾠis	 ﾠtruly	 ﾠpossible,	 ﾠthen	 ﾠHogg’s	 ﾠfiction	 ﾠdoes	 ﾠseem	 ﾠto	 ﾠprovide	 ﾠa	 ﾠpowerful	 ﾠ
cultural	 ﾠdefence	 ﾠof	 ﾠelements	 ﾠof	 ﾠthe	 ﾠScottish	 ﾠcultural	 ﾠheritage	 ﾠwhich	 ﾠperhaps	 ﾠdoes	 ﾠ
act	 ﾠin	 ﾠ‘defying	 ﾠthe	 ﾠsentence	 ﾠof	 ﾠdeath’,	 ﾠre-ﾭ‐asserting	 ﾠits	 ﾠimmediate	 ﾠrelevance	 ﾠwithin	 ﾠ
a	 ﾠmodern	 ﾠBritish	 ﾠcontext.	 ﾠ	 ﾠ
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Chapter	 ﾠThree	 ﾠ-ﾭ‐	 ﾠ'Robert	 ﾠBurns	 ﾠand	 ﾠNational	 ﾠAesthetic'	 ﾠ
	 ﾠ
I	 ﾠ
	 ﾠ
Recent	 ﾠcriticism	 ﾠhas	 ﾠincreasingly	 ﾠworked	 ﾠto	 ﾠemphasise	 ﾠthe	 ﾠimportance	 ﾠof	 ﾠBurns	 ﾠ
to	 ﾠmany	 ﾠfeatures	 ﾠof	 ﾠthe	 ﾠwider	 ﾠRomantic	 ﾠliterary	 ﾠlandscape,	 ﾠre-ﾭ‐instating	 ﾠhis	 ﾠ
centrality	 ﾠto	 ﾠstudy	 ﾠof	 ﾠthis	 ﾠperiod.	 ﾠ	 ﾠThis	 ﾠrevival	 ﾠin	 ﾠBurns	 ﾠstudies	 ﾠis	 ﾠacting	 ﾠto	 ﾠrectify	 ﾠ
what	 ﾠNigel	 ﾠLeask	 ﾠterms	 ﾠBurns's	 ﾠ‘academic	 ﾠeclipse	 ﾠin	 ﾠuniversity	 ﾠdepartments	 ﾠover	 ﾠ
the	 ﾠlast	 ﾠfifty	 ﾠyears’	 ﾠ(Leask,	 ﾠRobert	 ﾠBurns,	 ﾠp.2).	 ﾠ	 ﾠRestoring	 ﾠBurns	 ﾠto	 ﾠhis	 ﾠplace	 ﾠ
among	 ﾠthe	 ﾠmost	 ﾠinfluential,	 ﾠand	 ﾠindeed	 ﾠproblematic	 ﾠpoets	 ﾠof	 ﾠthe	 ﾠeighteenth	 ﾠ
century,	 ﾠthis	 ﾠmovement	 ﾠis	 ﾠboth	 ﾠwelcome	 ﾠand	 ﾠnecessary.	 ﾠ	 ﾠThis	 ﾠchapter	 ﾠdraws	 ﾠ
heavily	 ﾠon	 ﾠLeask's	 ﾠstudy,	 ﾠRobert	 ﾠBurns	 ﾠand	 ﾠPastoral,	 ﾠalongside	 ﾠPittock's	 ﾠchapter	 ﾠ
on	 ﾠthe	 ﾠpoet	 ﾠin	 ﾠhis	 ﾠScottish	 ﾠand	 ﾠIrish	 ﾠRomanticism.	 ﾠ	 ﾠBoth	 ﾠcritics'	 ﾠapproaches	 ﾠto	 ﾠ
Burns	 ﾠare	 ﾠparticularly	 ﾠuseful	 ﾠin	 ﾠlight	 ﾠof	 ﾠthe	 ﾠtopical	 ﾠaims	 ﾠof	 ﾠthis	 ﾠstudy,	 ﾠby	 ﾠseeking	 ﾠ
to	 ﾠmove	 ﾠbeyond	 ﾠthe	 ﾠrestrictive	 ﾠassumptions	 ﾠoften	 ﾠmade	 ﾠabout	 ﾠBurns,	 ﾠre-ﾭ‐evaluate	 ﾠ
his	 ﾠcomplex	 ﾠtextual	 ﾠapproaches,	 ﾠand	 ﾠassess	 ﾠhis	 ﾠintimate	 ﾠrelationship	 ﾠto	 ﾠ
eighteenth-ﾭ‐century	 ﾠcultural	 ﾠformations.	 ﾠ	 ﾠTo	 ﾠachieve	 ﾠa	 ﾠcomprehensive	 ﾠanalysis	 ﾠof	 ﾠ
the	 ﾠpoetry,	 ﾠit	 ﾠis	 ﾠimportant	 ﾠthat	 ﾠwe	 ﾠavoid	 ﾠthe	 ﾠtemptation	 ﾠto	 ﾠallow	 ﾠBurns's	 ﾠwork	 ﾠto	 ﾠ
transcend	 ﾠits	 ﾠown	 ﾠhistoricity,	 ﾠa	 ﾠmove	 ﾠperhaps	 ﾠencouraged	 ﾠby	 ﾠhis	 ﾠrole	 ﾠas	 ﾠ
Scotland's	 ﾠnational	 ﾠpoet.	 ﾠ	 ﾠThis	 ﾠdanger	 ﾠgoes	 ﾠhand-ﾭ‐in-ﾭ‐hand	 ﾠwith	 ﾠthe	 ﾠrisk	 ﾠof	 ﾠ
allowing	 ﾠBurns's	 ﾠown	 ﾠslippery	 ﾠself-ﾭ‐characterizations	 ﾠto	 ﾠdictate	 ﾠour	 ﾠreadings	 ﾠof	 ﾠ
his	 ﾠpoetry;	 ﾠand	 ﾠindeed	 ﾠboth	 ﾠLeask	 ﾠand	 ﾠPittock	 ﾠgo	 ﾠto	 ﾠsome	 ﾠlength	 ﾠto	 ﾠdisplay	 ﾠ
Burns's	 ﾠcapacity	 ﾠas	 ﾠa	 ﾠmaster-ﾭ‐tactician	 ﾠin	 ﾠthe	 ﾠgame	 ﾠof	 ﾠpersonal	 ﾠmyth-ﾭ‐making.	 ﾠ	 ﾠ	 ﾠ
	 ﾠ Leask's	 ﾠstudy	 ﾠin	 ﾠparticular	 ﾠfocuses	 ﾠon	 ﾠthe	 ﾠreality	 ﾠof	 ﾠBurns's	 ﾠrole	 ﾠin	 ﾠ
Scottish	 ﾠsociety,	 ﾠrejecting	 ﾠa	 ﾠsimplistic	 ﾠacceptance	 ﾠof	 ﾠhis	 ﾠpastoral	 ﾠpersona:	 ﾠ‘The	 ﾠ	 ﾠ 97	 ﾠ
pastoral	 ﾠmyth	 ﾠof	 ﾠthe	 ﾠ“Heav’n	 ﾠtaught	 ﾠploughman”	 ﾠhas	 ﾠoccluded	 ﾠBurns’s	 ﾠproximity	 ﾠ
to	 ﾠthis	 ﾠbranch	 ﾠof	 ﾠthe	 ﾠ“rural	 ﾠprofessional	 ﾠclass”,	 ﾠeffective	 ﾠexecutors	 ﾠof	 ﾠthe	 ﾠsocial	 ﾠ
and	 ﾠeconomic	 ﾠtransformation	 ﾠof	 ﾠlate	 ﾠeighteenth-ﾭ‐century	 ﾠrural	 ﾠScotland’	 ﾠ(Leask,	 ﾠ
Robert	 ﾠBurns,	 ﾠp.32).	 ﾠ	 ﾠUnderlining	 ﾠthe	 ﾠfailure	 ﾠof	 ﾠthis	 ﾠcharacterization	 ﾠto	 ﾠcapture	 ﾠ
the	 ﾠcomplexities	 ﾠof	 ﾠBurns's	 ﾠlife	 ﾠand	 ﾠcareer,	 ﾠLeask	 ﾠexplores	 ﾠthe	 ﾠrealities	 ﾠfaced	 ﾠby	 ﾠ
Burns	 ﾠin	 ﾠboth	 ﾠhis	 ﾠroles	 ﾠas	 ﾠa	 ﾠpoet	 ﾠand	 ﾠan	 ﾠactive	 ﾠparticipant	 ﾠin	 ﾠthe	 ﾠcultural	 ﾠand	 ﾠ
social	 ﾠdevelopments	 ﾠof	 ﾠlate-ﾭ‐eighteenth	 ﾠcentury	 ﾠScotland;	 ﾠalongside	 ﾠhis	 ﾠhighly	 ﾠ
sophisticated	 ﾠmobilization	 ﾠof	 ﾠliterary	 ﾠgenre,	 ﾠpatronage	 ﾠstructures,	 ﾠand	 ﾠtextual	 ﾠ
allusion.	 ﾠ	 ﾠCiting	 ﾠthe	 ﾠinfluence	 ﾠof	 ﾠthe	 ﾠEnlightenment	 ﾠculture	 ﾠof	 ﾠ'improvement'	 ﾠon	 ﾠ
Burns's	 ﾠsocial	 ﾠsphere	 ﾠand	 ﾠhis	 ﾠown	 ﾠideological	 ﾠmakeup,	 ﾠLeask	 ﾠplaces	 ﾠBurns	 ﾠfirmly	 ﾠ
within	 ﾠeighteenth-ﾭ‐century	 ﾠScottish	 ﾠculture,	 ﾠallowing	 ﾠhim	 ﾠto	 ﾠusefully	 ﾠelucidate	 ﾠthe	 ﾠ
poetry.	 ﾠ	 ﾠPittock's	 ﾠstudy,	 ﾠthough	 ﾠshorter,	 ﾠis	 ﾠalso	 ﾠat	 ﾠpains	 ﾠto	 ﾠilluminate	 ﾠBurns's	 ﾠ
often	 ﾠduplicitous	 ﾠself-ﾭ‐presentations;	 ﾠhis	 ﾠsophisticated	 ﾠcontrol	 ﾠof	 ﾠlanguage	 ﾠand	 ﾠ
register;	 ﾠand	 ﾠthe	 ﾠintricate	 ﾠintertexts	 ﾠbetween	 ﾠhis	 ﾠpoetry	 ﾠand	 ﾠfeatures	 ﾠof	 ﾠ
eighteenth-ﾭ‐century	 ﾠculture,	 ﾠin	 ﾠparticular	 ﾠthe	 ﾠcomplex	 ﾠdialogue	 ﾠwith	 ﾠnotions	 ﾠof	 ﾠ
antiquarianism	 ﾠconducted	 ﾠin	 ﾠTam	 ﾠo'	 ﾠShanter	 ﾠ[K	 ﾠ321].64	 ﾠ	 ﾠIn	 ﾠrestoring	 ﾠBurns	 ﾠto	 ﾠhis	 ﾠ
historical	 ﾠreality,	 ﾠand	 ﾠidentifying	 ﾠthe	 ﾠideological	 ﾠcomplexities	 ﾠat	 ﾠplay	 ﾠin	 ﾠhis	 ﾠwork,	 ﾠ
these	 ﾠdevelopments	 ﾠin	 ﾠBurns	 ﾠcriticism	 ﾠfacilitate	 ﾠa	 ﾠbetter	 ﾠunderstanding	 ﾠof	 ﾠthe	 ﾠ
poetry,	 ﾠwhile	 ﾠgrasping,	 ﾠand	 ﾠmoving	 ﾠbeyond,	 ﾠthe	 ﾠcultural	 ﾠdevelopments	 ﾠwhich	 ﾠ
have	 ﾠallowed	 ﾠimportant	 ﾠdimensions	 ﾠof	 ﾠthe	 ﾠBurns	 ﾠstory	 ﾠto	 ﾠbe	 ﾠso	 ﾠfrequently	 ﾠ
occluded.	 ﾠ
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 ﾠ
64	 ﾠThe	 ﾠtexts	 ﾠused	 ﾠfor	 ﾠthe	 ﾠpoems	 ﾠin	 ﾠthe	 ﾠpresent	 ﾠstudy	 ﾠare	 ﾠtaken	 ﾠfrom	 ﾠthe	 ﾠsingle	 ﾠ
volume	 ﾠedition	 ﾠof	 ﾠJames	 ﾠKinsley’s	 ﾠ1968	 ﾠedition	 ﾠof	 ﾠthe	 ﾠworks,	 ﾠgiven	 ﾠwith	 ﾠ
references	 ﾠto	 ﾠKinsley’s	 ﾠnumbering	 ﾠsystem.	 ﾠ	 ﾠSee	 ﾠRobert	 ﾠBurns:	 ﾠPoems	 ﾠand	 ﾠSongs,	 ﾠ
ed.	 ﾠJames	 ﾠKinsley	 ﾠ(Oxford:	 ﾠOxford	 ﾠUniversity	 ﾠPress,	 ﾠ1969).	 ﾠ	 ﾠ 98	 ﾠ
	 ﾠ Burns's	 ﾠimportance	 ﾠto	 ﾠthis	 ﾠstudy's	 ﾠattempt	 ﾠat	 ﾠdefining	 ﾠa	 ﾠparticularly	 ﾠ
Scottish	 ﾠRomantic	 ﾠapproach	 ﾠto	 ﾠliterary	 ﾠaesthetics	 ﾠand	 ﾠpolemical	 ﾠengagement	 ﾠis	 ﾠ
demonstrated	 ﾠby	 ﾠhis	 ﾠkey	 ﾠrole	 ﾠin	 ﾠthe	 ﾠideological	 ﾠdevelopments	 ﾠin	 ﾠcriticism	 ﾠand	 ﾠ
culture	 ﾠwhich	 ﾠmust	 ﾠinevitably	 ﾠimpact	 ﾠon	 ﾠsuch	 ﾠa	 ﾠproject.	 ﾠ	 ﾠHis	 ﾠastute	 ﾠmobilization	 ﾠ
(and	 ﾠindeed	 ﾠformation)	 ﾠof	 ﾠkey	 ﾠelements	 ﾠin	 ﾠliterary	 ﾠaesthetics	 ﾠplace	 ﾠBurns	 ﾠfirmly	 ﾠ
at	 ﾠthe	 ﾠcentre	 ﾠof	 ﾠboth	 ﾠthe	 ﾠcanonical	 ﾠand	 ﾠcritical	 ﾠtradition.	 ﾠ	 ﾠThis	 ﾠchapter	 ﾠexplores	 ﾠ
the	 ﾠnature	 ﾠof	 ﾠBurns's	 ﾠuse	 ﾠof	 ﾠliterary	 ﾠaesthetics	 ﾠtowards	 ﾠpolemical	 ﾠends,	 ﾠengaging	 ﾠ
with	 ﾠsome	 ﾠof	 ﾠthe	 ﾠideological	 ﾠframeworks	 ﾠoperating	 ﾠin	 ﾠa	 ﾠselection	 ﾠof	 ﾠhis	 ﾠwork.	 ﾠ	 ﾠTo	 ﾠ
attempt	 ﾠto	 ﾠcover	 ﾠin	 ﾠsufficient	 ﾠdetail	 ﾠhow	 ﾠBurns	 ﾠengages	 ﾠwith	 ﾠthe	 ﾠmajor	 ﾠ
ideological	 ﾠissues	 ﾠunder	 ﾠexamination,	 ﾠthe	 ﾠchapter	 ﾠtackles	 ﾠa	 ﾠnumber	 ﾠof	 ﾠtextual	 ﾠ
examples,	 ﾠwith	 ﾠeach	 ﾠanalysis	 ﾠremaining	 ﾠnecessarily	 ﾠconcise.	 ﾠ	 ﾠInitially,	 ﾠattending	 ﾠ
to	 ﾠthe	 ﾠprefatory	 ﾠmaterial	 ﾠto	 ﾠboth	 ﾠhis	 ﾠKilmarnock	 ﾠand	 ﾠEdinburgh	 ﾠeditions,	 ﾠBurns’s	 ﾠ
self-ﾭ‐fashioning	 ﾠis	 ﾠaddressed,	 ﾠexploring	 ﾠthe	 ﾠsophisticated	 ﾠmanner	 ﾠin	 ﾠwhich	 ﾠhe	 ﾠ
presents	 ﾠhis	 ﾠpersona	 ﾠto	 ﾠthe	 ﾠreading	 ﾠpublic	 ﾠ–	 ﾠa	 ﾠbrief	 ﾠnote	 ﾠon	 ﾠThe	 ﾠVision	 ﾠ[K	 ﾠ62]	 ﾠ
provides	 ﾠan	 ﾠexample	 ﾠfrom	 ﾠthe	 ﾠpoetry	 ﾠof	 ﾠthis	 ﾠsame	 ﾠprocess.	 ﾠ	 ﾠThe	 ﾠEpistle	 ﾠto	 ﾠJ.	 ﾠ
Lapraik,	 ﾠ[K	 ﾠ57]	 ﾠserves	 ﾠas	 ﾠan	 ﾠillustration	 ﾠof	 ﾠBurns’s	 ﾠkey	 ﾠmobilization,	 ﾠand	 ﾠ
polemical	 ﾠdefence,	 ﾠof	 ﾠthe	 ﾠScots	 ﾠlanguage.	 ﾠ	 ﾠThe	 ﾠAuthor’s	 ﾠEarnest	 ﾠCry	 ﾠand	 ﾠPrayer	 ﾠ[K	 ﾠ
81]	 ﾠand	 ﾠThe	 ﾠCotter’s	 ﾠSaturday	 ﾠNight	 ﾠ[K	 ﾠ72]	 ﾠare	 ﾠboth	 ﾠexamined	 ﾠin	 ﾠterms	 ﾠof	 ﾠBurns’s	 ﾠ
characterizations	 ﾠof	 ﾠScottish	 ﾠnationhood,	 ﾠwith	 ﾠthe	 ﾠfocus	 ﾠon	 ﾠthe	 ﾠlatter	 ﾠparticular	 ﾠ
interested	 ﾠin	 ﾠhis	 ﾠdeployment	 ﾠof	 ﾠa	 ﾠhighly	 ﾠromanticized	 ﾠideal.	 ﾠ	 ﾠA	 ﾠcursory	 ﾠlook	 ﾠat	 ﾠ
Burns’s	 ﾠsong-ﾭ‐collecting	 ﾠleads	 ﾠinto	 ﾠa	 ﾠdiscussion	 ﾠof	 ﾠTam	 ﾠo’	 ﾠShanter	 ﾠ[K	 ﾠ321],	 ﾠin	 ﾠ
which	 ﾠthe	 ﾠpoet’s	 ﾠcryptic	 ﾠengagement	 ﾠwith	 ﾠantiquarianism	 ﾠand	 ﾠissues	 ﾠ
surrounding	 ﾠcultural	 ﾠauthority	 ﾠare	 ﾠdiscussed.	 ﾠ	 ﾠThis	 ﾠsurvey	 ﾠof	 ﾠsome	 ﾠof	 ﾠthe	 ﾠkey	 ﾠ
issues	 ﾠand	 ﾠworks	 ﾠin	 ﾠBurns’s	 ﾠoeuvre	 ﾠsketches	 ﾠhow	 ﾠhe	 ﾠfigures	 ﾠwithin	 ﾠthe	 ﾠ
contentious	 ﾠcultural	 ﾠconcerns	 ﾠoutlined	 ﾠin	 ﾠthe	 ﾠprevious	 ﾠchapters.	 ﾠ	 ﾠBurns's	 ﾠ	 ﾠ 99	 ﾠ
personal	 ﾠstatus	 ﾠas	 ﾠScotland's	 ﾠ‘national	 ﾠbard'	 ﾠpositions	 ﾠhim	 ﾠat	 ﾠthe	 ﾠcore	 ﾠof	 ﾠone	 ﾠof	 ﾠ
the	 ﾠkey	 ﾠquestions	 ﾠwhich	 ﾠthis	 ﾠstudy	 ﾠtackles:	 ﾠthe	 ﾠnature	 ﾠof	 ﾠthe	 ﾠtreatment	 ﾠof	 ﾠ
Scottish	 ﾠnationhood	 ﾠin	 ﾠliterature	 ﾠover	 ﾠthe	 ﾠlong	 ﾠeighteenth	 ﾠcentury.	 ﾠ	 ﾠIt	 ﾠis	 ﾠof	 ﾠkeen	 ﾠ
interest	 ﾠhow	 ﾠBurns's	 ﾠlegacy	 ﾠis	 ﾠinvolved	 ﾠin	 ﾠthe	 ﾠconflicting	 ﾠideological	 ﾠdebates	 ﾠand	 ﾠ
cultural	 ﾠprocedures	 ﾠsurrounding	 ﾠScottish	 ﾠnational	 ﾠidentity.	 ﾠ	 ﾠ
II	 ﾠ
	 ﾠ
Beginning	 ﾠwith	 ﾠthe	 ﾠself-ﾭ‐fashioning	 ﾠBurns	 ﾠenacts	 ﾠin	 ﾠthe	 ﾠprefatory	 ﾠmaterial	 ﾠto	 ﾠboth	 ﾠ
the	 ﾠKilmarnock	 ﾠand	 ﾠEdinburgh	 ﾠeditions	 ﾠof	 ﾠhis	 ﾠworks,	 ﾠwe	 ﾠcan	 ﾠsee	 ﾠthe	 ﾠsubtleties	 ﾠ
operating	 ﾠin	 ﾠboth	 ﾠhis	 ﾠunderstanding	 ﾠof	 ﾠliterary	 ﾠvogue	 ﾠand	 ﾠsocial	 ﾠstructures.	 ﾠ	 ﾠThe	 ﾠ
epigraph	 ﾠto	 ﾠthe	 ﾠKilmarnock	 ﾠvolume	 ﾠimmediately	 ﾠsets	 ﾠout	 ﾠthe	 ﾠkey	 ﾠfeature	 ﾠof	 ﾠthis	 ﾠ
self-ﾭ‐presentation:	 ﾠ	 ﾠ
	 ﾠThe	 ﾠSimple	 ﾠBard,	 ﾠunbroke	 ﾠby	 ﾠrules	 ﾠof	 ﾠArt,	 ﾠ
	 ﾠHe	 ﾠpours	 ﾠthe	 ﾠwild	 ﾠeffusions	 ﾠof	 ﾠthe	 ﾠheart:	 ﾠ	 ﾠ
	 ﾠAnd	 ﾠif	 ﾠinspir'd,	 ﾠ'tis	 ﾠNature's	 ﾠpow'rs	 ﾠinspire;	 ﾠ	 ﾠ
	 ﾠHer's	 ﾠall	 ﾠthe	 ﾠmelting	 ﾠthrill,	 ﾠand	 ﾠher's	 ﾠthe	 ﾠkindling	 ﾠfire.65	 ﾠ
	 ﾠ
This	 ﾠfocus	 ﾠon	 ﾠhis	 ﾠ'natural'	 ﾠpoetic	 ﾠabilities,	 ﾠcoming	 ﾠfrom	 ﾠa	 ﾠrural	 ﾠintimacy	 ﾠwith	 ﾠ
Nature,	 ﾠrather	 ﾠthan	 ﾠa	 ﾠcultivated	 ﾠscholarly/literary	 ﾠapproach,	 ﾠhas	 ﾠbecome	 ﾠone	 ﾠof	 ﾠ
the	 ﾠabsolutely	 ﾠcentral	 ﾠtropes	 ﾠof	 ﾠRomanticism,	 ﾠwith	 ﾠBurns	 ﾠannouncing	 ﾠhimself	 ﾠas	 ﾠ
a	 ﾠprime	 ﾠexample	 ﾠof	 ﾠan	 ﾠautodidact.	 ﾠ	 ﾠThe	 ﾠnotion	 ﾠthat	 ﾠBurns	 ﾠis	 ﾠ‘unbroke’	 ﾠby	 ﾠliterary	 ﾠ
erudition	 ﾠ(clearly	 ﾠfalse	 ﾠon	 ﾠa	 ﾠcursory	 ﾠglance	 ﾠthrough	 ﾠthe	 ﾠtextual	 ﾠallusions	 ﾠand	 ﾠuse	 ﾠ
of	 ﾠpoetic	 ﾠform	 ﾠin	 ﾠthe	 ﾠworks)	 ﾠseems	 ﾠto	 ﾠcarry	 ﾠan	 ﾠinteresting	 ﾠdouble-ﾭ‐meaning,	 ﾠas	 ﾠif	 ﾠa	 ﾠ
more	 ﾠsophisticated	 ﾠpoet	 ﾠwould	 ﾠnot	 ﾠonly	 ﾠbe	 ﾠ‘broken-ﾭ‐in’	 ﾠin	 ﾠterms	 ﾠof	 ﾠliterary	 ﾠ
	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	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 ﾠ	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 ﾠ
65	 ﾠRobert	 ﾠBurns,	 ﾠ‘Epigraph	 ﾠto	 ﾠthe	 ﾠKilmarnock	 ﾠEdition’	 ﾠ(1786),	 ﾠin	 ﾠThe	 ﾠPoems	 ﾠand	 ﾠ
Songs	 ﾠof	 ﾠRobert	 ﾠBurns,	 ﾠed.	 ﾠJames	 ﾠKinsley,	 ﾠ3	 ﾠvols	 ﾠ(London:	 ﾠOxford	 ﾠUniversity	 ﾠ
Press,	 ﾠ1968),	 ﾠIII,	 ﾠp.970.	 ﾠ	 ﾠ	 ﾠ 100	 ﾠ
knowledge,	 ﾠbut	 ﾠactually	 ﾠ'broken'	 ﾠ-ﾭ‐	 ﾠindicating	 ﾠthe	 ﾠprecedence	 ﾠof	 ﾠthis	 ﾠ‘Simple’	 ﾠ
condition.	 ﾠ	 ﾠThis	 ﾠsuggestion	 ﾠthat	 ﾠsimplicity	 ﾠis	 ﾠactually	 ﾠa	 ﾠpoetic	 ﾠbenefit	 ﾠlater	 ﾠ
receives	 ﾠits	 ﾠmost	 ﾠcelebrated	 ﾠRomantic	 ﾠenunciation	 ﾠin	 ﾠWordsworth's	 ﾠPreface	 ﾠto	 ﾠ
Lyrical	 ﾠBallads.	 ﾠ	 ﾠThis	 ﾠcharacteristic	 ﾠBurnsean	 ﾠapproach,	 ﾠdenying	 ﾠhimself	 ﾠany	 ﾠreal	 ﾠ
scholarly	 ﾠknowledge,	 ﾠand	 ﾠmodestly	 ﾠdisclaiming	 ﾠresponsibility	 ﾠfor	 ﾠany	 ﾠgenius	 ﾠhis	 ﾠ
work	 ﾠmay	 ﾠdisplay,	 ﾠis	 ﾠa	 ﾠhighly	 ﾠconscious	 ﾠform	 ﾠof	 ﾠself-ﾭ‐publication	 ﾠwhich	 ﾠexpertly	 ﾠ
plays	 ﾠon	 ﾠreader	 ﾠexpectations.	 ﾠ	 ﾠLeask	 ﾠpoints	 ﾠout	 ﾠthe	 ﾠdouble-ﾭ‐appeal	 ﾠimplicit	 ﾠin	 ﾠthe	 ﾠ
epigraph	 ﾠto	 ﾠthe	 ﾠliterary	 ﾠvogue	 ﾠof	 ﾠBurns's	 ﾠtime:	 ﾠ‘Burns	 ﾠastutely	 ﾠplayed	 ﾠto	 ﾠthe	 ﾠtaste	 ﾠ
for	 ﾠpoetic	 ﾠprimitivism	 ﾠin	 ﾠthe	 ﾠepigraph	 ﾠto	 ﾠthe	 ﾠKilmarnock	 ﾠvolume,	 ﾠtactically	 ﾠ
dropping	 ﾠScots	 ﾠ(despite	 ﾠthe	 ﾠvolume’s	 ﾠtitle	 ﾠPoems	 ﾠChiefly	 ﾠin	 ﾠthe	 ﾠScottish	 ﾠDialect)	 ﾠ
for	 ﾠthe	 ﾠfashionable	 ﾠidiom	 ﾠof	 ﾠsensibility’	 ﾠ(Leask,	 ﾠRobert	 ﾠBurns,	 ﾠpp.3-ﾭ‐4).	 ﾠ	 ﾠ
	 ﾠ The	 ﾠtwo	 ﾠcouplets	 ﾠof	 ﾠthe	 ﾠepigraph	 ﾠhit	 ﾠupon	 ﾠboth	 ﾠthe	 ﾠfashion	 ﾠfor	 ﾠ‘poetic	 ﾠ
primitivism’	 ﾠin	 ﾠtheir	 ﾠcontent	 ﾠ(a	 ﾠfashion	 ﾠwhich	 ﾠhad	 ﾠreached	 ﾠinternational	 ﾠ
proportions	 ﾠin	 ﾠthe	 ﾠwake	 ﾠof	 ﾠMapherson's	 ﾠOssian)	 ﾠand	 ﾠthe	 ﾠpopular	 ﾠ‘idiom	 ﾠof	 ﾠ
sensibility’	 ﾠin	 ﾠtheir	 ﾠlanguage;	 ﾠdisplaying	 ﾠBurns's	 ﾠability	 ﾠto	 ﾠemploy	 ﾠliterary	 ﾠtrends	 ﾠ
to	 ﾠhis	 ﾠown	 ﾠself-ﾭ‐publishing	 ﾠends	 ﾠat	 ﾠits	 ﾠneatest.66	 ﾠ	 ﾠMuch	 ﾠof	 ﾠthe	 ﾠsame	 ﾠsentiment	 ﾠis	 ﾠ
continued	 ﾠin	 ﾠthe	 ﾠKilmarnock	 ﾠPreface,	 ﾠas	 ﾠBurns	 ﾠcontinues	 ﾠto	 ﾠenforce	 ﾠhis	 ﾠown	 ﾠ
supposed	 ﾠlack	 ﾠof	 ﾠscholarly	 ﾠlearning.	 ﾠ	 ﾠBurns's	 ﾠpoetic	 ﾠendeavour	 ﾠis	 ﾠsummarised	 ﾠ
thus:	 ﾠ	 ﾠ
	 ﾠ THE	 ﾠfollowing	 ﾠtrifles	 ﾠare	 ﾠnot	 ﾠthe	 ﾠproduction	 ﾠof	 ﾠthe	 ﾠPoet,	 ﾠwho,	 ﾠwith	 ﾠall	 ﾠthe	 ﾠ
	 ﾠ advantages	 ﾠ of	 ﾠ learned	 ﾠ art,	 ﾠ and	 ﾠ perhaps	 ﾠ amid	 ﾠ the	 ﾠ elegancies	 ﾠ and	 ﾠ
	 ﾠ idlenesses	 ﾠof	 ﾠupper	 ﾠlife,	 ﾠlooks	 ﾠdown	 ﾠfor	 ﾠa	 ﾠrural	 ﾠtheme,	 ﾠwith	 ﾠan	 ﾠeye	 ﾠto	 ﾠ
	 ﾠ Theocrites	 ﾠor	 ﾠVirgil	 ﾠ[…]	 ﾠUnacquainted	 ﾠwith	 ﾠthe	 ﾠnecessary	 ﾠrequisites	 ﾠfor	 ﾠ
	 ﾠ commencing	 ﾠPoet	 ﾠby	 ﾠrule,	 ﾠhe	 ﾠsings	 ﾠthe	 ﾠsentiments	 ﾠand	 ﾠmanners,	 ﾠhe	 ﾠfelt	 ﾠ
	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ
66	 ﾠJon	 ﾠMee	 ﾠdescribes	 ﾠthe	 ﾠ‘cult	 ﾠstatus’	 ﾠof	 ﾠthe	 ﾠOssian	 ﾠpoems,	 ﾠpopular	 ﾠ‘both	 ﾠin	 ﾠBritain	 ﾠ
and	 ﾠon	 ﾠthe	 ﾠcontinent,	 ﾠwhere	 ﾠthe	 ﾠpoems	 ﾠwhere	 ﾠhighly	 ﾠvalued’.	 ﾠ	 ﾠSee	 ﾠJohn	 ﾠMee,	 ﾠ
‘Ossianism’,	 ﾠin	 ﾠAn	 ﾠOxford	 ﾠCompanion	 ﾠto	 ﾠthe	 ﾠRomantic	 ﾠAge,	 ﾠp.630.	 ﾠ	 ﾠ 101	 ﾠ
	 ﾠ and	 ﾠsaw	 ﾠin	 ﾠhimself	 ﾠand	 ﾠhis	 ﾠrustic	 ﾠcompeers	 ﾠaround	 ﾠhim,	 ﾠin	 ﾠhis	 ﾠand	 ﾠtheir	 ﾠ
	 ﾠ native	 ﾠlanguage.67	 ﾠ
	 ﾠ
Again	 ﾠBurns	 ﾠstates	 ﾠhis	 ﾠlack	 ﾠof	 ﾠliterary	 ﾠeducation,	 ﾠundermined	 ﾠof	 ﾠcourse	 ﾠby	 ﾠthe	 ﾠ
obvious	 ﾠallusion	 ﾠto,	 ﾠthrough	 ﾠdisavowal	 ﾠof,	 ﾠclassical	 ﾠexample.	 ﾠ	 ﾠThis	 ﾠtime	 ﾠthe	 ﾠfocus	 ﾠ
turns	 ﾠspecifically	 ﾠon	 ﾠthe	 ﾠlanguage	 ﾠof	 ﾠthe	 ﾠvolume,	 ﾠwritten	 ﾠin	 ﾠthe	 ﾠ‘native’	 ﾠtongue	 ﾠ
spoken	 ﾠamong	 ﾠhis	 ﾠ‘rustic	 ﾠcompeers’;	 ﾠpresented	 ﾠas	 ﾠa	 ﾠmeans	 ﾠthrough	 ﾠwhich	 ﾠa	 ﾠ
genuine	 ﾠrepresentation	 ﾠof	 ﾠrural	 ﾠlife	 ﾠcan	 ﾠbe	 ﾠachieved,	 ﾠas	 ﾠLeask	 ﾠidentifies:	 ﾠ‘his	 ﾠ
literary	 ﾠignorance	 ﾠauthenticates	 ﾠthe	 ﾠpoet’s	 ﾠportrayal	 ﾠof	 ﾠthe	 ﾠworld	 ﾠof	 ﾠhis	 ﾠ“rustic	 ﾠ
compeers”	 ﾠin	 ﾠ“his	 ﾠand	 ﾠtheir	 ﾠnative	 ﾠlanguage”’	 ﾠ(Leask,	 ﾠRobert	 ﾠBurns,	 ﾠp.77).	 ﾠ	 ﾠPittock	 ﾠ
focuses	 ﾠin	 ﾠon	 ﾠthe	 ﾠimplications	 ﾠof	 ﾠthis	 ﾠmove	 ﾠto	 ﾠemploy	 ﾠ‘native	 ﾠlanguage’,	 ﾠclaiming	 ﾠ
that	 ﾠalthough	 ﾠBurns's	 ﾠpoetry	 ﾠmoves	 ﾠthrough	 ﾠa	 ﾠnumber	 ﾠof	 ﾠregisters	 ﾠ–	 ﾠwith	 ﾠ
varying	 ﾠlevels	 ﾠof	 ﾠauthenticity	 ﾠregarding	 ﾠgenuine	 ﾠvernacular	 ﾠScots	 ﾠ(Pittock,	 ﾠp.148)	 ﾠ
–	 ﾠthis	 ﾠposition	 ﾠmakes	 ﾠa	 ﾠpowerful	 ﾠideological	 ﾠstatement	 ﾠon	 ﾠthe	 ﾠlinguistic	 ﾠ
hierarchy:	 ﾠ	 ﾠ
	 ﾠBurns’s	 ﾠdefence	 ﾠof	 ﾠhis	 ﾠnative	 ﾠtongue	 ﾠin	 ﾠboth	 ﾠprefaces,	 ﾠdelivered	 ﾠas	 ﾠit	 ﾠis	 ﾠin	 ﾠ
	 ﾠstandard	 ﾠEnglish,	 ﾠis	 ﾠa	 ﾠdefence	 ﾠof	 ﾠ‘the	 ﾠvery	 ﾠlanguage	 ﾠof	 ﾠmen’;	 ﾠyet	 ﾠShenstone	 ﾠ
too,	 ﾠhe	 ﾠsays,	 ﾠwrites	 ﾠfor	 ﾠ‘our	 ﾠlanguage,	 ﾠour	 ﾠnation,	 ﾠand	 ﾠour	 ﾠspecies’.	 ﾠ	 ﾠBurns	 ﾠ
seeks	 ﾠto	 ﾠmake	 ﾠScots	 ﾠand	 ﾠEnglish	 ﾠtongues	 ﾠon	 ﾠa	 ﾠlevel,	 ﾠboth	 ﾠhuman,	 ﾠboth	 ﾠ
equal:	 ﾠit	 ﾠis	 ﾠRamsay’s	 ﾠclaim,	 ﾠthe	 ﾠright	 ﾠto	 ﾠuse	 ﾠeither	 ﾠor	 ﾠboth.	 ﾠ(Pittock,	 ﾠp.150)	 ﾠ
	 ﾠ
Burns's	 ﾠinsistence	 ﾠon	 ﾠhis	 ﾠright	 ﾠto	 ﾠemploy	 ﾠthe	 ﾠScots	 ﾠtongue	 ﾠ–	 ﾠand	 ﾠindeed	 ﾠthe	 ﾠ
indication	 ﾠinherent	 ﾠin	 ﾠthe	 ﾠKilmarnock	 ﾠpreface	 ﾠthat	 ﾠthis	 ﾠmove	 ﾠis	 ﾠconducive	 ﾠto	 ﾠthe	 ﾠ
production	 ﾠof	 ﾠbetter,	 ﾠmore	 ﾠemotionally	 ﾠgenuine	 ﾠpoetry	 ﾠ–	 ﾠbecomes	 ﾠa	 ﾠdistinctly	 ﾠ
national	 ﾠinflection	 ﾠof	 ﾠa	 ﾠpastoral	 ﾠideology,	 ﾠwhich	 ﾠcertainly	 ﾠpositions	 ﾠthis	 ﾠwork	 ﾠ
from	 ﾠthe	 ﾠoutset	 ﾠas	 ﾠasserting	 ﾠan	 ﾠ‘altermentality’,	 ﾠa	 ﾠdefence	 ﾠof	 ﾠthe	 ﾠcultural	 ﾠ‘other’.	 ﾠ	 ﾠ
In	 ﾠaligning	 ﾠhimself	 ﾠwith	 ﾠa	 ﾠrural	 ﾠcultural	 ﾠbase,	 ﾠBurns	 ﾠsets	 ﾠthe	 ﾠgroundwork	 ﾠfor	 ﾠhis	 ﾠ
ultimate	 ﾠadoption	 ﾠas	 ﾠthe	 ﾠScottish	 ﾠ'national	 ﾠbard',	 ﾠsetting	 ﾠout	 ﾠhis	 ﾠstall	 ﾠas	 ﾠa	 ﾠpoet	 ﾠ
	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ
67	 ﾠRobert	 ﾠBurns,	 ﾠ‘Preface	 ﾠto	 ﾠthe	 ﾠKilmarnock	 ﾠEdition’	 ﾠ(1786),	 ﾠin	 ﾠThe	 ﾠPoems	 ﾠand	 ﾠ
Songs	 ﾠof	 ﾠRobert	 ﾠBurns,	 ﾠIII,	 ﾠp.971.	 ﾠ	 ﾠ 102	 ﾠ
providing	 ﾠan	 ﾠexpression	 ﾠof	 ﾠ‘natural'	 ﾠScotland.	 ﾠ	 ﾠIf	 ﾠin	 ﾠthe	 ﾠEdinburgh	 ﾠdedication	 ﾠwe	 ﾠ
see	 ﾠBurns	 ﾠmobilising	 ﾠwhat	 ﾠLeask	 ﾠcalls	 ﾠ‘the	 ﾠpatrician	 ﾠdiscourse	 ﾠof	 ﾠcivic	 ﾠhumanism	 ﾠ
and	 ﾠScottish	 ﾠpatriotism’	 ﾠ(Leask,	 ﾠRobert	 ﾠBurns,	 ﾠp.95)	 ﾠin	 ﾠa	 ﾠquest	 ﾠfor	 ﾠlucrative	 ﾠ
national	 ﾠpatronage,	 ﾠthis	 ﾠoriginal	 ﾠidentification	 ﾠwith	 ﾠa	 ﾠ'natural'	 ﾠrural	 ﾠScotland	 ﾠ
surely	 ﾠprovides	 ﾠthe	 ﾠideological	 ﾠframework	 ﾠupon	 ﾠwhich	 ﾠBurns	 ﾠcan	 ﾠmount	 ﾠan	 ﾠ
appeal	 ﾠto	 ﾠa	 ﾠmore	 ﾠnational	 ﾠbase.	 ﾠ	 ﾠThe	 ﾠtone	 ﾠof	 ﾠthe	 ﾠEdinburgh	 ﾠdedication	 ﾠdisplays	 ﾠ
Burns	 ﾠfully	 ﾠengaging	 ﾠwith	 ﾠa	 ﾠform	 ﾠof	 ﾠScottish	 ﾠnationalistic	 ﾠsentiment:	 ﾠ	 ﾠ
	 ﾠ I	 ﾠ come	 ﾠ to	 ﾠ claim	 ﾠ the	 ﾠ common	 ﾠ Scottish	 ﾠ name	 ﾠ with	 ﾠ you,	 ﾠ my	 ﾠ illustrious	 ﾠ
	 ﾠ Countrymen;	 ﾠand	 ﾠto	 ﾠtell	 ﾠthe	 ﾠworld	 ﾠthat	 ﾠI	 ﾠglory	 ﾠin	 ﾠthe	 ﾠtitle.	 ﾠ—	 ﾠI	 ﾠcome	 ﾠto	 ﾠ
	 ﾠ congratulate	 ﾠ my	 ﾠ Country,	 ﾠ that	 ﾠ the	 ﾠ blood	 ﾠ of	 ﾠ her	 ﾠ ancient	 ﾠ heroes	 ﾠ still	 ﾠ
	 ﾠ runs	 ﾠuncontaminated.68	 ﾠ
	 ﾠ
Burns's	 ﾠpassionate	 ﾠinsistence	 ﾠthat	 ﾠhe	 ﾠ‘glor[ies]	 ﾠin	 ﾠthe	 ﾠtitle’	 ﾠof	 ﾠScotsman	 ﾠreads	 ﾠin	 ﾠ
this	 ﾠexcerpt	 ﾠas	 ﾠa	 ﾠresponsive	 ﾠgesture,	 ﾠreflexively	 ﾠindicating	 ﾠthat	 ﾠthis	 ﾠidentity	 ﾠ
might	 ﾠbe	 ﾠconsidered	 ﾠby	 ﾠsome	 ﾠas	 ﾠless	 ﾠthan	 ﾠ'glorified'.	 ﾠ	 ﾠIn	 ﾠthis	 ﾠ(though	 ﾠperhaps	 ﾠ
over-ﾭ‐stated)	 ﾠgesture	 ﾠtowards	 ﾠthe	 ﾠScottish	 ﾠlanded	 ﾠclass,	 ﾠBurns	 ﾠseems	 ﾠto	 ﾠsubtly	 ﾠ
reject	 ﾠthe	 ﾠshame	 ﾠperhaps	 ﾠfelt	 ﾠby	 ﾠsome	 ﾠ‘North-ﾭ‐Britons'	 ﾠover	 ﾠtheir	 ﾠsupposedly	 ﾠ
provincial	 ﾠstatus.	 ﾠ	 ﾠThe	 ﾠoffence	 ﾠsome	 ﾠmay	 ﾠfeel	 ﾠat	 ﾠa	 ﾠperceived	 ﾠbetrayal	 ﾠof	 ﾠBurns's	 ﾠ
egalitarian	 ﾠvalues	 ﾠin	 ﾠhis	 ﾠappeal	 ﾠto	 ﾠ‘the	 ﾠillustrious	 ﾠNames	 ﾠof	 ﾠhis	 ﾠnative	 ﾠLand’	 ﾠ
(‘Dedication’	 ﾠ(1787),	 ﾠp.977)	 ﾠis	 ﾠsurely	 ﾠbalanced,	 ﾠto	 ﾠa	 ﾠdegree,	 ﾠby	 ﾠhis	 ﾠinsistence	 ﾠon	 ﾠ
‘claim[ing]	 ﾠthe	 ﾠcommon	 ﾠScottish	 ﾠname’	 ﾠwith	 ﾠthem.	 ﾠ	 ﾠHowever,	 ﾠimportantly,	 ﾠthe	 ﾠ
progression	 ﾠbetween	 ﾠthe	 ﾠKilmarnock	 ﾠand	 ﾠEdinburgh	 ﾠprefaces	 ﾠdisplays	 ﾠwhat	 ﾠfor	 ﾠ
this	 ﾠstudy	 ﾠis	 ﾠthe	 ﾠcrucial	 ﾠideological	 ﾠtactic	 ﾠemployed	 ﾠby	 ﾠBurns	 ﾠin	 ﾠhis	 ﾠself-ﾭ‐
fashioning:	 ﾠinitially	 ﾠidentifying	 ﾠhis	 ﾠBardic	 ﾠroots	 ﾠin	 ﾠa	 ﾠ'natural'	 ﾠlocal	 ﾠbase	 ﾠwhich	 ﾠcan	 ﾠ
then	 ﾠbe	 ﾠprojected	 ﾠtowards	 ﾠa	 ﾠnational	 ﾠrole.	 ﾠ	 ﾠIndeed,	 ﾠthe	 ﾠstatement	 ﾠof	 ﾠhis	 ﾠ'natural'	 ﾠ
bardic	 ﾠrole	 ﾠis	 ﾠstill	 ﾠstrongly	 ﾠpresent	 ﾠin	 ﾠthe	 ﾠEdinburgh	 ﾠdedication,	 ﾠas	 ﾠBurns	 ﾠtalks	 ﾠof	 ﾠ
	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ
68	 ﾠRobert	 ﾠBurns,	 ﾠ‘Dedication:	 ﾠTo	 ﾠthe	 ﾠNoblemen	 ﾠand	 ﾠGentlemen	 ﾠof	 ﾠthe	 ﾠCaledonian	 ﾠ
Hunt’	 ﾠ(1787),	 ﾠin	 ﾠThe	 ﾠPoems	 ﾠand	 ﾠSongs	 ﾠof	 ﾠRobert	 ﾠBurns,	 ﾠIII,	 ﾠp.978.	 ﾠ	 ﾠ	 ﾠ 103	 ﾠ
his	 ﾠ‘wild,	 ﾠartless	 ﾠnotes’	 ﾠ(‘Dedication’	 ﾠ(1787),	 ﾠp.978),	 ﾠdirectly	 ﾠunderpinning	 ﾠthis	 ﾠ
call	 ﾠfor	 ﾠnational	 ﾠpatronage.	 ﾠ	 ﾠThis	 ﾠeffective	 ﾠemployment	 ﾠby	 ﾠBurns	 ﾠof	 ﾠcultural	 ﾠ
structures	 ﾠand	 ﾠliterary	 ﾠfashion	 ﾠis	 ﾠin	 ﾠdirect	 ﾠopposition	 ﾠto	 ﾠthe	 ﾠ(arguably)	 ﾠmore	 ﾠ
restrictive	 ﾠlocal	 ﾠrole	 ﾠaffixed	 ﾠto	 ﾠHogg	 ﾠas	 ﾠthe	 ﾠ‘Ettrick	 ﾠShepherd’,	 ﾠas	 ﾠdiscussed	 ﾠin	 ﾠ
Chapter	 ﾠTwo.	 ﾠ	 ﾠ
	 ﾠ This	 ﾠself-ﾭ‐projection	 ﾠfrom	 ﾠthe	 ﾠlocal	 ﾠand	 ﾠthe	 ﾠ'natural'	 ﾠto	 ﾠthe	 ﾠnational	 ﾠis	 ﾠa	 ﾠ
tactic	 ﾠwhich	 ﾠLeask	 ﾠcites	 ﾠBurns	 ﾠas	 ﾠemploying	 ﾠon	 ﾠa	 ﾠmore	 ﾠimmediate	 ﾠtextual	 ﾠlevel	 ﾠin	 ﾠ
The	 ﾠVision	 ﾠ[K	 ﾠ62].	 ﾠ	 ﾠThe	 ﾠclaim	 ﾠfor	 ﾠnational	 ﾠbardic	 ﾠstatus	 ﾠenacted	 ﾠin	 ﾠthe	 ﾠEdinburgh	 ﾠ
dedication	 ﾠthrough	 ﾠBurns's	 ﾠnational	 ﾠmuse,	 ﾠwho	 ﾠ‘bade	 ﾠme	 ﾠsing	 ﾠthe	 ﾠloves,	 ﾠthe	 ﾠjoys,	 ﾠ
the	 ﾠrural	 ﾠscenes	 ﾠand	 ﾠrural	 ﾠpleasures	 ﾠof	 ﾠmy	 ﾠnatal	 ﾠSoil,	 ﾠin	 ﾠmy	 ﾠnative	 ﾠtongue’	 ﾠ
(‘Dedication’,	 ﾠ(1787),	 ﾠp.978)	 ﾠis	 ﾠclosely	 ﾠmirrored	 ﾠin	 ﾠthis	 ﾠpoem.	 ﾠ	 ﾠLeask	 ﾠidentifies	 ﾠ
the	 ﾠsignificance	 ﾠof	 ﾠthe	 ﾠdevice	 ﾠof	 ﾠ'Coila's	 ﾠmantle'	 ﾠas	 ﾠa	 ﾠsymbolic	 ﾠtool	 ﾠfor	 ﾠBurns's	 ﾠ
own	 ﾠself-ﾭ‐projection.	 ﾠ	 ﾠInitially,	 ﾠthe	 ﾠidentification	 ﾠof	 ﾠthe	 ﾠmantle	 ﾠwith	 ﾠthe	 ﾠAyrshire	 ﾠ
countryside	 ﾠfirmly	 ﾠlocates	 ﾠhis	 ﾠbardic	 ﾠstatus	 ﾠin	 ﾠthe	 ﾠprovince	 ﾠof	 ﾠthe	 ﾠrural	 ﾠand	 ﾠthe	 ﾠ
'natural',	 ﾠas	 ﾠLeask	 ﾠstates:	 ﾠ	 ﾠ‘Importantly,	 ﾠthe	 ﾠlocal	 ﾠmuse	 ﾠCoila	 ﾠconsecrates	 ﾠBurns’s	 ﾠ
pastoral	 ﾠidentity	 ﾠas	 ﾠa	 ﾠ“rustic	 ﾠbard”’	 ﾠ(Leask,	 ﾠRobert	 ﾠBurns,	 ﾠp.98).	 ﾠ	 ﾠThe	 ﾠimages	 ﾠof	 ﾠ
the	 ﾠDoon	 ﾠriver	 ﾠand	 ﾠthe	 ﾠtowns	 ﾠof	 ﾠIrvine	 ﾠand	 ﾠAyr	 ﾠexpand	 ﾠvisually	 ﾠinto	 ﾠa	 ﾠpanorama	 ﾠ
of	 ﾠScotland,	 ﾠsymbolically	 ﾠrepresenting	 ﾠthis	 ﾠability	 ﾠto	 ﾠproject	 ﾠfrom	 ﾠthe	 ﾠregional	 ﾠto	 ﾠ
the	 ﾠnational	 ﾠ–	 ﾠan	 ﾠability	 ﾠwhich	 ﾠis	 ﾠfinally	 ﾠmetaphorically	 ﾠgifted	 ﾠto	 ﾠthe	 ﾠpoet	 ﾠhimself	 ﾠ
in	 ﾠthe	 ﾠform	 ﾠof	 ﾠthe	 ﾠmantle	 ﾠat	 ﾠthe	 ﾠpoem's	 ﾠend.	 ﾠ	 ﾠThe	 ﾠgeographical	 ﾠtranscendence	 ﾠ
represented	 ﾠby	 ﾠthis	 ﾠ'rural	 ﾠcrown'	 ﾠis	 ﾠgifted	 ﾠto	 ﾠBurns	 ﾠin	 ﾠthis	 ﾠdaring	 ﾠideological	 ﾠ
statement	 ﾠof	 ﾠintent:	 ﾠ‘The	 ﾠdevice	 ﾠof	 ﾠCoila’s	 ﾠmantle	 ﾠembodies	 ﾠBurns’s	 ﾠclaims	 ﾠas	 ﾠa	 ﾠ
“rustic	 ﾠpoet”	 ﾠto	 ﾠboth	 ﾠinhabit	 ﾠand	 ﾠtranscend	 ﾠhis	 ﾠ“humble	 ﾠsphere”,	 ﾠvia	 ﾠhis	 ﾠregional	 ﾠ
self-ﾭ‐identification	 ﾠas	 ﾠa	 ﾠpoet	 ﾠof	 ﾠAyrshire	 ﾠfirst,	 ﾠand	 ﾠof	 ﾠScotland	 ﾠsecond’	 ﾠ(Leask,	 ﾠ	 ﾠ 104	 ﾠ
Robert	 ﾠBurns,	 ﾠp.106).	 ﾠ	 ﾠIn	 ﾠa	 ﾠperformance	 ﾠgiven	 ﾠits	 ﾠfinal	 ﾠcompletion	 ﾠby	 ﾠthe	 ﾠaddition	 ﾠ
of	 ﾠthe	 ﾠextra	 ﾠstanzas	 ﾠconcentrating	 ﾠon	 ﾠthe	 ﾠEdinburgh	 ﾠgentry	 ﾠ(and	 ﾠtherefore	 ﾠ
adding	 ﾠanother	 ﾠlevel	 ﾠto	 ﾠthis	 ﾠstadial	 ﾠprogression	 ﾠfrom	 ﾠthe	 ﾠlocal	 ﾠto	 ﾠthe	 ﾠnational),	 ﾠ
Burns	 ﾠenacts	 ﾠin	 ﾠpoetic	 ﾠform	 ﾠin	 ﾠThe	 ﾠVision	 ﾠthe	 ﾠideological	 ﾠdirective	 ﾠseen	 ﾠin	 ﾠhis	 ﾠ
prefatory	 ﾠmaterial.	 ﾠ	 ﾠDrawing	 ﾠon	 ﾠthe	 ﾠliterary	 ﾠvogue	 ﾠfor	 ﾠ'rustic'	 ﾠpoets,	 ﾠBurns	 ﾠ
creates	 ﾠa	 ﾠpopular	 ﾠpersona	 ﾠwhich	 ﾠhe	 ﾠthen	 ﾠprojects	 ﾠfrom	 ﾠits	 ﾠlocal	 ﾠsphere	 ﾠinto	 ﾠthe	 ﾠ
national	 ﾠone	 ﾠwith	 ﾠconsiderable	 ﾠaplomb.	 ﾠ
III	 ﾠ
	 ﾠ
As	 ﾠthis	 ﾠstudy	 ﾠhas	 ﾠfrequently	 ﾠarticulated,	 ﾠthe	 ﾠusage	 ﾠof	 ﾠlanguage	 ﾠin	 ﾠScottish	 ﾠwriting	 ﾠ
over	 ﾠthe	 ﾠlong	 ﾠeighteenth	 ﾠcentury	 ﾠmust	 ﾠbe	 ﾠread	 ﾠas	 ﾠa	 ﾠparticularly	 ﾠimportant	 ﾠ
signifier,	 ﾠwith	 ﾠthe	 ﾠemployment	 ﾠof	 ﾠlanguage	 ﾠand	 ﾠregister	 ﾠa	 ﾠkey	 ﾠideological	 ﾠtool	 ﾠ(or	 ﾠ
even	 ﾠweapon)	 ﾠutilized	 ﾠby	 ﾠthese	 ﾠwriters.	 ﾠ	 ﾠAs	 ﾠthe	 ﾠprevious	 ﾠchapters	 ﾠhave	 ﾠexplored,	 ﾠ
language	 ﾠcan	 ﾠserve	 ﾠas	 ﾠa	 ﾠpowerful	 ﾠassertion	 ﾠof	 ﾠcultural	 ﾠdifference	 ﾠ–	 ﾠand	 ﾠtherefore	 ﾠ
arguably	 ﾠa	 ﾠdefensive	 ﾠstatement	 ﾠof	 ﾠnationhood	 ﾠ–	 ﾠregardless	 ﾠof	 ﾠauthorial	 ﾠintention.	 ﾠ	 ﾠ
Burns's	 ﾠdeployment	 ﾠof	 ﾠlanguage	 ﾠand	 ﾠregister	 ﾠis	 ﾠparticularly	 ﾠcomplex,	 ﾠproviding	 ﾠ
us	 ﾠwith	 ﾠa	 ﾠkey	 ﾠinsight	 ﾠinto	 ﾠthe	 ﾠideological	 ﾠframeworks	 ﾠof	 ﾠhis	 ﾠpoetry.	 ﾠ	 ﾠAs	 ﾠPittock	 ﾠ
points	 ﾠout,	 ﾠmoving	 ﾠaway	 ﾠfrom	 ﾠa	 ﾠviewpoint	 ﾠwhich	 ﾠwould	 ﾠtake	 ﾠBurns's	 ﾠlanguage	 ﾠat	 ﾠ
face	 ﾠvalue	 ﾠ(one	 ﾠwhich	 ﾠgoes	 ﾠhand-ﾭ‐in-ﾭ‐hand	 ﾠwith	 ﾠbuying	 ﾠfully	 ﾠinto	 ﾠthe	 ﾠnotion	 ﾠof	 ﾠhis	 ﾠ
'rusticity'),	 ﾠwe	 ﾠmust	 ﾠconstantly	 ﾠasses	 ﾠthe	 ﾠconscious	 ﾠdecisions	 ﾠbehind	 ﾠhis	 ﾠ
deployment	 ﾠof	 ﾠlanguage,	 ﾠ‘Because	 ﾠBurns	 ﾠis	 ﾠa	 ﾠsophisticated	 ﾠwriter,	 ﾠwriting	 ﾠin	 ﾠ
Scots	 ﾠis	 ﾠalways	 ﾠa	 ﾠpoetic	 ﾠoption	 ﾠfor	 ﾠhim,	 ﾠnot	 ﾠan	 ﾠeducational	 ﾠcertainty’	 ﾠ(Pittock,	 ﾠ
p.147).	 ﾠ	 ﾠIn	 ﾠpolitical	 ﾠterms	 ﾠBurns’s	 ﾠheteroglossia	 ﾠhas	 ﾠmultiple	 ﾠpossible	 ﾠideological	 ﾠ
interpretations.	 ﾠ	 ﾠIn	 ﾠline	 ﾠwith	 ﾠthe	 ﾠway	 ﾠthis	 ﾠstudy	 ﾠhas	 ﾠprimarily	 ﾠread	 ﾠthe	 ﾠuse	 ﾠof	 ﾠ
non-ﾭ‐standard	 ﾠlanguage,	 ﾠdrawing	 ﾠon	 ﾠPittock’s	 ﾠwork,	 ﾠwe	 ﾠcan	 ﾠview	 ﾠthis	 ﾠas	 ﾠa	 ﾠ	 ﾠ 105	 ﾠ
culturally-ﾭ‐defensive	 ﾠmanoeuver	 ﾠundermining	 ﾠthe	 ﾠlinguistic	 ﾠprimacy	 ﾠof	 ﾠ
standardized	 ﾠEnglish.	 ﾠ	 ﾠHowever,	 ﾠit	 ﾠis	 ﾠcertainly	 ﾠworth	 ﾠmentioning	 ﾠan	 ﾠimportant	 ﾠ
contrasting	 ﾠview	 ﾠ–	 ﾠthat	 ﾠdelivered	 ﾠby	 ﾠRobert	 ﾠCrawford,	 ﾠwho	 ﾠsees	 ﾠBurns’s	 ﾠ
heteroglossia	 ﾠas	 ﾠemphatically	 ﾠ‘British’:	 ﾠ‘Burns	 ﾠoften	 ﾠwrites	 ﾠas	 ﾠif	 ﾠthe	 ﾠpolitical	 ﾠ
Union	 ﾠof	 ﾠ1707	 ﾠhas	 ﾠaffected	 ﾠa	 ﾠlinguistic	 ﾠunion,	 ﾠgiving	 ﾠhim	 ﾠan	 ﾠenlarged	 ﾠterritory	 ﾠin	 ﾠ
which	 ﾠto	 ﾠoperate.	 ﾠ	 ﾠLinguistically,	 ﾠhe	 ﾠis	 ﾠthe	 ﾠmost	 ﾠbrilliantly	 ﾠdistinguished	 ﾠ
eighteenth-ﾭ‐century	 ﾠexample	 ﾠof	 ﾠa	 ﾠBritish	 ﾠpoet’	 ﾠ(Crawford,	 ﾠp.106).	 ﾠ	 ﾠFrom	 ﾠthis	 ﾠ
perspective	 ﾠthe	 ﾠco-ﾭ‐presence	 ﾠof	 ﾠScots	 ﾠand	 ﾠEnglish	 ﾠon	 ﾠthe	 ﾠpage	 ﾠin	 ﾠBurns’s	 ﾠpoetry	 ﾠ
itself	 ﾠmirrors	 ﾠthe	 ﾠpolitical	 ﾠunion.	 ﾠ	 ﾠThough	 ﾠthis	 ﾠstudy	 ﾠis	 ﾠmore	 ﾠinclined	 ﾠtowards	 ﾠthe	 ﾠ
first	 ﾠviewpoint,	 ﾠthis	 ﾠinteresting	 ﾠformulation	 ﾠis	 ﾠnonetheless	 ﾠsignificant	 ﾠ–	 ﾠfurther	 ﾠ
testament	 ﾠto	 ﾠthe	 ﾠideological	 ﾠcomplexities	 ﾠin	 ﾠScottish	 ﾠwriting	 ﾠover	 ﾠthe	 ﾠlong	 ﾠ
eighteenth	 ﾠcentury.	 ﾠ	 ﾠ	 ﾠ
Alongside	 ﾠthe	 ﾠimportant	 ﾠpolemical	 ﾠsignification	 ﾠof	 ﾠBurns's	 ﾠlinguistic	 ﾠ
shifts,	 ﾠhe	 ﾠalso	 ﾠfrequently	 ﾠmoves	 ﾠto	 ﾠopenly	 ﾠcelebrate	 ﾠand	 ﾠdefend	 ﾠthe	 ﾠScots	 ﾠ
language.	 ﾠ	 ﾠA	 ﾠkey	 ﾠillustration	 ﾠof	 ﾠthis	 ﾠcomes	 ﾠin	 ﾠthe	 ﾠEpistle	 ﾠto	 ﾠJ.	 ﾠLapraik,	 ﾠAn	 ﾠOld	 ﾠ
Scotch	 ﾠBard	 ﾠ[K	 ﾠ57].	 ﾠ	 ﾠThis	 ﾠpoem,	 ﾠan	 ﾠexample	 ﾠof	 ﾠthe	 ﾠepistolary	 ﾠform	 ﾠthrough	 ﾠwhich	 ﾠ
some	 ﾠof	 ﾠBurns's	 ﾠmost	 ﾠcelebrated	 ﾠwork	 ﾠis	 ﾠachieved,	 ﾠprovides	 ﾠsome	 ﾠof	 ﾠthe	 ﾠmost	 ﾠ
openly	 ﾠnationalistic	 ﾠsentiment	 ﾠregarding	 ﾠlanguage	 ﾠand	 ﾠliterature.	 ﾠ	 ﾠInterestingly,	 ﾠ
Leask	 ﾠcites	 ﾠthe	 ﾠimportance	 ﾠof	 ﾠBurns's	 ﾠepistolary	 ﾠnetwork	 ﾠin	 ﾠthe	 ﾠself-ﾭ‐fashioning	 ﾠ
previously	 ﾠdiscussed,	 ﾠelucidating	 ﾠthe	 ﾠcrucial	 ﾠsocial	 ﾠand	 ﾠcultural	 ﾠfoundation	 ﾠthis	 ﾠ
community	 ﾠprovided	 ﾠhim	 ﾠin	 ﾠmounting	 ﾠhis	 ﾠliterary	 ﾠcareer:	 ﾠ‘Despite	 ﾠthe	 ﾠ
sentimentalized	 ﾠimage	 ﾠof	 ﾠworldly	 ﾠincapacity,	 ﾠBurns’s	 ﾠpoetic	 ﾠself-ﾭ‐fashioning	 ﾠ
depended	 ﾠon	 ﾠidentification	 ﾠwith	 ﾠthe	 ﾠsocial	 ﾠnetworks	 ﾠof	 ﾠhis	 ﾠnative	 ﾠcountry	 ﾠas	 ﾠwell	 ﾠ
as	 ﾠthe	 ﾠnew	 ﾠopportunities	 ﾠafforded	 ﾠhim	 ﾠby	 ﾠeighteenth-ﾭ‐century	 ﾠAyrshire’s	 ﾠ	 ﾠ 106	 ﾠ
provincial	 ﾠenlightenment’	 ﾠ(Leask,	 ﾠRobert	 ﾠBurns,	 ﾠp.84).	 ﾠ	 ﾠGiven	 ﾠthis	 ﾠsense	 ﾠof	 ﾠ
camaraderie	 ﾠpervading	 ﾠthrough	 ﾠthe	 ﾠepistolary	 ﾠwork,	 ﾠit	 ﾠis	 ﾠperhaps	 ﾠno	 ﾠsurprise	 ﾠ
that	 ﾠhere	 ﾠwe	 ﾠfind	 ﾠBurns	 ﾠpassionately	 ﾠcelebrating	 ﾠboth	 ﾠthe	 ﾠlanguage	 ﾠand	 ﾠthe	 ﾠ
historical	 ﾠfigures	 ﾠof	 ﾠScots	 ﾠpoetry;	 ﾠan	 ﾠappropriate	 ﾠmood	 ﾠin	 ﾠaddressing	 ﾠa	 ﾠfellow-ﾭ‐
practitioner	 ﾠof	 ﾠthis	 ﾠart.	 ﾠ	 ﾠThe	 ﾠfamous	 ﾠlines:	 ﾠ‘Gie	 ﾠme	 ﾠae	 ﾠspark	 ﾠo'	 ﾠNature's	 ﾠfire,	 ﾠ|	 ﾠ
That's	 ﾠa'	 ﾠthe	 ﾠlearning	 ﾠI	 ﾠdesire’	 ﾠ[K	 ﾠ57,	 ﾠXIII.	 ﾠ73-ﾭ‐74]	 ﾠstrike	 ﾠthe	 ﾠsame	 ﾠtone	 ﾠof	 ﾠ
unlearned	 ﾠ‘rusticity’	 ﾠseen	 ﾠin	 ﾠthe	 ﾠprefatory	 ﾠmaterial,	 ﾠpresented	 ﾠhere	 ﾠas	 ﾠnot	 ﾠonly	 ﾠa	 ﾠ
modest	 ﾠreality,	 ﾠbut	 ﾠas	 ﾠan	 ﾠadvantageous	 ﾠsituation,	 ﾠwith	 ﾠBurns	 ﾠ‘desiring’	 ﾠno	 ﾠmore	 ﾠ
education	 ﾠtowards	 ﾠhis	 ﾠpoetic	 ﾠendeavour.	 ﾠ	 ﾠBurns	 ﾠuses	 ﾠthis	 ﾠaddress	 ﾠto	 ﾠa	 ﾠfellow	 ﾠ
‘Scotch	 ﾠBard’	 ﾠto	 ﾠturn	 ﾠhis	 ﾠsights	 ﾠdirectly	 ﾠon	 ﾠthe	 ﾠacademic	 ﾠestablishment,	 ﾠmounting	 ﾠ
a	 ﾠscathing	 ﾠcritique	 ﾠof	 ﾠeducational	 ﾠsophistication	 ﾠ(a	 ﾠsentiment	 ﾠagain	 ﾠcomplicated	 ﾠ
by	 ﾠBurns's	 ﾠown	 ﾠlearning),	 ﾠas	 ﾠopposed	 ﾠto	 ﾠthe	 ﾠ‘spark’	 ﾠprovided	 ﾠby	 ﾠ‘Nature’:	 ﾠ
	 ﾠ What's	 ﾠa'	 ﾠyour	 ﾠjargon	 ﾠo'	 ﾠyour	 ﾠSchools,	 ﾠ	 ﾠ
	 ﾠ Your	 ﾠLatin	 ﾠnames	 ﾠfor	 ﾠhorns	 ﾠan'	 ﾠstools;	 ﾠ	 ﾠ
	 ﾠ If	 ﾠhonest	 ﾠNature	 ﾠmade	 ﾠyou	 ﾠfools,	 ﾠ	 ﾠ
	 ﾠ 	 ﾠ 	 ﾠ What	 ﾠsairs	 ﾠyour	 ﾠGrammars?	 ﾠ	 ﾠ
	 ﾠ Ye'd	 ﾠbetter	 ﾠtaen	 ﾠup	 ﾠspades	 ﾠand	 ﾠshools,	 ﾠ	 ﾠ
	 ﾠ 	 ﾠ	 ﾠ 	 ﾠ Or	 ﾠknappin-ﾭ‐hammers.	 ﾠ[K	 ﾠ57,	 ﾠXI.	 ﾠ61-ﾭ‐66]	 ﾠ
	 ﾠ
Again	 ﾠthe	 ﾠsentiment	 ﾠhere	 ﾠgoes	 ﾠbeyond	 ﾠmerely	 ﾠa	 ﾠcelebration	 ﾠof	 ﾠthe	 ﾠrural	 ﾠ'rusticity'	 ﾠ
–	 ﾠwhich	 ﾠis	 ﾠspecifically	 ﾠaligned	 ﾠhere	 ﾠwith	 ﾠusage	 ﾠof	 ﾠthe	 ﾠScots	 ﾠlanguage	 ﾠ–	 ﾠto	 ﾠ
reflectively	 ﾠattack	 ﾠwhat	 ﾠBurns	 ﾠpresents	 ﾠas	 ﾠthe	 ﾠfolly	 ﾠof	 ﾠacademic	 ﾠerudition.	 ﾠ	 ﾠThe	 ﾠ
double-ﾭ‐sense	 ﾠin	 ﾠthis	 ﾠpassage	 ﾠis	 ﾠcleverly	 ﾠmounted,	 ﾠnot	 ﾠonly	 ﾠsuggesting	 ﾠthat	 ﾠthose	 ﾠ
not	 ﾠfit	 ﾠfor	 ﾠliterature	 ﾠwould	 ﾠbe	 ﾠbetter	 ﾠsuited	 ﾠto	 ﾠmanual	 ﾠlabour,	 ﾠbut	 ﾠalso	 ﾠthat	 ﾠhard	 ﾠ
physical	 ﾠwork	 ﾠcould	 ﾠactively	 ﾠhelp	 ﾠin	 ﾠproducing	 ﾠbetter	 ﾠliterature.	 ﾠ	 ﾠIn	 ﾠthis	 ﾠsense	 ﾠ
'rusticity'	 ﾠis	 ﾠhere	 ﾠpresented	 ﾠas	 ﾠa	 ﾠpositive	 ﾠrequirement	 ﾠfor	 ﾠthe	 ﾠpoetry	 ﾠwhich	 ﾠBurns	 ﾠ
celebrates.	 ﾠ	 ﾠThe	 ﾠnotion	 ﾠthat	 ﾠsophistication	 ﾠ(here	 ﾠsignified	 ﾠby	 ﾠa	 ﾠknowledge	 ﾠof	 ﾠ
Latin)	 ﾠserves	 ﾠonly	 ﾠto	 ﾠprovide	 ﾠan	 ﾠexcess,	 ﾠuseless	 ﾠvocabulary	 ﾠis	 ﾠposited	 ﾠagainst	 ﾠthe	 ﾠ	 ﾠ 107	 ﾠ
true	 ﾠworldly	 ﾠsentiments	 ﾠto	 ﾠbe	 ﾠgained	 ﾠfrom	 ﾠhard	 ﾠwork.	 ﾠ	 ﾠThe	 ﾠRomantic	 ﾠnotion	 ﾠof	 ﾠ
the	 ﾠ'simple	 ﾠbard'	 ﾠis	 ﾠhere	 ﾠpromoted	 ﾠby	 ﾠBurns	 ﾠas	 ﾠa	 ﾠpre-ﾭ‐requisite	 ﾠfor	 ﾠeffective	 ﾠart	 ﾠ–	 ﾠ
and	 ﾠone	 ﾠwhich	 ﾠis	 ﾠdirectly	 ﾠaligned	 ﾠwith	 ﾠa	 ﾠScots	 ﾠsensibility.	 ﾠ	 ﾠIn	 ﾠthe	 ﾠfourteenth	 ﾠ
stanza,	 ﾠBurns	 ﾠlocates	 ﾠthis	 ﾠpoetic	 ﾠability	 ﾠfirmly	 ﾠwithin	 ﾠthe	 ﾠScots	 ﾠtradition,	 ﾠdrawing	 ﾠ
a	 ﾠsuccessive	 ﾠline	 ﾠof	 ﾠScottish	 ﾠpoets	 ﾠtowards	 ﾠwhich	 ﾠhe	 ﾠaspires:	 ﾠ
	 ﾠ O	 ﾠfor	 ﾠa	 ﾠspunk	 ﾠo'	 ﾠALLAN's	 ﾠglee,	 ﾠ	 ﾠ
	 ﾠ Or	 ﾠFERGUSON's,	 ﾠthe	 ﾠbauld	 ﾠan'	 ﾠslee,	 ﾠ	 ﾠ
	 ﾠ Or	 ﾠbright	 ﾠL*****K's,	 ﾠmy	 ﾠfriend	 ﾠto	 ﾠbe,	 ﾠ	 ﾠ
	 ﾠ 	 ﾠ	 ﾠ 	 ﾠ If	 ﾠI	 ﾠcan	 ﾠhit	 ﾠit!	 ﾠ	 ﾠ
	 ﾠ That	 ﾠwould	 ﾠbe	 ﾠlear	 ﾠenough	 ﾠfor	 ﾠme,	 ﾠ	 ﾠ
	 ﾠ 	 ﾠ	 ﾠ 	 ﾠ If	 ﾠI	 ﾠcould	 ﾠget	 ﾠit.	 ﾠ[K	 ﾠ57,	 ﾠXIV.	 ﾠ79-ﾭ‐84]	 ﾠ
	 ﾠ
Though	 ﾠthe	 ﾠsuggestion	 ﾠof	 ﾠhis	 ﾠlimited	 ﾠambition	 ﾠrings	 ﾠsomewhat	 ﾠfalsely	 ﾠhere,	 ﾠin	 ﾠ
drawing	 ﾠthis	 ﾠline	 ﾠof	 ﾠsuccession	 ﾠfrom	 ﾠRamsay	 ﾠthrough	 ﾠto	 ﾠhimself,	 ﾠBurns	 ﾠasserts	 ﾠ
the	 ﾠimportance	 ﾠof	 ﾠthe	 ﾠScots	 ﾠtradition	 ﾠwhich	 ﾠthe	 ﾠpoem	 ﾠhas	 ﾠalready	 ﾠideologically	 ﾠ
aggrandised.	 ﾠ	 ﾠAs	 ﾠPittock	 ﾠpoints	 ﾠout,	 ﾠquoting	 ﾠfrom	 ﾠthe	 ﾠEdinburgh	 ﾠdedication,	 ﾠ
Burns's	 ﾠsaw	 ﾠhis	 ﾠcontrol	 ﾠof	 ﾠScots	 ﾠas	 ﾠa	 ﾠkey	 ﾠfeature	 ﾠof	 ﾠhis	 ﾠpoetic	 ﾠambition:	 ﾠ
‘Language,	 ﾠand	 ﾠhis	 ﾠcontrol	 ﾠof	 ﾠit,	 ﾠwas	 ﾠpart	 ﾠof	 ﾠBurns’s	 ﾠaim	 ﾠto	 ﾠbe	 ﾠ“a	 ﾠScotch	 ﾠbard…	 ﾠmy	 ﾠ
highest	 ﾠpride”’	 ﾠ(Pittock,	 ﾠp.148).	 ﾠ	 ﾠThis	 ﾠimportant	 ﾠideological	 ﾠdrive	 ﾠis	 ﾠone	 ﾠdirectly	 ﾠ
in	 ﾠopposition	 ﾠto	 ﾠthe	 ﾠanglicizing	 ﾠambitions	 ﾠdisplayed	 ﾠby	 ﾠmany	 ﾠof	 ﾠBurns's	 ﾠ
'Enlightened'	 ﾠcontemporaries.	 ﾠ	 ﾠIn	 ﾠthe	 ﾠEpistle	 ﾠto	 ﾠJ.	 ﾠLapraik,	 ﾠregardless	 ﾠof	 ﾠwhether	 ﾠ
this	 ﾠis	 ﾠmerely	 ﾠan	 ﾠexpression	 ﾠof	 ﾠcommon	 ﾠsolidarity,	 ﾠthe	 ﾠcelebration	 ﾠof	 ﾠthe	 ﾠScots	 ﾠ
language	 ﾠ–	 ﾠtied	 ﾠinextricably	 ﾠto	 ﾠthe	 ﾠnotion	 ﾠof	 ﾠpoetic	 ﾠ'rusticity'	 ﾠ–	 ﾠgoes	 ﾠbeyond	 ﾠa	 ﾠ
means	 ﾠtowards	 ﾠachieving	 ﾠa	 ﾠ'national	 ﾠbardship',	 ﾠand	 ﾠbecomes	 ﾠitself	 ﾠthe	 ﾠ
representation	 ﾠof	 ﾠwhat	 ﾠBurns	 ﾠpolemicizes	 ﾠas	 ﾠthe	 ﾠvery	 ﾠfoundation	 ﾠof	 ﾠgood	 ﾠ
literature.	 ﾠ
	 ﾠ
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Turning	 ﾠto	 ﾠa	 ﾠquite	 ﾠdifferent	 ﾠengagement	 ﾠwith	 ﾠScottish	 ﾠnationhood,	 ﾠin	 ﾠThe	 ﾠ
Author's	 ﾠEarnest	 ﾠCry	 ﾠand	 ﾠPrayer,	 ﾠto	 ﾠthe	 ﾠRight	 ﾠHonorable	 ﾠand	 ﾠHonorable,	 ﾠthe	 ﾠScotch	 ﾠ
Representatives	 ﾠin	 ﾠthe	 ﾠHouse	 ﾠof	 ﾠCommons	 ﾠ[K	 ﾠ81]	 ﾠBurns	 ﾠdeploys	 ﾠhis	 ﾠaesthetic	 ﾠ
arsenal	 ﾠin	 ﾠa	 ﾠhighly	 ﾠaggressive	 ﾠengagement	 ﾠwith	 ﾠcontemporary	 ﾠpolitics.	 ﾠ	 ﾠDealing	 ﾠ
with	 ﾠthe	 ﾠpolitical	 ﾠcontroversy	 ﾠover	 ﾠthe	 ﾠtaxation	 ﾠof	 ﾠalcohol,	 ﾠBurns	 ﾠgives	 ﾠhimself	 ﾠa	 ﾠ
platform	 ﾠto	 ﾠdirectly	 ﾠassault	 ﾠgovernment	 ﾠpolicy.	 ﾠ	 ﾠLeask	 ﾠneatly	 ﾠsummarises	 ﾠthe	 ﾠ
polemical	 ﾠmessage	 ﾠof	 ﾠthe	 ﾠpoem:	 ﾠ
	 ﾠ Here’s	 ﾠthe	 ﾠdeal,	 ﾠBilly	 ﾠPitt	 ﾠ[William	 ﾠPitt	 ﾠthe	 ﾠYounger],	 ﾠthe	 ﾠpoem	 ﾠis	 ﾠsaying:	 ﾠ
	 ﾠ give	 ﾠus	 ﾠback	 ﾠour	 ﾠcheap	 ﾠwhisky,	 ﾠand	 ﾠin	 ﾠreturn	 ﾠyou’ll	 ﾠget	 ﾠa	 ﾠplentiful	 ﾠsupply	 ﾠ
	 ﾠ of	 ﾠbrave	 ﾠScottish	 ﾠsoldiers	 ﾠto	 ﾠfight	 ﾠyour	 ﾠwars;	 ﾠbut	 ﾠjust	 ﾠtry	 ﾠreneging	 ﾠon	 ﾠyour	 ﾠ
	 ﾠ promises,	 ﾠenshrined	 ﾠin	 ﾠthe	 ﾠterms	 ﾠof	 ﾠthe	 ﾠ1707	 ﾠUnion,	 ﾠand	 ﾠan	 ﾠequivalent	 ﾠ
	 ﾠ violence	 ﾠ will	 ﾠ be	 ﾠ unleashed	 ﾠ on	 ﾠ the	 ﾠ Excise	 ﾠ officers	 ﾠ of	 ﾠ the	 ﾠ British	 ﾠ state.	 ﾠ
	 ﾠ (Leask,	 ﾠRobert	 ﾠBurns,	 ﾠp.133)	 ﾠ
The	 ﾠpoem	 ﾠis	 ﾠlittered	 ﾠwith	 ﾠhighly	 ﾠhostile	 ﾠthreats,	 ﾠranging	 ﾠfrom	 ﾠthe	 ﾠobvious	 ﾠ
violence	 ﾠrepresented	 ﾠby	 ﾠthe	 ﾠfemale	 ﾠ‘auld	 ﾠScotland’	 ﾠ[K	 ﾠ81,	 ﾠXV.	 ﾠ86]	 ﾠ–	 ﾠarmed	 ﾠand	 ﾠ
ready	 ﾠto	 ﾠcause	 ﾠhavoc	 ﾠ–	 ﾠto	 ﾠthe	 ﾠmore	 ﾠsubtle	 ﾠinsinuations	 ﾠof	 ﾠrebellion	 ﾠperhaps	 ﾠ
indicated	 ﾠin	 ﾠreferring	 ﾠto	 ﾠthe	 ﾠgovernment	 ﾠministers	 ﾠas	 ﾠ‘ye	 ﾠchosen	 ﾠFIVE-ﾭ‐AND-ﾭ‐FORTY’	 ﾠ
[K	 ﾠ81,	 ﾠXXIII.	 ﾠ133],	 ﾠgiven	 ﾠthe	 ﾠstill	 ﾠrecent	 ﾠmemory	 ﾠof	 ﾠthe	 ﾠJacobite	 ﾠUprising,	 ﾠor	 ﾠ''45'.	 ﾠ	 ﾠ
Burns's	 ﾠrural	 ﾠpersona	 ﾠis	 ﾠstill	 ﾠpresent	 ﾠin	 ﾠthis	 ﾠbold	 ﾠpoem	 ﾠdealing	 ﾠwith	 ﾠnational	 ﾠ
politics,	 ﾠas	 ﾠhe	 ﾠdrops	 ﾠin	 ﾠagricultural	 ﾠreferences	 ﾠwhich	 ﾠprovide	 ﾠthe	 ﾠ'rustic'	 ﾠbasis	 ﾠfor	 ﾠ
his	 ﾠaesthetic	 ﾠapproach	 ﾠto	 ﾠthe	 ﾠtopical	 ﾠissues	 ﾠof	 ﾠthe	 ﾠwork.	 ﾠ	 ﾠThrough	 ﾠlines	 ﾠsuch	 ﾠas	 ﾠ
‘Or	 ﾠFaith!	 ﾠI'll	 ﾠwad	 ﾠmy	 ﾠnew	 ﾠpleugh-ﾭ‐pettle’	 ﾠ[K	 ﾠ81,	 ﾠXV.	 ﾠ87],	 ﾠBurns	 ﾠmobilises	 ﾠthis	 ﾠ
highly	 ﾠRomantic	 ﾠpoetic	 ﾠpersona	 ﾠtowards	 ﾠhis	 ﾠpolemical	 ﾠend.	 ﾠ	 ﾠThe	 ﾠwork,	 ﾠoperating	 ﾠ
upon	 ﾠthe	 ﾠtypically	 ﾠBurnsean	 ﾠidentification	 ﾠof	 ﾠScottish	 ﾠnationhood	 ﾠwith	 ﾠalcohol	 ﾠ–	 ﾠ
in	 ﾠparticular	 ﾠwhisky	 ﾠ–	 ﾠculminates	 ﾠwith	 ﾠthe	 ﾠtoast:	 ﾠ‘FREEDOM	 ﾠand	 ﾠWHISKY	 ﾠgang	 ﾠ	 ﾠ 109	 ﾠ
thegither,	 ﾠ|	 ﾠTak	 ﾠaff	 ﾠyour	 ﾠwhitter’	 ﾠ[K	 ﾠ81,	 ﾠXXXI.	 ﾠ185-ﾭ‐186].	 ﾠ	 ﾠThis	 ﾠfinal	 ﾠsentiment,	 ﾠ
reinforcing	 ﾠthe	 ﾠsimultaneously	 ﾠpolitical	 ﾠand	 ﾠcultural	 ﾠlinking	 ﾠof	 ﾠScotland	 ﾠwith	 ﾠthe	 ﾠ
consumption	 ﾠand	 ﾠsale	 ﾠof	 ﾠwhisky,	 ﾠdoes	 ﾠhowever	 ﾠstrike	 ﾠperhaps	 ﾠa	 ﾠdarker	 ﾠnote	 ﾠon	 ﾠa	 ﾠ
closer	 ﾠexamination.	 ﾠ	 ﾠReferring	 ﾠback	 ﾠto	 ﾠLeask's	 ﾠsummarization	 ﾠof	 ﾠthe	 ﾠbasic	 ﾠ
argument	 ﾠof	 ﾠthe	 ﾠpoem,	 ﾠthe	 ﾠsuggestion	 ﾠthat	 ﾠBurns	 ﾠis	 ﾠtheoretically	 ﾠoffering	 ﾠup	 ﾠthe	 ﾠ
lives	 ﾠof	 ﾠyoung	 ﾠScotsman	 ﾠto	 ﾠmilitary	 ﾠservice	 ﾠin	 ﾠreturn	 ﾠfor	 ﾠeconomic	 ﾠleniency	 ﾠ
seems,	 ﾠcertainly	 ﾠfrom	 ﾠa	 ﾠmodern	 ﾠperspective,	 ﾠfar	 ﾠfrom	 ﾠa	 ﾠproposal	 ﾠof	 ﾠ‘Freedom’.	 ﾠ	 ﾠ
However,	 ﾠthe	 ﾠCry	 ﾠand	 ﾠPrayer	 ﾠdisplays	 ﾠone	 ﾠof	 ﾠBurns's	 ﾠmost	 ﾠdirectly	 ﾠpolemical	 ﾠ
poetic	 ﾠmodes,	 ﾠengaging	 ﾠnot	 ﾠonly	 ﾠin	 ﾠa	 ﾠdiscourse	 ﾠof	 ﾠScottish	 ﾠpatriotism,	 ﾠbut	 ﾠin	 ﾠthe	 ﾠ
specific	 ﾠcontemporary	 ﾠpolitical	 ﾠchallenges	 ﾠfacing	 ﾠthe	 ﾠnation.	 ﾠ
	 ﾠ The	 ﾠmood	 ﾠof	 ﾠthe	 ﾠCry	 ﾠand	 ﾠPrayer	 ﾠis	 ﾠin	 ﾠdirect	 ﾠcontrast	 ﾠto	 ﾠthat	 ﾠpervading	 ﾠ
largely	 ﾠthroughout	 ﾠanother	 ﾠof	 ﾠBurns's	 ﾠbest-ﾭ‐known	 ﾠworks,	 ﾠThe	 ﾠCotter's	 ﾠSaturday	 ﾠ
Night	 ﾠ[K	 ﾠ72].	 ﾠ	 ﾠThe	 ﾠportrayal	 ﾠof	 ﾠa	 ﾠrural	 ﾠScottish	 ﾠhousehold	 ﾠin	 ﾠthis	 ﾠwork	 ﾠstrikes,	 ﾠfor	 ﾠ
the	 ﾠmajority	 ﾠof	 ﾠthe	 ﾠpoem,	 ﾠa	 ﾠsombre	 ﾠnote	 ﾠof	 ﾠdomestic,	 ﾠpastoral	 ﾠbliss.	 ﾠ	 ﾠBurns	 ﾠ
focuses	 ﾠon	 ﾠfamilial	 ﾠsolidarity,	 ﾠreligious	 ﾠpiety	 ﾠand	 ﾠmodest	 ﾠsatisfaction	 ﾠin	 ﾠhis	 ﾠ
depiction	 ﾠof	 ﾠthe	 ﾠScottish	 ﾠrural	 ﾠworking-ﾭ‐class	 ﾠmanners	 ﾠdisplayed	 ﾠby	 ﾠthe	 ﾠCotter's	 ﾠ
household:	 ﾠ
	 ﾠ 	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠHis	 ﾠclean	 ﾠhearth-ﾭ‐stane,	 ﾠhis	 ﾠthrifty	 ﾠWifie’s	 ﾠsmile,	 ﾠ	 ﾠ
	 ﾠ 	 ﾠ	 ﾠThe	 ﾠlisping	 ﾠinfant,	 ﾠprattling	 ﾠon	 ﾠhis	 ﾠknee,	 ﾠ	 ﾠ
	 ﾠ 	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠDoes	 ﾠa’	 ﾠhis	 ﾠweary	 ﾠkiaugh	 ﾠand	 ﾠcare	 ﾠbeguile,	 ﾠ	 ﾠ
	 ﾠ And	 ﾠmakes	 ﾠhim	 ﾠquite	 ﾠforget	 ﾠhis	 ﾠlabour	 ﾠand	 ﾠhis	 ﾠtoil.	 ﾠ[K	 ﾠ72,	 ﾠIII.	 ﾠ24-ﾭ‐27]	 ﾠ
	 ﾠ
The	 ﾠpeaceful	 ﾠoasis	 ﾠprovided	 ﾠby	 ﾠthe	 ﾠmanual	 ﾠlabourer's	 ﾠhome	 ﾠlife	 ﾠserves	 ﾠas	 ﾠa	 ﾠfoil	 ﾠto	 ﾠ
his	 ﾠtiring	 ﾠexertions	 ﾠduring	 ﾠthe	 ﾠday,	 ﾠpresenting	 ﾠa	 ﾠcontented	 ﾠrural	 ﾠexistence.	 ﾠ	 ﾠThis	 ﾠ
image	 ﾠis	 ﾠhighly	 ﾠimportant	 ﾠfor	 ﾠthe	 ﾠwider	 ﾠcultural	 ﾠissues	 ﾠunder	 ﾠfocus	 ﾠin	 ﾠthis	 ﾠstudy.	 ﾠ	 ﾠ
Leask	 ﾠpoints	 ﾠout	 ﾠthe	 ﾠenormous	 ﾠinfluence	 ﾠof	 ﾠthis	 ﾠone	 ﾠpoem,	 ﾠcombined	 ﾠwith	 ﾠits	 ﾠ(at	 ﾠ
least	 ﾠpartially	 ﾠfalse)	 ﾠidentification	 ﾠwith	 ﾠthe	 ﾠpoet's	 ﾠown	 ﾠearly	 ﾠlife,	 ﾠin	 ﾠestablishing	 ﾠ	 ﾠ 110	 ﾠ
Burns's	 ﾠnational	 ﾠbardic	 ﾠstatus:	 ﾠ‘For	 ﾠan	 ﾠurban,	 ﾠindustrialized,	 ﾠand	 ﾠincreasingly	 ﾠ
provincialized	 ﾠScottish	 ﾠnation,	 ﾠboth	 ﾠthe	 ﾠbirthplace	 ﾠcottage	 ﾠand	 ﾠits	 ﾠpoetic	 ﾠepitome,	 ﾠ
The	 ﾠCotter’s	 ﾠSaturday	 ﾠNight,	 ﾠmore	 ﾠthan	 ﾠany	 ﾠother	 ﾠof	 ﾠBurns’s	 ﾠpoems,	 ﾠunderwrote	 ﾠ
his	 ﾠclaims	 ﾠto	 ﾠ“national	 ﾠbardship”’	 ﾠ(Leask,	 ﾠRobert	 ﾠBurns,	 ﾠpp.210-ﾭ‐211).	 ﾠ	 ﾠLeask's	 ﾠ
portrayal	 ﾠof	 ﾠthe	 ﾠimportance	 ﾠof	 ﾠthis	 ﾠsentimental	 ﾠimage	 ﾠof	 ﾠScottish	 ﾠrural	 ﾠmanners	 ﾠ
to	 ﾠBurns's	 ﾠadoption	 ﾠas	 ﾠnational	 ﾠpoet	 ﾠraises	 ﾠa	 ﾠnumber	 ﾠof	 ﾠhighly	 ﾠproblematic	 ﾠ
questions.	 ﾠ	 ﾠThis	 ﾠimage	 ﾠwas	 ﾠby	 ﾠno	 ﾠmeans	 ﾠa	 ﾠgenuine	 ﾠrepresentation	 ﾠof	 ﾠlate-ﾭ‐
eighteenth	 ﾠcentury	 ﾠScotland,	 ﾠwith	 ﾠthe	 ﾠrapid	 ﾠdisappearance	 ﾠof	 ﾠthe	 ﾠ‘Cotter-ﾭ‐class’	 ﾠin	 ﾠ
the	 ﾠlittle-ﾭ‐known	 ﾠsocial	 ﾠupheaval	 ﾠof	 ﾠthe	 ﾠ‘Lowland	 ﾠclearances’	 ﾠ(Leask,	 ﾠRobert	 ﾠ
Burns,	 ﾠp.220).	 ﾠ	 ﾠTherefore	 ﾠthe	 ﾠpicture	 ﾠpresented	 ﾠin	 ﾠCotter's	 ﾠSaturday	 ﾠNight	 ﾠis	 ﾠa	 ﾠ
highly	 ﾠaestheticized,	 ﾠ‘Romantic’	 ﾠone,	 ﾠupon	 ﾠwhich	 ﾠLeask	 ﾠexpands:	 ﾠ‘Burns’s	 ﾠcotters	 ﾠ
have	 ﾠjoined	 ﾠthe	 ﾠranks	 ﾠof	 ﾠother	 ﾠArcadians	 ﾠ[…]	 ﾠwho	 ﾠhave	 ﾠcome	 ﾠto	 ﾠexist	 ﾠpurely	 ﾠas	 ﾠa	 ﾠ
literary	 ﾠor	 ﾠmoral	 ﾠidea	 ﾠof	 ﾠinnocence	 ﾠrather	 ﾠthan	 ﾠa	 ﾠcontemporary	 ﾠsocial	 ﾠfact,	 ﾠ
however	 ﾠmuch	 ﾠthe	 ﾠpoem’s	 ﾠconclusion	 ﾠstrongly	 ﾠdisavows	 ﾠthe	 ﾠfact’	 ﾠ(Leask,	 ﾠRobert	 ﾠ
Burns,	 ﾠp.225).	 ﾠ	 ﾠThis	 ﾠromanticized	 ﾠnotion	 ﾠof	 ﾠScottish	 ﾠnational	 ﾠidentity	 ﾠplayed	 ﾠa	 ﾠ
fundamental	 ﾠrole	 ﾠin	 ﾠBurns's	 ﾠelection	 ﾠto	 ﾠthe	 ﾠstatus	 ﾠof	 ﾠnational	 ﾠpoet	 ﾠ–	 ﾠand	 ﾠis	 ﾠ
therefore	 ﾠat	 ﾠthe	 ﾠheart	 ﾠof	 ﾠa	 ﾠmajor	 ﾠstrand	 ﾠin	 ﾠScottish	 ﾠcultural	 ﾠnationalism	 ﾠboth	 ﾠ
historically	 ﾠand	 ﾠcontemporarily.	 ﾠ	 ﾠThis	 ﾠproblematically	 ﾠplaces	 ﾠa	 ﾠ‘Romantic’,	 ﾠhighly	 ﾠ
aestheticized	 ﾠideal	 ﾠat	 ﾠthe	 ﾠvery	 ﾠcentre	 ﾠof	 ﾠScottish	 ﾠcultural	 ﾠpolitics	 ﾠover	 ﾠthe	 ﾠlong	 ﾠ
eighteenth	 ﾠcentury	 ﾠand	 ﾠbeyond.	 ﾠ	 ﾠIf	 ﾠBurns	 ﾠthe	 ﾠbardic	 ﾠfigure	 ﾠbecomes	 ﾠa	 ﾠcentral	 ﾠ
focus	 ﾠfor	 ﾠa	 ﾠnation	 ﾠattempting	 ﾠto	 ﾠfind	 ﾠcultural	 ﾠself-ﾭ‐definition	 ﾠwithin	 ﾠthe	 ﾠpolitically-ﾭ‐
complex	 ﾠdynamic	 ﾠresulting	 ﾠfrom	 ﾠthe	 ﾠconflict	 ﾠbetween	 ﾠScotland	 ﾠand	 ﾠ'North-ﾭ‐
Britain',	 ﾠthen	 ﾠthe	 ﾠrole	 ﾠof	 ﾠThe	 ﾠCotter's	 ﾠSaturday	 ﾠNight	 ﾠin	 ﾠthis	 ﾠposits	 ﾠan	 ﾠovertly	 ﾠ
romanticized	 ﾠcultural	 ﾠmodel	 ﾠfirmly	 ﾠwithin	 ﾠthis	 ﾠdynamic.	 ﾠ	 ﾠ	 ﾠ	 ﾠ 111	 ﾠ
	 ﾠ Burns	 ﾠshifts	 ﾠfrom	 ﾠthe	 ﾠsentimental	 ﾠtone	 ﾠof	 ﾠthe	 ﾠpoem	 ﾠfor	 ﾠhis	 ﾠconclusion,	 ﾠ
switching	 ﾠinto	 ﾠthe	 ﾠaggressive	 ﾠpolemical	 ﾠregister	 ﾠapparent	 ﾠin	 ﾠthe	 ﾠCry	 ﾠand	 ﾠPrayer.	 ﾠ	 ﾠ
Here	 ﾠwe	 ﾠsee	 ﾠBurns	 ﾠmobilizing	 ﾠthe	 ﾠromanticized	 ﾠimage	 ﾠof	 ﾠScottish	 ﾠrural	 ﾠlife	 ﾠhe	 ﾠhas	 ﾠ
constructed	 ﾠto	 ﾠmount	 ﾠan	 ﾠimpassioned	 ﾠpatriotic	 ﾠspeech:	 ﾠ
	 ﾠ 	 ﾠ	 ﾠO	 ﾠTHOU!	 ﾠwho	 ﾠpour’d	 ﾠthe	 ﾠpatriotic	 ﾠtide,	 ﾠ	 ﾠ
	 ﾠ 	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠThat	 ﾠstream’d	 ﾠthro’	 ﾠgreat,	 ﾠunhappy	 ﾠWALLACE’	 ﾠheart;	 ﾠ	 ﾠ
	 ﾠ 	 ﾠ	 ﾠWho	 ﾠdar’d	 ﾠto,	 ﾠnobly,	 ﾠstem	 ﾠtyrannic	 ﾠpride,	 ﾠ	 ﾠ
	 ﾠ 	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠOr	 ﾠnobly	 ﾠdie,	 ﾠthe	 ﾠsecond	 ﾠglorious	 ﾠpart:	 ﾠ	 ﾠ
	 ﾠ 	 ﾠ	 ﾠ(The	 ﾠPatriot’s	 ﾠGOD,	 ﾠpeculiarly	 ﾠthou	 ﾠart,	 ﾠ	 ﾠ
	 ﾠ 	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠHis	 ﾠfriend,	 ﾠinspirer,	 ﾠguardian,	 ﾠand	 ﾠreward!)	 ﾠ	 ﾠ
	 ﾠ 	 ﾠ	 ﾠO	 ﾠnever,	 ﾠnever,	 ﾠSCOTIA’s	 ﾠrealm	 ﾠdesert;	 ﾠ	 ﾠ
	 ﾠ 	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠBut	 ﾠstill	 ﾠthe	 ﾠPatriot,	 ﾠand	 ﾠthe	 ﾠPatriot-ﾭ‐bard,	 ﾠ	 ﾠ
	 ﾠ In	 ﾠbright	 ﾠsuccession	 ﾠraise,	 ﾠher	 ﾠOrnament	 ﾠand	 ﾠGuard!	 ﾠ[K	 ﾠ72,	 ﾠXXI.	 ﾠ181-ﾭ‐189]	 ﾠ
	 ﾠ
This	 ﾠpolemical	 ﾠturn	 ﾠat	 ﾠthe	 ﾠclose	 ﾠof	 ﾠthe	 ﾠwork	 ﾠmoves	 ﾠfrom	 ﾠthe	 ﾠsentimentalized	 ﾠ
image	 ﾠthrough	 ﾠwhich	 ﾠBurns	 ﾠbuilds	 ﾠa	 ﾠpicture	 ﾠof	 ﾠwhy	 ﾠScotland	 ﾠdeserves	 ﾠdefending,	 ﾠ
to	 ﾠthen	 ﾠlaunch	 ﾠthis	 ﾠheated	 ﾠconclusion.	 ﾠ	 ﾠThe	 ﾠintroduction	 ﾠof	 ﾠWallace	 ﾠimmediately	 ﾠ
asserts	 ﾠa	 ﾠmilitary	 ﾠnotion	 ﾠof	 ﾠScottish	 ﾠnationhood	 ﾠspecifically	 ﾠin	 ﾠopposition	 ﾠto	 ﾠ
English	 ﾠ‘tyrannic	 ﾠpride’,	 ﾠthrough	 ﾠwhich	 ﾠBurns	 ﾠstrikes	 ﾠa	 ﾠhighly	 ﾠdefensive	 ﾠpolitical	 ﾠ
note.	 ﾠ	 ﾠUsing	 ﾠthe	 ﾠromanticized	 ﾠimage	 ﾠof	 ﾠdomestic	 ﾠbliss	 ﾠin	 ﾠthe	 ﾠcottage	 ﾠas	 ﾠa	 ﾠ
departure-ﾭ‐point,	 ﾠBurns's	 ﾠassertion	 ﾠof	 ﾠnational	 ﾠpride,	 ﾠof	 ﾠ‘altermentality’,	 ﾠstrikes	 ﾠa	 ﾠ
significantly	 ﾠaggressive	 ﾠmilitary	 ﾠposition,	 ﾠclosing	 ﾠthe	 ﾠpoem	 ﾠwhich	 ﾠplayed	 ﾠsuch	 ﾠan	 ﾠ
important	 ﾠrole	 ﾠin	 ﾠhis	 ﾠliterary	 ﾠsuccess-ﾭ‐story	 ﾠon	 ﾠthis	 ﾠnote.	 ﾠ	 ﾠThis	 ﾠassertive	 ﾠ
nationalistic	 ﾠmood	 ﾠis	 ﾠseen	 ﾠelsewhere,	 ﾠas	 ﾠin	 ﾠRobert	 ﾠBruce’s	 ﾠMarch	 ﾠto	 ﾠBannockburn	 ﾠ
[K	 ﾠ425],	 ﾠor	 ﾠthe	 ﾠLament	 ﾠof	 ﾠMary	 ﾠQueen	 ﾠof	 ﾠScots	 ﾠon	 ﾠthe	 ﾠApproach	 ﾠof	 ﾠSpring	 ﾠ[K	 ﾠ316],	 ﾠ
in	 ﾠwhich	 ﾠBurns	 ﾠhas	 ﾠMary	 ﾠpredicting	 ﾠa	 ﾠgory	 ﾠdeath	 ﾠfor	 ﾠher	 ﾠEnglish	 ﾠantagonist,	 ﾠ
Elizabeth	 ﾠI:	 ﾠ	 ﾠ
But	 ﾠas	 ﾠfor	 ﾠthee,	 ﾠthou	 ﾠfalse	 ﾠwoman,	 ﾠ	 ﾠ
My	 ﾠsister	 ﾠand	 ﾠmy	 ﾠfae,	 ﾠ	 ﾠ
Grim	 ﾠvengeance	 ﾠyet	 ﾠshall	 ﾠwhet	 ﾠa	 ﾠsword	 ﾠ	 ﾠ
That	 ﾠthro’	 ﾠthy	 ﾠsoul	 ﾠshall	 ﾠgae.	 ﾠ[K	 ﾠ316,	 ﾠV.	 ﾠ33-ﾭ‐36]	 ﾠ	 ﾠ	 ﾠ	 ﾠ 112	 ﾠ
	 ﾠ
However,	 ﾠin	 ﾠthe	 ﾠcase	 ﾠof	 ﾠthe	 ﾠCotter's	 ﾠSaturday	 ﾠNight,	 ﾠthe	 ﾠexpression	 ﾠof	 ﾠ
violent	 ﾠnationalism	 ﾠis	 ﾠparticularly	 ﾠsignificant	 ﾠ–	 ﾠfor	 ﾠthe	 ﾠfocus	 ﾠof	 ﾠthis	 ﾠstudy	 ﾠ–	 ﾠgiven	 ﾠ
the	 ﾠromanticized	 ﾠideological	 ﾠbasis	 ﾠupon	 ﾠwhich	 ﾠit	 ﾠis	 ﾠbuilt.	 ﾠ	 ﾠThe	 ﾠScotland	 ﾠwhich	 ﾠ
Burns	 ﾠmoves	 ﾠto	 ﾠdefend	 ﾠat	 ﾠthe	 ﾠclose	 ﾠof	 ﾠCotter's	 ﾠSaturday	 ﾠNight	 ﾠis	 ﾠone	 ﾠbuilt	 ﾠupon	 ﾠa	 ﾠ
pastoral	 ﾠideal,	 ﾠan	 ﾠexplicitly	 ﾠand	 ﾠhighly	 ﾠRomantic	 ﾠaestheticized	 ﾠidea	 ﾠof	 ﾠ
nationhood.	 ﾠ
V	 ﾠ
	 ﾠ
Burns's	 ﾠcultural	 ﾠrole,	 ﾠand	 ﾠhis	 ﾠrelationship	 ﾠwith	 ﾠRomantic	 ﾠaesthetics,	 ﾠgoes	 ﾠwell	 ﾠ
beyond	 ﾠthe	 ﾠmargins	 ﾠof	 ﾠhis	 ﾠpoetic	 ﾠcareer.	 ﾠ	 ﾠIn	 ﾠhis	 ﾠcapacity	 ﾠas	 ﾠan	 ﾠenthusiast,	 ﾠ
collector,	 ﾠand	 ﾠeditor	 ﾠof	 ﾠScottish	 ﾠfolk	 ﾠsongs	 ﾠhis	 ﾠcontribution	 ﾠto	 ﾠScottish	 ﾠcultural	 ﾠ
development	 ﾠduring	 ﾠthe	 ﾠperiod	 ﾠis	 ﾠalso	 ﾠhighly	 ﾠsignificant.	 ﾠ	 ﾠUnfortunately	 ﾠthe	 ﾠscale	 ﾠ
of	 ﾠthis	 ﾠstudy	 ﾠhinders	 ﾠan	 ﾠinvestigation	 ﾠinto	 ﾠthe	 ﾠspecifics	 ﾠof	 ﾠBurns's	 ﾠsong-ﾭ‐
collecting;	 ﾠyet	 ﾠthis	 ﾠprocess	 ﾠitself	 ﾠon	 ﾠa	 ﾠmore	 ﾠgeneral	 ﾠlevel	 ﾠraises	 ﾠsome	 ﾠinteresting	 ﾠ
questions.	 ﾠ	 ﾠThe	 ﾠpractice	 ﾠof	 ﾠcollecting	 ﾠfolk-ﾭ‐songs,	 ﾠand	 ﾠpopular	 ﾠantiquarianism	 ﾠ
more	 ﾠwidely,	 ﾠis	 ﾠa	 ﾠcultural	 ﾠprocedure	 ﾠwhich	 ﾠis	 ﾠclearly	 ﾠhighly	 ﾠsignificant	 ﾠregarding	 ﾠ
the	 ﾠformation,	 ﾠand	 ﾠconsequent	 ﾠpolitical	 ﾠstatus,	 ﾠof	 ﾠnational	 ﾠculture.	 ﾠ	 ﾠAcross	 ﾠthe	 ﾠ
two	 ﾠmajor	 ﾠcollections	 ﾠwhich	 ﾠBurns	 ﾠcontributed	 ﾠto	 ﾠin	 ﾠhis	 ﾠantiquarian	 ﾠrole,	 ﾠwe	 ﾠfind	 ﾠ
conflicting	 ﾠpolitical	 ﾠideologies	 ﾠat	 ﾠplay,	 ﾠas	 ﾠLeask	 ﾠdiscusses:	 ﾠ	 ﾠ
	 ﾠ Both	 ﾠ Johnson	 ﾠ and	 ﾠ Thomson	 ﾠ were	 ﾠ important	 ﾠ pioneers	 ﾠ in	 ﾠ transforming	 ﾠ
	 ﾠ ‘popular’	 ﾠinto	 ﾠ‘national’	 ﾠsong,	 ﾠbut	 ﾠthe	 ﾠlatter	 ﾠterm	 ﾠhas	 ﾠa	 ﾠslightly	 ﾠdifferent	 ﾠ
	 ﾠ inflection	 ﾠ in	 ﾠ each	 ﾠ case.	 ﾠ 	 ﾠ Compared	 ﾠ to	 ﾠ Johnson’s	 ﾠ ‘patriotic	 ﾠ inclusivity’,	 ﾠ
	 ﾠ Thomson’s	 ﾠ collection	 ﾠ was	 ﾠ in	 ﾠ its	 ﾠ very	 ﾠ conception	 ﾠ an	 ﾠ ‘act	 ﾠ of	 ﾠ union’	 ﾠ
	 ﾠ presenting	 ﾠalternative	 ﾠScottish	 ﾠand	 ﾠEnglish	 ﾠlyrics	 ﾠto	 ﾠeach	 ﾠof	 ﾠits	 ﾠelaborate	 ﾠ
	 ﾠ set	 ﾠmelodies.	 ﾠ(Leask,	 ﾠRobert	 ﾠBurns,	 ﾠp.254)	 ﾠ
Though	 ﾠboth	 ﾠcollections,	 ﾠas	 ﾠLeask	 ﾠcites,	 ﾠacted	 ﾠto	 ﾠproduce	 ﾠa	 ﾠ'national'	 ﾠcanon	 ﾠof	 ﾠ
song	 ﾠby	 ﾠthe	 ﾠact	 ﾠof	 ﾠcollecting,	 ﾠthey	 ﾠnevertheless	 ﾠpresent	 ﾠhighly	 ﾠcontrasting	 ﾠ	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political	 ﾠaspirations.	 ﾠ	 ﾠThis	 ﾠdivide	 ﾠ–	 ﾠbetween	 ﾠthe	 ﾠat	 ﾠleast	 ﾠnominally	 ﾠScottish	 ﾠ
patriotic	 ﾠimplications	 ﾠof	 ﾠJohnson's	 ﾠapproach,	 ﾠin	 ﾠhis	 ﾠfocus	 ﾠon	 ﾠauthenticity	 ﾠand	 ﾠhis	 ﾠ
move	 ﾠto	 ﾠgather	 ﾠsubscriptions,	 ﾠbesides	 ﾠdedicating	 ﾠhis	 ﾠcollection	 ﾠto	 ﾠthe	 ﾠ'Society	 ﾠof	 ﾠ
Antiquaries	 ﾠof	 ﾠScotland'	 ﾠ(Leask,	 ﾠRobert	 ﾠBurns,	 ﾠpp.252-ﾭ‐253),	 ﾠand	 ﾠthe	 ﾠovertly	 ﾠ
British	 ﾠideological	 ﾠstatement	 ﾠmade	 ﾠin	 ﾠthe	 ﾠtranslation-ﾭ‐based	 ﾠformat	 ﾠof	 ﾠThomson's	 ﾠ
–	 ﾠis	 ﾠrepresentative	 ﾠof	 ﾠa	 ﾠtension	 ﾠinherent	 ﾠwithin	 ﾠthe	 ﾠprocess	 ﾠof	 ﾠcollecting	 ﾠitself.	 ﾠ	 ﾠ
Does	 ﾠthe	 ﾠact	 ﾠof	 ﾠcollection	 ﾠintrinsically	 ﾠinvolve	 ﾠthe	 ﾠprocess	 ﾠof	 ﾠcorporation,	 ﾠor	 ﾠsafe-ﾭ‐
packaging,	 ﾠengaging	 ﾠin	 ﾠa	 ﾠcultural	 ﾠclassification	 ﾠwhich	 ﾠideologically	 ﾠcontributes	 ﾠ
towards	 ﾠthe	 ﾠpotential	 ﾠde-ﾭ‐politicization	 ﾠof	 ﾠcultural	 ﾠmaterial?	 ﾠ	 ﾠIn	 ﾠthis	 ﾠlight	 ﾠthe	 ﾠ
affixing	 ﾠof	 ﾠa	 ﾠnational	 ﾠlabel	 ﾠto	 ﾠcultural	 ﾠmaterial	 ﾠcould	 ﾠbe	 ﾠseen	 ﾠas	 ﾠexerting	 ﾠa	 ﾠ
homogenizing	 ﾠagency	 ﾠupon	 ﾠregional	 ﾠdiversity.	 ﾠ	 ﾠOr	 ﾠalternatively	 ﾠcan	 ﾠthis	 ﾠprocess	 ﾠ
make	 ﾠa	 ﾠstatement	 ﾠof	 ﾠcultural	 ﾠ‘altermentality’	 ﾠin	 ﾠpresenting	 ﾠa	 ﾠcoherent	 ﾠnational-ﾭ‐
cultural	 ﾠunit?	 ﾠ	 ﾠBoth	 ﾠof	 ﾠthese	 ﾠalternatives	 ﾠseem	 ﾠentirely	 ﾠdefensible,	 ﾠyet	 ﾠas	 ﾠLeask	 ﾠ
illuminates,	 ﾠin	 ﾠthe	 ﾠspecific	 ﾠcultural	 ﾠconditions	 ﾠof	 ﾠeighteenth-ﾭ‐century	 ﾠScotland,	 ﾠthe	 ﾠ
practice	 ﾠof	 ﾠpopular	 ﾠantiquarianism	 ﾠtook	 ﾠon	 ﾠa	 ﾠparticular	 ﾠpolitical	 ﾠsignificance:	 ﾠ‘In	 ﾠ
Scotland	 ﾠ[…]	 ﾠthis	 ﾠoften	 ﾠtranslated	 ﾠinto	 ﾠa	 ﾠpatriot	 ﾠdiscourse	 ﾠcritical	 ﾠof	 ﾠthe	 ﾠcultural	 ﾠ
homogenization	 ﾠthat	 ﾠfollowed	 ﾠthe	 ﾠ1707	 ﾠunion’	 ﾠ(Leask,	 ﾠRobert	 ﾠBurns,	 ﾠp.257).	 ﾠ	 ﾠ
Leask	 ﾠdraws	 ﾠupon	 ﾠSusan	 ﾠManning's	 ﾠtheories	 ﾠof	 ﾠ'union'	 ﾠand	 ﾠ'fragmentation',	 ﾠ
discussed	 ﾠin	 ﾠChapter	 ﾠOne,	 ﾠto	 ﾠidentify	 ﾠan	 ﾠinherently	 ﾠ‘fragmenting’	 ﾠprinciple	 ﾠin	 ﾠthe	 ﾠ
procedure	 ﾠof	 ﾠantiquarianism	 ﾠ–	 ﾠby	 ﾠits	 ﾠessence	 ﾠa	 ﾠ'collection'	 ﾠor	 ﾠheterogenous	 ﾠ'list'	 ﾠ
of	 ﾠcultural	 ﾠartefacts,	 ﾠrather	 ﾠthan	 ﾠa	 ﾠ'narrative	 ﾠwhole':	 ﾠ
	 ﾠ In	 ﾠScotland,	 ﾠas	 ﾠelsewhere	 ﾠin	 ﾠEurope,	 ﾠantiquarianism	 ﾠwas	 ﾠconsidered	 ﾠas	 ﾠ
	 ﾠ marginal	 ﾠto	 ﾠmainstream	 ﾠdiscourses	 ﾠof	 ﾠscholarship	 ﾠand	 ﾠtaste,	 ﾠrepresenting	 ﾠ
	 ﾠ in	 ﾠSusan	 ﾠManning’s	 ﾠwords	 ﾠ‘the	 ﾠ“other”	 ﾠof	 ﾠEnlightenment	 ﾠhistoriography,	 ﾠ
	 ﾠ the	 ﾠdouble	 ﾠagent	 ﾠon	 ﾠits	 ﾠboundaries	 ﾠ[…]	 ﾠthe	 ﾠtaxonomic	 ﾠand	 ﾠfragmented	 ﾠ
	 ﾠ language	 ﾠof	 ﾠthings	 ﾠoffered	 ﾠby	 ﾠantiquarians	 ﾠlacked	 ﾠthe	 ﾠconnecting	 ﾠparts	 ﾠof	 ﾠ
	 ﾠ articulated	 ﾠspeech	 ﾠthat	 ﾠmade	 ﾠa	 ﾠsingle	 ﾠcoherent	 ﾠnarrative	 ﾠpossible,	 ﾠand	 ﾠthe	 ﾠ	 ﾠ 114	 ﾠ
	 ﾠ “progression”	 ﾠ into	 ﾠ the	 ﾠ Anglophone	 ﾠ homogeneity	 ﾠ of	 ﾠ Civil	 ﾠ Society	 ﾠ
	 ﾠ inevitable’.	 ﾠ(Leask,	 ﾠRobert	 ﾠBurns,	 ﾠp.257)	 ﾠ	 ﾠ
This	 ﾠfascinating	 ﾠargument	 ﾠsheds	 ﾠan	 ﾠentirely	 ﾠdifferent	 ﾠlight	 ﾠon	 ﾠthe	 ﾠpolitical	 ﾠ
significance	 ﾠof	 ﾠBurns's	 ﾠrole	 ﾠas	 ﾠan	 ﾠantiquary.	 ﾠ	 ﾠTying	 ﾠthe	 ﾠprocess	 ﾠof	 ﾠantiquarianism	 ﾠ
into	 ﾠa	 ﾠcultural	 ﾠdialogue	 ﾠopposed	 ﾠto	 ﾠnarrative-ﾭ‐continuity	 ﾠpresents	 ﾠit	 ﾠas	 ﾠtherefore	 ﾠ
conflicting	 ﾠagainst	 ﾠboth	 ﾠthe	 ﾠproject	 ﾠof	 ﾠEnlightenment	 ﾠstadial	 ﾠhistoriography,	 ﾠand	 ﾠ
British	 ﾠcultural	 ﾠhomogenization.	 ﾠ	 ﾠIn	 ﾠa	 ﾠcultural	 ﾠsituation	 ﾠwhere	 ﾠthis	 ﾠdialogue	 ﾠitself	 ﾠ
was	 ﾠconsidered	 ﾠan	 ﾠanti-ﾭ‐establishment	 ﾠform	 ﾠof	 ﾠintellectual	 ﾠprocedure,	 ﾠand	 ﾠgiven	 ﾠ
the	 ﾠexpression	 ﾠof	 ﾠcultural	 ﾠ'otherness'	 ﾠidentified	 ﾠhere	 ﾠas	 ﾠideologically	 ﾠinherent	 ﾠ
within	 ﾠthe	 ﾠformat	 ﾠof	 ﾠan	 ﾠantiquarian's	 ﾠcollecting,	 ﾠBurns's	 ﾠrole	 ﾠbecomes	 ﾠvisible	 ﾠas	 ﾠa	 ﾠ
highly	 ﾠsignificant	 ﾠassertion	 ﾠof	 ﾠScottish	 ﾠcultural	 ﾠdifference.	 ﾠ	 ﾠThe	 ﾠearlier	 ﾠpoint	 ﾠ
made	 ﾠregarding	 ﾠa	 ﾠpossible	 ﾠsafe-ﾭ‐packaging	 ﾠand	 ﾠde-ﾭ‐politicizing	 ﾠagency	 ﾠimplicit	 ﾠ
within	 ﾠthis	 ﾠdialogue	 ﾠcannot	 ﾠbe	 ﾠcompletely	 ﾠoverlooked,	 ﾠhowever	 ﾠLeask's	 ﾠ
argument,	 ﾠbuilding	 ﾠupon	 ﾠManning's	 ﾠwork,	 ﾠseems	 ﾠto	 ﾠgrasp	 ﾠa	 ﾠfundamental	 ﾠ
ideological	 ﾠdrive	 ﾠwithin	 ﾠthis	 ﾠcultural	 ﾠactivity.	 ﾠ	 ﾠIn	 ﾠhis	 ﾠrecording	 ﾠof	 ﾠvernacular	 ﾠ
language	 ﾠand	 ﾠoral	 ﾠculture,	 ﾠbesides	 ﾠhis	 ﾠexplicit	 ﾠpolitically-ﾭ‐oppositional	 ﾠideology,	 ﾠ
Leask	 ﾠpresents	 ﾠthe	 ﾠcelebrated	 ﾠantiquary,	 ﾠFrancis	 ﾠGrose	 ﾠ(for	 ﾠwhom	 ﾠBurns	 ﾠwrote	 ﾠ
Tam	 ﾠo'	 ﾠShanter),	 ﾠas	 ﾠa	 ﾠstrong	 ﾠexample	 ﾠof	 ﾠthe	 ﾠway	 ﾠin	 ﾠwhich	 ﾠantiquarian	 ﾠdiscourse	 ﾠ
during	 ﾠthe	 ﾠperiod	 ﾠcould	 ﾠbe	 ﾠan	 ﾠexplicitly	 ﾠanti-ﾭ‐establishment	 ﾠpractice:	 ﾠ‘The	 ﾠ
hegemony	 ﾠof	 ﾠmetropolitan	 ﾠculture	 ﾠand	 ﾠhistoriography	 ﾠ(affirmed	 ﾠby	 ﾠscholars	 ﾠsuch	 ﾠ
a	 ﾠJohnson,	 ﾠWarton,	 ﾠBlair,	 ﾠand	 ﾠPercy)	 ﾠwas	 ﾠhere	 ﾠquite	 ﾠliterally	 ﾠ“challenged	 ﾠfrom	 ﾠthe	 ﾠ
margins”’	 ﾠ(Leask,	 ﾠRobert	 ﾠBurns,	 ﾠp.263).	 ﾠ	 ﾠIn	 ﾠthis	 ﾠlight,	 ﾠthe	 ﾠtradition	 ﾠof	 ﾠpopular	 ﾠ
antiquarianism	 ﾠin	 ﾠeighteenth-ﾭ‐century	 ﾠculture	 ﾠ–	 ﾠand	 ﾠBurns's	 ﾠown	 ﾠsignificant	 ﾠ
involvement	 ﾠin	 ﾠit	 ﾠ–	 ﾠcan	 ﾠbe	 ﾠseen	 ﾠas	 ﾠa	 ﾠhighly	 ﾠradical	 ﾠdiscourse	 ﾠengaging	 ﾠdirectly	 ﾠin	 ﾠ
the	 ﾠdialogue	 ﾠon	 ﾠScottish	 ﾠcultural	 ﾠpolitics	 ﾠand	 ﾠnational	 ﾠrepresentations,	 ﾠand	 ﾠone	 ﾠ	 ﾠ 115	 ﾠ
certainly	 ﾠequipped	 ﾠwith	 ﾠthe	 ﾠmeans	 ﾠto	 ﾠ‘challenge	 ﾠhegemony’,	 ﾠboth	 ﾠin	 ﾠterms	 ﾠof	 ﾠ
cultural	 ﾠprocedure	 ﾠand	 ﾠhistoriographical	 ﾠideology.	 ﾠ	 ﾠ
VI	 ﾠ
	 ﾠ
Having	 ﾠdiscussed	 ﾠboth	 ﾠBurns's	 ﾠrole	 ﾠas	 ﾠan	 ﾠantiquary,	 ﾠand	 ﾠbriefly	 ﾠtouched	 ﾠupon	 ﾠthe	 ﾠ
figure	 ﾠof	 ﾠGrose,	 ﾠit	 ﾠseems	 ﾠappropriate	 ﾠto	 ﾠmount	 ﾠa	 ﾠ(necessarily	 ﾠlimited)	 ﾠanalysis	 ﾠof	 ﾠ
the	 ﾠpoem	 ﾠwhich	 ﾠties	 ﾠthese	 ﾠtwo	 ﾠtogether	 ﾠ–	 ﾠTam	 ﾠo'	 ﾠShanter.	 ﾠA	 ﾠTale	 ﾠ[K	 ﾠ321].	 ﾠ	 ﾠThis	 ﾠ
poem	 ﾠplays	 ﾠwith	 ﾠnotions	 ﾠof	 ﾠantiquarianism	 ﾠin	 ﾠa	 ﾠhighly	 ﾠsophisticated	 ﾠmanner,	 ﾠ
which	 ﾠboth	 ﾠLeask	 ﾠand	 ﾠPittock	 ﾠgo	 ﾠto	 ﾠconsiderable	 ﾠlengths	 ﾠto	 ﾠidentify,	 ﾠthough	 ﾠthe	 ﾠ
two	 ﾠcritics	 ﾠaffix	 ﾠdiffering	 ﾠideological	 ﾠsignificance	 ﾠto	 ﾠthis	 ﾠfocus	 ﾠ–	 ﾠLeask	 ﾠfocussing	 ﾠ
on	 ﾠantiquarianism	 ﾠas	 ﾠan	 ﾠanti-ﾭ‐establishment	 ﾠdialogue,	 ﾠPittock	 ﾠon	 ﾠthe	 ﾠpoem	 ﾠas	 ﾠ
satirizing	 ﾠa	 ﾠcollecting,	 ﾠperhaps	 ﾠeven	 ﾠcontrolling	 ﾠmotivation	 ﾠbehind	 ﾠ
antiquarianism	 ﾠ–	 ﾠboth	 ﾠof	 ﾠwhich	 ﾠhave	 ﾠimportant	 ﾠcurrency	 ﾠfor	 ﾠthis	 ﾠstudy.	 ﾠ	 ﾠFrom	 ﾠ
the	 ﾠpoem's	 ﾠform	 ﾠof	 ﾠpublication,	 ﾠto	 ﾠits	 ﾠstructural	 ﾠand	 ﾠtopical	 ﾠapproach,	 ﾠthe	 ﾠ
ideological	 ﾠcomplexities	 ﾠhere	 ﾠare	 ﾠamong	 ﾠBurns's	 ﾠmost	 ﾠnuanced.	 ﾠ	 ﾠ	 ﾠ
Leask	 ﾠcites	 ﾠthe	 ﾠsignificance	 ﾠof	 ﾠthe	 ﾠpoem's	 ﾠoriginal	 ﾠpublication	 ﾠas	 ﾠa	 ﾠ
footnote	 ﾠto	 ﾠGrose's	 ﾠAntiquities	 ﾠof	 ﾠScotland:	 ﾠ‘Even	 ﾠin	 ﾠits	 ﾠparatextual	 ﾠapparition	 ﾠon	 ﾠ
the	 ﾠpage,	 ﾠthe	 ﾠpoem	 ﾠunderlines	 ﾠand	 ﾠplays	 ﾠwith	 ﾠthe	 ﾠmarginality	 ﾠof	 ﾠantiquarian	 ﾠ
discourse’	 ﾠ(Leask,	 ﾠRobert	 ﾠBurns,	 ﾠp.265).	 ﾠ	 ﾠHidden	 ﾠin	 ﾠa	 ﾠfootnote,	 ﾠwhich	 ﾠas	 ﾠLeask	 ﾠ
points	 ﾠout	 ﾠnevertheless	 ﾠdominates	 ﾠthe	 ﾠpages	 ﾠits	 ﾠfeatures	 ﾠon	 ﾠ(Leask,	 ﾠRobert	 ﾠBurns,	 ﾠ
p.265),	 ﾠTam	 ﾠo'	 ﾠShanter's	 ﾠoriginal	 ﾠvisual	 ﾠform	 ﾠitself	 ﾠcomments	 ﾠupon	 ﾠthe	 ﾠnotions	 ﾠof	 ﾠ
marginality	 ﾠand	 ﾠcultural	 ﾠauthority.	 ﾠ	 ﾠContinuing	 ﾠthis	 ﾠsense	 ﾠof	 ﾠthe	 ﾠpoem's	 ﾠtopical	 ﾠ
framing,	 ﾠPittock	 ﾠidentifies	 ﾠthe	 ﾠperhaps	 ﾠsarcastic	 ﾠreflection	 ﾠof	 ﾠthe	 ﾠantiquarian	 ﾠ
procedure	 ﾠin	 ﾠthe	 ﾠpoem's	 ﾠaffected	 ﾠconclusion,	 ﾠ‘Remember	 ﾠTam	 ﾠo'	 ﾠShanter's	 ﾠmare’	 ﾠ	 ﾠ 116	 ﾠ
[K	 ﾠ321,	 ﾠ224]:	 ﾠ‘The	 ﾠextraction	 ﾠof	 ﾠa	 ﾠcommonplace	 ﾠmoral	 ﾠfrom	 ﾠa	 ﾠsupernatural	 ﾠ
encounter	 ﾠis	 ﾠprecisely	 ﾠthe	 ﾠcollecting	 ﾠact:	 ﾠthe	 ﾠreduction	 ﾠof	 ﾠthe	 ﾠindividuated	 ﾠself	 ﾠ
and	 ﾠintensely	 ﾠrealized	 ﾠlocality	 ﾠto	 ﾠa	 ﾠhumorous	 ﾠanecdote	 ﾠwith	 ﾠa	 ﾠgenerally	 ﾠ
applicable	 ﾠmoral’	 ﾠ(Pittock,	 ﾠp.157).	 ﾠ	 ﾠPittock's	 ﾠnotion	 ﾠof	 ﾠthe	 ﾠconclusion's	 ﾠ
significance	 ﾠ–	 ﾠenacting	 ﾠthe	 ﾠprocess	 ﾠof	 ﾠcollecting	 ﾠin	 ﾠproviding	 ﾠa	 ﾠglib	 ﾠsummarising	 ﾠ
moral	 ﾠ–	 ﾠis	 ﾠbacked	 ﾠup	 ﾠby	 ﾠthe	 ﾠhighly	 ﾠsuggestive,	 ﾠforced	 ﾠtone	 ﾠof	 ﾠthe	 ﾠlast	 ﾠfew	 ﾠlines,	 ﾠ
with	 ﾠthe	 ﾠsentimental	 ﾠmood	 ﾠof	 ﾠthe	 ﾠfinal	 ﾠ‘anecdote’	 ﾠbarging	 ﾠinto	 ﾠthe	 ﾠtext.	 ﾠ	 ﾠThrough	 ﾠ
these	 ﾠframing	 ﾠfeatures	 ﾠwe	 ﾠbegin	 ﾠto	 ﾠget	 ﾠa	 ﾠnotion	 ﾠof	 ﾠthe	 ﾠextent	 ﾠto	 ﾠwhich	 ﾠthis	 ﾠwork	 ﾠ
engages	 ﾠwith	 ﾠantiquarian	 ﾠideology,	 ﾠand	 ﾠcultural	 ﾠframeworks	 ﾠmore	 ﾠgenerally.	 ﾠ	 ﾠ
Most	 ﾠsignificantly	 ﾠfor	 ﾠthis	 ﾠstudy,	 ﾠTam	 ﾠo'	 ﾠShanter	 ﾠhas	 ﾠbecome	 ﾠ–	 ﾠin	 ﾠa	 ﾠmanner	 ﾠnot	 ﾠa	 ﾠ
little	 ﾠironic	 ﾠconsidering	 ﾠthe	 ﾠtarget	 ﾠof	 ﾠits	 ﾠsatire	 ﾠ–	 ﾠa	 ﾠkey	 ﾠartefact	 ﾠof	 ﾠScottish	 ﾠnational	 ﾠ
culture.	 ﾠ	 ﾠAs	 ﾠan	 ﾠexample	 ﾠof	 ﾠthis,	 ﾠthe	 ﾠinclusion	 ﾠof	 ﾠthe	 ﾠpoem	 ﾠin	 ﾠa	 ﾠrecent	 ﾠpublication	 ﾠ
entitled	 ﾠScottish	 ﾠFolk	 ﾠand	 ﾠFairy	 ﾠTales	 ﾠfrom	 ﾠBurns	 ﾠto	 ﾠBuchan,	 ﾠconfidently	 ﾠplaces	 ﾠ
this	 ﾠpoem	 ﾠright	 ﾠat	 ﾠthe	 ﾠcentre	 ﾠof	 ﾠa	 ﾠparticular	 ﾠScottish	 ﾠcanonical	 ﾠparadigm,	 ﾠa	 ﾠstatus	 ﾠ
which	 ﾠthe	 ﾠpoem	 ﾠitself	 ﾠdisplays	 ﾠa	 ﾠhighly	 ﾠdubious	 ﾠattitude	 ﾠtowards.69	 ﾠ	 ﾠDespite	 ﾠthe	 ﾠ
biting	 ﾠsatire	 ﾠoperating	 ﾠon	 ﾠmany	 ﾠlevels	 ﾠthroughout	 ﾠthe	 ﾠwork,	 ﾠwhich	 ﾠcertainly	 ﾠin	 ﾠ
some	 ﾠrespects	 ﾠridicules	 ﾠthe	 ﾠprocess	 ﾠof	 ﾠantiquarian	 ﾠcollection,	 ﾠseeming	 ﾠto	 ﾠreject	 ﾠ
the	 ﾠpossibility	 ﾠof	 ﾠcultural	 ﾠpossession	 ﾠor	 ﾠcomprehensive	 ﾠclassification,	 ﾠhas	 ﾠthe	 ﾠ
poem	 ﾠultimately	 ﾠserved	 ﾠas	 ﾠa	 ﾠhighly	 ﾠ'classified'	 ﾠpiece	 ﾠof	 ﾠScottish	 ﾠculture,	 ﾠacting	 ﾠto	 ﾠ
further	 ﾠa	 ﾠromanticized	 ﾠformulation	 ﾠof	 ﾠScottish	 ﾠnational	 ﾠidentity?	 ﾠ
	 ﾠ Beginning	 ﾠwith	 ﾠthe	 ﾠlanguage	 ﾠof	 ﾠthe	 ﾠwork,	 ﾠBurns's	 ﾠswitches	 ﾠthrough	 ﾠa	 ﾠ
number	 ﾠof	 ﾠliterary	 ﾠregisters,	 ﾠranging	 ﾠfrom	 ﾠthe	 ﾠhighly	 ﾠvernacular	 ﾠScots	 ﾠsections	 ﾠ
such	 ﾠas	 ﾠ‘And	 ﾠdrouthy	 ﾠneebors,	 ﾠneebors	 ﾠmeet’	 ﾠ[K	 ﾠ321,	 ﾠ2],	 ﾠto	 ﾠthe	 ﾠstandardized	 ﾠ
	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ
69	 ﾠScottish	 ﾠFolk	 ﾠand	 ﾠFairy	 ﾠTales	 ﾠfrom	 ﾠBurns	 ﾠto	 ﾠBuchan,	 ﾠed.	 ﾠGordon	 ﾠJarvie	 ﾠ(London:	 ﾠ
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literary	 ﾠEnglish	 ﾠof	 ﾠ‘But	 ﾠpleasures	 ﾠare	 ﾠlike	 ﾠpoppies	 ﾠspread–	 ﾠ|	 ﾠYou	 ﾠseize	 ﾠthe	 ﾠflow'r,	 ﾠ
its	 ﾠbloom	 ﾠis	 ﾠshed’	 ﾠ[K	 ﾠ321,	 ﾠ59-ﾭ‐60].	 ﾠ	 ﾠThroughout	 ﾠBurns	 ﾠemploys	 ﾠthese	 ﾠswitches	 ﾠin	 ﾠ
register	 ﾠas	 ﾠa	 ﾠkey	 ﾠdevice	 ﾠdictating	 ﾠthe	 ﾠpace	 ﾠof	 ﾠthe	 ﾠwork,	 ﾠand	 ﾠallowing	 ﾠhim	 ﾠto	 ﾠ
effortlessly	 ﾠshift	 ﾠthe	 ﾠmood	 ﾠ-ﾭ‐	 ﾠwith	 ﾠthe	 ﾠstandardized	 ﾠEnglish	 ﾠsections	 ﾠtending	 ﾠto	 ﾠ
provide	 ﾠa	 ﾠmore	 ﾠsentimental	 ﾠreflective	 ﾠtone.	 ﾠ	 ﾠHowever,	 ﾠPittock	 ﾠposes	 ﾠthe	 ﾠmajor	 ﾠ
usage	 ﾠof	 ﾠScots	 ﾠas	 ﾠa	 ﾠsignificant	 ﾠform	 ﾠof	 ﾠ‘defence’,	 ﾠprotecting	 ﾠthe	 ﾠpoem's	 ﾠrural	 ﾠ
subject	 ﾠmaterial	 ﾠfrom	 ﾠmainstream	 ﾠacademic	 ﾠanalysis:	 ﾠ
	 ﾠ When	 ﾠBurns	 ﾠcame	 ﾠto	 ﾠwrite	 ﾠthe	 ﾠpoem,	 ﾠmost	 ﾠof	 ﾠit	 ﾠwas	 ﾠin	 ﾠScots,	 ﾠdrawing	 ﾠa	 ﾠ
	 ﾠ deliberate	 ﾠif	 ﾠpartial	 ﾠveil	 ﾠover	 ﾠthe	 ﾠtale	 ﾠfor	 ﾠGrose	 ﾠas	 ﾠa	 ﾠnon-ﾭ‐Scots	 ﾠreader,	 ﾠand	 ﾠ
	 ﾠ arguably	 ﾠ protecting	 ﾠ the	 ﾠ tale	 ﾠ from	 ﾠ the	 ﾠ full	 ﾠ rigours	 ﾠ of	 ﾠ forensic	 ﾠ
	 ﾠ standardization	 ﾠ –	 ﾠ which	 ﾠ of	 ﾠ course	 ﾠ extended	 ﾠ to	 ﾠ language.	 ﾠ (Pittock,	 ﾠ
	 ﾠ p.156)	 ﾠ
This	 ﾠnotion	 ﾠcombines	 ﾠwith	 ﾠPittock's	 ﾠgeneral	 ﾠconception	 ﾠof	 ﾠthe	 ﾠusage	 ﾠof	 ﾠScots	 ﾠas	 ﾠa	 ﾠ
powerful	 ﾠstatement	 ﾠof	 ﾠ‘altermentality’,	 ﾠto	 ﾠpresent	 ﾠBurns's	 ﾠlanguage	 ﾠin	 ﾠthe	 ﾠwork	 ﾠ
as	 ﾠadopting	 ﾠa	 ﾠhighly	 ﾠdefensive	 ﾠcultural	 ﾠposition	 ﾠ–	 ﾠthough	 ﾠthe	 ﾠdistance	 ﾠof	 ﾠGrose	 ﾠ
himself	 ﾠfrom	 ﾠmainstream	 ﾠlinguistic	 ﾠdirectives	 ﾠsuggests	 ﾠhe	 ﾠwould	 ﾠnot	 ﾠbe	 ﾠdirectly,	 ﾠ
or	 ﾠintentionally,	 ﾠthe	 ﾠperpetrator	 ﾠof	 ﾠsuch	 ﾠstandardization	 ﾠ–	 ﾠunless	 ﾠof	 ﾠcourse	 ﾠwe	 ﾠ
view	 ﾠthe	 ﾠcollecting	 ﾠact	 ﾠas	 ﾠitself	 ﾠa	 ﾠpart	 ﾠof	 ﾠthe	 ﾠprocess.	 ﾠ	 ﾠThis	 ﾠ'veiling'	 ﾠsees	 ﾠBurns	 ﾠas	 ﾠ
taking	 ﾠup	 ﾠa	 ﾠfascinating	 ﾠposition	 ﾠin	 ﾠauthoring	 ﾠthis	 ﾠwork:	 ﾠsimultaneously	 ﾠ
presenting	 ﾠa	 ﾠ(self-ﾭ‐consciously	 ﾠuntrustworthy)	 ﾠsample	 ﾠof	 ﾠScottish	 ﾠculture,	 ﾠwhile	 ﾠ
hiding	 ﾠsome	 ﾠof	 ﾠthe	 ﾠsubtleties	 ﾠof	 ﾠthis	 ﾠbehind	 ﾠthe	 ﾠ‘veil’	 ﾠof	 ﾠits	 ﾠcryptic	 ﾠvernacular.	 ﾠ	 ﾠ
The	 ﾠsense	 ﾠthat	 ﾠBurns	 ﾠis	 ﾠintentionally	 ﾠwithholding	 ﾠaspects	 ﾠof	 ﾠhis	 ﾠcultural	 ﾠsubject	 ﾠ
matter	 ﾠfrom	 ﾠhis	 ﾠnon-ﾭ‐Scots	 ﾠreadership,	 ﾠthrough	 ﾠthe	 ﾠvery	 ﾠmanner	 ﾠof	 ﾠits	 ﾠexposure,	 ﾠ
highlights	 ﾠthe	 ﾠduplicitous	 ﾠideological	 ﾠdrive	 ﾠapparent	 ﾠhere.	 ﾠ	 ﾠ	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 ﾠ Perhaps	 ﾠthe	 ﾠmost	 ﾠdramatic	 ﾠemployment	 ﾠof	 ﾠlanguage	 ﾠin	 ﾠthe	 ﾠwork	 ﾠcomes	 ﾠ
with	 ﾠTam's	 ﾠonly	 ﾠspoken	 ﾠline,	 ﾠthe	 ﾠfamous	 ﾠ‘“Weel	 ﾠdone,	 ﾠCutty-ﾭ‐sark!”’	 ﾠ[K	 ﾠ321,	 ﾠ189].	 ﾠ	 ﾠ
For	 ﾠPittock	 ﾠthis	 ﾠline	 ﾠprovides	 ﾠan	 ﾠimportant	 ﾠassertion	 ﾠof	 ﾠorality	 ﾠinto	 ﾠthe	 ﾠwork:	 ﾠ
	 ﾠ By	 ﾠpublicly	 ﾠbawling	 ﾠout	 ﾠhis	 ﾠdirect	 ﾠappreciation	 ﾠof	 ﾠthe	 ﾠerotic	 ﾠdance	 ﾠhe	 ﾠis	 ﾠ
	 ﾠ witnessing,	 ﾠTam	 ﾠfor	 ﾠone	 ﾠmoment	 ﾠwrests	 ﾠthe	 ﾠnarrative	 ﾠfrom	 ﾠthe	 ﾠnarrator,	 ﾠ
	 ﾠ returning	 ﾠit	 ﾠto	 ﾠoral	 ﾠimmediacy:	 ﾠhe	 ﾠis	 ﾠTam	 ﾠthe	 ﾠChanter	 ﾠ(the	 ﾠpipe	 ﾠpart	 ﾠof	 ﾠthe	 ﾠ
	 ﾠ bagpipes),	 ﾠcalling	 ﾠout	 ﾠhis	 ﾠappreciation	 ﾠof	 ﾠthe	 ﾠdance	 ﾠplayed	 ﾠbefore	 ﾠthe	 ﾠDeil,	 ﾠ
	 ﾠ likewise	 ﾠexcited	 ﾠand	 ﾠpiping	 ﾠon	 ﾠScotland’s	 ﾠnative	 ﾠinstrument.	 ﾠ	 ﾠJust	 ﾠas	 ﾠthe	 ﾠ
	 ﾠ unfettered	 ﾠimagination	 ﾠof	 ﾠBlake’s	 ﾠMilton	 ﾠand	 ﾠShelley’s	 ﾠpoetic	 ﾠconceptions	 ﾠ
	 ﾠ are	 ﾠmore	 ﾠpowerful	 ﾠthan	 ﾠwhat	 ﾠappears	 ﾠin	 ﾠprint,	 ﾠso	 ﾠthe	 ﾠresidue	 ﾠof	 ﾠwriting’s	 ﾠ
	 ﾠ record	 ﾠof	 ﾠorality	 ﾠis	 ﾠinflamed,	 ﾠif	 ﾠonly	 ﾠfor	 ﾠa	 ﾠmoment,	 ﾠby	 ﾠthe	 ﾠintervention	 ﾠof	 ﾠ
	 ﾠ Tam’s	 ﾠdelighted	 ﾠand	 ﾠabandoned	 ﾠcontact	 ﾠwith	 ﾠthe	 ﾠhidden	 ﾠworld	 ﾠrevealed	 ﾠ
	 ﾠ by	 ﾠhis	 ﾠride.	 ﾠ(Pittock,	 ﾠp.162)	 ﾠ
	 ﾠ
Breaking	 ﾠmomentarily	 ﾠaway	 ﾠfrom	 ﾠthe	 ﾠsophisticated	 ﾠ(and	 ﾠoften	 ﾠperhaps	 ﾠ
sarcastic)	 ﾠtreatments	 ﾠof	 ﾠantiquarian	 ﾠdiscourse,	 ﾠin	 ﾠthis	 ﾠsingular	 ﾠexample	 ﾠof	 ﾠoral	 ﾠ
language	 ﾠBurns	 ﾠprovides	 ﾠa	 ﾠglimpse,	 ﾠalbeit	 ﾠbriefly,	 ﾠof	 ﾠ‘genuine’	 ﾠScottish	 ﾠnative	 ﾠ
culture	 ﾠinvading	 ﾠthrough	 ﾠthe	 ﾠhighly	 ﾠcomplex	 ﾠtextual	 ﾠfabric	 ﾠof	 ﾠthe	 ﾠwork.	 ﾠ	 ﾠThe	 ﾠoral	 ﾠ
tradition	 ﾠ–	 ﾠwhich	 ﾠBurns	 ﾠposes	 ﾠthroughout	 ﾠthe	 ﾠpoem	 ﾠas	 ﾠeluding	 ﾠthe	 ﾠprocess	 ﾠof	 ﾠ
antiquarianism	 ﾠ(an	 ﾠironic	 ﾠstatement	 ﾠby	 ﾠBurns	 ﾠgiven	 ﾠpopular	 ﾠantiquarianism’s	 ﾠ
particular	 ﾠinterest	 ﾠin	 ﾠthe	 ﾠoral	 ﾠtradition)	 ﾠ–	 ﾠrears	 ﾠits	 ﾠhead	 ﾠfor	 ﾠa	 ﾠmoment	 ﾠthrough	 ﾠ
Tam's	 ﾠdrunken	 ﾠoutburst.	 ﾠ	 ﾠPerhaps	 ﾠby	 ﾠits	 ﾠlimitation,	 ﾠthe	 ﾠsolitary	 ﾠexample	 ﾠof	 ﾠ
orality	 ﾠin	 ﾠthe	 ﾠwork	 ﾠserves	 ﾠas	 ﾠa	 ﾠfurther	 ﾠcomment	 ﾠon	 ﾠthe	 ﾠintangibility	 ﾠof	 ﾠcertain	 ﾠ
forms	 ﾠof	 ﾠnative	 ﾠculture.	 ﾠ	 ﾠCombining	 ﾠwith	 ﾠthe	 ﾠdefensive	 ﾠcultural	 ﾠposition	 ﾠposed	 ﾠby	 ﾠ
Burns's	 ﾠusage	 ﾠof	 ﾠScots,	 ﾠthe	 ﾠideological	 ﾠsignificance	 ﾠof	 ﾠthis	 ﾠinvasion	 ﾠof	 ﾠorality,	 ﾠin	 ﾠ
many	 ﾠways	 ﾠa	 ﾠfine	 ﾠexample	 ﾠof	 ﾠCairns	 ﾠCraig's	 ﾠnotion	 ﾠof	 ﾠnative	 ﾠculture	 ﾠ‘erupt[ing]	 ﾠ
back	 ﾠinto	 ﾠthe	 ﾠpresent’	 ﾠ(Craig,	 ﾠOut	 ﾠof	 ﾠHistory,	 ﾠp.71),	 ﾠstages	 ﾠa	 ﾠcultural	 ﾠcontest	 ﾠover	 ﾠ
both	 ﾠthe	 ﾠstatus	 ﾠand	 ﾠthe	 ﾠpossibility	 ﾠof	 ﾠcontaining	 ﾠScottish	 ﾠculture.	 ﾠ	 ﾠThere	 ﾠis	 ﾠ
perhaps	 ﾠa	 ﾠrisk	 ﾠof	 ﾠtoo	 ﾠneatly	 ﾠidentifying	 ﾠorality	 ﾠwith	 ﾠa	 ﾠ'genuine'	 ﾠnativity,	 ﾠ
particularly	 ﾠin	 ﾠthe	 ﾠcontext	 ﾠof	 ﾠa	 ﾠsociety	 ﾠwith	 ﾠsuch	 ﾠhigh	 ﾠliteracy	 ﾠrates;	 ﾠyet	 ﾠthe	 ﾠpoem	 ﾠ	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itself	 ﾠseems	 ﾠto	 ﾠstage	 ﾠthis	 ﾠdynamic,	 ﾠusing	 ﾠthis	 ﾠ'eruption'	 ﾠas	 ﾠthe	 ﾠdivisive	 ﾠbreak	 ﾠin	 ﾠ
the	 ﾠduplicitous	 ﾠideological	 ﾠruminations	 ﾠof	 ﾠthe	 ﾠnarrative.70	 ﾠ	 ﾠUltimately	 ﾠthe	 ﾠ
language	 ﾠof	 ﾠthe	 ﾠpoem	 ﾠseems	 ﾠto	 ﾠreject	 ﾠthe	 ﾠnotion	 ﾠthat	 ﾠa	 ﾠnative	 ﾠculture	 ﾠcan	 ﾠbe	 ﾠ
classified	 ﾠor	 ﾠcontrolled,	 ﾠtherefore	 ﾠon	 ﾠone	 ﾠlevel	 ﾠrejecting	 ﾠthe	 ﾠpotential	 ﾠfor	 ﾠcultural	 ﾠ
de-ﾭ‐politicization	 ﾠinherent	 ﾠwithin	 ﾠsuch	 ﾠa	 ﾠprocess.	 ﾠ	 ﾠIn	 ﾠthis	 ﾠsense	 ﾠTam	 ﾠo'	 ﾠShanter	 ﾠ–	 ﾠ
though	 ﾠa	 ﾠkey	 ﾠartefact	 ﾠof	 ﾠthe	 ﾠRomantic	 ﾠperiod,	 ﾠand	 ﾠperhaps	 ﾠone	 ﾠwhich	 ﾠironically	 ﾠ
contributes	 ﾠtowards	 ﾠa	 ﾠromanticized	 ﾠimage	 ﾠof	 ﾠScottish	 ﾠculture	 ﾠin	 ﾠits	 ﾠcanonical	 ﾠ
centrality	 ﾠ–	 ﾠseems	 ﾠin	 ﾠits	 ﾠlanguage	 ﾠto	 ﾠreject,	 ﾠeven	 ﾠattack,	 ﾠthe	 ﾠaestheticizing	 ﾠand	 ﾠde-ﾭ‐
politicizing	 ﾠagency	 ﾠwhich	 ﾠthis	 ﾠstudy	 ﾠcites	 ﾠas	 ﾠa	 ﾠcentral	 ﾠfeature	 ﾠof	 ﾠa	 ﾠparticular	 ﾠ
Romantic	 ﾠideology.	 ﾠ
	 ﾠ Returning	 ﾠto	 ﾠthe	 ﾠdirect	 ﾠengagement	 ﾠin	 ﾠthe	 ﾠpoem	 ﾠwith	 ﾠantiquarian	 ﾠ
procedure,	 ﾠLeask	 ﾠcites	 ﾠthe	 ﾠimportance	 ﾠof	 ﾠBurns's	 ﾠdescription	 ﾠof	 ﾠ'Kirk-ﾭ‐Alloway'	 ﾠto	 ﾠ
this	 ﾠdialogue:	 ﾠ‘The	 ﾠdismembered	 ﾠbody	 ﾠparts	 ﾠof	 ﾠcriminals	 ﾠor	 ﾠmurder	 ﾠvictims,	 ﾠand	 ﾠ
the	 ﾠmurder	 ﾠinstruments	 ﾠthemselves	 ﾠ[…]	 ﾠare	 ﾠhere	 ﾠrepresented	 ﾠnot	 ﾠso	 ﾠmuch	 ﾠas	 ﾠ
devotional	 ﾠobjects	 ﾠin	 ﾠa	 ﾠSatanic	 ﾠmass	 ﾠ(their	 ﾠliteral	 ﾠfunction),	 ﾠbut	 ﾠrather	 ﾠas	 ﾠ
antiquarian	 ﾠcollectibles’	 ﾠ(Leask,	 ﾠRobert	 ﾠBurns,	 ﾠp.270).	 ﾠ	 ﾠFor	 ﾠLeask	 ﾠthe	 ﾠselection	 ﾠof	 ﾠ
gruesome	 ﾠobjects	 ﾠwith	 ﾠwhich	 ﾠBurns	 ﾠdecorates	 ﾠhis	 ﾠchurch	 ﾠis	 ﾠexplicitly	 ﾠa	 ﾠ
'collection'	 ﾠin	 ﾠthe	 ﾠstyle	 ﾠof	 ﾠantiquarian	 ﾠresearch.	 ﾠ	 ﾠGiven	 ﾠthe	 ﾠovert	 ﾠtreatment	 ﾠof	 ﾠ
these	 ﾠconcepts	 ﾠthroughout	 ﾠthe	 ﾠpoem,	 ﾠthis	 ﾠsuggestion	 ﾠharmonizes	 ﾠwith	 ﾠthe	 ﾠ
overall	 ﾠthematic	 ﾠdrive	 ﾠof	 ﾠthe	 ﾠwork.	 ﾠ	 ﾠIn	 ﾠthis	 ﾠlight,	 ﾠthe	 ﾠpresentation	 ﾠof	 ﾠthe	 ﾠ'Satanic'	 ﾠ
collection	 ﾠbecomes	 ﾠa	 ﾠmeans	 ﾠthrough	 ﾠwhich	 ﾠBurns	 ﾠcasts	 ﾠaspersions	 ﾠon	 ﾠthe	 ﾠ
	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ
70	 ﾠIan	 ﾠBritain's	 ﾠessay	 ﾠon	 ﾠ‘Education’	 ﾠstates	 ﾠthat	 ﾠ‘in	 ﾠScotland	 ﾠexisted	 ﾠthe	 ﾠonly	 ﾠ
comprehensive	 ﾠnetwork	 ﾠof	 ﾠschools	 ﾠin	 ﾠthe	 ﾠnation.	 ﾠ	 ﾠThese	 ﾠwere	 ﾠunder	 ﾠthe	 ﾠaegis	 ﾠof	 ﾠ
the	 ﾠChurch	 ﾠof	 ﾠScotland,	 ﾠwhose	 ﾠCalvinist	 ﾠallegiances	 ﾠcommitted	 ﾠit	 ﾠto	 ﾠthe	 ﾠgrowth	 ﾠof	 ﾠ
literacy	 ﾠas	 ﾠa	 ﾠmeans	 ﾠof	 ﾠspreading	 ﾠthe	 ﾠword	 ﾠof	 ﾠGod	 ﾠthrough	 ﾠthe	 ﾠScriptures.	 ﾠ	 ﾠNearly	 ﾠ
every	 ﾠparish	 ﾠboasted	 ﾠat	 ﾠleast	 ﾠone	 ﾠof	 ﾠthese	 ﾠschools’.	 ﾠ	 ﾠSee	 ﾠIan	 ﾠBritain,	 ﾠ‘Education’,	 ﾠin	 ﾠ
An	 ﾠOxford	 ﾠCompanion	 ﾠto	 ﾠthe	 ﾠRomantic	 ﾠAge,	 ﾠpp.161-ﾭ‐170,	 ﾠ(pp.163-ﾭ‐164).	 ﾠ	 ﾠ 120	 ﾠ
antiquarian	 ﾠprocess	 ﾠitself	 ﾠ(a	 ﾠcultural	 ﾠprocess	 ﾠused	 ﾠin	 ﾠthis	 ﾠcircumstance	 ﾠfor	 ﾠa	 ﾠ
'Satanic'	 ﾠritual).	 ﾠ	 ﾠHowever,	 ﾠreturning	 ﾠto	 ﾠthe	 ﾠnotion	 ﾠof	 ﾠantiquarianism	 ﾠas	 ﾠa	 ﾠ
procedure	 ﾠwhich	 ﾠdisrupts	 ﾠthe	 ﾠnarrative-ﾭ‐based	 ﾠcultural	 ﾠstrategies	 ﾠof	 ﾠthe	 ﾠ
Enlightenment	 ﾠ–	 ﾠand	 ﾠin	 ﾠcontrast	 ﾠto	 ﾠthe	 ﾠnotion	 ﾠof	 ﾠ'collecting'	 ﾠas	 ﾠa	 ﾠcontrolling	 ﾠand	 ﾠ
de-ﾭ‐politicizing	 ﾠact	 ﾠ–	 ﾠLeask	 ﾠcites	 ﾠthis	 ﾠsection	 ﾠas	 ﾠkey	 ﾠto	 ﾠBurns's	 ﾠassertion	 ﾠof	 ﾠthis	 ﾠ
alternative	 ﾠdiscourse,	 ﾠas	 ﾠthe	 ﾠpoem	 ﾠ‘rejects	 ﾠthe	 ﾠdistancing	 ﾠteleology	 ﾠof	 ﾠScottish	 ﾠ
enlightenment	 ﾠhistoriography	 ﾠ[…]	 ﾠinsisting	 ﾠthat	 ﾠthese	 ﾠrelics	 ﾠof	 ﾠviolence	 ﾠbe	 ﾠ
displayed,	 ﾠinventorized,	 ﾠand	 ﾠacknowledged’	 ﾠ(Leask,	 ﾠRobert	 ﾠBurns,	 ﾠp.270).	 ﾠ	 ﾠIn	 ﾠan	 ﾠ
ideological	 ﾠmove	 ﾠsimilar	 ﾠto	 ﾠthat	 ﾠof	 ﾠthe	 ﾠnarrator	 ﾠin	 ﾠHogg's	 ﾠThe	 ﾠThree	 ﾠPerils	 ﾠof	 ﾠ
Women,	 ﾠwho	 ﾠ‘like[s]	 ﾠto	 ﾠrake	 ﾠ[…]	 ﾠup’	 ﾠ(The	 ﾠThree	 ﾠPerils	 ﾠof	 ﾠWomen,	 ﾠp.332)	 ﾠthe	 ﾠ
violent	 ﾠpast,	 ﾠBurns's	 ﾠuse	 ﾠof	 ﾠthis	 ﾠantiquarian	 ﾠdiscourse	 ﾠbecomes	 ﾠa	 ﾠrejection	 ﾠof	 ﾠthe	 ﾠ
narrative	 ﾠprocedures	 ﾠof	 ﾠEnlightenment	 ﾠstadial	 ﾠhistoriography,	 ﾠand	 ﾠan	 ﾠassertion	 ﾠ
of	 ﾠthe	 ﾠcultural	 ﾠimmediacy	 ﾠof	 ﾠthe	 ﾠdark	 ﾠhistory	 ﾠrepresented	 ﾠthrough	 ﾠthese	 ﾠobjects.	 ﾠ	 ﾠ
Although	 ﾠthe	 ﾠobjects	 ﾠthemselves	 ﾠrepresent	 ﾠan	 ﾠinternational	 ﾠdiscourse	 ﾠwhich	 ﾠ
goes	 ﾠabove	 ﾠand	 ﾠbeyond	 ﾠmerely	 ﾠan	 ﾠassertion	 ﾠof	 ﾠScottish	 ﾠnational	 ﾠhistory,	 ﾠthe	 ﾠ
ideological	 ﾠstatement	 ﾠmade	 ﾠin	 ﾠthis	 ﾠsection	 ﾠcan	 ﾠbe	 ﾠbrought	 ﾠto	 ﾠbear	 ﾠon	 ﾠthe	 ﾠspecific	 ﾠ
status	 ﾠof	 ﾠScottish	 ﾠnative	 ﾠculture;	 ﾠhere	 ﾠasserting	 ﾠan	 ﾠ'otherness'	 ﾠthrough	 ﾠthe	 ﾠ
implicit	 ﾠideological	 ﾠimplications	 ﾠof	 ﾠthe	 ﾠantiquarian	 ﾠprocess	 ﾠin	 ﾠthe	 ﾠcontext	 ﾠof	 ﾠ
eighteenth-ﾭ‐century	 ﾠScotland;	 ﾠstaging	 ﾠthe	 ﾠ'collection'	 ﾠas	 ﾠa	 ﾠdefensive	 ﾠstatement	 ﾠof	 ﾠa	 ﾠ
cultural	 ﾠ‘altermentality’.	 ﾠ	 ﾠPlaced	 ﾠat	 ﾠthe	 ﾠheart	 ﾠof	 ﾠthe	 ﾠdramatically-ﾭ‐pivotal	 ﾠsequence	 ﾠ
of	 ﾠthe	 ﾠwork,	 ﾠthis	 ﾠdescriptive	 ﾠpassage	 ﾠcan	 ﾠtherefore	 ﾠbe	 ﾠread	 ﾠas	 ﾠa	 ﾠkey	 ﾠmeans	 ﾠ
through	 ﾠwhich	 ﾠBurns	 ﾠcommunicates	 ﾠa	 ﾠ'defensive'	 ﾠcultural	 ﾠstatement.	 ﾠ
Tam	 ﾠo'	 ﾠShanter,	 ﾠthen,	 ﾠis	 ﾠa	 ﾠpoem	 ﾠwhich	 ﾠdeals	 ﾠwith	 ﾠnotions	 ﾠof	 ﾠcultural	 ﾠ
authority	 ﾠand	 ﾠprocedure	 ﾠon	 ﾠa	 ﾠnumber	 ﾠof	 ﾠlevels.	 ﾠ	 ﾠBurns	 ﾠis	 ﾠclearly	 ﾠhighly	 ﾠaware	 ﾠof	 ﾠ	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the	 ﾠconflicting	 ﾠcultural	 ﾠideologies	 ﾠrepresented	 ﾠin	 ﾠmainstream	 ﾠEnlightenment	 ﾠ
thought	 ﾠand	 ﾠpopular	 ﾠantiquarianism.	 ﾠ	 ﾠHe	 ﾠuses	 ﾠthis	 ﾠwork	 ﾠto	 ﾠboth	 ﾠsatirize	 ﾠand	 ﾠ
mobilize	 ﾠthe	 ﾠantiquarian	 ﾠprocess,	 ﾠcelebrating	 ﾠthe	 ﾠcultural	 ﾠmarginality	 ﾠwhich	 ﾠthis	 ﾠ
procedure	 ﾠcan	 ﾠassert,	 ﾠwhile	 ﾠshowing	 ﾠa	 ﾠdistrust	 ﾠof	 ﾠthe	 ﾠprocess	 ﾠand	 ﾠpossibilities	 ﾠof	 ﾠ
collection.	 ﾠ	 ﾠThe	 ﾠpoem	 ﾠis	 ﾠengaged	 ﾠthroughout	 ﾠin	 ﾠa	 ﾠhighly	 ﾠcomplex	 ﾠand	 ﾠself-ﾭ‐
reflexive	 ﾠdialogue	 ﾠon	 ﾠthis	 ﾠdiscourse.	 ﾠ	 ﾠThe	 ﾠlocal	 ﾠScottish	 ﾠculture	 ﾠrepresented	 ﾠin	 ﾠthe	 ﾠ
work	 ﾠsimultaneously	 ﾠstages	 ﾠits	 ﾠown	 ﾠelusiveness	 ﾠto	 ﾠantiquarian	 ﾠcollection,	 ﾠwhile	 ﾠ
ironically	 ﾠdelivering	 ﾠa	 ﾠversion	 ﾠof	 ﾠitself	 ﾠover	 ﾠto	 ﾠthis	 ﾠdialogue	 ﾠas	 ﾠa	 ﾠmeans	 ﾠtowards	 ﾠa	 ﾠ
statement	 ﾠof	 ﾠits	 ﾠcurrency	 ﾠas	 ﾠboth	 ﾠa	 ﾠ'fragmented'	 ﾠand	 ﾠ'fragmenting'	 ﾠcultural	 ﾠ
sphere.	 ﾠ	 ﾠBurns's	 ﾠpolemical	 ﾠbearing	 ﾠin	 ﾠthe	 ﾠwork	 ﾠalso	 ﾠturns	 ﾠtowards	 ﾠa	 ﾠrejection	 ﾠof	 ﾠ
the	 ﾠhomogenizing	 ﾠagency	 ﾠrepresented	 ﾠby	 ﾠthe	 ﾠcultural	 ﾠauthority	 ﾠof	 ﾠEnlightenment	 ﾠ
ideology,	 ﾠmobilizing	 ﾠboth	 ﾠthe	 ﾠagency	 ﾠimplied	 ﾠin	 ﾠthe	 ﾠusage	 ﾠof	 ﾠlanguage	 ﾠin	 ﾠthe	 ﾠ
work,	 ﾠand	 ﾠthe	 ﾠideological	 ﾠmarginality	 ﾠof	 ﾠantiquarian	 ﾠdiscourse,	 ﾠto	 ﾠmount	 ﾠa	 ﾠ
critique	 ﾠof	 ﾠmainstream	 ﾠcultural	 ﾠauthority.	 ﾠ	 ﾠHowever,	 ﾠif	 ﾠon	 ﾠa	 ﾠnumber	 ﾠof	 ﾠlevels	 ﾠTam	 ﾠ
o'	 ﾠShanter	 ﾠis	 ﾠa	 ﾠpoem	 ﾠwhich	 ﾠmounts	 ﾠa	 ﾠcritique	 ﾠof	 ﾠcultural	 ﾠordering,	 ﾠthis	 ﾠcritique	 ﾠis	 ﾠ
perhaps	 ﾠrendered	 ﾠsomewhat	 ﾠironic	 ﾠin	 ﾠlight	 ﾠof	 ﾠthe	 ﾠreception	 ﾠof	 ﾠthe	 ﾠwork,	 ﾠand	 ﾠits	 ﾠ
status	 ﾠat	 ﾠthe	 ﾠheart	 ﾠof	 ﾠthe	 ﾠScottish	 ﾠcanon,	 ﾠin	 ﾠthat	 ﾠ‘it	 ﾠhas	 ﾠto	 ﾠsome	 ﾠextent	 ﾠbeen	 ﾠ
adopted	 ﾠby	 ﾠthe	 ﾠtradition	 ﾠit	 ﾠsatirizes,	 ﾠthat	 ﾠof	 ﾠthe	 ﾠreduction	 ﾠof	 ﾠorality’s	 ﾠhidden	 ﾠand	 ﾠ
elusive	 ﾠnature	 ﾠto	 ﾠthe	 ﾠdimensions	 ﾠof	 ﾠcultural	 ﾠcodification	 ﾠand	 ﾠcollection’	 ﾠ(Pittock,	 ﾠ
p.155).	 ﾠ	 ﾠAs	 ﾠa	 ﾠkey	 ﾠtext	 ﾠin	 ﾠBurns's	 ﾠoutput,	 ﾠthis	 ﾠpoem	 ﾠrepresents	 ﾠa	 ﾠwider	 ﾠdynamic	 ﾠin	 ﾠ
his	 ﾠadoption	 ﾠat	 ﾠthe	 ﾠheart	 ﾠof	 ﾠScottish	 ﾠculture;	 ﾠa	 ﾠprocess	 ﾠrendered	 ﾠhighly	 ﾠ
problematic	 ﾠin	 ﾠlight	 ﾠof	 ﾠsome	 ﾠof	 ﾠthe	 ﾠideological	 ﾠframeworks	 ﾠpresent	 ﾠin	 ﾠthe	 ﾠpoetry:	 ﾠ
which	 ﾠas	 ﾠwe	 ﾠcan	 ﾠsee	 ﾠcan	 ﾠbe	 ﾠovertly	 ﾠcritical	 ﾠof	 ﾠsuch	 ﾠprocesses	 ﾠof	 ﾠcultural	 ﾠordering	 ﾠ
or	 ﾠcontainment.	 ﾠ	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VII	 ﾠ
	 ﾠ
The	 ﾠcomplexity	 ﾠof	 ﾠBurns's	 ﾠpoetic	 ﾠapproach,	 ﾠhis	 ﾠideological	 ﾠframeworks,	 ﾠand	 ﾠhis	 ﾠ
self-ﾭ‐representations,	 ﾠrender	 ﾠany	 ﾠattempt	 ﾠto	 ﾠsimply	 ﾠclassify	 ﾠeither	 ﾠhis	 ﾠwork	 ﾠor	 ﾠhis	 ﾠ
legacy	 ﾠhighly	 ﾠproblematic,	 ﾠif	 ﾠnot	 ﾠimpossible.	 ﾠ	 ﾠHowever,	 ﾠthis	 ﾠshort	 ﾠstudy	 ﾠhas	 ﾠ
sought	 ﾠto	 ﾠidentify	 ﾠa	 ﾠselection	 ﾠof	 ﾠkey	 ﾠfeatures	 ﾠwhich	 ﾠimpact	 ﾠupon	 ﾠBurns's	 ﾠrole	 ﾠ
within	 ﾠScottish,	 ﾠand	 ﾠBritish	 ﾠRomanticism.	 ﾠ	 ﾠBurns	 ﾠmobilizes	 ﾠwhat	 ﾠhave	 ﾠbecome	 ﾠ
central	 ﾠelements	 ﾠof	 ﾠRomantic	 ﾠaesthetics	 ﾠ–	 ﾠsuch	 ﾠas	 ﾠthe	 ﾠnotion	 ﾠof	 ﾠpastoral	 ﾠ
'rusticity';	 ﾠa	 ﾠfocus	 ﾠon	 ﾠthe	 ﾠvernacular;	 ﾠand	 ﾠon	 ﾠindividual	 ﾠsubjectivity	 ﾠ–	 ﾠto	 ﾠcreate	 ﾠhis	 ﾠ
unique	 ﾠpoetic	 ﾠstylistics.	 ﾠ	 ﾠHis	 ﾠwork	 ﾠis	 ﾠin	 ﾠdirect	 ﾠdialogue	 ﾠwith	 ﾠa	 ﾠnumber	 ﾠof	 ﾠ
influential	 ﾠideologies,	 ﾠnot	 ﾠleast	 ﾠthose	 ﾠsurrounding	 ﾠthe	 ﾠhistorical-ﾭ‐revisionist	 ﾠ
strategies	 ﾠof	 ﾠthe	 ﾠScottish	 ﾠEnlightenment.	 ﾠ	 ﾠAs	 ﾠwith	 ﾠHogg,	 ﾠthere	 ﾠis	 ﾠa	 ﾠdefinite	 ﾠfocus	 ﾠ
in	 ﾠBurns's	 ﾠwork	 ﾠon	 ﾠpresenting	 ﾠScottish	 ﾠculture	 ﾠin	 ﾠits	 ﾠvernacular	 ﾠimmediacy,	 ﾠand	 ﾠ
to	 ﾠthis	 ﾠextent	 ﾠBurns's	 ﾠcan	 ﾠbe	 ﾠread	 ﾠas	 ﾠmaking	 ﾠa	 ﾠstatement	 ﾠof	 ﾠ‘altermentality’.	 ﾠ	 ﾠHis	 ﾠ
engagement	 ﾠwith	 ﾠantiquarian	 ﾠdiscourse	 ﾠcan	 ﾠalso	 ﾠbe	 ﾠseen	 ﾠas	 ﾠan	 ﾠimportant	 ﾠ
statement	 ﾠof	 ﾠa	 ﾠcultural	 ﾠ'other',	 ﾠrejecting	 ﾠthe	 ﾠmainstream	 ﾠideological	 ﾠdirectives	 ﾠof	 ﾠ
the	 ﾠEnlightenment,	 ﾠand	 ﾠpresenting	 ﾠa	 ﾠrich	 ﾠand	 ﾠ'fragmenting'	 ﾠScottish	 ﾠculture.	 ﾠ	 ﾠ
Pittock	 ﾠsummarizes	 ﾠBurns	 ﾠas	 ﾠpresenting	 ﾠa	 ﾠ‘literature	 ﾠof	 ﾠcombat’	 ﾠin	 ﾠopposition	 ﾠto	 ﾠ
British	 ﾠcultural	 ﾠhegemony,	 ﾠand	 ﾠone	 ﾠpowerful	 ﾠenough	 ﾠto	 ﾠhave	 ﾠultimately	 ﾠimpacted	 ﾠ
negatively	 ﾠon	 ﾠits	 ﾠstatus	 ﾠin	 ﾠthe	 ﾠBritish	 ﾠcultural	 ﾠcanon:	 ﾠ	 ﾠ
	 ﾠ Burns	 ﾠ provided	 ﾠ a	 ﾠ ‘literature	 ﾠ of	 ﾠ combat’	 ﾠ on	 ﾠ a	 ﾠ number	 ﾠ of	 ﾠ levels,	 ﾠ from	 ﾠ
	 ﾠ explicit	 ﾠradicalism	 ﾠthrough	 ﾠextraordinarily	 ﾠsophisticated	 ﾠuse	 ﾠof	 ﾠregister	 ﾠto	 ﾠ
	 ﾠ achieve	 ﾠ effects	 ﾠ impossible	 ﾠ in	 ﾠ standard	 ﾠ English,	 ﾠ to	 ﾠ the	 ﾠ recovery	 ﾠ and	 ﾠ
	 ﾠ improvement	 ﾠof	 ﾠa	 ﾠlarge	 ﾠpart	 ﾠof	 ﾠScottish	 ﾠsong	 ﾠtradition.	 ﾠ	 ﾠLike	 ﾠMoore	 ﾠin	 ﾠ
	 ﾠ Ireland,	 ﾠhe	 ﾠbrought	 ﾠthe	 ﾠsongs	 ﾠof	 ﾠa	 ﾠliterature	 ﾠwhich	 ﾠengaged	 ﾠcritically	 ﾠwith	 ﾠ
	 ﾠ England	 ﾠ into	 ﾠ English	 ﾠ drawing-ﾭ‐rooms.	 ﾠ 	 ﾠ Victorian	 ﾠ imperial	 ﾠ power	 ﾠ could	 ﾠ
	 ﾠ cope	 ﾠ with	 ﾠ localized	 ﾠ nationalities	 ﾠ who	 ﾠ expressed	 ﾠ their	 ﾠ cultural	 ﾠ
	 ﾠ independence	 ﾠ while	 ﾠ remaining	 ﾠ politically	 ﾠ impotent;	 ﾠ in	 ﾠ the	 ﾠ twentieth	 ﾠ
	 ﾠ century,	 ﾠ as	 ﾠ that	 ﾠ empire	 ﾠ shrank	 ﾠ and	 ﾠ dissolved,	 ﾠ not	 ﾠ least	 ﾠ through	 ﾠ Irish	 ﾠ	 ﾠ 123	 ﾠ
	 ﾠ independence,	 ﾠan	 ﾠinclusive	 ﾠattitude	 ﾠtowards	 ﾠScots	 ﾠsong	 ﾠhas	 ﾠbeen	 ﾠless	 ﾠin	 ﾠ
	 ﾠ evidence.	 ﾠ(Pittock,	 ﾠp.164)	 ﾠ
	 ﾠ
This	 ﾠhighly	 ﾠ'defensive'	 ﾠliterary	 ﾠmode	 ﾠis	 ﾠa	 ﾠkey	 ﾠexample	 ﾠof	 ﾠa	 ﾠdirect	 ﾠand	 ﾠpowerful	 ﾠ
Scottish	 ﾠmobilization	 ﾠof	 ﾠliterary	 ﾠaesthetics	 ﾠtowards	 ﾠpolemical	 ﾠends,	 ﾠwith	 ﾠBurns	 ﾠ
communicating	 ﾠa	 ﾠpolitically	 ﾠsignificant	 ﾠassertion	 ﾠof	 ﾠScottish	 ﾠnational	 ﾠidentity	 ﾠ
through	 ﾠhis	 ﾠdeployment	 ﾠof	 ﾠliterary	 ﾠaesthetics.	 ﾠ	 ﾠ	 ﾠ
	 ﾠ It	 ﾠcannot	 ﾠhowever	 ﾠbe	 ﾠdenied	 ﾠthat	 ﾠoccasionally	 ﾠBurns's	 ﾠpoetic	 ﾠideology	 ﾠ
aligns	 ﾠitself	 ﾠsomewhat	 ﾠcloser	 ﾠwith	 ﾠa	 ﾠtranscendent	 ﾠconception	 ﾠof	 ﾠliterary	 ﾠ
aesthetics.	 ﾠ	 ﾠThe	 ﾠBrigs	 ﾠof	 ﾠAyr,	 ﾠA	 ﾠPoem	 ﾠ[K	 ﾠ120]	 ﾠprovides	 ﾠan	 ﾠinteresting	 ﾠexample	 ﾠof	 ﾠ
this	 ﾠnotion.	 ﾠ	 ﾠIn	 ﾠits	 ﾠmain	 ﾠbody	 ﾠthe	 ﾠpoem	 ﾠprovides	 ﾠa	 ﾠkeen	 ﾠexample	 ﾠof	 ﾠa	 ﾠhighly	 ﾠ
polemical	 ﾠpoetical	 ﾠmode,	 ﾠas	 ﾠBurns	 ﾠuses	 ﾠthe	 ﾠwork	 ﾠto	 ﾠdirectly	 ﾠstage	 ﾠa	 ﾠdramatic	 ﾠ
face-ﾭ‐off	 ﾠbetween	 ﾠcontrasting	 ﾠsocial	 ﾠand	 ﾠpolitical	 ﾠideologies.	 ﾠ	 ﾠThe	 ﾠconservative	 ﾠ
views	 ﾠposited	 ﾠby	 ﾠthe	 ﾠ'Auld	 ﾠBrig'	 ﾠconflict	 ﾠwith	 ﾠthe	 ﾠmodern	 ﾠWhig	 ﾠideology	 ﾠof	 ﾠthe	 ﾠ
'improved'	 ﾠ'New	 ﾠBrig'.	 ﾠ	 ﾠBurns	 ﾠmobilizes	 ﾠthis	 ﾠpolemical	 ﾠframework	 ﾠto	 ﾠexplore	 ﾠin	 ﾠ
absorbing	 ﾠdetail	 ﾠsome	 ﾠof	 ﾠthe	 ﾠkey	 ﾠdebates	 ﾠof	 ﾠhis	 ﾠday,	 ﾠsetting	 ﾠthe	 ﾠdiscussion	 ﾠof	 ﾠ
controversial	 ﾠissues	 ﾠsuch	 ﾠas	 ﾠaesthetics	 ﾠand	 ﾠreligion	 ﾠacross	 ﾠa	 ﾠgenerational	 ﾠdivide.	 ﾠ	 ﾠ
This	 ﾠformat	 ﾠfacilitates	 ﾠa	 ﾠremarkably	 ﾠdirect	 ﾠapproach	 ﾠto	 ﾠthese	 ﾠissues,	 ﾠas	 ﾠBurns	 ﾠ
voices	 ﾠthe	 ﾠopposing	 ﾠviews,	 ﾠlargely	 ﾠavoiding	 ﾠtaking	 ﾠsides	 ﾠin	 ﾠhis	 ﾠown	 ﾠ'personal'	 ﾠ
narrative	 ﾠvoice.	 ﾠ	 ﾠHowever,	 ﾠthe	 ﾠresulting	 ﾠstalemate	 ﾠis	 ﾠtrumped	 ﾠin	 ﾠan	 ﾠintriguing	 ﾠ
manner.	 ﾠ	 ﾠThe	 ﾠinvasion	 ﾠof	 ﾠthe	 ﾠ‘fairy	 ﾠtrain’	 ﾠ[K	 ﾠ120,	 ﾠ195]	 ﾠcan	 ﾠbe	 ﾠread	 ﾠas	 ﾠpresenting	 ﾠa	 ﾠ
highly	 ﾠstylized	 ﾠRomantic	 ﾠaesthetic	 ﾠas	 ﾠa	 ﾠtranscendent	 ﾠagency	 ﾠwhich	 ﾠrenders	 ﾠ
polemical	 ﾠdiscussion	 ﾠobsolete.	 ﾠ	 ﾠThe	 ﾠbitter	 ﾠdebate	 ﾠbetween	 ﾠthe	 ﾠBrigs	 ﾠis	 ﾠ
overwhelmed	 ﾠby	 ﾠthe	 ﾠsudden	 ﾠonslaught	 ﾠof	 ﾠthis	 ﾠovertly	 ﾠaestheticized	 ﾠmood,	 ﾠas	 ﾠ
florid	 ﾠas	 ﾠanything	 ﾠfound	 ﾠin	 ﾠthe	 ﾠmost	 ﾠornate	 ﾠworks	 ﾠof	 ﾠRomanticism.	 ﾠ	 ﾠThis	 ﾠinvasion	 ﾠ
causes	 ﾠthe	 ﾠBrigs	 ﾠto	 ﾠforget	 ﾠ‘their	 ﾠkindling	 ﾠwrath’	 ﾠ[K	 ﾠ120,	 ﾠ234]	 ﾠand	 ﾠabandon	 ﾠthe	 ﾠ	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polemical	 ﾠdiscussion,	 ﾠproviding	 ﾠan	 ﾠexample	 ﾠof	 ﾠBurns	 ﾠseeming	 ﾠto	 ﾠalign	 ﾠhimself	 ﾠ
with	 ﾠthe	 ﾠnotion	 ﾠof	 ﾠa	 ﾠparticular	 ﾠRomantic	 ﾠpoetic	 ﾠidiom	 ﾠas	 ﾠopposed	 ﾠto,	 ﾠor	 ﾠ
transcending,	 ﾠpolemical	 ﾠdebate.	 ﾠ
	 ﾠ Both	 ﾠBurns's	 ﾠpoetry	 ﾠand	 ﾠhis	 ﾠpoetic	 ﾠself-ﾭ‐fashioning	 ﾠare	 ﾠbased	 ﾠon	 ﾠa	 ﾠ
sophisticated	 ﾠunderstanding	 ﾠof	 ﾠboth	 ﾠliterary	 ﾠtaste	 ﾠand	 ﾠcultural	 ﾠstructures,	 ﾠ
through	 ﾠwhich	 ﾠBurns	 ﾠexpertly	 ﾠprojected	 ﾠhimself	 ﾠto	 ﾠhis	 ﾠcentral	 ﾠstatus	 ﾠas	 ﾠthe	 ﾠ
Scottish	 ﾠnational	 ﾠbard.	 ﾠ	 ﾠHowever,	 ﾠproblematically,	 ﾠthis	 ﾠprocess,	 ﾠin	 ﾠboth	 ﾠthe	 ﾠ
poetry	 ﾠand	 ﾠits	 ﾠprefatory	 ﾠmaterial,	 ﾠseems	 ﾠto	 ﾠoperate	 ﾠupon	 ﾠa	 ﾠcore	 ﾠidentification	 ﾠ
with	 ﾠhighly	 ﾠromanticized	 ﾠnotions	 ﾠof	 ﾠboth	 ﾠthe	 ﾠnation	 ﾠand	 ﾠthe	 ﾠpoet.	 ﾠ	 ﾠCombined	 ﾠ
with	 ﾠhis	 ﾠtwo-ﾭ‐dimensional	 ﾠcultish	 ﾠadoption	 ﾠas	 ﾠa	 ﾠkey	 ﾠfocus	 ﾠfor	 ﾠScottish	 ﾠcultural	 ﾠ
nationalism,	 ﾠin	 ﾠthis	 ﾠsense	 ﾠBurns's	 ﾠlegacy	 ﾠcan	 ﾠbe	 ﾠseen	 ﾠas	 ﾠkey	 ﾠto	 ﾠthe	 ﾠ
romanticization	 ﾠ(and	 ﾠconsequent	 ﾠde-ﾭ‐politicization)	 ﾠof	 ﾠScottish	 ﾠculture.	 ﾠ	 ﾠThis	 ﾠ
notion	 ﾠis	 ﾠin	 ﾠdirect	 ﾠopposition	 ﾠto	 ﾠthe	 ﾠsentiment	 ﾠwhich	 ﾠBurns's	 ﾠcan	 ﾠoften	 ﾠbe	 ﾠseen	 ﾠ
attempting	 ﾠto	 ﾠcommunicate:	 ﾠthat	 ﾠof	 ﾠthe	 ﾠessentially	 ﾠuncontainable	 ﾠnature	 ﾠof	 ﾠ
culture	 ﾠitself;	 ﾠyet	 ﾠit	 ﾠis	 ﾠno	 ﾠless	 ﾠsignificant	 ﾠdespite	 ﾠthis	 ﾠincongruity.	 ﾠ	 ﾠBurns's	 ﾠwork,	 ﾠ
and	 ﾠhis	 ﾠpersonal	 ﾠstatus,	 ﾠthen,	 ﾠmay	 ﾠbe	 ﾠengaged	 ﾠin	 ﾠa	 ﾠsimultaneous	 ﾠassertion	 ﾠof	 ﾠ
Scottish	 ﾠcultural	 ﾠ‘altermentality’	 ﾠand	 ﾠrejection	 ﾠof	 ﾠBritish	 ﾠhomogenization;	 ﾠand	 ﾠthe	 ﾠ
de-ﾭ‐politicization	 ﾠof	 ﾠthis	 ﾠScottish	 ﾠculture	 ﾠthrough	 ﾠits	 ﾠromanticization.	 ﾠ	 ﾠThis	 ﾠ
complication	 ﾠis	 ﾠtestament	 ﾠto	 ﾠthe	 ﾠideological	 ﾠcomplexities	 ﾠof	 ﾠboth	 ﾠBurns's	 ﾠwork	 ﾠ
and	 ﾠthe	 ﾠdiscourses	 ﾠsurrounding	 ﾠScottish	 ﾠcultural	 ﾠpolitics	 ﾠduring	 ﾠthe	 ﾠlong	 ﾠ
eighteenth	 ﾠcentury	 ﾠand	 ﾠbeyond.	 ﾠ	 ﾠ	 ﾠ
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Conclusion	 ﾠ
I	 ﾠ
Scottish	 ﾠwriting	 ﾠover	 ﾠthe	 ﾠlong	 ﾠeighteenth	 ﾠcentury	 ﾠrepresents	 ﾠa	 ﾠvital	 ﾠbody	 ﾠof	 ﾠ
literature,	 ﾠthe	 ﾠcomplexities	 ﾠof	 ﾠwhich	 ﾠcontinue	 ﾠto	 ﾠbe	 ﾠunearthed	 ﾠby	 ﾠthe	 ﾠclose	 ﾠ
attentions	 ﾠof	 ﾠthe	 ﾠmodern	 ﾠcritical	 ﾠestablishment.	 ﾠ	 ﾠThe	 ﾠrichness	 ﾠof	 ﾠthis	 ﾠmaterial	 ﾠis	 ﾠ
well	 ﾠdisplayed	 ﾠin	 ﾠlight	 ﾠof	 ﾠthe	 ﾠgeneral	 ﾠfocus	 ﾠof	 ﾠthis	 ﾠstudy	 ﾠon	 ﾠthe	 ﾠrelationship	 ﾠ
between	 ﾠliterary	 ﾠaesthetics	 ﾠand	 ﾠpolemical	 ﾠengagement.	 ﾠ	 ﾠThis	 ﾠcritical	 ﾠangle	 ﾠ
uncovers	 ﾠsome	 ﾠof	 ﾠthe	 ﾠcentral	 ﾠideological	 ﾠframeworks	 ﾠoperating	 ﾠin	 ﾠand	 ﾠaround	 ﾠ
this	 ﾠoften	 ﾠhighly	 ﾠmultifaceted	 ﾠliterature.	 ﾠ	 ﾠThe	 ﾠhistorical	 ﾠcircumstances	 ﾠunder	 ﾠ
which	 ﾠthis	 ﾠmaterial	 ﾠwas	 ﾠproduced	 ﾠare	 ﾠa	 ﾠkey	 ﾠfactor	 ﾠin	 ﾠcontributing	 ﾠto	 ﾠthese	 ﾠ
ideological	 ﾠstructures,	 ﾠnot	 ﾠleast	 ﾠthe	 ﾠproblematic	 ﾠand	 ﾠoften	 ﾠuncomfortable	 ﾠinter-ﾭ‐
relationships	 ﾠbetween	 ﾠnotions	 ﾠof	 ﾠScottish	 ﾠnationhood	 ﾠand	 ﾠthe	 ﾠmooted	 ﾠpolitical	 ﾠ
status	 ﾠof	 ﾠthe	 ﾠcountry	 ﾠduring	 ﾠthis	 ﾠperiod.	 ﾠ	 ﾠThe	 ﾠtension	 ﾠbetween	 ﾠoften	 ﾠvirulent	 ﾠ
notions	 ﾠof	 ﾠScottish	 ﾠnational	 ﾠidentity	 ﾠand	 ﾠthe	 ﾠpolitical	 ﾠstatus	 ﾠof	 ﾠ'North	 ﾠBritain',	 ﾠcan	 ﾠ
be	 ﾠseen	 ﾠoperating	 ﾠon	 ﾠmany	 ﾠlevels	 ﾠin	 ﾠliterature	 ﾠof	 ﾠthe	 ﾠperiod.	 ﾠ	 ﾠBoth	 ﾠalongside	 ﾠand	 ﾠ
deeply	 ﾠin	 ﾠdialogue	 ﾠwith	 ﾠthis,	 ﾠthis	 ﾠliterature	 ﾠconsistently	 ﾠreflects	 ﾠan	 ﾠawareness	 ﾠof	 ﾠ
ideological	 ﾠdevelopments	 ﾠderived	 ﾠfrom	 ﾠScottish	 ﾠEnlightenment	 ﾠthought,	 ﾠand	 ﾠcan	 ﾠ
often	 ﾠbe	 ﾠseen	 ﾠresponding	 ﾠto	 ﾠthese	 ﾠdirectly.	 ﾠ	 ﾠCombined	 ﾠwith	 ﾠthe	 ﾠseismic	 ﾠsocial,	 ﾠ
political,	 ﾠeconomic	 ﾠand	 ﾠagricultural	 ﾠdevelopments	 ﾠtaking	 ﾠplace	 ﾠacross	 ﾠthis	 ﾠ
period,	 ﾠthese	 ﾠfactors	 ﾠcreate	 ﾠa	 ﾠdynamic	 ﾠset	 ﾠof	 ﾠhistorical	 ﾠcircumstances	 ﾠfor	 ﾠ
literature.	 ﾠ	 ﾠGiven	 ﾠthis,	 ﾠinvestigating	 ﾠthe	 ﾠways	 ﾠwriters'	 ﾠmobilize	 ﾠthe	 ﾠaesthetic	 ﾠtools	 ﾠ
of	 ﾠliterature	 ﾠto	 ﾠengage	 ﾠin	 ﾠpolemical	 ﾠdialogues	 ﾠis	 ﾠa	 ﾠkey	 ﾠventure	 ﾠtowards	 ﾠfurther	 ﾠ
illuminating	 ﾠthis	 ﾠwork.	 ﾠ	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 ﾠ In	 ﾠaiming	 ﾠto	 ﾠsurvey	 ﾠsome	 ﾠof	 ﾠthe	 ﾠways	 ﾠliterary	 ﾠaesthetics	 ﾠrelate	 ﾠto	 ﾠ
polemical	 ﾠengagement	 ﾠacross	 ﾠthe	 ﾠcanon,	 ﾠand	 ﾠunder	 ﾠunavoidable	 ﾠpractical	 ﾠ
constraints,	 ﾠthis	 ﾠstudy	 ﾠhas	 ﾠhad	 ﾠto	 ﾠrestrict	 ﾠprimary	 ﾠconsideration	 ﾠto	 ﾠa	 ﾠrelative	 ﾠ
minimum;	 ﾠinstead	 ﾠfocussing	 ﾠon	 ﾠwider	 ﾠideological	 ﾠtrends	 ﾠacross	 ﾠwriters'	 ﾠwork,	 ﾠ
combined	 ﾠwith	 ﾠa	 ﾠheavy	 ﾠreliance	 ﾠon	 ﾠa	 ﾠstrong	 ﾠbody	 ﾠof	 ﾠrecent	 ﾠcriticism	 ﾠin	 ﾠthis	 ﾠfield.	 ﾠ	 ﾠ
This	 ﾠfocus	 ﾠhas	 ﾠdetailed	 ﾠsome	 ﾠof	 ﾠthe	 ﾠmost	 ﾠimportant	 ﾠcritical	 ﾠwork	 ﾠto	 ﾠhave	 ﾠ
emerged	 ﾠin	 ﾠthe	 ﾠfield	 ﾠin	 ﾠrecent	 ﾠyears.	 ﾠ	 ﾠLinking	 ﾠtogether	 ﾠthe	 ﾠarguments	 ﾠof	 ﾠthese	 ﾠkey	 ﾠ
critics,	 ﾠand	 ﾠusing	 ﾠthe	 ﾠcritical	 ﾠframework	 ﾠthus	 ﾠachieved	 ﾠto	 ﾠaddress	 ﾠsome	 ﾠpertinent	 ﾠ
primary	 ﾠtextual	 ﾠexamples,	 ﾠhas	 ﾠprovided	 ﾠa	 ﾠstrategic	 ﾠmeans	 ﾠtowards	 ﾠachieving	 ﾠthe	 ﾠ
aims	 ﾠof	 ﾠthe	 ﾠstudy.	 ﾠ	 ﾠAlthough	 ﾠthe	 ﾠScottish	 ﾠsituation	 ﾠover	 ﾠthis	 ﾠperiod	 ﾠis	 ﾠunique,	 ﾠit	 ﾠis	 ﾠ
nonetheless	 ﾠin	 ﾠconstant	 ﾠdialogue	 ﾠwith	 ﾠthe	 ﾠwider	 ﾠBritish	 ﾠand	 ﾠEuropean	 ﾠlandscape,	 ﾠ
and	 ﾠa	 ﾠlonger	 ﾠstudy	 ﾠwould	 ﾠcertainly	 ﾠmove	 ﾠto	 ﾠtake	 ﾠmore	 ﾠaccount	 ﾠof	 ﾠthe	 ﾠparticular	 ﾠ
interconnections	 ﾠbetween	 ﾠthis	 ﾠScottish	 ﾠmaterial	 ﾠand	 ﾠexamples	 ﾠfrom	 ﾠother	 ﾠ
national	 ﾠliteratures.	 ﾠ	 ﾠIt	 ﾠis	 ﾠan	 ﾠimportant	 ﾠpart	 ﾠof	 ﾠthe	 ﾠprocess	 ﾠof	 ﾠproperly	 ﾠidentifying	 ﾠ
the	 ﾠunique	 ﾠfeatures	 ﾠof	 ﾠScottish	 ﾠwriting	 ﾠto	 ﾠlocate	 ﾠthis	 ﾠmaterial	 ﾠwithin	 ﾠthe	 ﾠnetwork	 ﾠ
of	 ﾠits	 ﾠsurrounding	 ﾠand	 ﾠinfluencing	 ﾠtraditions.	 ﾠ
	 ﾠ The	 ﾠintroduction	 ﾠto	 ﾠthis	 ﾠstudy	 ﾠcontains	 ﾠa	 ﾠreference	 ﾠto	 ﾠthe	 ﾠimportant	 ﾠwork	 ﾠ
of	 ﾠthe	 ﾠ'New	 ﾠHistoricist'	 ﾠcritical	 ﾠschool	 ﾠ–	 ﾠin	 ﾠparticular	 ﾠthat	 ﾠof	 ﾠmajor	 ﾠfigures	 ﾠJerome	 ﾠ
McGann	 ﾠand	 ﾠClifford	 ﾠSiskin	 ﾠ–	 ﾠand	 ﾠthis	 ﾠcritical	 ﾠdebt	 ﾠis	 ﾠperhaps	 ﾠone	 ﾠthat	 ﾠrequires	 ﾠ
further	 ﾠclarification.	 ﾠ	 ﾠThe	 ﾠnotion	 ﾠof	 ﾠliterature	 ﾠas	 ﾠa	 ﾠ'transcendent'	 ﾠart-ﾭ‐form	 ﾠwhich	 ﾠ
supersedes	 ﾠits	 ﾠown	 ﾠhistorical	 ﾠtime	 ﾠand	 ﾠplace	 ﾠis	 ﾠa	 ﾠdangerous	 ﾠidea	 ﾠfor	 ﾠcriticism,	 ﾠ
and	 ﾠone	 ﾠwhich	 ﾠRomantic	 ﾠtheorizations	 ﾠof	 ﾠliterature	 ﾠcan	 ﾠin	 ﾠsome	 ﾠcases	 ﾠ
particularly	 ﾠencourage.	 ﾠ	 ﾠThe	 ﾠimportant	 ﾠstrain	 ﾠin	 ﾠRomantic	 ﾠliterature	 ﾠwhich	 ﾠ
theorizes	 ﾠitself	 ﾠin	 ﾠthis	 ﾠahistorical	 ﾠmanner	 ﾠcannot	 ﾠhowever	 ﾠbe	 ﾠignored,	 ﾠproviding	 ﾠ	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we	 ﾠrecognize	 ﾠthat	 ﾠthis	 ﾠideology	 ﾠis	 ﾠitself	 ﾠpowerfully	 ﾠhistorically-ﾭ‐located.	 ﾠ	 ﾠThough	 ﾠ
this	 ﾠstudy	 ﾠis	 ﾠfar	 ﾠfrom	 ﾠdenying	 ﾠthe	 ﾠpotential	 ﾠfor	 ﾠuniversal	 ﾠkinds	 ﾠof	 ﾠappeal	 ﾠin	 ﾠ
literature,	 ﾠany	 ﾠcritical	 ﾠfocus	 ﾠwhich	 ﾠfails	 ﾠto	 ﾠidentify	 ﾠthe	 ﾠimportance	 ﾠof	 ﾠhistoricity	 ﾠ
will	 ﾠinevitably	 ﾠachieve	 ﾠonly	 ﾠa	 ﾠlimited	 ﾠunderstanding	 ﾠof	 ﾠits	 ﾠsubject.	 ﾠ	 ﾠThough	 ﾠthe	 ﾠ
methodological	 ﾠapproach	 ﾠof	 ﾠthis	 ﾠproject	 ﾠhas	 ﾠbeen	 ﾠalmost	 ﾠentirely	 ﾠfocussed	 ﾠ
around	 ﾠaesthetic	 ﾠmethods	 ﾠand	 ﾠinter-ﾭ‐textual	 ﾠ(some	 ﾠinter-ﾭ‐disciplinary)	 ﾠ
relationships	 ﾠ–	 ﾠrather	 ﾠthan	 ﾠany	 ﾠextended	 ﾠanalysis	 ﾠof	 ﾠhistorical	 ﾠcircumstances	 ﾠ–	 ﾠ
the	 ﾠfundamental	 ﾠdetermination	 ﾠof	 ﾠthis	 ﾠhistoricizing	 ﾠcritical	 ﾠpractice	 ﾠhas	 ﾠbeen	 ﾠ
nonetheless	 ﾠinfluential.	 ﾠ
II	 ﾠ
In	 ﾠthe	 ﾠintroduction	 ﾠcertain	 ﾠof	 ﾠthe	 ﾠkey	 ﾠnotions	 ﾠunderpinning	 ﾠthe	 ﾠproject	 ﾠwere	 ﾠ
established,	 ﾠincluding	 ﾠthe	 ﾠsignificance	 ﾠof	 ﾠthe	 ﾠdeployment	 ﾠof	 ﾠlanguage	 ﾠin	 ﾠScottish	 ﾠ
literature	 ﾠof	 ﾠthe	 ﾠperiod,	 ﾠand	 ﾠissues	 ﾠsurrounding	 ﾠthe	 ﾠEnlightenment	 ﾠproject	 ﾠof	 ﾠ
stadial	 ﾠhistoriography.	 ﾠ	 ﾠThe	 ﾠproblematic	 ﾠissue	 ﾠof	 ﾠperiodization	 ﾠin	 ﾠreference	 ﾠto	 ﾠthe	 ﾠ
material	 ﾠunder	 ﾠfocus	 ﾠwas	 ﾠalso	 ﾠaddressed.	 ﾠ	 ﾠThis	 ﾠconcluded	 ﾠthat	 ﾠgiven	 ﾠthe	 ﾠaesthetic	 ﾠ
and	 ﾠideological	 ﾠnature	 ﾠof	 ﾠa	 ﾠRomantic	 ﾠperiod,	 ﾠour	 ﾠdefinition	 ﾠmust	 ﾠinevitably	 ﾠbe	 ﾠ
somewhat	 ﾠvague,	 ﾠgiven	 ﾠthe	 ﾠorganic	 ﾠnature	 ﾠof	 ﾠaesthetic	 ﾠand	 ﾠideological	 ﾠ
developments.	 ﾠ	 ﾠHowever,	 ﾠfor	 ﾠthe	 ﾠScottish	 ﾠmodel,	 ﾠthe	 ﾠimportance	 ﾠof	 ﾠfigures	 ﾠlike	 ﾠ
Allan	 ﾠRamsay	 ﾠin	 ﾠfacilitating	 ﾠthe	 ﾠcircumstances	 ﾠwhich	 ﾠmade	 ﾠsuch	 ﾠa	 ﾠtradition	 ﾠ
possible,	 ﾠmust	 ﾠbe	 ﾠrecognised	 ﾠ–	 ﾠsuggesting	 ﾠthe	 ﾠpropriety	 ﾠof	 ﾠa	 ﾠlong	 ﾠeighteenth	 ﾠ
century	 ﾠover	 ﾠa	 ﾠshorter	 ﾠRomantic	 ﾠperiod	 ﾠsurrounding	 ﾠ1800.	 ﾠ	 ﾠOne	 ﾠimportant	 ﾠ
Romantic	 ﾠideological	 ﾠposition	 ﾠwas	 ﾠthen	 ﾠaddressed,	 ﾠusing	 ﾠthe	 ﾠexamples	 ﾠof	 ﾠ
Coleridge,	 ﾠKeats	 ﾠand	 ﾠShelley	 ﾠas	 ﾠrepresentative	 ﾠof	 ﾠa	 ﾠcritically-ﾭ‐important	 ﾠstrand	 ﾠin	 ﾠ
this	 ﾠwriting.	 ﾠ	 ﾠThis	 ﾠideology	 ﾠwas	 ﾠcited	 ﾠas	 ﾠplacing	 ﾠa	 ﾠpowerful	 ﾠfocus	 ﾠon	 ﾠan	 ﾠ	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imaginative	 ﾠsubjectivity	 ﾠwhich,	 ﾠthough	 ﾠin	 ﾠvarying	 ﾠmanners,	 ﾠsignificantly	 ﾠseems	 ﾠ
to	 ﾠseek	 ﾠto	 ﾠdisconnect	 ﾠliterature	 ﾠfrom	 ﾠa	 ﾠ'degrading'	 ﾠinvolvement	 ﾠin	 ﾠeveryday	 ﾠ
polemical	 ﾠissues,	 ﾠinstead	 ﾠaspiring	 ﾠtowards	 ﾠa	 ﾠ'transcendent'	 ﾠuniversality.	 ﾠ	 ﾠThis	 ﾠ
position	 ﾠis	 ﾠby	 ﾠno	 ﾠmeans	 ﾠubiquitous	 ﾠacross	 ﾠeven	 ﾠthe	 ﾠEnglish	 ﾠRomantic	 ﾠtradition,	 ﾠ
and	 ﾠits	 ﾠapplied	 ﾠplausibility	 ﾠis	 ﾠhighly	 ﾠquestionable,	 ﾠyet	 ﾠit	 ﾠundeniably	 ﾠoccupies	 ﾠa	 ﾠ
pivotal	 ﾠrole	 ﾠ–	 ﾠespecially	 ﾠin	 ﾠcontemporary	 ﾠtheorizations.	 ﾠ
	 ﾠ Chapter	 ﾠOne	 ﾠexplored	 ﾠsome	 ﾠof	 ﾠthe	 ﾠimportant	 ﾠideological	 ﾠinterconnections	 ﾠ
between	 ﾠScottish	 ﾠliterature	 ﾠand	 ﾠScottish	 ﾠEnlightenment	 ﾠtheory	 ﾠover	 ﾠthe	 ﾠperiod.	 ﾠ	 ﾠ
Primarily	 ﾠdrawing	 ﾠon	 ﾠthe	 ﾠwork	 ﾠof	 ﾠSusan	 ﾠManning	 ﾠand	 ﾠCairns	 ﾠCraig,	 ﾠthe	 ﾠdifficult	 ﾠ
relationship	 ﾠbetween	 ﾠnotions	 ﾠof	 ﾠ'union'	 ﾠor	 ﾠ'continuity'	 ﾠand	 ﾠ'fragmentation'	 ﾠor	 ﾠ
'disruption'	 ﾠin	 ﾠthis	 ﾠmaterial	 ﾠwas	 ﾠtouched	 ﾠupon,	 ﾠoperating	 ﾠon	 ﾠboth	 ﾠa	 ﾠlinguistic	 ﾠand	 ﾠ
an	 ﾠideological	 ﾠlevel.	 ﾠ	 ﾠFocussed	 ﾠprimarily	 ﾠaround	 ﾠthe	 ﾠEnlightenment	 ﾠproject	 ﾠof	 ﾠ
stadial	 ﾠhistoriography,	 ﾠthe	 ﾠstudy	 ﾠexplored	 ﾠbriefly	 ﾠthe	 ﾠfocus	 ﾠin	 ﾠScottish	 ﾠwriting	 ﾠon	 ﾠ
these	 ﾠideas	 ﾠof	 ﾠcontinuity	 ﾠand	 ﾠdisruption,	 ﾠindicating	 ﾠa	 ﾠtension	 ﾠwhich	 ﾠis	 ﾠat	 ﾠthe	 ﾠ
heart	 ﾠof	 ﾠthe	 ﾠmost	 ﾠimportant	 ﾠlarger	 ﾠconclusions	 ﾠof	 ﾠthe	 ﾠstudy.	 ﾠ	 ﾠThis	 ﾠtension	 ﾠ–	 ﾠone	 ﾠ
influenced	 ﾠby	 ﾠthe	 ﾠpolitical	 ﾠsituation	 ﾠof	 ﾠthe	 ﾠScottish	 ﾠnation	 ﾠ–	 ﾠrepresents	 ﾠa	 ﾠkey	 ﾠ
feature	 ﾠof	 ﾠthe	 ﾠideological	 ﾠstruggle	 ﾠover	 ﾠScotland	 ﾠwhich	 ﾠthe	 ﾠwriters	 ﾠunder	 ﾠstudy	 ﾠ
have	 ﾠbeen	 ﾠshown	 ﾠengaging	 ﾠwith.	 ﾠ	 ﾠThe	 ﾠbattle	 ﾠbetween	 ﾠnotions	 ﾠof	 ﾠcontinuity,	 ﾠand	 ﾠ
those	 ﾠof	 ﾠdisruption	 ﾠ(tied	 ﾠin	 ﾠthis	 ﾠcircumstance	 ﾠto	 ﾠScottish	 ﾠnative	 ﾠculture),	 ﾠforms	 ﾠa	 ﾠ
central	 ﾠdynamic	 ﾠin	 ﾠScottish	 ﾠliterature	 ﾠover	 ﾠthe	 ﾠlong	 ﾠeighteenth	 ﾠcentury.	 ﾠ	 ﾠThe	 ﾠ
interplay	 ﾠbetween	 ﾠnotions	 ﾠof	 ﾠRomanticism	 ﾠand	 ﾠan	 ﾠ'Enlightened'	 ﾠideology	 ﾠwas	 ﾠ
also	 ﾠcited	 ﾠin	 ﾠthe	 ﾠkey	 ﾠexample	 ﾠof	 ﾠthe	 ﾠEdinburgh	 ﾠReview	 ﾠand	 ﾠBlackwood's,	 ﾠwith	 ﾠ
their	 ﾠcontrasting	 ﾠapproaches	 ﾠrepresentative	 ﾠof	 ﾠthis	 ﾠideological	 ﾠdivide.	 ﾠ	 ﾠ	 ﾠ	 ﾠ 129	 ﾠ
The	 ﾠchapter	 ﾠthen	 ﾠaddressed	 ﾠScott's	 ﾠWaverley	 ﾠas	 ﾠdisplaying	 ﾠthe	 ﾠnotion	 ﾠof	 ﾠa	 ﾠ
‘polemic	 ﾠof	 ﾠthe	 ﾠaesthetic’.	 ﾠ	 ﾠOvertly	 ﾠplacing	 ﾠquestions	 ﾠof	 ﾠScottish	 ﾠnational	 ﾠidentity	 ﾠ
in	 ﾠan	 ﾠabundantly	 ﾠRomantic	 ﾠaestheticized	 ﾠframe	 ﾠ–	 ﾠalongside	 ﾠa	 ﾠsophisticated	 ﾠ
adoption	 ﾠof	 ﾠEnlightenment	 ﾠstadial	 ﾠtheory	 ﾠ–	 ﾠWaverley	 ﾠcan	 ﾠbe	 ﾠread	 ﾠas	 ﾠmoving	 ﾠkey	 ﾠ
ideas	 ﾠof	 ﾠScottish	 ﾠnationhood,	 ﾠnational	 ﾠpolitics,	 ﾠand	 ﾠhistory,	 ﾠinto	 ﾠa	 ﾠpurely	 ﾠ
‘romantic’	 ﾠdomain.	 ﾠ	 ﾠThis	 ﾠagency,	 ﾠwhich	 ﾠde-ﾭ‐politicizes	 ﾠissues	 ﾠof	 ﾠScottish	 ﾠhistory	 ﾠby	 ﾠ
transferring	 ﾠthem	 ﾠinto	 ﾠhighly	 ﾠromanticized,	 ﾠand	 ﾠhistorically-ﾭ‐obsolete	 ﾠaesthetic	 ﾠ
territory,	 ﾠis	 ﾠone	 ﾠmuch	 ﾠcommented	 ﾠon	 ﾠin	 ﾠreference	 ﾠto	 ﾠScott's	 ﾠnovel.	 ﾠ	 ﾠThe	 ﾠquestion	 ﾠ
remains	 ﾠwhether	 ﾠthis	 ﾠagency	 ﾠis	 ﾠone	 ﾠwhich	 ﾠprimarily	 ﾠacted	 ﾠto	 ﾠpreserve	 ﾠa	 ﾠdialogue	 ﾠ
on	 ﾠScottish	 ﾠnationhood	 ﾠin	 ﾠthe	 ﾠface	 ﾠof	 ﾠBritish	 ﾠimperial	 ﾠpolitics	 ﾠand	 ﾠcultural	 ﾠ
homogenization,	 ﾠor	 ﾠhelped	 ﾠto	 ﾠde-ﾭ‐politicize	 ﾠScottish	 ﾠculture	 ﾠfor	 ﾠsafe	 ﾠconsumption	 ﾠ
within	 ﾠthe	 ﾠBritish	 ﾠstate.	 ﾠ	 ﾠThis	 ﾠdynamic	 ﾠwas	 ﾠexplicitly	 ﾠjuxtaposed	 ﾠagainst	 ﾠthe	 ﾠ
literary	 ﾠidiom	 ﾠrepresented	 ﾠin	 ﾠGalt's	 ﾠAnnals	 ﾠof	 ﾠthe	 ﾠParish,	 ﾠseeing	 ﾠGalt's	 ﾠfiction	 ﾠas	 ﾠ
displaying	 ﾠa	 ﾠcontrasting	 ﾠfocus	 ﾠon	 ﾠsocial	 ﾠand	 ﾠpolitical	 ﾠspecifics,	 ﾠand	 ﾠfirmly	 ﾠ
grounded	 ﾠin	 ﾠthe	 ﾠeveryday.	 ﾠ	 ﾠGalt's	 ﾠ'empirical'	 ﾠapproach	 ﾠto	 ﾠfiction	 ﾠwas	 ﾠcited	 ﾠas	 ﾠa	 ﾠ
key	 ﾠposition	 ﾠin	 ﾠScottish	 ﾠwriting	 ﾠover	 ﾠthe	 ﾠperiod,	 ﾠand	 ﾠone	 ﾠheavily	 ﾠin	 ﾠdialogue	 ﾠwith,	 ﾠ
and	 ﾠopenly	 ﾠdrawing	 ﾠon,	 ﾠEnlightenment	 ﾠtheory	 ﾠand	 ﾠanalytical	 ﾠpractice,	 ﾠin	 ﾠ
particular	 ﾠthe	 ﾠform	 ﾠembodied	 ﾠby	 ﾠthe	 ﾠStatistical	 ﾠAccount	 ﾠproject.	 ﾠ
	 ﾠ In	 ﾠChapter	 ﾠTwo	 ﾠJames	 ﾠHogg's	 ﾠrelationship	 ﾠto	 ﾠthe	 ﾠtopical	 ﾠfoci	 ﾠof	 ﾠthe	 ﾠstudy	 ﾠ
was	 ﾠexamined,	 ﾠexploring	 ﾠthe	 ﾠideological	 ﾠstruggles	 ﾠhe	 ﾠnarrates	 ﾠin	 ﾠhis	 ﾠfiction.	 ﾠ	 ﾠAs	 ﾠa	 ﾠ
brief	 ﾠprelude,	 ﾠhowever,	 ﾠHogg's	 ﾠown	 ﾠpersonal	 ﾠrole	 ﾠwithin	 ﾠthe	 ﾠScottish	 ﾠliterary	 ﾠ
establishment	 ﾠwas	 ﾠtouched	 ﾠupon,	 ﾠciting	 ﾠthe	 ﾠauthor	 ﾠhimself	 ﾠas	 ﾠin	 ﾠa	 ﾠsense	 ﾠ
representative	 ﾠof	 ﾠthe	 ﾠkind	 ﾠof	 ﾠScottish	 ﾠnative	 ﾠculture	 ﾠcapable	 ﾠof	 ﾠdisrupting	 ﾠan	 ﾠ
Enlightenment	 ﾠhistoriographical	 ﾠnarrative	 ﾠwhich	 ﾠwould	 ﾠseek	 ﾠto	 ﾠrepress	 ﾠit.	 ﾠ	 ﾠThis	 ﾠ	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positions	 ﾠHogg	 ﾠas	 ﾠa	 ﾠparticularly	 ﾠrelevant	 ﾠsubject	 ﾠfor	 ﾠthe	 ﾠstudy,	 ﾠwith	 ﾠthis	 ﾠpersonal	 ﾠ
status	 ﾠboth	 ﾠan	 ﾠinteresting	 ﾠfeature	 ﾠin	 ﾠisolation,	 ﾠand	 ﾠan	 ﾠimportant	 ﾠinfluence	 ﾠon	 ﾠhis	 ﾠ
work.	 ﾠ	 ﾠA	 ﾠshort	 ﾠanalysis	 ﾠof	 ﾠThe	 ﾠPrivate	 ﾠMemoirs	 ﾠand	 ﾠConfessions	 ﾠof	 ﾠa	 ﾠJustified	 ﾠ
Sinner	 ﾠexamined	 ﾠHogg's	 ﾠfascinating	 ﾠuse	 ﾠof	 ﾠexperimental	 ﾠliterary	 ﾠapproaches,	 ﾠ
ultimately	 ﾠreading	 ﾠthe	 ﾠnovel	 ﾠas	 ﾠdisplaying	 ﾠa	 ﾠdeep	 ﾠscepticism	 ﾠof	 ﾠthe	 ﾠability	 ﾠof	 ﾠ
modern	 ﾠideology	 ﾠ(in	 ﾠeither	 ﾠ'Enlightened'	 ﾠor	 ﾠ'Romantic'	 ﾠforms)	 ﾠto	 ﾠinterpret	 ﾠthe	 ﾠ
Scottish	 ﾠcultural	 ﾠand	 ﾠhistorical	 ﾠsituation.	 ﾠ	 ﾠFinally,	 ﾠa	 ﾠlonger	 ﾠfocus	 ﾠon	 ﾠThe	 ﾠThree	 ﾠ
Perils	 ﾠof	 ﾠWomen	 ﾠexplored	 ﾠHogg's	 ﾠcomplex	 ﾠuse	 ﾠof	 ﾠlanguage,	 ﾠdepiction	 ﾠof	 ﾠScottish	 ﾠ
manners	 ﾠand	 ﾠexploration	 ﾠof	 ﾠScottish	 ﾠhistory	 ﾠas	 ﾠengaging	 ﾠwith	 ﾠthe	 ﾠdebate	 ﾠover	 ﾠ
Scottish	 ﾠnationhood.	 ﾠ	 ﾠHogg’s	 ﾠvirulent	 ﾠheteroglossia,	 ﾠhis	 ﾠdestabilization	 ﾠof	 ﾠ
generical	 ﾠexpectations	 ﾠand	 ﾠhis	 ﾠpowerful	 ﾠfocus	 ﾠon	 ﾠthe	 ﾠgrotesque	 ﾠwere	 ﾠseen	 ﾠ
working	 ﾠin	 ﾠan	 ﾠexuberant	 ﾠsubversion	 ﾠof	 ﾠpolite	 ﾠliterary	 ﾠconvention.	 ﾠ	 ﾠCrucially,	 ﾠthis	 ﾠ
novel	 ﾠwas	 ﾠcited	 ﾠas	 ﾠdisplaying	 ﾠan	 ﾠ'anti-ﾭ‐transcendent'	 ﾠaesthetic	 ﾠmode,	 ﾠa	 ﾠcentral	 ﾠ
feature	 ﾠof	 ﾠthe	 ﾠmanner	 ﾠin	 ﾠwhich	 ﾠHogg’s	 ﾠfiction	 ﾠdiffers	 ﾠfrom,	 ﾠand	 ﾠindeed	 ﾠseems	 ﾠto	 ﾠ
openly	 ﾠreject,	 ﾠthe	 ﾠScottean	 ﾠ'polemic	 ﾠof	 ﾠthe	 ﾠaesthetic'.	 ﾠ	 ﾠIn	 ﾠrefusing	 ﾠto	 ﾠgloss	 ﾠover	 ﾠthe	 ﾠ
violent	 ﾠrealities	 ﾠof	 ﾠScottish	 ﾠhistory,	 ﾠand	 ﾠnarrating	 ﾠin	 ﾠpatient	 ﾠand	 ﾠgruesome	 ﾠdetail	 ﾠ
the	 ﾠ'ground-ﾭ‐level'	 ﾠspecifics	 ﾠof	 ﾠevents	 ﾠpost-ﾭ‐Culloden,	 ﾠHogg	 ﾠcreates	 ﾠa	 ﾠfictional	 ﾠ
mode	 ﾠwhich	 ﾠdeclines	 ﾠto	 ﾠrepress	 ﾠthe	 ﾠdifficult	 ﾠpolitical	 ﾠand	 ﾠcultural	 ﾠsituation	 ﾠ
created	 ﾠby	 ﾠproblematic	 ﾠevents	 ﾠin	 ﾠScottish	 ﾠhistory.	 ﾠ	 ﾠIn	 ﾠthis	 ﾠsense	 ﾠHogg's	 ﾠnovel	 ﾠcan	 ﾠ
be	 ﾠread	 ﾠas	 ﾠstaging	 ﾠthe	 ﾠinfluence	 ﾠof	 ﾠthe	 ﾠnative	 ﾠculture	 ﾠCraig	 ﾠsees	 ﾠas	 ﾠ‘waiting	 ﾠto	 ﾠ
erupt	 ﾠback	 ﾠinto	 ﾠthe	 ﾠpresent	 ﾠand	 ﾠdisrupt	 ﾠthe	 ﾠprogressive	 ﾠnarrative	 ﾠof	 ﾠthe	 ﾠ
historical’	 ﾠ(Craig,	 ﾠOut	 ﾠof	 ﾠHistory,	 ﾠp.71).	 ﾠ	 ﾠUpsetting	 ﾠthe	 ﾠcoherent	 ﾠstadial	 ﾠnarrative	 ﾠ
of	 ﾠan	 ﾠimperial	 ﾠapologetic	 ﾠproject	 ﾠthrough	 ﾠits	 ﾠbrutal	 ﾠfocus,	 ﾠthe	 ﾠnovel	 ﾠdenies	 ﾠthe	 ﾠ
comfort	 ﾠof	 ﾠhistorical	 ﾠclemency.	 ﾠ	 ﾠThough	 ﾠin	 ﾠthis	 ﾠsense	 ﾠHogg's	 ﾠnovel	 ﾠcan	 ﾠbe	 ﾠread	 ﾠas	 ﾠ
acting	 ﾠagainst	 ﾠsuch	 ﾠa	 ﾠproject,	 ﾠthe	 ﾠfact	 ﾠthat	 ﾠit	 ﾠdoes	 ﾠso	 ﾠwithin	 ﾠthe	 ﾠcontext	 ﾠof	 ﾠwhat	 ﾠ	 ﾠ 131	 ﾠ
can	 ﾠoften	 ﾠbe	 ﾠseen	 ﾠas	 ﾠa	 ﾠhighly	 ﾠ‘Romantic’	 ﾠaesthetic	 ﾠliterary	 ﾠmode	 ﾠis	 ﾠproblematic,	 ﾠ
arguably	 ﾠcontributing	 ﾠitself	 ﾠto	 ﾠa	 ﾠfurther	 ﾠde-ﾭ‐politicization	 ﾠof	 ﾠits	 ﾠsubject	 ﾠmatter.	 ﾠ	 ﾠ
This	 ﾠideological	 ﾠambiguity	 ﾠis	 ﾠcharacteristic	 ﾠof	 ﾠScottish	 ﾠliterature	 ﾠin	 ﾠthe	 ﾠperiod,	 ﾠ
with	 ﾠa	 ﾠnumber	 ﾠof	 ﾠconflicting	 ﾠideological	 ﾠpossibilities	 ﾠseen	 ﾠin	 ﾠconstant	 ﾠflux.	 ﾠ	 ﾠ	 ﾠ
	 ﾠ Chapter	 ﾠThree	 ﾠturned	 ﾠto	 ﾠScotland's	 ﾠnational	 ﾠpoet,	 ﾠRobert	 ﾠBurns.	 ﾠ	 ﾠUsing	 ﾠa	 ﾠ
close	 ﾠanalysis	 ﾠof	 ﾠthe	 ﾠarguments	 ﾠof	 ﾠNigel	 ﾠLeask	 ﾠand	 ﾠMurray	 ﾠPittock,	 ﾠthe	 ﾠchapter	 ﾠ
explored	 ﾠBurns's	 ﾠrelationship	 ﾠto	 ﾠthe	 ﾠissues	 ﾠunder	 ﾠfocus.	 ﾠ	 ﾠBurns's	 ﾠstatus	 ﾠat	 ﾠthe	 ﾠ
very	 ﾠheart	 ﾠof	 ﾠthe	 ﾠScottish	 ﾠRomantic	 ﾠcanon,	 ﾠand	 ﾠindeed	 ﾠScottish	 ﾠliterature	 ﾠmore	 ﾠ
widely,	 ﾠplaces	 ﾠextra	 ﾠimportance	 ﾠon	 ﾠhis	 ﾠrole	 ﾠwithin	 ﾠthese	 ﾠissues.	 ﾠ	 ﾠExploring	 ﾠboth	 ﾠa	 ﾠ
small	 ﾠselection	 ﾠof	 ﾠBurns's	 ﾠpoetry	 ﾠand	 ﾠhis	 ﾠprefatory	 ﾠmaterial,	 ﾠthe	 ﾠchapter	 ﾠfound	 ﾠ
Burns	 ﾠexpertly	 ﾠmobilizing	 ﾠliterary	 ﾠtrends	 ﾠwithin	 ﾠhis	 ﾠwork	 ﾠand	 ﾠself-ﾭ‐projecting	 ﾠhis	 ﾠ
own	 ﾠpoetic	 ﾠpersona	 ﾠto	 ﾠnational	 ﾠstatus.	 ﾠ	 ﾠIn	 ﾠhis	 ﾠuse	 ﾠof	 ﾠlanguage	 ﾠand	 ﾠhis	 ﾠfocus	 ﾠon	 ﾠ
Scottish	 ﾠpatriotism,	 ﾠBurns's	 ﾠpoetry	 ﾠcan	 ﾠoften	 ﾠbe	 ﾠread	 ﾠas	 ﾠdisplaying	 ﾠa	 ﾠpowerful	 ﾠ
assertion	 ﾠof	 ﾠ‘altermentality’,	 ﾠmaking	 ﾠa	 ﾠdefensive	 ﾠcultural	 ﾠstatement	 ﾠof	 ﾠpatriotic	 ﾠ
pride	 ﾠand	 ﾠcultural	 ﾠdifference.	 ﾠ	 ﾠHis	 ﾠfurther	 ﾠrole	 ﾠas	 ﾠan	 ﾠantiquarian	 ﾠand	 ﾠsong-ﾭ‐
collector,	 ﾠalongside	 ﾠhis	 ﾠauthoring	 ﾠof	 ﾠTam	 ﾠo'	 ﾠShanter,	 ﾠwere	 ﾠread	 ﾠprimarily	 ﾠas	 ﾠ
engaging	 ﾠsignificantly	 ﾠwith	 ﾠdialogues	 ﾠon	 ﾠcultural	 ﾠauthority,	 ﾠchallenging	 ﾠthe	 ﾠ
cultural	 ﾠmainstream	 ﾠand	 ﾠasserting	 ﾠa	 ﾠScottish	 ﾠnational	 ﾠ'other'	 ﾠin	 ﾠdefiance	 ﾠof	 ﾠ
British	 ﾠcultural	 ﾠhomogenization.	 ﾠ	 ﾠHowever,	 ﾠthere	 ﾠare	 ﾠundeniably	 ﾠproblematic	 ﾠ
agencies	 ﾠat	 ﾠwork	 ﾠwithin	 ﾠBurns,	 ﾠnot	 ﾠleast	 ﾠin	 ﾠthe	 ﾠhighly	 ﾠromanticized	 ﾠnotions	 ﾠ
operating	 ﾠat	 ﾠthe	 ﾠheart	 ﾠof	 ﾠhis	 ﾠprojection	 ﾠtowards	 ﾠnational	 ﾠ'bardship'.	 ﾠ	 ﾠCombined	 ﾠ
with	 ﾠhis	 ﾠtwo-ﾭ‐dimensional	 ﾠadoption	 ﾠat	 ﾠthe	 ﾠcentre	 ﾠof	 ﾠScottish	 ﾠculture,	 ﾠthis	 ﾠmay	 ﾠ
contribute	 ﾠtowards	 ﾠthe	 ﾠprocess	 ﾠof	 ﾠcultural	 ﾠde-ﾭ‐politicization	 ﾠthrough	 ﾠ
romanticization.	 ﾠ	 ﾠHowever,	 ﾠperhaps	 ﾠBurns's	 ﾠlegacy	 ﾠhas	 ﾠdisplayed	 ﾠthis	 ﾠagency	 ﾠ	 ﾠ 132	 ﾠ
more	 ﾠthan	 ﾠhis	 ﾠwork,	 ﾠand	 ﾠthe	 ﾠstrong	 ﾠfocus	 ﾠwithin	 ﾠhis	 ﾠpoetry	 ﾠon	 ﾠasserting	 ﾠa	 ﾠ
culturally-ﾭ‐defensive	 ﾠScottish	 ﾠnational	 ﾠidentity	 ﾠis	 ﾠroutinely	 ﾠpresent.	 ﾠ
III	 ﾠ
There	 ﾠhave	 ﾠbeen	 ﾠa	 ﾠnumber	 ﾠof	 ﾠkey	 ﾠideas	 ﾠupon	 ﾠwhich	 ﾠthe	 ﾠmajor	 ﾠcritical	 ﾠdrive	 ﾠof	 ﾠ
this	 ﾠstudy	 ﾠhas	 ﾠrested,	 ﾠand	 ﾠit	 ﾠseems	 ﾠappropriate	 ﾠto	 ﾠreturn	 ﾠto	 ﾠthe	 ﾠmost	 ﾠinfluential	 ﾠ
of	 ﾠthese	 ﾠin	 ﾠsummation.	 ﾠ	 ﾠA	 ﾠnumber	 ﾠof	 ﾠthe	 ﾠcritics	 ﾠreferenced	 ﾠthroughout	 ﾠthis	 ﾠ
project	 ﾠpresent	 ﾠuseful	 ﾠinterpretations	 ﾠof	 ﾠthe	 ﾠprocess	 ﾠthrough	 ﾠwhich	 ﾠstrains	 ﾠin	 ﾠ
Scottish	 ﾠliterature	 ﾠover	 ﾠthe	 ﾠlong	 ﾠeighteenth	 ﾠcentury	 ﾠdisplays	 ﾠa	 ﾠculturally-ﾭ‐
defensive	 ﾠresistant	 ﾠforce,	 ﾠasserting	 ﾠa	 ﾠstrong	 ﾠnational	 ﾠidentity	 ﾠin	 ﾠthe	 ﾠface	 ﾠof	 ﾠBritish	 ﾠ
cultural	 ﾠhomogenization.	 ﾠ	 ﾠMurray	 ﾠPittock's	 ﾠnotion	 ﾠof	 ﾠan	 ﾠ‘altermentality’,	 ﾠCairns	 ﾠ
Craig's	 ﾠ‘disruptive’	 ﾠforces	 ﾠand	 ﾠSusan	 ﾠManning's	 ﾠidea	 ﾠof	 ﾠa	 ﾠ‘fragmenting’	 ﾠagency,	 ﾠ
are	 ﾠall	 ﾠrepresentative	 ﾠof	 ﾠthis	 ﾠresistant	 ﾠforce	 ﾠof	 ﾠcultural	 ﾠdefence.	 ﾠ	 ﾠThe	 ﾠ
Enlightenment	 ﾠproject	 ﾠof	 ﾠstadial	 ﾠhistoriography	 ﾠhas	 ﾠbeen	 ﾠshown	 ﾠto	 ﾠinvolve	 ﾠa	 ﾠ
dismissal	 ﾠof	 ﾠnative	 ﾠculture	 ﾠinto	 ﾠa	 ﾠ‘primitive’	 ﾠand	 ﾠahistorical	 ﾠterritory,	 ﾠan	 ﾠagency	 ﾠ
which	 ﾠacts	 ﾠhand-ﾭ‐in-ﾭ‐hand	 ﾠwith	 ﾠa	 ﾠwider	 ﾠcultural	 ﾠhomogenization	 ﾠand	 ﾠ
standardization,	 ﾠand	 ﾠin	 ﾠthis	 ﾠcircumstance	 ﾠultimately	 ﾠa	 ﾠmore	 ﾠcomfortable	 ﾠ
incorporation	 ﾠof	 ﾠScotland	 ﾠinto	 ﾠa	 ﾠdeveloping	 ﾠBritish	 ﾠstate.	 ﾠ	 ﾠThese	 ﾠoppositional	 ﾠ
forces	 ﾠcan	 ﾠbe	 ﾠseen	 ﾠas	 ﾠstaging	 ﾠa	 ﾠmajor	 ﾠcultural	 ﾠand	 ﾠpolitical	 ﾠcontest	 ﾠover	 ﾠthe	 ﾠlong	 ﾠ
eighteenth	 ﾠcentury,	 ﾠand	 ﾠone	 ﾠwhich	 ﾠliterature	 ﾠis	 ﾠvery	 ﾠmuch	 ﾠinvolved	 ﾠin.	 ﾠ	 ﾠ
Literature's	 ﾠrole	 ﾠwithin	 ﾠthis	 ﾠdialogue	 ﾠhas	 ﾠbeen	 ﾠseen	 ﾠas	 ﾠextremely	 ﾠflexible,	 ﾠranging	 ﾠ
from	 ﾠappearing	 ﾠto	 ﾠaid	 ﾠand	 ﾠsupport	 ﾠsuch	 ﾠprocesses	 ﾠof	 ﾠcultural	 ﾠincorporation,	 ﾠto	 ﾠ
staging	 ﾠimpassioned	 ﾠdefensive	 ﾠprotests	 ﾠagainst	 ﾠthem.	 ﾠ	 ﾠ	 ﾠ
Scottish	 ﾠRomanticism’s	 ﾠpolemical	 ﾠuse	 ﾠof	 ﾠliterary	 ﾠaesthetics	 ﾠhas	 ﾠshown	 ﾠa	 ﾠ
considerable	 ﾠideological	 ﾠrange.	 ﾠ	 ﾠCertain	 ﾠfeatures	 ﾠof	 ﾠthis	 ﾠliterature	 ﾠcan	 ﾠbe	 ﾠread	 ﾠas	 ﾠ	 ﾠ 133	 ﾠ
deploying	 ﾠa	 ﾠromanticizing	 ﾠagency	 ﾠ–	 ﾠtermed	 ﾠhere	 ﾠa	 ﾠ‘polemic	 ﾠof	 ﾠthe	 ﾠaesthetic’	 ﾠ–	 ﾠ
which	 ﾠ'defuses'	 ﾠScottish	 ﾠhistory	 ﾠand	 ﾠculture,	 ﾠdrawing	 ﾠon	 ﾠa	 ﾠRomantic	 ﾠnotion	 ﾠof	 ﾠ
aesthetics	 ﾠas	 ﾠseparate	 ﾠfrom	 ﾠpolitics.	 ﾠ	 ﾠThis	 ﾠwas	 ﾠseen	 ﾠacting	 ﾠhand-ﾭ‐in-ﾭ‐hand	 ﾠwith	 ﾠthe	 ﾠ
ideological	 ﾠprogramme	 ﾠof	 ﾠstadial	 ﾠhistoriography	 ﾠto	 ﾠplace	 ﾠScottish	 ﾠnationhood	 ﾠin	 ﾠ
an	 ﾠahistorical,	 ﾠapolitical,	 ﾠaesthetic	 ﾠvacuum.	 ﾠ	 ﾠIn	 ﾠopposition,	 ﾠthe	 ﾠfeatures	 ﾠof	 ﾠworks	 ﾠ
cited	 ﾠas	 ﾠdisplaying	 ﾠcultural	 ﾠresistance	 ﾠin	 ﾠmobilizing	 ﾠliterary	 ﾠaesthetics	 ﾠtowards	 ﾠ
the	 ﾠpurpose	 ﾠof	 ﾠScottish	 ﾠcultural	 ﾠand	 ﾠpolitical	 ﾠdefence,	 ﾠstage	 ﾠa	 ﾠ'patriotic	 ﾠpolemic'	 ﾠ
through	 ﾠtheir	 ﾠuse	 ﾠof	 ﾠliterature.	 ﾠ	 ﾠ	 ﾠThis	 ﾠoppositional	 ﾠdynamic	 ﾠis	 ﾠsymptomatic	 ﾠof	 ﾠthe	 ﾠ
overtly	 ﾠideologically-ﾭ‐charged	 ﾠnature	 ﾠof	 ﾠScottish	 ﾠwriting	 ﾠover	 ﾠthe	 ﾠlong	 ﾠeighteenth	 ﾠ
century.	 ﾠ	 ﾠIt	 ﾠwould	 ﾠultimately	 ﾠbe	 ﾠa	 ﾠfruitless	 ﾠprocedure	 ﾠto	 ﾠattempt	 ﾠto	 ﾠconclude	 ﾠ
which	 ﾠagency	 ﾠis	 ﾠstronger,	 ﾠor	 ﾠhas	 ﾠbeen	 ﾠmore	 ﾠlastingly	 ﾠinfluential,	 ﾠgiven	 ﾠthat	 ﾠeven	 ﾠ
within	 ﾠindividual	 ﾠworks	 ﾠsuch	 ﾠoverlapping	 ﾠand	 ﾠconflicting	 ﾠsides	 ﾠof	 ﾠthis	 ﾠdialogue	 ﾠ
are	 ﾠseen	 ﾠin	 ﾠoperation.	 ﾠ	 ﾠThe	 ﾠcomplex	 ﾠideological	 ﾠframeworks	 ﾠof	 ﾠScottish	 ﾠ
Romanticism	 ﾠ–	 ﾠa	 ﾠheteroglossic	 ﾠliterary	 ﾠtradition	 ﾠsitting	 ﾠsomewhat	 ﾠuncomfortably	 ﾠ
in	 ﾠthe	 ﾠmidst	 ﾠof	 ﾠopposing	 ﾠpolitical	 ﾠand	 ﾠcultural	 ﾠideologies	 ﾠ–	 ﾠcan	 ﾠoften	 ﾠpresent	 ﾠa	 ﾠ
deeply	 ﾠproblematized	 ﾠand	 ﾠeven	 ﾠcontradictory	 ﾠcultural	 ﾠmodel.71	 ﾠ	 ﾠYet	 ﾠit	 ﾠis	 ﾠin	 ﾠmany	 ﾠ
ways	 ﾠthe	 ﾠideologically-ﾭ‐problematic	 ﾠnature	 ﾠof	 ﾠthis	 ﾠwork	 ﾠwhich	 ﾠincreasingly	 ﾠ
widens	 ﾠits	 ﾠappeal	 ﾠwithin	 ﾠthe	 ﾠmodern	 ﾠcritical	 ﾠestablishment.	 ﾠ
	 ﾠ Literature's	 ﾠrole	 ﾠin	 ﾠthe	 ﾠformation	 ﾠand	 ﾠalteration	 ﾠof	 ﾠcultural	 ﾠand	 ﾠpolitical	 ﾠ
attitudes	 ﾠis	 ﾠparticularly	 ﾠrich	 ﾠand	 ﾠcomplex	 ﾠin	 ﾠthe	 ﾠScottish	 ﾠpublic	 ﾠand	 ﾠliterary	 ﾠ
sphere	 ﾠover	 ﾠthe	 ﾠlong	 ﾠeighteenth	 ﾠcentury,	 ﾠperhaps	 ﾠto	 ﾠa	 ﾠdegree	 ﾠresulting	 ﾠfrom,	 ﾠand	 ﾠ
certainly	 ﾠin	 ﾠlight	 ﾠof,	 ﾠthe	 ﾠhigh	 ﾠimportance	 ﾠattributed	 ﾠto	 ﾠissues	 ﾠof	 ﾠlanguage	 ﾠby	 ﾠthe	 ﾠ
influential	 ﾠideas	 ﾠof	 ﾠthe	 ﾠScottish	 ﾠEnlightenment	 ﾠ–	 ﾠindeed	 ﾠRobert	 ﾠCrawford	 ﾠis	 ﾠ
	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ
71	 ﾠThough	 ﾠperhaps	 ﾠthis	 ﾠis	 ﾠgenerally	 ﾠtrue,	 ﾠto	 ﾠsome	 ﾠdegree,	 ﾠof	 ﾠall	 ﾠsuch	 ﾠproblematic	 ﾠ
and	 ﾠ(arguably)	 ﾠartificial	 ﾠconstructions	 ﾠas	 ﾠ‘national’	 ﾠcultural	 ﾠtraditions.	 ﾠ	 ﾠ 134	 ﾠ
among	 ﾠmany	 ﾠcritics	 ﾠwho	 ﾠsee	 ﾠeighteenth-ﾭ‐century	 ﾠScotland	 ﾠas	 ﾠthe	 ﾠbirthplace	 ﾠof	 ﾠ
what	 ﾠthe	 ﾠmodern	 ﾠestablishment	 ﾠterms	 ﾠ‘English	 ﾠLiterature’	 ﾠ(Crawford,	 ﾠpp.16-ﾭ‐44)	 ﾠ
–	 ﾠitself	 ﾠof	 ﾠcourse	 ﾠa	 ﾠhighly	 ﾠpolitical	 ﾠnotion.	 ﾠ	 ﾠThis	 ﾠstudy	 ﾠhas	 ﾠshown	 ﾠthat	 ﾠScottish	 ﾠ
writing	 ﾠover	 ﾠthis	 ﾠperiod	 ﾠdisplays	 ﾠa	 ﾠunique	 ﾠset	 ﾠof	 ﾠideological	 ﾠstructures	 ﾠwhich	 ﾠ
distinguish	 ﾠit,	 ﾠboth	 ﾠtemporally	 ﾠand	 ﾠtopically,	 ﾠfrom	 ﾠany	 ﾠhomogenous	 ﾠ'British	 ﾠ
Romanticism'	 ﾠformation.	 ﾠ	 ﾠWhether	 ﾠindeed	 ﾠthe	 ﾠterm	 ﾠRomanticism	 ﾠremains	 ﾠ
comprehensively	 ﾠuseful	 ﾠwhen	 ﾠdescribing	 ﾠthis	 ﾠScottish	 ﾠmaterial	 ﾠis	 ﾠdebatable,	 ﾠ
given	 ﾠthe	 ﾠideology	 ﾠdisplayed	 ﾠin	 ﾠthis	 ﾠwriting	 ﾠcan	 ﾠoften	 ﾠseem	 ﾠalien,	 ﾠif	 ﾠnot	 ﾠdirectly	 ﾠ
opposed	 ﾠto,	 ﾠconventional	 ﾠdefinitions	 ﾠof	 ﾠthe	 ﾠterm.	 ﾠ	 ﾠOver	 ﾠa	 ﾠhistorical	 ﾠperiod	 ﾠduring	 ﾠ
which	 ﾠScotland	 ﾠbordered	 ﾠon	 ﾠa	 ﾠpolitical	 ﾠnon-ﾭ‐entity,	 ﾠthe	 ﾠengagement	 ﾠin	 ﾠissues	 ﾠof	 ﾠ
cultural	 ﾠpolitics	 ﾠby	 ﾠliterature	 ﾠis	 ﾠstriking.	 ﾠ	 ﾠThese	 ﾠwriters	 ﾠemploy	 ﾠliterary	 ﾠaesthetics	 ﾠ
in	 ﾠa	 ﾠwide	 ﾠrange	 ﾠof	 ﾠhighly	 ﾠsophisticated	 ﾠways	 ﾠto	 ﾠengage	 ﾠin	 ﾠthe	 ﾠkeen	 ﾠpolemical	 ﾠ
debate	 ﾠsurrounding	 ﾠthe	 ﾠScottish	 ﾠnation.	 ﾠ	 ﾠExploring	 ﾠthese	 ﾠfascinating	 ﾠideological	 ﾠ
frameworks	 ﾠis	 ﾠa	 ﾠkey	 ﾠpractice	 ﾠin	 ﾠfurther	 ﾠunderstanding	 ﾠthe	 ﾠevolution	 ﾠof	 ﾠmodern	 ﾠ
Scotland	 ﾠand	 ﾠmodern	 ﾠScottish	 ﾠliterature.	 ﾠ	 ﾠIn	 ﾠlight	 ﾠof	 ﾠrecent	 ﾠdevelopments	 ﾠin	 ﾠ
Scottish	 ﾠpolitics,	 ﾠand	 ﾠthe	 ﾠrenewed	 ﾠvigour	 ﾠof	 ﾠthe	 ﾠindependence	 ﾠmovement,	 ﾠ
continuing	 ﾠto	 ﾠaddress	 ﾠthe	 ﾠideological	 ﾠspecifics	 ﾠof	 ﾠScotland's	 ﾠcultural	 ﾠhistory	 ﾠ–	 ﾠ
some	 ﾠof	 ﾠwhich	 ﾠmay	 ﾠhave	 ﾠbeen	 ﾠunfairly	 ﾠsubsumed	 ﾠwithin	 ﾠBritish	 ﾠcultural	 ﾠmodels	 ﾠ
–	 ﾠis	 ﾠsurely	 ﾠa	 ﾠmore	 ﾠnecessary	 ﾠprocedure	 ﾠthan	 ﾠever.	 ﾠ	 ﾠ
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